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1. Technical information 

	Year                                        
	2012

	Original Russian title 
	Белый Тигр

	English title
	White Tiger

	Length
	104 min.

	Shot on
	Kodak, 35 mm, colour

	Length of copy in meters
	2998

	Number of reels
	6

	Aspect ratio
	1.85 : 1

	Sound                                     
	Dolby Digital


2. Director’s comments
I did not think about the genre. My thoughts were about how to delve into the realities of the war, show them the way I felt them. There are also fantastic elements in the film. So it can be regarded as war fantasy. WHITE TIGER is in a sense similar to my film THE ASSASSIN OF THE TSAR.

We made a very good model of the T-34 cabin. It was the exact replica of the interior… I tried to impart life to the tanks. That was my itention. I should say I came to admire the Т-34. It is an extraordinary machine. It has its own inimitable aesthetics and character.

From Karen Shakhnazarov’s interview to “Moskovsky komsomolets”

The novel of Ilya Boyashov, on which the film is based, captured my attention at once. The duel between a soldier and a tank gives a unique possibility to show the war from an unusual perspective. So in was the plot that inspired me first of all. It is in fact “Moby-Dick” with a tank in the place of the whale. And I like “Moby-Dick” so much.
From Karen Shakhnazarov’s interview to “cinemotionlab.com.”
My father fought in the war, and I too have always felt the breath of the war. A film about the war is a challenge. In other words, a milestone to be achieved.  It is much easier to make an arthouse picture. I had several films which were quite complicated in terms of sets, effects etc, but to make a war film is like putting oneself to a test. It is important for a director to have a war film in his resume. My only previous experience with war films was not in directing – I produced the film STAR.

What does it mean to a Russian director to turn to the subject of the war? We are sort of used to it. But if we look at world history, we have to admit that World War Two is the most important event of all that happened since the beginning of human existence. For the first time the whole world was involved in it, the world was on the brink of a dramatic change in direction…

I understand that war. I believe that the truth which I know about it is the real truth. I have no reasons to consider any other opinions. I do realize that my truth may differ from the truth of someone else, but that does not mean that I should abandon it.

From Karen Shakhnazarov’s interview to «Izvestia»
Karen Shakhnazarov’s rare gift of sensing and reflecting on the screen the mystical essence of seemingly simple things has manifested itself in many of his films. However, there it was manifested in episodes, characters or story lines. WHITE TIGER is a mystic drama from beginning to end, in which even the exactly reproduced ceremony of the signing of the statement of the unconditional surrender of Germany looks absolutely infernal.

World War Two is shown without the slightest tinge of glory, so familiar to us from Soviet movies. It appears as a dramatic manifestation of the eternal struggle between Good and Evil, which at the end of the film  is confirmed by Adolf Hitler, who explains why he started the war.

Where does the late fuhrer speak about it? Maybe there, where WHITE TIGER lies in  ambush for the final assault? Maybe there, where Ivan Naidyonov is heading? 

Sergey Lavrentyev, film critic, film historian
3. Synopsis
World War Two is drawing to a close. Furious and prolonged fighting is exhausting both the Soviet and the fascist troops. The more decisive the advance of the Soviet army, the more often White Tiger, a huge, indestructible fascist tank, appears in the battlefield. It relentlessly emerges from the smoke of combat, ruthlessly destroys the adversary and swiftly vanishes. No one can either verify or refute its existence. However, the Soviet military command decides to build an extraordinary tank – a special version of the T-34.

The crew of this tank is headed by a man with a remarkable past, a tank crewman who was almost burnt alive in combat and doomed to death. Contrary to all expectations, he survives, recovers and returns to the ranks. He does not know his own name, he does not remember anything from his past, but he has acquired the unusual ability to understand the language of tanks. He is sure that the elusive fascist tank exists and must be destroyed, because White Tiger is the embodiment of war, its terror and its blood.

The pursuit of the mystic monster begins. Who will win in this duel?

Remaining true to documented events of the war and featuring historic personalities (Zhukov, Hitler, Keitel) the film director adds to the story elements of mysticism, enriching our understanding of the war to include the eternal struggle between Good and Evil.

The film WHITE TIGER is a major international project, starring celebrated Russian and German actors.
4. Main cast
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Vitaly Kishchenko 

MARSHAL ZHUKOV


Valery Grishko 

Field Hospital Commander
Vladimir Ilyin
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Karl Kranzkowski

KEITEL




Christian Redl

5. Main crew
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CINEMATOGRAPHY


Alik Tagirov

PRODUCTION DESIGNER
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Irina Ochina
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Director Karen Shakhnazarov

Born July 8, 1952 in Krasnodar.

Film director, script writer, producer, prose writer. 

In 1975 graduated from VGIK (All-Union State Institute of Cinematography), where he studied directing in Igor Talankin’s workshop.

Since 1976 Karen Shakhnazarov has been directing films produced at Mosfilm Studios.

Since 1987 – Art Director of Artistic Association Start (in 1990 renamed into Courier Studio) of Mosfilm.

Since 1991 Art Director and Chairman of the Board of Courier Studio of Mosfilm Cinema Concern.

Since 1998 – General Director of Mosfilm Cinema Concern. Under his management the principal film studio of Russia overcame the deep crisis of the nineties and grew into Europe largest, unique film production complex of the highest world standards.  Most of Russian film, TV, video content is produced at the facilities of Mosfilm.

The films directed by Karen Shakhnazarov were presented at many prestigious international film festivals and won over twenty awards in various nominations. His film WARD NO. 6 was the official entry from Russia into the AMPAS Oscar awards competition for 2009 in the Best Foreign Language Film category.

Films

WHITE TIGER, 2012 – writer with А. Borodyanskiy, director, producer

WARD NO. 6, 2009 - writer with А. Borodyanskiy, director, general producer

THE VANISHED EMPIRE, 2008 — director, general producer

THE RIDER NAMED DEATH, 2004 — writer with А. Borodyanskiy, director, general producer 

THE STAR, 2002 — author of the project, general producer of the project

POISONS, OR THE WORLD HISTORY OF POISONING, 2000 — writer with А. Borodyanskiy, director

DAY OF THE FULL MOON, 1998 — writer with А. Borodyanskiy, director 

AMERICAN DAUGHTER, 1995 — writer with А. Borodyanskiy, director

DREAMS, 1993 — writer and director with А. Borodyanskiy

ASSASSIN OF THE TSAR, 1991 (the USSR - UK) — writer with А. Borodyanskiy, director

ZERO CITY, 1988 — writer with А. Borodyanskiy, director

COURIER, 1986 — writer, director

WINTER NIGHT IN GAGRA, 1985 — writer with А. Borodyanskiy, director

JAZZMEN, 1983 — writer with А. Borodyanskiy, director

LADIES ASK GENTLEMEN, 1980 — writer with А. Borodyanskiy

KIND-HEARTED ONES, 1979 — co-writer, director

Writer Aleksandr Borodyanskiy
Born February 3, 1944 in Vorkuta.

