	Devil & Daniel Webster

TITLE & REEL    Reel 4AB
	P/1
SPOTTING LIST FOOTAGES & TITLES



	COMBINED CONTINUITY & DIALOGUE
	TITLE

   NO.
	START
	END
	TOTAL
	 TITLE



First Hard Cut = 12+00

Second Hard Cut = 18+01

000+00 = PICTURE START MARK

	1 
	12+00 = FIRST FRAME OF PICTURE

EXT. MANHATTAN SKYLINE – NIGHT

HIGH ANGLE LS OF A CITY AVENUE.

NEWSPAPER COVER SPINS TO FG:

STONE’S FIRST

BOOK BREAKS

RECORDS

“Loss of Feeling” finds

home with readers

NEWSCASTER (VO)

In entertainment news, Jabez Stone continues to lead the pack…

MUSIC IN


	1
	13+03
	17+14
	4+11
	NEWSCASTER (VO)

In entertainment news, Jabez Stone continues to lead the pack…

(Note that voice over directly conflicts with narrative title.)

(pack, i.e., a group of writers)

	2 
	18+01

HIGH ANGLE LS OF A CITY AVENUE.

NEWSPAPER COVER SPINS TO FG:

CRITICS CRUSH

STONE’S NEW BOOK

“What he needs is a good case of writer’s block,” says one reviewer.

NEWSCASTER (VO) (CONT)

…of best-selling authors in spite of a rash of bad reviews.


	2
	18+03
	22+14
	4+11
	NEWSCASTER (VO) (CONT)

…of best-selling authors in spite of a rash of bad reviews.

(Note that voice over directly conflicts with narrative title.)


	3 
	23+02

HIGH ANGLE LS OF A CITY AVENUE.

NEWSPAPER COVER SPINS TO FG:

Critics Throw Rocks

At Stone’s New Book

“He is to fiction what e coli

is to ground round,” says critic.

NEWSCASTER (VO)

One critic writes, “Stone is to fiction what e coli is to ground…


	3
	23+04
	29+04
	6+00
	NEWSCASTER (VO)

One critic writes, “Stone is to fiction what e coli is to ground…

(Note that voice over directly conflicts with narrative title.)



	4 
	29+06

HIGH ANGLE LS OF A CITY AVENUE.

NEWSPAPER COVER SPINS TO FG:

A STONE COLD

KNOCKOUT!

Bad Boy Jabez Clobbers Critic

“It was completely unprovoked.

He just hauled off and decked the guy,” says witness

NEWSCASTER (VO) (CONT)

…round.  Later, Jabez punched the critic out in front of a popular New York restaurant, yelling, “Here!  Eat this!”


	4

5
	30+08

34+14
	34+10

37+14
	4+02

3+00
	NEWSCASTER (VO) (CONT)

…round.  Later, Jabez punched the critic out in front of a popular…

NEWSCASTER (VO) (CONT)

…New York restaurant, yelling, “Here!  Eat this!”

(Note that voice over directly conflicts with narrative title.)

	5 
	38+00

HIGH ANGLE LS OF A CITY AVENUE.

NEWSPAPER COVER SPINS TO FG:

NOVELIST STONE

VOTED MOST ELIGIBLE

BACHELOR

“He’s like a good book, I’d 

snuggle up in bed with him

anytime,” says admirer.

NEWSCASTER (VO)

Meanwhile, the New Yorker Magazine named bad boy Jabez most eligible bachelor of the month.

NEWSPAPER SPINS TO BG.

DISSOLVE TO:


	6

7
	38+02

43+11
	43+07

47+03
	5+05

3+08
	NEWSCASTER (VO)

Meanwhile, the New Yorker Magazine named bad boy Jabez…

NEWSCASTER (VO) (CONT)

…most eligible bachelor of the month.

(Note that voice over directly conflicts with narrative title.)

	6 
	48+00

INT. BEZ’ APARTMENT/KEETCHEN – NIGHT

CAMERA DOLLIES R. OVER KEETCHEN COUNTER TO HIGH ANGLE FS OF BEZ AND PRODUCTION ASSISTANT, LYING ON THE FLOOR.  PRODUCTION ASSISTANT SPOON FEEDS BEZ.

MUSIC OUT/IN


	
	
	
	
	

	7 
	64+11

MS OF PRODUCTION ASSISTANT WITH BEZ IN FG.

PRODUCTION ASSISTANT

So, what are you feeling?


	8

9
	65+03

67+05
	66+10

71+10
	1+07

3+05
	PRODUCTION ASSISTANT

So…

PRODUCTION ASSISTANT (CONT)

…what are you feeling?

	8 
	71+12

MS OF BEZ WITH PRODUCTION ASSISTANT IN FG.

BEZ

Nothing.


	10
	79+00
	80+05
	1+05
	


	9 
	82+09

MS OF PRODUCTION ASSISTANT WITH BEZ IN FG.

PRODUCTION ASSISTANT

Nothing?  That’s the best.


	11

12
	84+08

88+00
	86+08

90+15
	2+00

2+15
	PRODUCTION ASSISTANT

Nothing?  

PRODUCTION ASSISTANT

That’s the best.

	10 
	92+10

MS OF BEZ WITH PRODUCTION ASSISTANT IN FG.  PRODUCTION ASSISTANT SPOON FEEDS BEZ.

DISSOLVE TO:


	
	
	
	
	

	11 
	104+03

EXT. MANHATTAN SKYLINE – DAY

CAMERA GLIDES OVER FS OF THE EMPIRE STATE BUILDING.

MUSIC OUT

DISSOLVE TO:


	
	
	
	
	

	12 
	117+15

INT. BEZ’ OFFICE – DAY

FS OF TV, SHOWING “ENTERTAINMENT TONIGHT”.

ANCHOR 1

And now this weekend’s box office numbers.  In the first spot, The Falling Man.


	13

14
	124+09

127+08
	127+04

130+01/
	2+11

2+09
	ANCHOR 1

And now this weekend’s box office numbers.  

ANCHOR 1

In the first spot, The Falling Man.


	13 
	130+02

FS OF BEZ, RUNNING ON A TREADMILL, WITH ASSISTANT SITTING ON DESK IN BG.  

ANCHOR 1 (OFF S)

Based on the novel by Jabez Stone, the critics were brutal to this film adaptation.  But the audience didn’t seem to care.

BEZ STOPS RUNNING.  CAMERA PANS R. WITH BEZ AND ASSISTANT.  ASSISTANT WRITES ON A NOTEPAD.


	15

16

17
	130+05

133+12

137+13
	133+08

137+09

140+04
	3+03

3+13

2+07
	ANCHOR 1 (OFF S)

Based on the novel by Jabez Stone…

ANCHOR 1 (CONT)

…the critics were brutal to this film adaptation.  

ANCHOR 1

But the audience didn’t seem to care.

	14 
	140+06

FS OF TV, SHOWING ENTERTAINMENT TONIGHT ANCHOR.

ANCHOR 1

Falling Man annihilated the competition with an impressive 33.2…


	18
	140+10
	147+10
	7+00
	ANCHOR 1

Falling Man annihilated the competition with an impressive 33.2…

	15 
	147+01

MFS OF BEZ AND ASSISTANT.  

ANCHOR 1 (CONT) (OFF S)

…million dollars in its first three days.

PHONE RINGS

ASSISTANT TURNS AND WALKS TO BG.

ANCHOR 2 (OFF S)

Yeah, it looks like…


	19

20
	147+14

150+13
	150+09

155+11
	2+11

4+14
	ANCHOR 1 (CONT) (OFF S)

…million dollars in its first three days.

ANCHOR 2

Yeah, The Falling Man has something to stand up and cheer about.

(OVER SCENE END)




	16 
	151+06

FS OF TV, SHOWING NEWS ANCHORS.

ANCHOR 2 (CONT)

…The Falling Man has something to stand up and cheer about.

ANCHOR 1

I saw it…


	21
	156+00
	158+04
	2+04
	ANCHOR 1

I saw it over the weekend.  Good movie.

(OVER SCENE END)



	17 
	156+02

MFS OF BEZ, WITH ASSISTANT IN BG ON PHONE.  

ANCHOR 1 (CONT) (OFF S)

…over the weekend.  Good movie.

