	Devil & Daniel Webster

TITLE & REEL    Reel 3AB
	P/1
SPOTTING LIST FOOTAGES & TITLES



	COMBINED CONTINUITY & DIALOGUE
	TITLE

   NO.
	START
	END
	TOTAL
	 TITLE



First Hard Cut = 12+00

Second Hard Cut = 28+07

000+00 = PICTURE START MARK

	1 
	12+00 = FIRST FRAME OF PICTURE

INT. WEBSTER BOOKS OFFICES – DAY

CAMERA DOLLIES R.IN FS OF CONSTANCE, BEZ, AND KEE, WALKING THROUGH OFFICES.

KEE

I just talked to Newsweek.

CONSTANCE

Oh?

KEE

We’re looking at an up arrow in next week’s issue.

CONSTANCE

Tell Bez what I said, Kee.  The three words?

KEE

Not since MaIler.

WIPE TO:


	1

2

3

4

5
	12+06

15+00

16+09

20+03

24+04
	14+15

16+04

19+14

23+15

26+11
	2+09

1+04

3+05

3+12

2+07
	KEE

I just talked to Newsweek.

CONSTANCE

Oh?

KEE

We’re looking at an up arrow in next week’s issue.

(Up arrow, i.e., to be highlighted in the magazine.)

CONSTANCE

Tell Bez what I said, Kee.  The three words?

KEE

Not since MaIler.

	2 
	28+07

MCS OF CONSTANCE.

CONSTANCE

So, Bez Stone.  Tell me about the man behind the words.  Where did you grow up?


	6

7

8
	29+04

30+15

38+00
	30+10

37+10

40+00/
	1+06

6+11

2+00
	CONSTANCE

So, Bez Stone.  

CONSTANCE

Tell me about the man behind the words.  

CONSTANCE

Where did you grow up?



	3 
	40+01

MCS OF BEZ.

BEZ

Long Island.


	9
	40+04
	41+09
	1+05
	BEZ

Long Island.


	4 
	41+11

MCS OF CONSTANCE.

CONSTANCE

Semi rural.  In touch with nature.  But still close to the city.

KEE (OFF S)

Jay McInerny meets…


	10

11

12
	41+14

45+04

48+00
	44+15

47+12

51+10
	3+01

2+08

3+10
	CONSTANCE

Semi rural.  In touch with nature.  

CONSTANCE

But still close to the city.

KEE (OFF S)

Jay McInerny meets Jay Gatsby.

(McInerny, Gatsby, i.e., characters in novels)

(OVER SCENE END)



	5 
	49+11

MCS OF KEE.

KEE (CONT)

…Jay Gatsby.


	
	
	
	
	

	6 
	52+01

MCS OF BEZ.

BEZ

I’m from Bellmore, actually.


	13
	53+00
	55+04/
	2+04
	BEZ

I’m from Bellmore, actually.

	7 
	55+05

MCS OF CONSTANCE.

CONSTANCE

Hmm.  College?


	14
	57+00
	58+15/
	1+15
	CONSTANCE

Hmm.  College?

	8 
	59+00

MCS OF BEZ.

BEZ

Haverford.


	15
	59+03
	60+03/
	1+00
	BEZ

Haverford.

	9 
	60+04

MCS OF CONSTANCE.

CONSTANCE

Okay.  We like.


	16
	60+08
	62+10/
	2+02
	CONSTANCE

Okay.  We like.


	10 
	62+11

MCS OF KEE.

CONSTANCE (OFF S)

Academically distinguished, but…


	17
	62+15
	67+03
	4+04
	CONSTANCE 

Academically distinguished, but not elitist.  

(OVER SCENE END)



	11 
	65+05

MCS OF CONSTANCE.

CONSTANCE (CONT)

…not elitist.  Favorite writers?


	18
	67+08
	69+15
	2+07
	CONSTANCE

Favorite writers?

	12 
	70+01

MCS OF BEZ.

BEZ

Oh, Kafka, I guess.


	19
	70+05
	73+05
	3+00
	BEZ

Oh, Kafka, I guess.

(Kafka, famous 20th century expressionist writer)

	13 
	73+09

MCS OF KEE.

BEZ (OFF S)

Uh…


	
	
	
	
	

	14 
	75+02

MCS OF BEZ.

BEZ (CONT)

…Dickens.


	20
	/75+02
	78+05
	3+03
	BEZ 

Dickens. Dostoevsky.

(Dickens, famour 19th century English novelist)

(Dostoevsky, i.e., famous 19th century Russian author)

(OVER SCENE END)



	15 
	77+03

MCS OF CONSTANCE.

BEZ (OFF S)

Dostoevsky.