In 1973 graduated from the screenwriting department of VGIK (All-Union State Institute of Cinematography). In 1975 director G. Daneliya shot his famous film “Afonya” based on A. Borodyanskiy’s diploma script.

After graduating from the institute he came to “Mosfilm” where in 1974 – 1977 worked as the chief editor of the Comedies and Musical Films artistic association. Since 1977 a freelancer. In 1988 he became a member of the Board of Courier Studio of Mosfilm Cinema Concern. 

A. Borodyanskiy is one of Russia’s leading screenwriters, author and co-author of scripts to more than thirty feature films. Films based on his scripts participated in numerous Russian and international film festivals, where they won many prizes and awards.

Films (selected)

WARD NO. 6, 2009, director K. Shakhnazarov 

THE RIDER NAMED DEATH, 2004, director K. Shakhnazarov

TYCOON, 2002, director P. Lungin

Poisons or the World History of Poisoning, 2000, director K. Shakhnazarov

Rifleman of the Voroshilov Regiment, 1999, director S. Govorukhin

The Day of Full Moon, 1998,  director K. Shakhnazarov

AMERICAN DAUGHTER, 1995,  director K. Shakhnazarov

DREAMS, 1993,  director K. Shakhnazarov

A SMALL GIANT OF BIG SEX, 1992, director N. Dostal

KGB Agents Fall in Love Too, 1991, director S. Alarkon
ASSASSIN OF THE TSAR, 1991, director K. Shakhnazarov

ZERO CITY, 1988, director K. Shakhnazarov

DEJA VU, 1987, director Yu. Makhulsky

COURIER, 1986, director K. Shakhnazarov

A WINTER NIGHT IN GAGRA, 1985, director K. Shakhnazarov

JAZZMEN, 1983, director K. Shakhnazarov

AFONYA, 1975, director G. Danelia
Producer Galina Shadur

Graduated from the Gerasimov Institute of Cinematography (department of economics).
Films

WARD NO. 6, 2009, director K. Shakhnazarov 

THE VANISHED EMPIRE, 2008, director K. Shakhnazarov

DOCTOR ZHIVAGO, 2005, director A. Proshkin

THE RIDER NAMED DEATH, 2004, director K. Shakhnazarov

Poisons or the World History of Poisoning, 2000, director K. Shakhnazarov

WHO IF NOT US, 1998, director V. Priemykhov
PRISONER OF THE MOUNTAINS, 1996, director S. Bodrov
AMERICAN DAUGHTER, 1995, director K. Shakhnazarov

DREAMS, 1993, director K. Shakhnazarov

Actor Aleksey Vertkov

Born March 31, 1982 in Novosibirsk. Studied at Novosibirsk Theatre School. Starting 1998 was engaged as actor in the Novosibirsk Drama Theatre. 

In 2005 graduated from the directing department of GITIS (actors group, workshop of S. Zhenovatch). Since 2005 has been engaged in The Studio of Theatre Arts directed by S. Zhenovatch.

Vertkov received the Best Actor Award at the International Theatre Festival in Warsaw (2005) where the play “Boys” was presented. In 2006 he was given the award of Mikhail Tsarev “for mastering the art of acting”. In 2009 his role in the film WARD NO. 6 by Karen Shakhnazarow won him the Best Actor Award at the XVII Damascus nternational Film Festival.

Today Vertkov is engaged in many productions in The Studio of Theatre Arts, in the cinema, and in recordings of drama performances for the radio.

Films (selected)

THE GUY FROM MARS, 2010, director S. Osiryan

MY JOY, 2010, director S. Loznitsa

THE TRUCE, 2010, director S. Proskurina

WARD NO. 6, 2009, director K. Shakhnazarov

PETE ON THE WAY TO HEAVEN, 2009, director N. Dostal

TEQUILA, 2008, director V. Dashevsky
STRANGERS, 2008, director Yu. Grymov
THE RUNAWAYS, 2007, director Yu. Razykov
THE BANISHMENT, 2007, director A. Zvyagintsev 
THE GOALKEEPER, 2006, director A. Sanatin


Actor Vitaly Kishchenko
Born May 25, 1964 In Krasnoyarsk. In 1985 graduated from Krasnoyarsk Art Institute. Worked in Krasnoyarsk Youth Theatre, Kaliningrad Drama Theatre, Omsk Drama Theatre. Since 1989  Kishchenko is an actor of Kaliningrad Youth Theatre («Tilzit-Teatr»).

He received “Recognition” award for the part of Othello in the theatre production of Shakespeare’s play.

Honoured Artist of the Russian Federation (2005)
Films (selected)

MOSCOW NOT MOSCOW, 2011, director S. Sentsov
TARGET, 2011, director A. Zeldovich 

THE MIRACLE, 2009, director A. Proshkin
A LAKE, 2008, director P. Grandrieux
STONE HEAD, 2008, director F. Yankovskiy
THE GHOST, 2008, director K/ Oganesyan
SOARING, 2007, director A. Mindadze
THE BANISHMENT, 2007, director A. Zvyagintsev
LITHUANIAN TRANSIT, 2003, director E. Kubilius
I AM A RUSSIAN SOLDIER, 1995, director A. Malyukov
Actor Valery Grishko
Born 1951. Graduated from the Institute for Culture named after Krupskaya, then from St.Petersburg State Theatre Arts Academy, class of G. Tovstonogov.
In 1985 – 2008 he worked as director in The Komissarjevsky Drama Theatre in St.Petersburg
Since 2009 – Chief Director in Gorky Drama Theatre in Samara.

Films (selected)

HOTEL LUX, 2011, director L. Haussmann
SCHISM, 2011, director N. Dostal 

PETER THE FIRST, 2011, director V. Bortko
A MATTER OF HONOUR, 2007, director A. Chernykh
Actor Vladimir Ilyin
Born 1947 in Sverdlovsk. In 1969 graduated from Sverdlovsk Drama School. Worked in theatres of Kazan and Moscow, from 1974 to 1989 was an actor in The Mayakovsky Theatre in Moscow.
His first film role in the picture “My Favourite Clown”  won him popularity with the public.

His inconspicuous appearance and undoubted talent attracted film directors of the nineties. 