TRAINER ENTERS L, AS ASSISTANT WALKS TO FG.  TRAINER GIVES BEZ A FACE TOWEL.

BEZ

Thank you.

ASSISTANT

Constance Hurry.

ANCHOR 2 (OFF S)

Audiences were left--


	22
	158+08
	160+00
	1+08
	BEZ

-Thank you.

ASSISTANT

-Constance Hurry.

(Note that newscast in BG conflicts with dialogue)

	18 
	161+10

EXT. ROOFTOP – DAY

HIGH ANGLE FS OF A MANHATTAN AVENUE.  BEZ ENTERS R, ON ROOFTOP.  BEZ ANSWERS PHONE.

BEZ

Hello?

CONSTANCE (VO)

I’ve been trying you all weekend.  Where have you been?
BEZ

Hiding.


	23

24

25
	168+07

170+04

173+11
	169+15

173+06

175+05/
	1+08

3+02

1+10
	BEZ

Hello?

CONSTANCE (VO)

I’ve been trying you all weekend.  Where have you been?

BEZ

Hiding.

	19 
	175+06

INT. CONSTANCE’S OFFICE – DAY

MFS OF CONSTANCE, FLIPPING THROUGH A TRADE PAPER.  CAMERA DOLLIES L. 

CONSTANCE

Don’t tell me you were bothered by the reviews.

BEZ (VO)

They were even worse than for the book.


	26

27
	175+09

178+09
	178+05

181+04
	3+00

2+11
	CONSTANCE

Don’t tell me you were bothered by the reviews.

BEZ (VO)

They were even worse than for the book.



	20 
	181+08

EXT. ROOFTOP – DAY

MFS OF BEZ ON PHONE.

BEZ

I didn’t think that was possible.

CONSTANCE (VO)

Oh please!  I’m getting calls from everybody about your next book.


	28

29
	/181+08

183+09
	183+05

187+10
	1+13

4+01
	BEZ

I didn’t think that was possible.

CONSTANCE (VO)

Oh please!  I’m getting calls from everybody about your next book.



	21 
	187+14

INT. CONSTANCE’S OFFICE – DAY

MFS OF CONSTANCE, FLIPPING THROUGH A TRADE PAPER.  CAMERA DOLLIES L. 

CONSTANCE

And the one after that.  It doesn’t get any better than this.


	30
	/187+14
	191+03
	3+05
	CONSTANCE

And the one after that.  It doesn’t get any better than this.


	22 
	191+07

EXT. ROOFTOP – DAY

MFS OF BEZ ON PHONE.

BEZ

Uh-huh. 

CONSTANCE (VO)

Oh, come on, Bez.


	31

32
	/191+07

193+00
	192+11

194+04


	1+04

1+04
	BEZ

Uh-huh.

CONSTANCE (VO)

Oh, come on, Bez. 

	23 
	194+06

INT. CONSTANCE’S OFFICE – DAY

MFS OF CONSTANCE, FLIPPING THROUGH A TRADE PAPER.  CAMERA DOLLIES L. 

CONSTANCE

When you walked into my office a few years ago, did you ever imagine that you’d be complaining because your smash hit number one movie got a couple of bad reviews?


	33

34

35
	194+08

197+09

201+11
	197+05

201+07

204+11
	2+13

3+14

3+00
	CONSTANCE

When you walked into my office a few years ago…

CONSTANCE (CONT)

…did you imagine that you’d be complaining because your smash hit…

CONSTANCE (CONT)

…number one movie got a couple of bad reviews?

	24 
	204+14

EXT. ROOFTOP – DAY

MFS OF BEZ ON PHONE.

BEZ

A few years.


	36
	205+07
	207+15
	2+08
	BEZ

A few years.

	25 
	209+10

INT. CONSTANCE’S OFFICE – DAY

MFS OF CONSTANCE.

CONSTANCE

Your movie’s a big fat success, Bez.


	37
	214+00
	218+07
	4+07
	CONSTANCE

Your movie’s a big fat success, Bez.


	26 
	218+09

EXT. ROOFTOP – DAY

MFS OF BEZ ON PHONE.  

CONSTANCE (VO)

Enjoy it.  I’ll check in with you later.

HE SWITCHES OFF PHONE.

ALL (VO) (SINGING)

Happy birthday to you.


	38

39
	218+11

228+06
	223+07

234+10
	4+12

6+04
	CONSTANCE (VO)

Enjoy it.  I’ll check in with you later.

ALL (VO) (SINGING)

Happy birthday to you.



	27 
	236+03

INT. BEZ’ APARTMENT – NIGHT

HIGH ANGLE MCS OF A BIRTHDAY CAKE, WHICH READS: Happy Birthday Bez.

ALL (OFF S) (SINGING)

Happy birthday to you.


	40
	/236+03
	241+10
	5+07
	ALL (OFF S) (SINGING)

Happy birthday to you.

	28 
	242+00

CAMERA DOLLIES R. PAST MS OF CONSTANCE, DAD, MOM, THEN TILTS DOWN TO MS OF KEE, HOLDING LITTLE GIRL.

ALL (SINGING)

Happy birthday, dear Bez.  Happy…


	41

42


	244+07

254+00
	251+07

260+04
	7+00

6+04
	ALL (SINGING)

Happy birthday, dear Bez.  

ALL (SINGING) 

Happy birthday to you!

(OVER SCENE END)



	29 
	254+06

MFS OF MAID AND BEZ. 

ALL (CONT) (SINGING)

…birthday to you!

BEZ BLOWS OUT THE BURNING CANDLES ON THE CAKE.


	
	
	
	
	

	30 
	264+12

MFS OF TRAINER, ASSISTANT, CONSTANCE, DAD, MOM, KEE, LITTLE GIRL, AND OTHER GUESTS.


	
	
	
	
	

	31 
	268+09

MS OF MAID AND BEZ.

BEZ

Thank you, honey.


	43
	269+00
	270+11
	1+11
	BEZ

Thank you, honey.

	32 
	271+09

MS OF KEE AND LITTLE GIRL.  CAMERA TILTS DOWN AS KEE KNEELS BESIDE LITTLE GIRL.

KEE

We have to go, Bez.  Someone’s about to have a meltdown.


	44
	273+10
	277+12
	4+02
	KEE

We have to go, Bez.  Someone’s about to have a meltdown.

(meltdown, slang, a psychological crisis)

	33 
	278+04

MS OF BEZ.

BEZ

Is this your baby?


	45
	279+06
	282+07
	3+01
	BEZ

Is this your baby?

	34 
	282+15

MS OF KEE AND LITTLE GIRL.

KEE

Not anymore.  She’s just about to turn five.  How many is that, Gigi?

MUSIC IN


	46

47
	283+11

290+05
	288+14

292+09
	5+03

2+04
	KEE

Not anymore.  She’s just about to turn five.  

KEE

How many is that, Gigi?

	35 
	295+09

MCS OF BEZ.

BEZ

Five.


	48
	296+09
	298+02
	1+09
	BEZ

Five.

	36 
	300+03

MCS OF LITTLE GIRL.

FADE TO BLACK.


	
	
	
	
	

	37 
	310+14

FADE UP TO:

INT. BEZ’ BEDROOM – NIGHT

CAMERA DOLLIES R. TO MFS OF FRED AND BEZ SITTING ON BED.  BEZ PUTS A BASEBALL GLOVE INTO A BOX.  BEZ GRABS A LIGHTER FROM INSIDE THE BOX AND LIGHTS IT.  BEZ PULLS A BOOK FROM INSIDE THE BOX.

MUSIC OUT/IN


	
	
	
	
	

	38 
	350+04

CS OF BOOK IN BEZ’ HANDS: A STUDY OF HISTORY.

PHONE RINGS


	
	
	
	
	

	39 
	355+09

MS OF BEZ.  HE ANSWERS HIS CELL PHONE.

BEZ

Hello?

MIKE (VO)

Hey pal.  Carpe diem, baby.  Happy birthday, pal.

BEZ

Well, well, well.  Thank you.


	49

50

51
	362+00

363+08

368+00
	363+04

367+12

370+00
	1+04

4+04

2+00
	BEZ

Hello?

MIKE (VO)

Hey pal.  Carpe diem, baby.  Happy birthday, pal.