	
	
	
	
	

	16 
	79+14

MCS OF BEZ.

BEZ

I read Crichton sometimes.


	21
	81+09
	85+14/
	4+05
	BEZ

I read Crichton sometimes.

(Crichton, popular American novelist)

	17 
	83+15

MCS OF CONSTANCE.

CONSTANCE

Good.  We can work with that.


	22
	84+03
	85+10
	1+07
	CONSTANCE

Good.  We can work with that.

	18 
	85+15

MS OF BEZ AND KEE.

KEE

Entertainment Weekly is doing a “What Book Are You Taking To the Beach This Summer” piece.  Maybe I can get them to talk to Bez.  

BEZ

Well, I’m not really a beach person.


	23

24

25

26
	86+00

91+08

94+08

98+04
	91+03

93+15

97+15

101+15/


	5+03

2+07

3+07

3+11
	KEE

Entertainment Weekly is doing a “What Book Are You Taking…

KEE (CONT)

…To the Beach This Summer” piece.  

KEE

Maybe I can get them to talk to Bez.  

(Entertainment Weekly, a popular magazine featuring entertainment news)

(piece, i.e., a story)

BEZ

Well, I’m not really a beach person.



	19 
	102+00

MCS OF CONSTANCE.

CONSTANCE

You’ve got heat right now, Bez.  Let’s not waste it.


	27
	102+04
	105+10
	3+06
	CONSTANCE

You’ve got heat right now, Bez.  Let’s not waste it.

(got heat, i.e., interest in him as an author)

	20 
	105+15

MCS OF BEZ.

BEZ

So, what about the book?


	28
	108+02
	110+06/
	2+04
	BEZ

So, what about the book?

	21 
	110+07

MCS OF CONSTANCE.

CONSTANCE

What about it?  I’ve already ordered a first printing of a hundred thousand copies.


	29

30
	111+00

112+15
	112+10

116+15
	1+10

4+00
	CONSTANCE

What about it? 

CONSTANCE

I’ve already ordered a first printing of a hundred thousand copies.



	22 
	117+01

MS OF BEZ AND KEE.

BEZ

Good God!  That’s great!  But, what did you think of it?


	31

32
	117+10

124+01
	122+15

126+03/
	5+05

2+02
	BEZ

Good God!  That’s great!  

BEZ

But, what did you think of it?

	23 
	126+04

MCS OF CONSTANCE.

CONSTANCE

Of what?


	33
	126+08
	127+15
	1+07
	CONSTANCE

Of what?

	24 
	128+08

MS OF BEZ AND KEE.

BEZ

The book.  You didn’t find it a bit, uh, bumpy?


	34

35
	/128+08

130+13
	129+15

135+08
	1+07

4+11
	BEZ

The book.  

BEZ

You didn’t find it a bit, uh, bumpy?

(bumpy, i.e., inconsistent in style or tone)



	25 
	135+15

MCS OF CONSTANCE.

CONSTANCE

Not at all.  We wouldn’t be printing it if we didn’t love it.  Of course there are a couple of things we need to discuss.


	36

37
	136+03

144+03
	143+03

150+12
	7+00

6+09
	CONSTANCE

Not at all.  We wouldn’t be printing it if we didn’t love it.  

CONSTANCE

Of course there are a couple of things we need to discuss.

	26 
	152+15

MS OF BEZ AND KEE.  KEE EXITS R.


	
	
	
	
	

	27 
	156+08

MCS OF CONSTANCE.


	
	
	
	
	

	28 
	160+14

MS OF BEZ, AS KEE SITS IN BG, HER BACK TO CAMERA.

BEZ

You were saying?


	38
	164+03
	165+12
	1+09
	BEZ

You were saying?


	29 
	165+15

MCS OF CONSTANCE.

CONSTANCE

The hero seems a bit, oh, I don’t know.  Reflective.  Uncertain, if you will?


	39

40
	167+04

173+04
	172+15

176+10/
	5+11

3+06
	CONSTANCE

The hero seems a bit, oh, I don’t know.  

CONSTANCE



	30 
	176+11

MCS OF BEZ.

CONSTANCE (OFF S)

We’ve found that up market general fiction…


	41
	177+08
	180+07/
	2+15
	CONSTANCE (OFF S)

We’ve found that up market general fiction…

(up market, i.e., affluent readers)

	31 
	180+08

MCS OF CONSTANCE.

CONSTANCE (CONT)

…readers don’t like characters who harbor too many doubts.


	42
	180+12
	185+12
	5+00
	CONSTANCE (CONT)

…readers don’t like characters who harbor too many doubts.

	32 
	186+04

MS OF BEZ WITH KEE IN BG.