Ilyin is one of the most  successful Russian actors of today. He received numerous awards at Russian and international film festivals, including Best Actor Award of the 31st Moscow IFF for the part of Ragin in the film “Ward No. 6”.

People's Artist of Russia (1999).
Films (selected)

DON’T BE SAD,  2010, director I. Bychkov
TARAS BULBA, 2009, director V. Bortko
WARD NO. 6, 2009, director K. Shakhnazarov
THE VANISHED EMPIRE, 2008, director K. Shakhnazarov
WAR AND PEACE, 2007, director R. Dornhelm
THE TURKICH GAMBIT, 2005, director D. Faysiev

THE CAPTAIN’S DAUGHTER, 2000, director A. Proshkin
The Day of Full Moon, 1998,  director K. Shakhnazarov
BURNT BY THE SUN, 1994, director N. Mikhalkov
MAKAROV, 1993, director V. Khotinenko
ENCORE, ONCE MORE ENCORE!, 1992, director P. Todorovskiy
STALIN’S FUNERAL, 1990, director E. Evtushenko
LOST IN SIBERIA, 1990, director A. Mitta
ATTORNEY SEDOV, 1988, director E. Tsymbal
MY FAVOURITE CLOWN, 1986, director Yu. Kushnerev


Actor Karl Kranzkowski

Born 1953 in Drieberg near Schwerin, Germany.

Studied acting at the Staatliche Schauspielschule in Rostock from 1976 to 1979.  He was an actor in theatres in Nordhausen, Bautzen und Magdeburg. In 1989 - 1997 ensemble member at the Deutsches Theater in Berlin.

First film role in the picture “Forbidden Love”, 1989, DEFA-Film Studio. 

Since 1992 Kranzkowski has acted in numerous TV series and films.

Films (selected)

SAVIORS IN THE NIGHT, 2008, director Ludi Boeken
MRS. RATCLIFFE’S REVOLUTION, 2007, director Bille Eltrigham
THE CLOUD, 2006, director Gregor Schnitzler
RAUCHZEICHEN, 2006, director Rudolf Thome
DOWNFALL, 2004, director Oliver Hirschbiegel
WOMAN DRIVING, MAN SLEEPING, 2004, director Rudolf Thome
RED AND BLUE, 2003, director Rudolf Thome
A SHIP IS COMING, 2002, director Pepe Planitzer 

FOUR FRIENDS, FOUR PAWS, 2001, director Gabriele Heberling  

HIGHWAY SOCIETY, 2000, director Mika Kaurismaki
ST. PAULI NIGHT, 1999, director Soenke Wortmann
Actor Christian Redl
Born in 1948 in Schleswigб Germany. 
Studied in Schauspielschule Bochum, worked in theatres in Wuppertal, Frankfurt, Bremen und Hamburg. 
In 1986 he played his first film role in “Sierra Leone”. 
Redl features in many TV series and international productions.
Films (selected)

POPE JOAN, 2008, director Soenke Wortmann
KRABAT, 2007, director Marco Kreuzpaintner
YELLA, 2007, director Christian Petzold
DOWNFALL, 2004, director Oliver Hirschbiegel
TATTOO, 2002, director Robert Schwentke 
ST. PAULI NIGHT, 1999, director Soenke Wortmann
THE TRIO, 1998, director Hermine Huntgeburth 

SOLO FOR CLARINET, 1998, director Nico Hofmann
LEA, 1996, director Ivan Fila
THE INFILTRATOR, 1995, director John Mackenzie 
Cinematographer Aleksandr Kuznetsov
Born 1974. In 2002 graduated from VGIK (All-Union State Institute of Cinematography), cinematography department.
Films
SLOVE, 2011, derector Yu. Kovalev
ABOVE THE CITY, 2010, director Yu. Mazurova
EVERYTHING IS OK, MOM!, 2010, director F. Popov
OLEG KULIK: CHALLENGE AND PROVOCATION, 2009, director E. Mitta
WARD NO. 6, 2009, director K. Shakhnazarov
20 CIGARETTES, 2007, director A. Gornovskiy
THE TRUE HISTORY OF FILM MUSIC (documentary), 2006, director R. Saulskiy
WANDERER, 2005, director S. Karandashov
A BLIND MAN’S DREAM, 2004, director S. Padalka
FAREWELL (short), 2003, director M. Saakyan
KIRA (documentary), 2003, director V. Nepevny
Production Designer Sergey Fevralev
Born 1973 in Samara. 
Fevralev works both for theatre and film productions.  

Films 

A GAME OF BRIDGE, 2009, director A. Karelin

GOOD FOLKS, 2009, director A. Karelin
THE CINESE GRANDMOTHER, 2009, director V. Tumaev
IVAN THE TERRIBEL, 2009, director A. Eshpay
MONAKHOV FLYING AWAY, 2008, director A. Dzyublo
KINGS ARE ALLMIGHTY, 2008, director A. Chernyaev
Festivals
WHITE TIGER participated in

Shanghai International Film Festival 2012




Jerusalem Film Festival 2012

MONTREAL WORLD FILM FESTIVAL 2012

KOLKATA Film Festival 2012

Doha Tribeca Film Festival 2012

INTERNATIONAL Film Festival OF INDIA 2012

CAIRO INTERNATIONAL Film Festival 2012

WHITE TIGER has been invited to 
PALM SPRINGS International Film Festival 2013
TROMSO INTERNATIONAL FILM FESTIVAL 2012

PORTLAND FILM FESTIVAL 2013

DUBLIC INTERNATIONAL FILM FESTIVAL 2013

FANTASPORTO INTERNATIONAL FILM FESTIVAL 2012

CLEVELAND INTERNATIONAL FILM FESTIVAL 2013




http://www.variety.com/review/VE1117948143/
White Tiger Beliy tigr (Russia)

By Ronnie Scheib
Posted: Fri., Aug. 31, 2012

A Mosfilm release of a Mosfilm Cinema Concern production. (International sales: Mosfilm Cinema Concern, Moscow.) Produced by Karen Shakhnazarov, Galina Shadur. Directed by Karen Shakhnazarov. Screenplay, Aleksandr Borodyanskiy, Shakhnazarov, based on the novel "The Tank Crewman" by Ilya Boyashov.

With: Aleksey Vertkov, Vitaly Kishchenko, Valery Grishko, Vladimir Ilyin, Karl Kranzkowski, Christian Redl.