(carpe diem, i.e., Latin, seize the day)

BEZ

Well, well, well.  Thank you.

	40 
	370+06

INT. BAR – NIGHT

MS OF MIKE, BACK TO CAMERA, ON PHONE.

MIKE

We’re down here at the High Life.  You wanna come down?  I mean, you know, I thought maybe you were in the mood for slumming.


	52

53
	/370+06

374+04
	373+15

378+07
	3+09

4+03
	MIKE

We’re down here at the High Life.  You wanna come down?  

(wanna, slang for "want to")

MIKE

I mean, you know, I thought maybe you were in the mood for slumming.

	41 
	378+12

INT. BEZ’ BEDROOM – NIGHT

MS OF BEZ ON PHONE.

BEZ

Well Mike, I’d love to, but uh…

MIKE (VO)

I miss you.  You know that?


	54

55
	379+03

382+00


	381+11

383+12/
	2+08

1+12
	BEZ

Well Mike, I’d love to, but uh…

MIKE (VO)

I miss you.  You know that?



	42 
	383+13

INT. BAR – NIGHT

MS OF MIKE, BACK TO CAMERA, ON PHONE.

MIKE

I do.  I…  Besides, I got this thing…  I was working on it for a while, and…  I wanted to show it to you.


	56

57
	385+10

395+00
	392+10

396+09
	7+00

1+09
	MIKE

I do.  Besides, I got this thing… I was working on it for a while and…

MIKE

I wanted to show it to you.

	43 
	397+00

INT. BEZ’ BEDROOM – NIGHT

MS OF BEZ ON PHONE.

BEZ

Well how about tomorrow?  No. I’ve got to look at houses in the morning.  Uh, how about Thursday?


	58

59
	/397+00

403+05
	401+11

404+14/
	4+11

1+09
	BEZ

How about tomorrow? No. I’ve got to look at houses in the morning.

BEZ

Uh, how about Thursday?

	44 
	404+15

INT. BAR – NIGHT

MS OF MIKE, BACK TO CAMERA, ON PHONE.

MIKE

No.  Actually, tomorrow’s the only day I’ve got.


	60
	405+02
	408+08
	3+06
	MIKE

No.  Actually, tomorrow’s the only day I’ve got.


	45 
	409+09

INT. BEZ’ BEDROOM – NIGHT

MS OF BEZ ON PHONE.

BEZ

Okay.  Well, I have this stupid photo shoot.  But, why don’t you come by the apartment around five?


	61

62
	409+12

415+02


	414+14

417+15
	5+02

2+13
	BEZ

Okay.  Well, I have this stupid photo shoot.  

(photo shoot, i.e, session during which is photograph is taken.)

BEZ

But, why don’t you come by the apartment around five?

	46 
	418+15

INT. BAR – NIGHT

MCS OF MIKE, BACK TO CAMERA, ON PHONE.

BEZ (VO)

Have another cigarette, Mike.

MIKE

Oh, yeah.  Yeah.  I quit, you know that?  I quit.  About a couple months ago.


	63

64

65
	422+01

424+03

429+00
	423+15

428+12

432+05/
	1+14

4+09

3+05
	BEZ (VO)

Have another cigarette, Mike.

MIKE

Oh, yeah.  Yeah.  I quit, you know that?  

MIKE

I quit.  About a couple months ago.

	47 
	432+06

INT. BEZ’ BEDROOM – NIGHT

MCS OF BEZ ON PHONE.

BEZ

Is that the last time I saw you?

MIKE (VO)

You’re a busy man.


	66

67
	433+01

437+00
	435+15

438+04/
	2+14

1+04
	BEZ

Is that the last time I saw you?

MIKE (VO)

You’re a busy man.



	48 
	438+05

INT. BAR – NIGHT

MCS OF MIKE, BACK TO CAMERA, ON PHONE.

MIKE

I’ll catch you tomorrow, okay?


	68
	441+11
	443+11
	2+00
	MIKE

I’ll catch you tomorrow, okay?

(catch you, slang, see you)

	49 
	444+11

INT. BEZ’ BEDROOM – NIGHT

MCS OF BEZ ON PHONE.  BEZ SWITCHES OFF PHONE.


	
	
	
	
	

	50 
	455+12

INT. BAR – NIGHT

MCS OF MIKE, AS HE TURNS TO FG.  CAMERA PANS L. WITH MIKE.

DISSOLVE TO:


	
	
	
	
	

	51 
	464+08

EXT. MANHATTAN SKYLINE – NIGHT

FS OF SKYLINE.

DISSOLVE TO:


	
	
	
	
	

	52 
	475+12

INT. BEACH HOUSE – DAY

CAMERA PANS L. IN FS OF BEZ AND REALTOR WALKING TO BG.  CAMERA DOLLIES IN BEHIND THEM.  

REALTOR

This kitchen has everything you could possibly imagine.

[REALTOR SPEAKS LOW UNDER SCORE]

BEZ LOOKS OUT WINDOW IN BG.


	69

70
	486+00

491+10
	489+09


	3+09
	REALTOR

This kitchen has everything you could possibly imagine.

[INAUDIBLE]

	53 
	505+02

MCS OF BEZ.


	
	
	
	
	

	54 
	508+00

LS THROUGH WINDOW OF THE DEVIL WALKING ON THE BEACH TO BG.

REALTOR (OFF S)

Mr. Stone?


	71
	514+10
	515+14
	1+04
	REALTOR (OFF S)

Mr. Stone?


	55 
	516+08

MCS OF BEZ WITH REALTOR IN FG.

BEZ

Huh?

REALTOR

Furnished.


	72

73
	517+00

519+01


	518+03

520+10
	1+03

1+09
	BEZ

Huh?

REALTOR

Furnished.

	56 
	520+12

MCS OF REALTOR WITH BEZ IN FG.

REALTOR

The owners would like to sell it furnished.


	74
	520+14
	525+12/
	4+14
	REALTOR

The owners would like to sell it furnished.

	57 
	525+13

MCS OF BEZ WITH REALTOR IN FG.

BEZ

Oh.


	75
	526+00
	527+04
	1+04
	BEZ

Oh.

	58 
	532+08

EXT. BEACH – DAY

CAMERA PANS L. IN FS OF BEZ RUNNING TO FG.  HE EXITS L.


	
	
	
	
	

	59 
	541+03

CAMERA PANS L. IN MS OF BEZ RUNNING TO FG.


	
	
	
	
	

	60 
	547+06

CAMERA DOLLIES IN IN LS OF THE DEVIL WALKING TO BG.


	
	
	
	
	

	61 
	553+15

CAMERA DOLLIES BACK IN FS OF BEZ RUNNING TO FG.  CAMERA PANS L. WITH BEZ TO MFS OF THE DEVIL WITH BEZ IN FG.

BEZ

Wait!  Wait!


	76

77
	558+12

561+03
	560+12

562+07/
	2+00

1+04
	BEZ

Wait!  

BEZ

Wait!  

	62 
	562+08

MS OF BEZ WITH THE DEVIL IN FG.

THE DEVIL

So?


	78
	568+14
	570+02/
	1+04
	THE DEVIL

So?

	63 
	570+03

MS OF THE DEVIL WITH BEZ IN FG.

THE DEVIL

What can the forces of evil do for you today, Jabez Stone?


	79
	570+06
	574+15
	4+09
	THE DEVIL

What can the forces of evil do for you today, Jabez Stone?

	64 
	575+05

MS OF BEZ WITH THE DEVIL IN FG.

BEZ

I need more time.


	80
	577+02
	579+10/
	2+08
	BEZ

I need more time.

	65 
	579+11

MCS OF THE DEVIL.

THE DEVIL

That’s ridiculous.

BEZ (OFF S)

I want it all to slow down.


	81

82
	579+14

581+13
	581+09

584+13
	1+11

3+00
	THE DEVIL

That’s ridiculous.

BEZ (OFF S)

I want it all to slow down.

	66 
	585+01

MCS OF BEZ.

BEZ

There’s so many other things I want to write.  Important things.  The novel I was working on when I first met you.


	83

84
	586+05

591+00
	590+12

594+06
	4+07

3+06
	BEZ

There’s so many other things I want to write.  Important things.  