BEZ

No, I think his indecision is at the core of the story.


	43
	/186+04
	191+05
	5+01
	BEZ

No, I think his indecision is at the core of the story.

	33 
	191+08

MCS OF CONSTANCE.

CONSTANCE

Really?  I didn’t see it that way.


	44

45


	192+14

195+09
	194+14

197+10
	2+00

2+01
	CONSTANCE

Really?  

CONSTANCE

I didn’t see it that way.

	34 
	197+13

MS OF BEZ WITH KEE IN BG.


	
	
	
	
	

	35 
	200+05

MCS OF CONSTANCE.


	
	
	
	
	


	36 
	202+15

MS OF BEZ WITH KEE IN BG.


	
	
	
	
	

	37 
	204+07

MCS OF CONSTANCE.

CONSTANCE

We don’t have to solve everything right…


	46
	204+07
	208+07
	4+00
	CONSTANCE

We don’t have to solve everything right now.

(OVER SCENE END)



	38 
	208+02

MCS OF BEZ.

CONSTANCE (CONT) (OFF S)

…now.

BEZ

No, but I would…


	47
	208+12
	211+08
	2+12
	BEZ

No, but I would like to know…

(OVER SCENE END)



	39 
	210+09

MS OF CONSTANCE.  

BEZ (CONT) (OFF S)

…like to know…

CAMERA TILTS UP WITH HER AS SHE STANDS.

CONSTANCE

It’s your book, Bez.  We would never make you do anything you didn’t agree…


	48

49
	211+13

214+13
	214+08

218+10
	2+11

3+13
	CONSTANCE

It’s your book, Bez.  

CONSTANCE

We would never make you do anything you didn’t agree with.

(OVER SCENE END)



	40 
	217+14

MCS OF BEZ.

CONSTANCE (CONT) (OFF S)

…with.


	
	
	
	
	


	41 
	220+12

LOW ANGLE MS OF CONSTANCE.

CONSTANCE

I’m just here to help.

MUSIC IN


	50
	221+11
	223+15
	2+04
	CONSTANCE

I’m just here to help.

	42 
	225+09

EXT. OFFICE BUILDING/STREET – DAY

CAMERA DOLLIES R. IN FS OF BEZ WALKING TO MAN 1, MAN 2, AND MAN 3 IN FG.


	
	
	
	
	

	43 
	232+04

LFS OF MAN 1, MAN 2, MAN 3, AND BEZ, AS A TAXI ENTERS L.


	
	
	
	
	

	44 
	235+13

INT. TAXI – DAY

LOW ANGLE MS OF MAN 1, MAN 2, AND MAN 3, STRUGGLING AT TAXI DOOR.


	
	
	
	
	

	45 
	237+05

EXT. STREET – DAY

MS OF CAB DRIVER IN TAXI.


	
	
	
	
	

	46 
	238+03

INT. TAXI – DAY

LOW ANGLE MS OF MAN 1, MAN 2, AND MAN 3, STRUGGLING AT TAXI DOOR.


	
	
	
	
	

	47 
	240+05

EXT. STREET – DAY

MS OF CAB DRIVER IN TAXI.


	
	
	
	
	


	48 
	243+02

MS OF BEZ.


	
	
	
	
	

	49 
	245+15

MS OF CAB DRIVER IN TAXI.


	
	
	
	
	

	50 
	247+14

MFS OF MAN 1, MAN 2, AND MAN 3, WITH CAB DRIVER IN TAXI AT L.  BEZ ENTERS IN FG.  BEZ GETS INTO TAXI.  TAXI EXITS L.  

WIPE TO:


	
	
	
	
	

	51 
	267+15

INT. PENTHOUSE – DAY

CAMERA DOLLIES R. IN FS OF BEZ AND REALTOR WALKING ON BALCONY L.

REALTOR

I’ll have you know that Irving Berlin wrote a little ditty called “White Christmas” while living at this address.

BEZ

I hear this building is impossible to get into.

REALTOR

Oh, that won’t be a problem, Mr. Stone.

MUSIC OUT


	51

52

53

54
	268+00

273+05

276+00

280+00
	273+00

275+11

279+11

283+06
	5+00

2+06

3+11

3+06
	REALTOR

I’ll have you know that Irving Berlin wrote a little ditty called…

REALTOR (CONT)

…“White Christmas” while living at this address.

(ditty, i.e., song)

(Berlin's song is quite famous)

BEZ

I hear this building is impossible to get into.

(I.e., the building is very exclusive in admitting its renters)

REALTOR

Oh, that won’t be a problem, Mr. Stone.

	52 
	283+13

CAMERA PANS L. IN FAST MOTION FS OF MOVERS CARRYING A SOFA TO BG OF VACANT PENTHOUSE.