Russian director Karen Shakhnazarov never ceases to experiment, with both subject matter and style. WWII-set "White Tiger" is his first war film, a weird, wondrous tale of an eerie white fascist tank that appears, attacks and vanishes, leaving smoldering Russian tanks and cremated corpses in its wake. Shakhnazarov has compared "Tiger," with its hero obsessed by a white leviathan, to "Moby Dick"; for Americans, however, the true precedent for the ongoing vehicular battle is Steven Spielberg's oddly similar "Duel." Pic's strong aesthetic and suspenseful action sequences could wow auds worldwide, but its problematic mysticism skews heavily Russian. 

Adapted from a novel by Shakhnazarov and his usual screenwriter, Aleksandr Borodyanskiy, the pic abounds with otherworldly elements from the start. Russian soldiers, happening upon a destroyed tank division, discover a blackened tank driver with burns on 90% of his body; he not only survives but miraculously heals in three weeks, unscarred. Born of war, remembering nothing of his former life, the renamed Ivan Naydenov (Aleksey Vertkov) claims to have gained the mystical ability to communicate with armored vehicles and to have been assigned the mission of destroying the White Tiger, the undying symbol of war, by an overall-clad God of Tanks. 

Standing between this oddball combatant and the war-weary Russian command is Major Fedotov (Vitaly Kishchenko), who finds himself in the unfortunate position of witnessing events he cannot explain, thus serving as the viewer's surrogate. Fedotov serves as Ivan's reluctant champion, giving him command of a souped-up tank and allowing his special abilities to trump apparent reality, to the unease of Ivan's crewmen, asked to shoot at targets they cannot see. The battle is then engaged between two mystical forces, an unmanned superpanzer that materializes and disappears at will, and Ivan's T-34, protected by powers that steer it from harm. 

As head of Mosfilm, helmer Shakhnazarov commandeers the studio's huge fleet of vintage, fully functional WWII tanks, and deploys them brilliantly. The battles, quietly set to Richard Wagner's "Ride of the Valkyries," are masterful, culminating in a spooky game of hide-and-seek in a European ghost town that qualifies as an unmitigated tour de force. Shakhnazarov and editor Irina Kozhemyakina alternate between shots outside and inside Ivan's tank as it crashes through trees and houses, pauses, creeps and lurches forward again. 

"White Tiger" terminates with two particularly odd scenes only tenuously connected to the rest of the film; luckily, Shakhnazarov's powerful image-making largely subsumes the film's many peculiarities. Thesping proves superb throughout: Vertkov, who portrayed the ostensible madman in Shakhnazarov's "Ward No. 6," completely convinces as the wacko communing with a higher being, while Kishchenko perfectly mirrors the audience's conflicted belief. Production values are superlative.

Camera (color), Aleksandr Kuznetsov; editor, Irina Kozhemyakina; music, Yuriy Poteenko, Konstantin Shevelyov; production designer, Sergey Fevralev; costume designer, Dmitry Andreev, Vladimir Nikiforov; sound designer (Dolby Digital), Alexander Volodin; special effects, Ilya Churinov, Igor Titov. Reviewed at Montreal World Film Festival, Aug. 24, 2012. Running time: 108 MIN.

http://www.sbs.com.au/films/movie/14239/white-tiger
Russian drama offers a unique and enthralling metaphysical view on war.

White Tiger Review
By Don Groves
RUSSIAN RESURRECTION FILM FESTIVAL: War and fantasy are a rare and risky combination but the two genres are superbly and seamlessly melded in White Tiger, a strikingly original re-interpretation of the centuries-old man vs. beast conflict. 
Director and co-writer Karen Shakhnazarov has crafted a thrilling and intriguing WWII drama which blends spectacular, heart-pumping action with lyrical mysticism, while making a powerful statement about the enduring nature of war. 
Based on the novel Tank Crewman by Ilya Boyashov, the film is set in the Russian front in the summer of 1943. Alexey Vertkov plays a tank driver who is the sole survivor when his battalion is attacked by a German tank.
The 29-year-old soldier suffers burns to 90 per cent of his body but miraculously recovers after three weeks in hospital, except for a severe case of amnesia: he can’t remember his name or anything about his past. If he has any family, he assumes they have been told he’s perished, and ruefully tells a colleague that “dead men should not come back”.   
Dubbed Ivan Naidenov by his comrades, he’s promoted to junior lieutenant and given a daunting assignment: Find and destroy a large, lethal tank nicknamed White Tiger which had demolished his battalion and other Russian units.
Army chiefs are baffled by reports that the marauding war machine is crewless yet manages to appear out of nowhere, cause havoc without being damaged, then vanish into thin air. 
Naidenov claims that other tanks talk to him and warn him of pending danger and he prays to a tank god. He refers to his nemesis as “he”, implying it has a malevolent personality, the personification of evil.
Metaphorically, the monstrous tank can be viewed as a symbol of the Third Reich’s military might and, in the minds of its leaders, its invincibility. One Russian officer grudgingly describes the seemingly indestructible weapon as a “triumph of German genius”.  
There are obvious parallels to Herman Melville’s classic novel Moby Dick, with an armoured fighting vehicle substituting for the fearsome whale. The concept also invites comparisons to German philosopher Friedrich Nietzsche’s “blond beasts of prey”, referring to a conquering master race which brutalises its people. 
The Russians build their own version of a super-tank, the real-life experimental model T-34-85, which had extra armour and a high-velocity gun, to combat the White Tiger.
The first battle is expertly staged and frighteningly real, with numerous burning men and charred corpses, almost all of it filmed with conventional special effects without resorting to tricked-up CGI. It ends when the phantom tank disappears through a marsh. 
The second encounter in a bombed-out village is even more impressive and visceral. The claustrophobic close-ups in the T-34-85 are reminiscent of Israeli writer-director Samuel Maoz’s 2009 masterpiece Lebanon. 
A monologue at the end, delivered by an historical figure that I will not name, is truly chilling.
Vertkov performs admirably as a man who is literally shell-shocked and shows a heroic grit and determination to combat a mysterious, ghost-white enemy which only he seems to understand. 
As the fellow crewmen Alexander Vakhov and Vitaly Dordzhiyev provide a welcome degree of comic relief. Vitaly Kishchenko is splendid as Major Fedotov, who is bemused by Naidenov’s strange beliefs but supports him. Ensuring as much authenticity as possible, Shakhnazarov cast German actors speaking in their native tongue as German officers. 
The music of Richard Wagner is the perfect accompaniment to a powerful and moving story.

http://www.filmink.com.au/features/white-russian/
White Russian

by Charlotte Chaouka 
August 9, 2012 13:36 

A new Russian war film is always something to celebrate, but veteran filmmaker Karen Shakhnazarov promises something different with White Tiger.