BEZ

The novel I was working on when I first met you.


	67 
	594+08

MCS OF THE DEVIL.

BEZ (OFF S)

I feel like I’m constantly…


	85
	596+03
	601+07
	5+04
	BEZ 

I feel like I’m constantly feeding this machine of success.  

(OVER SCENE END)



	68 
	598+05

MCS OF BEZ.

BEZ (CONT)

…feeding this machine of success.  And--  And I don’t like it.


	86
	601+11
	605+12/
	4+01
	BEZ

And I don’t like it.

	69 
	605+13

MCS OF THE DEVIL.

THE DEVIL

What is it that you asked me for, Bez?  I told you I could give you anything you wanted in this world.  And what did you want?


	87

88

89
	606+00

610+03

615+04
	609+04

615+00

616+08/
	3+04

4+13

1+04
	THE DEVIL

What is it that you asked me for, Bez?  

THE DEVIL

I told you I could give you anything you wanted in this world.  

THE DEVIL

And what did you want?

	70 
	616+09

MCS OF BEZ.

BEZ

Well that was…


	90
	616+12
	617+14/
	1+02
	BEZ

Well that was…

	71 
	617+15

MCS OF THE DEVIL.

THE DEVIL

Say it!


	91
	618+00
	619+00/
	1+00
	THE DEVIL

Say it!

	72 
	619+01

MCS OF BEZ.


	
	
	
	
	

	73 
	620+13

MCS OF THE DEVIL.

THE DEVIL

Success.  And that is what you have.  Not some fantasy version, where you sit in a rocking…


	92

93
	/620+13

626+11
	625+10

632+01
	4+13

5+06
	THE DEVIL

Success.  And that is what you have.  

THE DEVIL

Not some fantasy version, where you sit in a rocking chair…

(OVER SCENE END)



	74 
	631+00

MCS OF BEZ.

THE DEVIL (CONT) (OFF S)

…chair and smoke a pipe and write essays on the human condition.


	94
	632+05
	637+10
	5+05
	THE DEVIL (CONT) (OFF S)

…and smoke a pipe and write essays on the human condition.

	75 
	638+09

MCS OF THE DEVIL.

THE DEVIL

So stop whining and get used to it.


	95
	639+09
	642+12
	3+03
	THE DEVIL

So stop whining and get used to it.

	76 
	643+09

MCS OF BEZ.


	
	
	
	
	

	77 
	652+01

INT. LOUNGE – DAY

MFS OF ASSISTANT AND MIKE WALKING R.

ASSISTANT

Bez, I have Mike here to see you.


	96
	652+11
	655+14
	3+03
	ASSISTANT

Bez, I have Mike here to see you.

	78 
	657+01

MFS OF CONSTANCE AND BEZ, SITTING ON COUCH.

BEZ

Mike?  Shit.


	97

98
	657+09

659+07
	658+15

660+11
	1+06

1+04
	BEZ

Mike?  

BEZ

Shit.

(exclamation)

	79 
	661+00

MFS OF MIKE AND ASSISTANT.


	
	
	
	
	


	80 
	663+04

CAMERA TILTS UP IN MS OF CONSTANCE AND BEZ STANDING.

BEZ

We’re just, uh, in the middle of this, uh, photo shoot.


	99
	664+07
	670+07
	6+00
	BEZ

We’re just, uh, in the middle of this, uh, photo shoot.



	81 
	670+12

MFS OF MIKE AND ASSISTANT.

MIKE

I’m sorry.  I thought that you said that…

BEZ (OFF S)

Oh.


	100


	/670+12


	674+11/
	3+15
	MIKE

I’m sorry.  I thought that you said that…

	82 
	674+12

MS OF CONSTANCE AND BEZ.

BEZ

No, no.  Absolutely.  It’s my fault.  Uh, come in.  Come in, come in.  You know Constance?


	101

102
	675+00

680+10
	680+06

683+07
	5+06

2+13
	BEZ

No, no. Absolutely. It’s my fault.  Uh, come in. Come in, come in.  

BEZ

You know Constance?

	83 
	684+11

MFS OF MIKE AND ASSISTANT.

BEZ (OFF S)

We’re just doing this thing for…


	103
	686+07
	689+11
	3+04
	BEZ 

We’re just doing this thing for Architectural Digest.  

(Architectural Digest, i.e., a magazine)

(OVER SCENE END)



	84 
	687+10

FS OF MIKE WITH BEZ IN FG, AND KEE AND CONSTANCE IN BG.

BEZ (CONT)

…Architectural Digest.  It shouldn’t take very long.  Sit.


	104
	690+00
	691+03/
	1+03
	BEZ

It shouldn’t take very long.  Sit.



	85 
	692+04

CAMERA TILTS DOWN IN MFS OF BEZ SITTING.

BEZ

Sit, sit, sit.


	105
	692+07
	693+09
	1+02
	BEZ

Sit, sit, sit.

	86 
	694+08

CAMERA TILTS DOWN IN MFS OF MIKE SITTING.

BEZ (OFF S)

So, uh…


	106
	696+11
	699+15
	3+04
	BEZ 

So, uh… How are you, Mike?

(OVER SCENE END)



	87 
	698+02

MFS OF BEZ.

BEZ

How are you, Mike?


	
	
	
	
	

	88 
	700+02

MS OF MIKE.

MIKE

How do I look?


	107
	701+00
	702+06
	1+06
	MIKE

How do I look?

	89 
	702+08

MS OF BEZ.

BEZ

Thin.


	108
	703+08
	704+12
	1+04
	BEZ

Thin.

	90 
	705+00

MS OF MIKE.

MIKE

Yeah.  Yeah.  I guess you could say that.


	109
	709+03
	713+02/
	3+15
	MIKE

Yeah.  Yeah.  I guess you could say that.

	91 
	713+03

MFS OF KEE AND ASSISTANT.

KEE

We have to go, Bez.


	110
	713+05
	715+15
	2+10
	KEE

We have to go, Bez.

	92 
	716+04

MS OF BEZ.

KEE (OFF S)

We need the sunlight.

BEZ

I’ll be right there.  Things are a little bit crazy…


	111

112
	/716+04

718+00
	717+12

723+02
	1+08

5+02
	KEE (OFF S)

We need the sunlight.

BEZ

I’ll be right there.  Things are a little bit crazy right now, Mike.

(crazy, i.e., hectic)

(OVER SCENE END)

	93 
	721+02

MS OF MIKE.

BEZ (CONT) (OFF S)

…right now, Mike.


	
	
	
	
	

	94 
	723+06

MS OF BEZ.

BEZ

What’s your tomorrow look like?


	113
	/723+06
	725+13
	2+07
	BEZ

What’s your tomorrow look like?

	95 
	725+15

MS OF MIKE.

MIKE

Not so great.


	114
	726+01
	727+11/
	1+10
	MIKE

Not so great.

	96 
	727+12

MS OF BEZ.


	
	
	
	
	

	97 
	730+06

MS OF MIKE.  CAMERA TILTS UP WITH HIM AS HE STANDS.

MIKE

Bez.  I…

CONSTANCE (OFF S)

Guess what?


	115

116
	736+01

738+12
	737+05

740+00/
	1+04

1+04
	MIKE

Bez.  

MIKE

-I…

CONSTANCE (OFF S)

-Guess what?


	98 
	740+01

CAMERA PANS R. IN MFS OF CONSTANCE TO KEE AND ASSISTANT.

CONSTANCE

I just talked to Michi Kakutani at the Times!


	117
	742+00
	746+12
	4+12
	CONSTANCE

I just talked to Michi Kakutani at the Times!

	99 
	747+03

MCS OF MIKE.


	
	
	
	
	

	100 
	748+00

FS OF MIKE, AS HE VOMITS ON THE FLOOR, WITH BEZ SITTING IN FG AND KEE, CONSTANCE, AND ASSISTANT IN BG AT R.


	
	
	
	
	

	101 
	750+01

CAMERA TILTS UP IN MFS OF BEZ, AS HE STANDS.


	
	
	
	
	

	102 
	754+01

MFS OF KEE, CONSTANCE, AND ASSISTANT.

KEE

Oh my God.

MUSIC IN


	118
	/754+01
	755+14
	1+13
	KEE

Oh my God.

	103 
	756+00

CAMERA TILTS DOWN IN MFS OF MIKE, AS HE SITS.

MIKE

I’m sorry.


	119
	757+03
	758+09
	1+06
	MIKE

I’m sorry.



	104 
	759+01

MFS OF BEZ.

MIKE

I’m so sorry.


	120
	/759+01
	760+11
	1+10
	MIKE

I’m so sorry.

	105 
	762+02

MFS OF KEE AND CONSTANCE, WITH ASSISTANT IN BG, HIS BACK TO CAMERA.

CONSTANCE

It’s okay.  We’re not shooting in this room anyway.


	121
	765+11
	770+11
	5+00
	CONSTANCE

It’s okay.  We’re not shooting in this room anyway.

	106 
	770+15

MFS OF BEZ.

CONSTANCE (OFF S)

Could someone please bring us…


	122
	771+00
	776+04
	5+04
	CONSTANCE 

Could someone please bring us some paper towels?

(OVER SCENE END)



	107 
	773+12

MS OF MIKE.

CONSTANCE (CONT) (OFF S)

…some paper towels?

MIKE

I gotta go, Bez.


	123
	776+08
	779+04/
	2+12
	MIKE

I gotta go, Bez.

(gotta: slang for "have to")



	108 
	779+05

MFS OF KEE AND CONSTANCE WITH ASSISTANT IN BG, HIS BACK TO CAMERA.  PHOTOGRAPHER ENTERS L.

PHOTOGRAPHER

Are we doing this, or what?

MIKE (OFF S)

You know?


	124

125
	779+08

781+08
	781+04

783+11
	1+12

2+03
	PHOTOGRAPHER

Are we doing this, or what?

MIKE 

You know? Maybe this isn’t a good time.

(OVER SCENE END)



	109 
	781+10

MS OF MIKE.

MIKE

Maybe this isn’t a good time.


	
	
	
	
	


	110 
	783+13

MFS OF BEZ.

BEZ

Isn’t a good time?


	126
	784+00
	785+09/
	1+09
	BEZ

Isn’t a good time?

	111 
	785+10

MFS OF PA, PHOTOGRAPHER, KEE, CONSTANCE, AND ASSISTANT.

PA

The sun is going down.


	127
	785+13
	787+06/
	1+09
	PA

The sun is going down.

	112 
	787+07

MFS OF BEZ.

BEZ

Shut up!


	128
	787+10
	788+14
	1+04
	BEZ

Shut up!

(OVER SCENE END)



	113 
	788+04

MFS OF KEE, CONSTANCE, AND ASSISTANT.

CONSTANCE

Bez, take it easy.


	129
	789+02
	790+06/
	1+04
	CONSTANCE

Bez, take it easy.

	114 
	790+07

MS OF MIKE.

MIKE

Hey.  I’ll call you.


	130
	790+10
	791+12/
	1+02
	MIKE

Hey.  I’ll call you.

	115 
	791+13

MFS OF BEZ.

BEZ

No, no, no.  You came here to tell me something important.  So what is it?


	131

132
	792+00

795+01
	794+13

796+05/
	2+13

1+04
	BEZ

No, no, no.  You came here to tell me something important.  

BEZ

So what is it?


	116 
	796+06

MFS OF KEE, CONSTANCE, AND ASSISTANT.

BEZ (OFF S)

What the hell do you want to tell me that is so…


	133
	796+09
	799+09
	3+00
	BEZ (OFF S)

What the hell do you want to tell me that is so important?

(OVER SCENE END)

	117 
	798+10

MS OF MIKE.

BEZ (CONT) (OFF S)

…important?

CONSTANCE (OFF S)

Bez?


	134
	801+10
	803+13/
	2+03
	CONSTANCE 

Bez? I have to insist.

(OVER SCENE END)



	118 
	802+06

MFS OF KEE, CONSTANCE, AND ASSISTANT.

CONSTANCE

I have to insist.


	
	
	
	
	

	119 
	803+14

MS OF BEZ.

BEZ

No, no.  What is it?


	135
	804+01
	806+06/
	2+05
	BEZ

No, no.  What is it?

	120 
	806+07

MS OF MIKE.

BEZ (OFF S)

Money?


	136
	811+00
	812+04
	1+04
	BEZ (OFF S)

Money?

	121 
	812+15

MCS OF CONSTANCE.


	
	
	
	
	

	122 
	817+03

MS OF BEZ.

BEZ

Do you need money?


	137
	817+13
	820+03
	2+06
	BEZ

Do you need money?

	123 
	821+00

MS OF MIKE.  CAMERA TILTS UP WITH HIM AS HE STANDS.


	
	
	
	
	

	124 
	827+08

MS OF BEZ.


	
	
	
	
	

	125 
	831+06

MS OF MIKE.

MIKE

I’m gonna go.


	138
	832+10
	834+11
	2+01
	MIKE

I’m gonna go.

(gonna: idiomatic for "going to" or "will")



	126 
	836+07

MS OF BEZ.


	
	
	
	
	

	127 
	839+14

MS OF MIKE.  HE EXITS R.


	
	
	
	
	

	128 
	847+13

FS OF MIKE WALKING TO BG, WITH BEZ IN FG AND PA, PHOTOGRAPHER, KEE, CONSTANCE, AND ASSISTANT IN BG.


	
	
	
	
	

	129 
	850+00

MCS OF CONSTANCE.


	
	
	
	
	

	130 
	852+08

MFS OF BEZ.

BEZ

Okay, let’s do this.  Where do you want me?


	139
	852+09
	855+09
	3+00
	BEZ

Okay, let’s do this.  Where do you want me?

	131 
	856+15

MFS OF PA, PHOTOGRAPHER, KEE, CONSTANCE, AND ASSISTANT.

KEE

We lost the light.


	140
	858+14
	861+06
	2+08
	KEE

We lost the light.

(I.e., the sun's angle is perfect for photography)

	132 
	863+03

MS OF BEZ.

DANIEL WEBSTER (VO)

And Jabez looked inside himself, and found that indeed, the light was gone.

DISSOLVE TO:


	141

142
	867+11

871+11
	870+13

877+11
	3+02

6+00
	DANIEL WEBSTER (VO)

And Jabez looked inside himself…

DANIEL WEBSTER (VO) (CONT)

…and found that indeed, the light was gone.


	133 
	882+01

EXT. MANHATTAN SKYLINE – DAY/NIGHT

FS OF SKYLINE.  TIME LAPSE PHOTOGRAPHY – DAY TURNS TO NIGHT.


	
	
	
	
	

	134 
	895+05

EXT. BARNES & NOBLES BOOKSTORE – NIGHT

MFS OF BEZ, BACK TO CAMERA, LOOKING INTO A WINDOW DISPLAY.  MAN ENTERS R.


	
	
	
	
	

	135 
	905+09

MS OF MAN AND BEZ.

BEZ

So, what are you reading these days?

MAN

Well, I stopped by to pick up a copy of U.S.A. by Dos Passos.  But, they’re not carrying it anymore.


	143

144

145
	907+06

910+10

916+13
	910+05

916+09

920+01
	2+15

5+15

3+04
	BEZ

So, what are you reading these days?

MAN

Well, I stopped by to pick up a copy of U.S.A. by Dos Passos.  

(John Dos Passos best known novel)

MAN

But, they’re not carrying it anymore.



	136 
	925+07

MFS OF BEZ, BACK TO CAMERA, AS MAN EXITS L.

PHONE RINGS


	
	
	
	
	

	137 
	935+04

INT. BEZ’ BEDROOM – NIGHT

MFS OF BEZ, LYING ON HIS BED, ON THE PHONE.  

BEZ

Hello?

CAMERA DOLLIES IN ON HIM.  

BEZ

Molly?

MOLLY (VO)

Mike died this morning.  I tried to reach you earlier, but you weren’t home.  I’ll call you when we make the arrangements, okay?

BEZ

Right.  Thanks.

BEZ SWITCHES OFF THE PHONE.


	146

147

148

149

150

151

152
	935+07

941+00

942+08

947+00

953+10

957+06

960+06
	936+12

942+04

944+03

950+11

956+07

959+06

961+13
	1+05

1+04

1+11

3+11

2+13

2+00

1+07
	BEZ

Hello?