As the head of MosFilm in Russia, Europe’s oldest film production company, Karen Shakhnazarov’s films sit alongside those of acclaimed directors such as Andrei Tarkovsky and Sergei Eisenstein. However, it was not until the eve of his 60th birthday that the famous director attempted his most ambitious project: a film set in the midst of World War Two, White Tiger, which is set to premiere in Australia during the Russian Resurrection Film Festival.

White Tiger is set at the close of World War Two in Soviet Russia and follows tank driver Ivan Naydyonov in his quest to destroy the indestructible German tank, dubbed White Tiger, after it attacked his battalion leaving him on the brink of death. Though on the outside it appears to be a conventional war film, White Tiger is anything but that. Shakhnazarov uses the element of mysticism as a driving force throughout the film, “For me I always see war as a mystical event. I believe that war is something absolutely mystical and therefore I believe that it is very accurate, very correct to think about war and to represent it with elements of mysticism,” he explains.

The tank in question is an unmanned vehicle, attacking and disappearing in mere moments throughout the film with devastating consequences, while Naydyonov himself acquires the ability to communicate with the tank that he mans as well as the ones that have fallen victim to the White Tiger. “The point is that the main character is certainly not quite human. He was born out of war,” explains Shakhnazarov. “It is impossible to fight and it is impossible to stand against the machine, the machinery of war. This is the only way one can fight nowadays. And this is what war is doing to people.”

Due to the unusual elements of this film, Shakhnazarov expects there to be controversy surrounding the release, especially when it stands up next to classic Russian war films. However, this does not faze the director, “I admit that this film is not what we are used to. But I believe that there will be different opinions, probably even disputes. Probably some people that will go against the approach I took, which is just so much for the better.”

There is no hand to hand combat in the film, the tanks take precedence throughout, and thus acquire a personality of their own. The tanks become machinated characters amongst those of flesh and bone. Shakhnazarov remarks that with minimal CGI being used throughout the film, the battle sequences were the most difficult aspect of the entire process, especially as many of the tanks that were used to shoot the scenes were those used during World War Two battles and are over seventy years old.

Shakhnazarov is making a clear statement with White Tiger on humanity’s obsession with war, both past and present, and its continual existence in society. “The tank is just a symbol. The embodiment of the evils of war. The tank is not destroyed and just disappears. Actually the idea behind it is that war never ends. War is waged and is always happening, even now. In today’s world the war is going on in many different forms. It is waged in different manners but it is always going on,” he explains.

White Tiger will be showing at the Russian Resurrection Film Festival which will begin its run in Sydney from August 30th and will then travel to other capital cities. 
http://www.libertasfilmmagazine.com/rolling-russian-war-machines-lfm-reviews-white-tiger-submitted-by-russia-for-oscar-consideration/
Rolling Russian War Machines: LFM Reviews White Tiger, Submitted By Russia for Oscar Consideration
By Joe Bendel. 

Posted on November 9th, 2012

Ivan Naidyonov could be called the tank whisperer. He seems to have the mystical power to commune with armored vehicles, but his environment is pure blood and guts. War is still war, except more so on the Eastern Front in Karen Shakhnazarov’s White Tiger, which Russia has chosen as their official submission for this year’s foreign language Academy Award.

Hoping to put the debacle of last year’s submission (Friend of Putin Nikita Mikhalkov’s universally panned Burnt By the Sun 2: Citadel) behind them, Russia has opted for another well-connected standard bearer in Mosfilm head Shakhnazarov. However, in this case the quality of the film and the director’s critical reputation represent a considerable step up.

Picking through the remains of a routed Russian tank division, soldiers find a charred driver who is somehow still breathing. Despite suffering severe burns to ninety percent of his body, the tank mechanic makes a full recovery, except for his acute amnesia. Rechristened Ivan Naidoyonov (“found Ivan,” roughly), he is sent back to the tank corps. He is a whiz at fixing and operating tanks, but he is a little spooky. Naidyonov claims tanks speak to him and even starts praying to the “God of tanks” enthroned in the big garage in the sky. Yet he is just the man to track down and destroy the white German super tank that seemingly materializes out of nowhere to wreak destruction on blindsided armored columns.

For Naidyonov it is personal. The spirits of the destroyed tanks have spoken to him about the White Tiger. So perfect are its maneuvers, he is convinced its crew is “dead.” He can sense it before it appears and it seems to be hunting specifically for him.

White Tiger might sound like Life of Pi in a tank, but at every battlefield juncture, Shakhnazarov chooses grit over woo-woo. Everyone thinks Naidyonov is nuts, but they secretly suspect there might be something to him – particularly Major Fedotov, the counter-intelligence officer in charge of the hunt for the White Tiger. The resulting vibe is like The Big Red One as re-written and Russified by Melville.

With his studio’s resources at his disposal, Shakhnazarov stages some fantastic tank battles, vividly conveying their force – and also their limitations. During the first two acts, White Tiger is a completely original, totally engrossing war film. Strangely, though, the final third is largely dominated by completely unrelated scenes of the German surrender and Hitler’s ruminations in the face of defeat. It is like White Tiger won the war, but lost the peace. Still, since it is a war movie, the former is more important.

When Naidyonov and his obsession are center stage, White Tiger is genuinely riveting, with a good measure of credit due to its primary leads. Aleksey Vertkov is perfect as Naidyonov. Refraining from distractingly ticky or showy behavior, he is compellingly “off” in a way that could believably be recycled back into the Soviet war machine. Even though in reality his character would have probably been purged halfway through the film, Vitaliy Kishchenko’s work as the square-jawed Fedotov is similarly smart, understated, and intense.

It is hard to understand why Shakhnazarov would establish such a powerfully focused mood, only to break it up down the stretch. Still, White Tiger boasts two excellent performances and some impressive warfighting sequences, which is more than many of its fellow contenders can offer. Academy voters certainly love them some WWII, so it is probably worth keeping an eye on. Shakhnazarov has also had American distribution for past films like Vanished Empire, so White Tiger should have international legs. Regardless of its odd flaws, it is a film of considerable merit that ought to find an audience.

http://www.bluefat.com/1211/White_Tiger.htm
Ivan Got His Gun

White Tiger directed by Karen Shakhnazarov

By Rika Ohara
Posted on November 9th, 2012

Soldiers in tanks are not blown to bits. They are cooked alive. Such is the fate suffered by one Russian tank mechanic on the Eastern Front. He suffers burns over 90 percent of his body yet he survives. Gone instead is his memory; he retains all his skills but does not remember who he is –– his name, age, place of birth: all lost. Nicknamed Ivan Naydenov (meaning “found”), he is sent back to the front. Johnny went to war and was reborn as Ivan the Fool.