BEZ

Molly?

MOLLY (VO)

Mike died this morning.  

MOLLY(VO) 

I tried to reach you earlier, but you weren’t home.  

MOLLY

I’ll call you when we make the arrangements, okay?

BEZ

Right.  

BEZ

Thanks.



	138 
	967+12

EXT. STREET – DAY

CAMERA PANS L. IN MFS OF CONSTANCE AND BEZ STEPPING OUT OF A LIMO, AS PAPARAZZI SNAPS PHOTOS IN FG.  

BEZ

Oh, thank you.

CAMERA PANS L. WITH CONSTANCE AND BEZ TO REPORTER IN MS.  

REPORTER

Are you working on something now, Mr. Stone?

BEZ

Uh, yes.  Remembrance of A Loss of Feeling is the sequel to my first novel.

REPORTER

Thank you.  Have a good evening.

BEZ

Yeah.  Thank you.

CAMERA DOLLIES BACK WITH CONSTANCE AND BEZ, AS THEY WALK TO FG.  

CONSTANCE

Bobby!  Bez, I’d like you to meet Robert Stone.

CAMERA DOLLIES AROUND R. TO MS OF ROBERT WITH BEZ IN FG.  

BEZ

Oh, well!  What an honor.

ROBERT

I haven’t seen a book like that for a long time.

CAMERA DOLLIES AROUND L. TO MS OF CONSTANCE AND BEZ, AS ROBERT EXITS R.  

BEZ

I told you I didn’t want this award.  They resent me and I don’t blame them.

CONSTANCE

Nonsense.  They’re just jealous.

CAMERA PANS L. AS BEZ AND CONSTANCE WALK TO BG.

BEZ

Jealous of what?

PRESENTER (VO)

And the winner…

MUSIC OUT


	153

154

155

156

157

158

159

160

161

162

163
	971+07

976+00

978+04

984+07

987+11

993+07

997+12

1008+05

1014+07

1016+11

1019+00
	873+07

978+00

984+03

986+07

993+03

997+08

1001+14

1014+03

1016+07

1018+13

1020+12
	2+00

2+00

3+15

2+00

5+08

4+01

4+02

5+14

2+00

2+02

1+12
	BEZ

Oh, thank you.

REPORTER

Are you working on something now, Mr. Stone?

BEZ

Yes. Remembrance of A Loss of Feeling is the sequel to my first novel.

REPORTER

-Thank you.  Have a good evening.

BEZ

-Yeah.  Thank you.

CONSTANCE

Bobby!  Bez, I’d like you to meet Robert Stone.

BEZ

Oh, well!  What an honor.

ROBERT

I haven’t seen a book like that for a long time.

BEZ

I told you I didn’t want this award. They resent me. I don’t blame them.

CONSTANCE

Nonsense.  They’re just jealous.

BEZ

Jealous of what?

PRESENTER (VO)

And the winner…



	139 
	1021+07

INT. RECEPTION HALL – DAY

MCS OF PRESENTER.

PRESENTER (CONT)

…of the International Literary Society Award for fiction is…


	164
	1022+02
	1028+02
	6+00
	PRESENTER (CONT)

…of the International Literary Society Award for fiction is…

	140 
	1029+04

MS OF BEZ, SITTING IN AUDIENCE, DRINKING CHAMPAGNE.


	
	
	
	
	

	141 
	1032+07

MFS OF PRESENTER.

PRESENTER (CONT)

…Jabez Stone.  A Certain Numbness of the Extremities.


	165
	1033+02
	1037+01/
	3+15
	PRESENTER (CONT)

…Jabez Stone.  A Certain Numbness of the Extremities.

	142 
	1037+02

MS OF BEZ SITTING IN AUDIENCE.  BEZ STANDS.


	
	
	
	
	

	143 
	1042+05

MS OF CONSTANCE SITTING IN AUDIENCE, CLAPPING.


	
	
	
	
	

	144 
	1046+05

CAMERA DOLLIES R. IN FS OF BEZ WALKING THROUGH AUDIENCE TO PRESENTER IN BG.


	
	
	
	
	

	145 
	1054+04

MFS OF PRESENTER HANDING AWARD TO BEZ.


	
	
	
	
	

	146 
	1056+12

MS OF CONSTANCE SITTING IN AUDIENCE, CLAPPING.


	
	
	
	
	

	147 
	1059+02

MFS OF PRESENTER AND BEZ.  CAMERA PANS L. WITH BEZ TO PODIUM AS PRESENTER EXITS R.

BEZ

Thank you.  Thank you very much.  Uh…


	166
	1070+12
	1077+08
	6+12
	BEZ

Thank you.  Thank you very much.  Uh…

	148 
	1080+01

CAMERA PANS L. IN MS OF PRESENTER AS HE SITS.

BEZ (OFF S)

Words cannot, um, uh…


	167
	1082+04
	1085+10
	3+06
	BEZ (OFF S)

Words cannot, um, uh…

	149 
	1085+14

MCS OF BEZ.

BEZ

No words can express, uh… Excuse me.

MUSIC IN


	168

169
	1089+04

1103+03
	1095+06

1104+14/
	6+02

1+11
	BEZ

No words can express, uh… 

BEZ

Excuse me.

	150 
	1104+15

MS OF DANIEL WEBSTER SITTING IN AUDIENCE.


	
	
	
	
	

	151 
	1110+07

MCS OF BEZ.

BEZ

My mind is somewhere else tonight.  I’m grieving the loss of my friend, Mike Weiss.  Not a name you would know.  Mike was a writer.  Before I, uh…  When I was younger, he was the first guy I’d show my stuff to.  Mike was a tough critic.  He had a great bullshit detector.  But when he liked something, well…  That was a good day.


	170

171

172

173

174

175

176

177
	1110+08

1118+00

1127+00

1134+05

1141+07

1150+07

1157+03

1161+08
	1114+07

1124+08

1131+12

1136+05

1147+06

1156+11

1160+15

1163+15
	3+15

6+08

4+12

2+00

5+15

6+04

3+12

2+07
	BEZ

My mind is somewhere else tonight.  

BEZ

I’m grieving the loss of my friend, Mike Weiss.  

BEZ

 Not a name you would know.  Mike was a writer.  

BEZ

Before I, uh…  

BEZ

When I was younger, he was the first guy I’d show my stuff to.  

(stuff, i.e., his writing)

BEZ

 Mike was a tough critic. He had a great bullshit detector.

(bullshit, i.e., nonsense.)

BEZ

But when he liked something, well…  

BEZ

That was a good day.



	152 
	1164+04

CAMERA PANS L. IN MS OF WOMEN IN AUDIENCE.


	
	
	
	
	

	153 
	1171+06

MCS OF BEZ.

BEZ

Of course, in recent years I stopped asking Mike for his opinion.  Not because he’d tell me my books were shit.  I already knew that.


	178

179

180
	/1171+08

1178+12

1182+07
	1178+08

1182+03

1184+01/
	7+00

3+07

1+10
	BEZ

Of course, in recent years I stopped asking Mike for his opinion.  

BEZ

Not because he’d tell me my books were shit.  

(shit, i.e., literarily worthless)

BEZ

I already knew that.



	154 
	1184+02

MS OF CONSTANCE SITTING IN AUDIENCE.


	
	
	
	
	

	155 
	1189+03

MCS OF BEZ.

BEZ

I just didn’t want to hurt him.  You see, that’s what bad writing did to Mike.  It, uh--  It caused him pain.


	181

182

183
	1190+03

1197+07

1206+04
	1192+11

1201+09

1208+13
	2+08

4+02

2+09
	BEZ

I just didn’t want to hurt him.  

BEZ

You see, that’s what bad writing did to Mike.  

BEZ

It caused him pain.

	156 
	1211+00

CAMERA DOLLIES IN ON MS OF DANIEL WEBSTER.


	
	
	
	
	

	157 
	1218+01

MCS OF BEZ.

DISSOLVE TO:


	
	
	
	
	

	158 
	1224+07

EXT. STREET – NIGHT

CAMERA DOLLIES IN ON FS OF BEZ WALKING TO FG.  CAMERA PANS L. WITH BEZ, AS HE WALKS INTO A BAR.

MUSIC OUT/IN


	
	
	
	
	

	159 
	1239+02

INT. BAR – NIGHT

CAMERA PANS L. IN MFS OF BEZ WALKING TO BG TO MOLLY AT BAR.


	
	
	
	
	

	160 
	1246+13

MS OF MOLLY, AS SHE TURNS TO BEZ IN FG.  SHE HUGS BEZ.

MOLLY

Oh, I’m so glad you’re here.


	184
	1252+03
	1254+07
	2+04
	MOLLY

Oh, I’m so glad you’re here.

	161 
	1255+02

CAMERA PANS L. IN MCS OF BEZ WITH MOLLY IN FG.

BEZ

I’m sorry I missed the funeral.  I got tied up at some dinner.

MOLLY

You look expensive.

MUSIC OUT

DISSOLVE TO:


	185

186
	1257+05

1266+05
	1264+05

1268+05
	7+00

2+00
	BEZ

I’m sorry I missed the funeral.  I got tied up at some dinner.

MOLLY

You look expensive.

	162 
	1273+08

CAMERA PANS L. TO FS OF MOLLY AND BEZ SITTING AT BAR.

MOLLY

So, he gathers everybody in this tiny hospital room.  And he says he wants to read something out loud.  And I’m thinking, “Oh my God!  It’s his will.”  But no.  Instead, he pulls out a copy of The Barnard Review of seventy-nine.  And he starts to recite Orgasm Profundus.  


	187

188

189

190

191
	1274+03

1280+09

1284+15

1287+06

1295+03
	1280+05

1283+11

1286+10

1294+06

1302+03
	6+02

3+02

1+11

7+00

7+00
	MOLLY

So, he gathers everybody in this tiny hospital room.  

MOLLY

 And he says he wants to read something out loud.  

MOLLY

And I’m thinking, “Oh my God!  It’s his will.”  

MOLLY

But no.  Instead, he pulls out a copy of The Barnard Review…

MOLLY (CONT)

…of seventy-nine.  And he starts to recite Orgasm Profundus.  

(Molly had a piece published in this scholarly review called "Orgasm "Profundus")



	163 
	1303+10

MCS OF BEZ WITH MOLLY IN FG.

MOLLY

Which is my first published poem.

BEZ

Right.  Your Anais Nin phase.

MOLLY

Oh man.


	192

193

194
	/1303+10

1306+12

1312+09
	1306+08

1310+09

1313+14/
	2+14

3+13

1+05
	MOLLY

Which is my first published poem.

BEZ

Right.  Your Anais Nin phase.

(Anais Nin, i.e., a famous avant garde writer best known for her diaries.)

MOLLY

Oh man.

	164 
	1313+15

MCS OF MOLLY WITH BEZ IN FG.

MOLLY

I swear to God.  I said it was good that he was dying of cancer, or else I’d have to kill him.


	195

196
	1314+02

1318+04
	1317+15

1319+15
	3+13

1+11
	MOLLY

I swear to God.  I said it was good that he was dying of cancer…

MOLLY (CONT)




	165 
	1320+09

MCS OF BEZ WITH MOLLY IN FG.

BEZ

I would love to have seen that.

MOLLY

Yeah.


	197

198
	1320+13

1326+00
	1323+07

1327+04
	2+10

1+04
	BEZ

I would love to have seen that.

MOLLY

Yeah.

	166 
	1327+10

MCS OF MOLLY WITH BEZ IN FG.

MOLLY

We miss you.  So, what happened with you guys?


	199

200
	1330+07

1338+00
	1332+04

1340+06
	1+13

2+06
	MOLLY

We miss you.  

MOLLY

So, what happened with you guys?

	167 
	1341+12

MCS OF BEZ WITH MOLLY IN FG.


	
	
	
	
	

	168 
	1346+07

MCS OF MOLLY WITH BEZ IN FG.

MOLLY

Mike didn’t want to talk about it either.  I think he was just hoping you guys would still work it out.


	201

202
	1348+01

1352+10
	1350+15

1357+10
	2+14

5+00
	MOLLY

Mike didn’t want to talk about it either.  

MOLLY

I think he was just hoping you guys would still work it out.

	169 
	1358+11

MCS OF BEZ WITH MOLLY IN FG.

BEZ

I wanted to.  Believe me.  But you don’t know what my life is like right now.


	203

204

205
	1362+03

1366+00

1370+10
	1364+08

1368+02

1374+10
	2+05

2+02

4+00
	BEZ

I wanted to.  

BEZ

Believe me.  

BEZ

But you don’t know what my life is like right now.


	170 
	1375+05

MCS OF MOLLY WITH BEZ IN FG.

MOLLY

Then tell me.


	206
	1376+06
	1378+03
	1+13
	MOLLY

Then tell me.

	171 
	1378+10

MCS OF BEZ WITH MOLLY IN FG.

BEZ

It’s so complicated.  Every little piece of bullshit takes on this earth-shattering importance.  Everyone wants a piece of you.  And the people that you care about the most get pushed aside. Like Mike.  He stopped by a few weeks ago to tell me he was sick.

MOLLY

Really?


	207

208

209

210

211

212

213

214
	1380+09

1385+12

1390+03

1395+07

1400+07

1407+09

1413+09

1419+05
	1382+13

1389+07

1395+03

1397+11

1406+07

1409+05

1418+03

1420+10
	2+04

3+11

5+00

2+04

6+00

1+12

4+10

1+05
	BEZ

It’s so complicated.  

BEZ

Every little piece of bullshit…

BEZ (CONT)

…takes on this earth-shattering importance.  

(Earth-shattering, i.e, hyperbole for "very important")

BEZ

Everyone wants a piece of you.  

(I.e., everyone makes inordinate claims on his time)

BEZ

And the people that you care about the most get pushed aside. 

BEZ

Like Mike.  

BEZ

He stopped by a few weeks ago to tell me he was sick.

MOLLY

Really?



	172 
	1421+01

MCS OF MOLLY WITH BEZ IN FG.

MOLLY

I didn’t know that.


	215
	1422+11
	1424+14
	2+03
	MOLLY

I didn’t know that.


	173 
	1426+06

MCS OF BEZ WITH MOLLY IN FG.

BEZ

He came to see me.  And I couldn’t find five minutes to talk to him.  I mean, I offered him money.  But not my time.  You see, I don’t have any to spare.  It’s so precious.  Does that make any sense to you?


	216

217

218

219

220
	1429+06

1436+12

1445+14

1451+15

1463+00
	1432+06

1440+07

1451+11

1457+15

1465+11
	3+00

3+11

5+13

6+00

2+11
	BEZ

He came to see me.  

BEZ

And I couldn’t find five minutes to talk to him. 

BEZ

I mean, I offered him money.  But not my time.  

BEZ

You see, I don’t have any to spare.  It’s so precious.  

BEZ

Does that make any sense to you?



	174 
	1466+11

MCS OF MOLLY WITH BEZ IN FG.

MOLLY

I wish it did.


	221
	1468+11
	1471+11
	3+00
	MOLLY

I wish it did.

	175 
	1476+03

MCS OF BEZ WITH MOLLY IN FG.

BEZ

You know something, Molly?  I think I like the old me better.

MOLLY

Yeah.


	222

223

224
	1484+00

1489+04

1494+10
	1486+00

1492+03

1495+15
	2+00

2+15

1+05
	BEZ

You know something, Molly?  

BEZ

I think I like the old me better.

MOLLY

Yeah.

	176 
	1496+06

MCS OF MOLLY WITH BEZ IN FG.

MOLLY

Me too.


	225
	1499+14
	1501+05
	1+07
	MOLLY

Me too.

	177 
	1502+13

MCS OF BEZ WITH MOLLY IN FG.


	
	
	
	
	

	178 
	1511+09

MCS OF MOLLY WITH BEZ IN FG.  MOLLY KISSES BEZ.  MOLLY EXITS L.


	
	
	
	
	

	179 
	1526+06

MCS OF BEZ, AS MOLLY EXITS R.

MUSIC OUT

DISSOLVE TO:


	
	
	
	
	

	180 
	1543+13

EXT. MANHATTAN SKYLINE – DAY

FS OF CLOUDS MOVING SWIFTLY OVER THE SKYLINE.