In the meantime, the Russians try to find who or what it is that destroyed Ivan’s division. They call it “White Tiger,” but no one knows what “it” is, not even captured Germans. Stalking in silence, it ambushes from the rear and disappears without a trace. It is impervious to shelling and never misses its prey: It is an übertank. 

When deputy chief of counter-espionage Major Fedotov (Vitaliy Kishchenko), newly assigned to track down this mysterious menace, suggests to Ivan (Aleksey Vertkov) that he might have had a family, he replies, “If I had a family, I’m sure they have received word of my death. Dead men should not come back.” In place of his past and identity, awakened in Ivan is an ability to listen to his machines, given to him by a “tank god.” To Ivan, it is obvious that White Tiger is not of the living. Hunting it becomes his mission in “this” life.

Russia's official Oscar entry for Best Foreign Language Film, White Tiger is a perfect fantasy war game –– but that’s not the way it unfolds. Shot bare-bones style on location, it has more the look and feel of Spielberg’s ’71 Duel than the latest CG extravaganza. Steadycam visuals are counterweighted by the majestic sway of Wagner and an additional orchestral score by Yuriy Poteenko and Konstantin Shevelyov. Battlefields seen from the bellies of iron beasts are punctuated by the uncertain semi-dark of the makeshift officers’ headquarters. By avoiding epic panoramas and focusing instead on the footsoldiers’ p.o.v. –– the kind that don’t go out with a bang but roast –– White Tiger slowly and capably enfolds the viewer in its myth.

The illusion sustained by the film’s visual simplicity begins to crack as Germans stride down a hallway on their way to sign their surrender to the Russians: Their boots echo on the wooden floor –– wait, shouldn’t that be marble? The hallway also seems a trifle narrow, as do the depicted streets of Berlin, where the boys and girls of the Red Army watch the procession of defeated German men. As if to justify the proletarian art direction, a Soviet-style jab at the German class division follows the scene of surrender. When a fine meal is brought for the Germans, it becomes apparent that the main signatory, who so pompously screwed on a monocle moments before, had never been to Schlemmers, the finest restaurant in Berlin: an arriviste Nazi among the ancien-régime Wehermacht generals. 

The final insult to the Reich grandeur is delivered when a defeated Hitler narrates his philosophy –– war is the normal state of humankind –– to an unidentified listener. The camera scans “degenerate opulence,” and one expects treasures of Europe looted by the Nazis. What one sees are thrift-store Nouveau nude nymphs frolicking on spray-painted gold plaster. 
http://itsjustmovies.com/22672

Review: White Tiger (aka Belyy tigr)

November 15, 2012

Bev Questad
The official Russian entry for the 85th Academy Award competition for best foreign language film is not quite what you’d expect – yet then again, in the country producing Dostoevsky’s anguished “Crime and Punishment,” Chekov’s depressing “Ward Number 6” (by same director), and Negin’s bleak “Elena,” maybe anything lighter would be a shock. 

“White Tiger” takes place mostly in the mud and fire of the Russian front in the summer of 1943 with a soundtrack featuring the music of Richard Wagner. Repeatedly, a grand German tank mysteriously appears, wipes out the Russian opposition, and retreats without a trace. Like Moby Dick, it becomes a formidable foe taking on mystical qualities challenging men to greater obsession. Russian intelligence learns that it has a 700 horse power engine with an impenetrable shield. Because of its light color, stealthy attacks and seemingly invincible agility it is called White Tiger.

Based on the novel by Ilya Boyashov, “The Tank Crewman,” this Oscar hopeful is as battle-scarred and as male-driven as a film can get. 

At the outset we are introduced to our protagonist, Ivan Ivanovich Naidyonov. He is found in a tank burned to a crisp over 90 percent of his body. Miraculously, despite sepsis, he survives though he has lost his memory. After his ordeal he finds he can communicate with tanks and the tank god. It is this uncanny strangeness that gains him a promotion as tank crew leader on a muddy mission to search for and destroy the mysterious White Tiger.

This film isn’t your normal escape entertainment flick. This feature probes the nature of life and war and presumes to hypothesize that life is its own war and is typified by a struggle that may never be overcome, though we are obsessed with the attempt. 

I’m not predicting that “White Tiger” will win an Oscar, but like last year’s depressingly upsetting Belgium entry, “Bull Head,” maybe the excellence of the acting, editing, set design, direction and thematic focus will earn it serious consideration.

http://thefilmstage.com/reviews/review-white-tiger/
White Tiger

by Jared Mobarak
November 27, 2012

It’s a unique treat any time a film depicting World War II doesn’t center on the Holocaust or American forces storming the beaches of Normandy. Honestly, these are the two subjects we in the United States learn during our public school education because we frankly don’t need more detail unless delving deeper into the war becomes our dissertation in college. So the fact Karen Shakhnazarov‘s Белый тигр [White Tiger] concerns Western Europe’s Great Patriotic War between Russia and Germany makes it an intriguing insight on a subject we like to assume we’re experts in. Add the mysterious albatross of a seemingly undefeatable German Tiger I tank painted white and what was a foreign history lesson also becomes a metaphysical metaphor on death, destruction, and war itself.

Adapted by the director and Aleksandr Borodyanskiy from Ilya Boyashov‘s novel The Tank Crewman, the film is much more than its surface lets on with the potential for interpretations non-Russians simply can’t make. Audiences expecting a straightforward account of tanks battling each other on the frontlines may be surprised at the eccentric spirituality in play as well as the visual language utilized before reaching its thematically complicated end. We’re dealing with a Jesus-like figure sent by the God of tanks to destroy a white devil decimating its metallic brethren. And it’s a shame this one sentence description can easily turn off about eighty percent of interested viewers. While the inner meaning may prove opaque, however, the cat and mouse chase at its center still delivers a good deal of suspenseful action.

Opening on the aftermath of a huge Russian defeat at the hands of a now mythical tank dubbed the “White Tiger”, we trudge through the muddy and creased landscape amidst burnt, mangled metal. Looking like a wasteland devoid of any silver lining eventually rests on one artillery behemoth that miraculously still has a beating heart. Blackened and smoking from head to toe, Ivan Naidyonov’s (Aleksey Vertkov) eyelids slowly part to force someone to take the time and find a pulse. He is a beacon of hope in an otherwise hectic, pessimistic life shown to us through a long shot inside a forest encampment by a camera that changes its character focus three times. It’s a stunning introduction to the impossible situation at hand and the rather slim chances for survival Ivan is given.