MUSIC IN

DISSOLVE TO:


	
	
	
	
	

	181 
	1557+10

EXT. STREET – DAY

CAMERA DOLLIES L. IN FS OF BEZ, CLUTCHING HIS AWARD, AS YOUNG MAN WALKS TO FG.  

BEZ

I want to talk to you!

YOUNG MAN EXITS R.

MUSIC OUT


	226
	1570+08
	1573+15
	3+07
	BEZ

I want to talk to you!

	182 
	1587+00

MFS OF BEZ, AS HE LEAPS UPWARD, TOSSING THE AWARD OUT OF FRAME.


	
	
	
	
	

	183 
	1588+02

FS OF AWARD FALLING INTO A POND.


	
	
	
	
	

	184 
	1593+02

HIGH ANGLE MCS OF BEZ, ON THE GROUND.  HE GRIPS HIS HEAD WITH HIS HANDS.

BEZ

I’d sell my soul for one lousy minute of self-respect.

THE DEVIL (OFF S)

Sorry, Bez.


	227

228
	1601+10

1611+11
	1608+10

1613+12
	7+00

2+01
	BEZ

I’d sell my soul for one lousy minute of self-respect.

THE DEVIL (OFF S)

Sorry, Bez.

	185 
	1615+08

LOW ANGLE MCS OF THE DEVIL.

THE DEVIL

Only one soul to a customer.


	229
	/1615+08
	1618+02
	2+10
	THE DEVIL

Only one soul to a customer.

	186 
	1620+08

HIGH ANGLE MCS OF BEZ ON THE GROUND.


	
	
	
	
	

	187 
	1621+09

MFS OF BEZ SITTING UP, WITH THE DEVIL, BACK TO CAMERA, HOVERING OVER HIM, AS BOYS RIDE SCOOTERS TO FG.  THE DEVIL TURNS TO FG.


	
	
	
	
	

	188 
	1624+06

FS OF BOYS RIDING SCOOTERS TO BG.


	
	
	
	
	

	189 
	1625+15

MCS OF THE DEVIL.


	
	
	
	
	

	190 
	1629+02

LFS OF BOYS FALLING OFF OF SCOOTERS.


	
	
	
	
	


	191 
	1632+04

MFS OF BEZ AND THE DEVIL.  

BEZ

I saw that!

BEZ LEAPS TO HIS FEET AS THE DEVIL STANDS OUT OF FRAME.


	230
	1632+05
	1634+10
	1+05
	BEZ

I saw that!

	192 
	1635+03

MS OF THE DEVIL AS BEZ STANDS IN FG.


	
	
	
	
	

	193 
	1637+03

MFS OF BEZ WITH THE DEVIL IN FG.

BEZ

I saw that.


	231
	1637+14
	1639+06
	1+08
	BEZ

I saw that.

	194 
	1640+02

MS OF THE DEVIL WITH BEZ IN FG.

THE DEVIL

I should have set them on fire.  So?  You’ve been looking for me?


	232

233
	/1640+02

1643+11
	1643+03

1646+12
	3+01

3+01
	THE DEVIL

I should have set them on fire.  

THE DEVIL

So?  You’ve been looking for me?

	195 
	1647+01

MFS OF BEZ WITH THE DEVIL IN FG.

BEZ

I want out.


	234
	/1647+01
	1649+01
	2+00
	BEZ

I want out.

	196 
	1649+04

MS OF THE DEVIL WITH BEZ IN FG.

THE DEVIL

Out of what?


	234
	1649+05
	1651+02
	1+13
	THE DEVIL

Out of what?


	197 
	1651+07

MFS OF BEZ WITH THE DEVIL IN FG.

BEZ

The deal.  Everything.


	235
	/1651+07
	1655+03
	3+12
	BEZ

The deal.  Everything.

	198 
	1655+08

MS OF THE DEVIL WITH BEZ IN FG.

BEZ

I’ll give back the apartment and the place…


	236
	/1655+08
	1659+03
	3+11
	BEZ

I’ll give back the apartment and the place on Long Island.

(place, i.e., house)

(OVER SCENE END)



	199 
	1657+14

MFS OF BEZ WITH THE DEVIL IN FG.

BEZ (CONT)

…on Long Island.


	
	
	
	
	

	200 
	1659+05

MS OF THE DEVIL WITH BEZ IN FG.

THE DEVIL

You’re about to be nominated for a Pulitzer Prize.  Do you wanna give that up to?


	237

238
	1659+07

1663+07
	1663+03

1665+02
	3+12

1+11
	THE DEVIL

You’re about to be nominated for a Pulitzer Prize.  

THE DEVIL

Do you wanna give that up to?

(wanna, slang for "want to")

	201 
	1665+05

MFS OF BEZ WITH THE DEVIL IN FG.

BEZ

Yes.


	239
	1666+11
	1667+15
	1+04
	BEZ

Yes.

	202 
	1668+01

MS OF THE DEVIL WITH BEZ IN FG.  CHAUFFEUR ENTERS R.

THE DEVIL

And the money?


	240
	1668+03
	1670+04
	2+01
	THE DEVIL

And the money?

	203 
	1670+15

MFS OF BEZ WITH CHAUFFEUR AND THE DEVIL IN FG.

THE DEVIL

What about the women?


	241
	1672+03
	1674+14
	2+11
	THE DEVIL

What about the women?

	204 
	1675+00

MS OF THE DEVIL AND CHAUFFEUR WITH BEZ IN FG.

THE DEVIL

How do you intend to return them?


	242
	1675+02
	1677+02/
	2+00
	THE DEVIL

How do you intend to return them?

	205 
	1677+03

MFS OF BEZ WITH CHAUFFEUR AND THE DEVIL IN FG.

BEZ

I’m worthless like this.


	243
	1679+08
	1682+05
	2+13
	BEZ

I’m worthless like this.

	206 
	1682+07

MS OF THE DEVIL AND CHAUFFEUR WITH BEZ IN FG.  

THE DEVIL

Oh.  I almost forgot.  I have something for you.

THE DEVIL TAKES A LAPTOP FROM CHAUFFEUR AND HANDS IT TO BEZ.

THE DEVIL

A friend…


	244

245
	1683+01

1688+00
	1686+12

1691+15
	3+11

3+15
	THE DEVIL

Oh.  I almost forgot.  I have something for you.

THE DEVIL

A friend left you that.  Remember?

(OVER SCENE END)



	207 
	1688+11

MFS OF BEZ WITH CHAUFFEUR AND THE DEVIL IN FG.  BEZ TAKES THE LAPTOP FROM THE DEVIL.  CHAUFFEUR EXITS L.

THE DEVIL (CONT)

…left you that.  Remember?


	
	
	
	
	

	208 
	1692+09

MS OF THE DEVIL WITH BEZ IN FG.

THE DEVIL

No one wanted to read it.  You wanna turn back the clock?  Fine.


	246

247
	/1692+09

1696+05
	1694+11

1699+05
	2+02

3+00
	THE DEVIL

No one wanted to read it.  

THE DEVIL

You wanna turn back the clock?  Fine.

(wanna, slang for "want to")



	209 
	1699+08

MFS OF BEZ WITH THE DEVIL IN FG.  THE DEVIL EXITS L.

MUSIC IN


	
	
	
	
	

	210 
	1703+03

SLOW MOTION FS OF THE DEVIL WALKING TO LIMO IN BG WITH CHAUFFEUR AT R.  THE DEVIL TURNS TO FG.


	
	
	
	
	

	211 
	1709+11

SLOW MOTION MS OF BEZ, AS BOYS RIDE SCOOTERS TO FG.


	
	
	
	
	

	212 
	1714+00

SLOW MOTION FS OF THE DEVIL AND CHAUFFEUR AT LIMO.  THE DEVIL BLOWS A KISS AND TURNS TO FG.


	
	
	
	
	

	213 
	1725+05

SLOW MOTION MS OF BEZ.  CAMERA DOLLIES IN ON HIM.


	
	
	
	
	


	214 
	1733+06

CAMERA PANS R. IN SLOW MOTION FS OF LIMO DRIVING TO BG.

IRIS IN TO BLACK.

MUSIC OUT


	
	
	
	
	


1744+06 = LAST FRAME OF PICTURE

1732+05 = EXHIBITION FOOTAGE