Besides a bout of amnesia rendering him without an identity yet retaining the faculties necessary to be the best tank mechanic in the Soviet ranks, Naidyonov is soon on his feet without a single scar. Impossibly saved with the singular purpose of killing the elusive tank that burned him, he is Major Fedotov’s (Vitaliy Kischchenko) only choice to lead the offensive. Teamed with expert gunner Sergeant Kriuk (Aleksandr Bakhov) and loader Master Sergeant Berdyev (Vitaliy Dordzhiev), Ivan is let loose upon the battlefields so that the empty carcasses of tanks ravaged by the “White Tiger’s” merciless attacks can guide his search. Refusing to believe the beast vanished into thin air or sunk into the swamp at the end of its tracks, Naidyonov remains vigilant while his fellow soldiers and superiors begin to question his sanity.

Vertkov plays this tortured soul touched by a restless clarity of purpose to perfection. In a scene where he’s asked whether he’d like to discover his true identity in case a family is waiting for him back home, his matter-of-fact answer explaining how they would already have been notified of his death and that no one should ever come back from the dead is a fitting summary of the film itself. His character isn’t here to be a hero and receive commendations; he has returned to the fight in order to stop his nation’s most dangerous adversary. Battle after battle has seen the Tiger annihilate every tank in its path without recourse while soldiers declare it a force from hell no one can survive. Only Ivan has and only he hears the tank God’s guiding voice steering him to victory.

But White Tiger‘s lead may not be Ivan. While he’s the pillar of fearless strength and last hope to prevail against this veritable Moby Dick, Kischchenko’s Major Fedotov’s skeptical yet faithful officer becomes the tale’s champion of heart over mind. While he cannot in good conscience believe inanimate objects talk to Ivan, he can’t ignore the man’s nearly flawless track record against it. This crisis of faith makes the film tick as it works towards the impossible choice of siding with his logical superiors or the man hearing whispers in his head. And when Ivan’s tank and the Tiger begin to manifest as ghostly apparitions disappearing in the smoke of gunfire, you must wonder whether either exist as more than a God versus Devil, good versus evil tussle fought on a plane much higher than our own.

This is where the film becomes more than its authentic depiction of the Second Great War’s carnage at the hands of tanks with stunning battle scenes full of fire and charred bodies. Dirt, mud, pain, and abject fear stain every frame as the war itself ends, but the over-aching fight against man’s dark side rages on to its next chapter in history. With two final scenes seemingly bound to the rest by a thin connective tissue, we watch the German surrender in an almost humanizing way to show these Nazis as men caught up in an event taking them away from the simpler joys of life as well as fascinating monologue courtesy of Adolf Hitler about possessing the courage to do what everyone else in Europe wanted but couldn’t.

If I watched both a hundred times as the code to decipher what came before it I’d still never grasp the truth. Maybe this is because my view of the war is too Americanized, maybe it’s my ignorance of Russian metaphor and mythology, or maybe it’s the filmmakers’ desire to leave interpretation strictly to the audience. Either way, this puzzling result turns White Tiger into a piece of cinema begging for conversation and that alone merits it being seen. Hopefully its recent selection as Russia’s 2013 Oscar choice helps increase its exposure to get that talk started.
http://battleshippretension.com/?p=9404
Ghost Tank

By David Bax

28 Nov 2012

Karen Shakhnazarov’s White Tiger might, based on the most basic elements of its plot, come across as a slightly silly B-movie. In fact, you could change the name of the film to Ghost Tank without being the least bit disingenuous. Yet Shakhnazarov, while never losing sight of the sublimely low-brow thrills of a war film, handles his tale with an abundance of insight and unwavering seriousness.

In the summer of 1943, though the Russians are winning the war, they are losing battle after battle to a mysterious German tank that seems to suddenly appear behind their lines and pulverize their own armored vehicles. The driver of one such destroyed Russian tank, Seargant Ivan Naydenov (Aleksey Vertkov) is burnt to a crisp on 90% of his body but somehow he is not only alive but perfectly alert and in no pain. Furthermore, he heals completely. Within a matter of weeks, he looks like he had never been burnt at all. That’s not to say he’s returned to normal, though. Something in him has changed. He can sense the presence and the movements – perhaps the very thoughts – of the phantom tank that tried to kill him. Under the watch of Captain Sharipov (Gerasim Arkhipov in the role that reveals itself to be the film’s true lead), Naydenov is given a specially outfitted tank and a handpicked crew and sent off with one order. Destroy the German tank they call the White Tiger.

If, for some reason, that doesn’t sound to you like reason enough to see this film, there is much more to recommend it. Action fans in particular will want to make sure to catch this in a theater (if they can; so far, it lacks distribution) and one with a great sound system at that. The numerous tank battles are deafening and flooring in their lovingly captured displays of overwhelming firepower and excessive destruction.

What sets these battles apart from similar sequences in other war films is the almost complete lack of humans. Now, White Tiger has a screenplay whose dialogue is a thing of wonder and fine performances abound. But when it comes time for the tanks to do battle, humanity recedes and we are left to be awestruck by the terrible beauty of machinery doing what it was created to do.

These tanks were created not only to fire devastating rounds into one another endlessly. They were also created to aid in the conversation that is war between opposing sides. When diplomacy has been exhausted or abandoned, the dialogue between parties takes the form of ordnance instead of words. And, as White Tiger nudges us to conclude, the machines are far more efficient communicators than we are.

In scene after painstaking scene, Shakhnazarov (who adapted Ilya Boyashov’s novel with co-screenwriter Aleksandr Borodyanskiy) depicts interrogations of German prisoners. Each time, he includes every Russian-to-German translation of the questions and every German-to-Russian translation of the responses. Contrasted with the simple back of forth of the respective sides’ weaponry, it seems a hopeless mess.

So if Naydenov is becoming more in tune with the streamlined nature of the tanks, perhaps he could be said to represent the next step in human evolution. He may not look like RoboCop but he is now part machine. In this way, White Tiger makes a cold and brutal but persuasive argument in favor of the singularity.

It’s not all academic, though. Just as the tanks maneuver with an unadorned grace, so does the camera. Cinematographer Aleksandr Kuznetsov employs an economy of movement but maintains a composition that is not only pleasing but ruthlessly informative throughout.

Late in the film, Kuznetsov lights a dialogue scene between two characters – whom we haven’t seen before – so that one is bathed in firelight and one is drenched in shadow. This exchange has nothing to do with the plot and everything to do with the film. Kuznetsov’s lighting and the words spoken lead us to consider what human nature is. Is there anything about it that is permanent or is each thing that we believe to be intrinsically human merely a brief development on a long evolutionary timeline? And, if there are things that are truly, eternally human, what if they turn out to be the absolute worst parts of us?

As mentioned above, White Tiger, despite being Russia’s candidate for the Best Foreign Film Oscar, has no scheduled US release date. As soon as it gets one, though, pencil it in. It is a puzzling, beautiful, hilarious and mesmerizing film that is certainly one of the best of the year.

http://www.filmgeekradio.com/2012/12/review-white-tiger-2012/
Review: White Tiger (2012)

by Andrew Johnson

Dec 4, 2012 

Move over, Kathryn Bigelow. While Zero Dark Thirty promises a gritty inside look at the War on Terror, there’s a harder-to-find film playing on a few screens this winter that might be the more provocative work. White Tiger, Russia’s submission to this year’s Academy Awards, is an enthralling war film following Soviet tank crewmen during the Second World War, but it could just as well take place in the modern-day Middle East. After all, it proposes, aren’t all wars essentially (and existentially) the same?

Aleksey Vertkov stars as Ivan Naydenov, a mysterious Soviet soldier discovered amidst the wreckage of a destroyed tank. Ninety percent of his body is burned, yet he not only survives, he appears healthy as ever within a few weeks. He has no memory of his life before being found—even his name is gifted to him by fellow soldiers—but he retains an uncanny aptitude for warfare. He’s assigned to command a three-man crew of a newly-designed T-34 tank and take out the foe that burned him alive: a mysterious white German tank called the “White Tiger” capable of annihilating an entire squadron of tanks before seemingly vanishing into thin air.

The action scenes are impressive, from full-fledged battles involving dozens of tanks to one-on-one showdowns between Naydenov and the intimidating White Tiger. The latter are particularly tense, with Naydenov and his crew prowling slowly through woodlands and abandoned villages, their opponent potentially waiting in ambush behind every corner. It’s unclear at first if the Tiger is a legitimate threat or merely a PTSD-inspired hallucination. How do you defeat something that might not ascribe to the laws of nature, or even exist at all?

It’s through this metaphysical examination of war that White Tiger surpasses other movies covering similar territory. The White Tiger is the stuff of legend, a mythical force that few people have seen and survived. Naydenov himself seems to be an entity of sheer will rather than fully human, and it’s unclear if he’s insane or an actual angel of death. He claims that all tanks speak to their navigators and warn them of incoming shells, and that he can hear them talk. He also frequents a graveyard of demolished war machines where he meditates and prays to a Tank God that he believes in as fervently as others might believe in Jesus or Allah. Audience surrogate Major Fedotov (Vitaliy Kishchenko) isn’t sure what to think, but it might not be bad to have a crazy man on your side as long as he keeps winning.

Director Karen Shakhnazarov and cinematographer Aleksandr Kuznetsov work in a minimalist style for much of the movie, filming scenes in long, graceful tracking shots. This replaces the intensity that might be gained from quick-cutting with a sense of impending doom. Sequences unfold at a methodical, deliberate pace, as if there’s some sort of divine plan at work from which it’s impossible to deviate. There’s a cynicism to the proceedings—Shakhanazov seems to be arguing that just as Naydenov will never stop searching for the Tiger, so mankind will never escape its inclinations toward war.

Viewers mainly looking for Saving Private Ryan-style war violence are likely to be frustrated by the more abstract, philosophical scenes, particularly during the film’s final act. The last scenes have little to do with the primary plot but are more concerned with confronting the audience with some uncomfortable ideas about war, Nazism and the human condition. Shakhnazarov claims to have been inspired by Moby Dick, but unlike Ahab, Naydenov isn’t a victim of his own hubris and desire for vengeance, but rather a pawn in a cosmic cycle of war. The White Tiger might just as well be the Viet Cong, the Taliban, or a drone strike; there are always new technologies and strategies of war that seem at first to be mysterious and all-powerful, and there are always people like Naydenov who will fight them anyway.

The film ends with three scenes that dare to take the politically incorrect stand of humanizing the Nazis, a move which makes its final moments even more philosophically depressing. Shakhnazarov stops short of defending their actions, but turns the tables on the audience and asks if the greatest sin of the Second World War was how it allowed both sides to justify their side of the conflict. Fascism versus communism. Naydenov versus the White Tiger. God versus Satan. Is there anything universally right and moral about our cultural institutions and archetypes, or do they all just spring from one inescapable truth: that we as a species are defined by War, and the only God that can never exist is Peace?

Mosfilm Cinema Concern

History of Mosfilm Cinema Concern dates back to November 1923, when shooting of the first feature film "Awing skyward" directed by the first head of the cinema studio Boris Mukhin started.

In 1927 solemn laying of the foundation stone of the cinema town took place at Vorobyevy Gory, and in the beginning of 1931 cinematographic activity started. The present name was given to "Mosfilm" in 1936.

In 1947 in the film Spring directed by Grigory Aleksandrov the famous symbol – “Worker and Kolkhoz Woman” monument by V. Mukhina with the Kremlin Spasskaya Tower in the background - first appeared as a screen brand of Mosfilm.

Many of  over 2500 motion pictures produced by Mosfilm since its foundation belong to the golden fund of world cinematography, they won numerous awards at different cinema festivals and contests in home country and abroad.

At different times distinguished film directors worked at "Mosfilm" studio: S. Eisenstein,

A.Dovzhenko, A. Pudovkin, I. Pyr'ev, G. Aleksandrov, S. Yutkevich, M. Romm, G. Chukhrai, M. Kalatozov, A. Ptushko, A. Tarkovskii, V. Shukshin, S. Bondarchuk, L. Gaidai, L. Shepitko, Yu. Ozerov, and many others.

Mosfilm is the leading enterprise of the cinema industry, where the major part of Russian audio-visual production is made. Most films released in Russia over the recent years were made at Mosfilm.

The fourteen film stages and four shooting locations are always ready for use by film units. Today they shoot everything here: motion pictures, TV series, commercials, music video, and many other types of audiovisual content. Mosfilm is the largest and technologically most advanced film-making resource in Russia and in Europe, able to provide for complete motion picture production cycle from script writing to final film print. Film stages and filming equipment, actors database and archives of unique information materials, collections of retro automobiles, arms and costumes, state-of-the-art sound recording and editing studios, film editing and film processing – Mosfilm comprises all these. More than a hundred projects a year can be executed at the studios. 

All these facets make up an integrated unique potent structure, providing for production of films and other types of audiovisual content, which can compete well in the world markets.

Russian feature films created at Mosfilm participate in domestic and international film festivals. The high artistic and technological achievements of these films are endorsed by major professional awards and success with wide audience. 