MUSIC IN


	
	
	
	
	


	53 
	290+13

CAMERA PANS L. IN FAST MOTION FS OF MOVERS CARRYING A PAINTING TO BG.


	
	
	
	
	

	54 
	296+14

CAMERA PANS L. IN FAST MOTION FS OF MOVERS CARRYING A RUG TO BG.  THEY UNROLL THE RUG ON THE FLOOR.


	
	
	
	
	

	55 
	303+04

FAST MOTION FS OF MOVERS CARRYING AN END TABLE TO BG.


	
	
	
	
	

	56 
	307+00

FAST MOTION MFS OF DESIGNER AND BEZ.


	
	
	
	
	

	57 
	311+14

LOW ANGLE FAST MOTION FS OF MOVER 1 CROSSING L.  MOVER 1 EXITS L.  MOVER 2 ENTERS L AND PLACES A LAMP O TABLE AT R.  MOVER 2 EXITS R.


	
	
	
	
	

	58 
	317+04

LOW ANGLE FAST MOTION FS OF MOVERS CARRYING A DIVIDER TO BG.


	
	
	
	
	

	59 
	322+08

MS OF MOVER 3.


	
	
	
	
	

	60 
	325+01

LOW ANGLE FAST MOTION FS OF MOVERS PUTTING GLASS TABLE TOP IN PLACE.


	
	
	
	
	

	61 
	326+14

FAST MOTION MS OF DESIGNER AND BEZ.


	
	
	
	
	

	62 
	330+15

FAST MOTION MS OF MOVER 3.  HE WALKS TO FG AND EXITS R.


	
	
	
	
	

	63 
	336+05

MS OF DESIGNER, STANDING NEXT TO A POST-MODERN LAMP.

IRIS IN TO:

BLACK.


	
	
	
	
	

	64 
	342+12

INT. PENTHOUSE – NIGHT

FS OF BEZ, SITTING IN HIS APARTMENT.

FADE TO BLACK.

MUSIC OUT

DOOR BUZZER


	
	
	
	
	

	65 
	354+06

IRIS OUT TO:

INT. PENTHOUSE – NIGHT

MFS OF BEZ WALKING TO BG.  BEZ OPENS FRONT DOOR.  A HAND ENTERS FROM DOOR, EXTENDING A WHITE BOX TO BEZ.


	
	
	
	
	

	66 
	368+09

MS OF CONSTANCE, AS BEZ TAKES THE WHITE BOX FROM HER IN FG.

CONSTANCE

I love it.


	55
	371+07
	373+07
	2+00
	CONSTANCE

I love it.

	67 
	373+10

MS OF BEZ WITH CONSTANCE IN FG.


	
	
	
	
	

	68 
	375+13

MS OF CONSTANCE WITH BEZ IN FG.  CONSTANCE RAISES A BOTTLE OF CHAMPAGNE INTO FRAME.

CONSTANCE

And I’m so glad you agreed with me about the changes.  You do agree with me, don’t you?


	56

57
	378+11

384+08
	383+01

387+01/
	4+06

2+09
	CONSTANCE

And I’m so glad you agreed with me about the changes.  

CONSTANCE

You do agree with me, don’t you?

	69 
	387+02

MS OF BEZ WITH CONSTANCE IN FG.

BEZ

Yes.


	58
	389+05
	390+11
	1+06
	BEZ

Yes.



	70 
	390+14

MS OF CONSTANCE WITH BEZ IN FG.  CONSTANCE HANDS BEZ THE CHAMPAGNE AND STEPS TO FG.


	
	
	
	
	

	71 
	396+15

MFS OF CONSTANCE AND BEZ.  THEY WALK TO FG.

CONSTANCE (VO)

I don’t think I’ve ever read anything quite so exciting.

MUSIC IN


	59
	406+09
	411+04/
	4+11
	CONSTANCE (VO)

I don’t think I’ve ever read anything quite so exciting.




	72 
	411+05

INT. KITCHEN – NIGHT

MFS OF BEZ AND CONSTANCE.  CAMERA DOLLIES IN ON THEM.

CONSTANCE

So penetrating. 

BEZ

It’s hard to believe it’s really coming out.

CONSTANCE

Believe it, Bez.  It’s going to be bigger than I ever imagined.

PHONE RINGS

MUSIC OUT


	60

61

62

63
	411+09

416+13

423+03

430+01
	413+04

420+08

425+03

436+05
	1+11

3+11

2+00

6+04
	CONSTANCE

So penetrating. 

BEZ

It’s hard to believe it’s really coming out.

CONSTANCE

Believe it, Bez.  

CONSTANCE

It’s going to be bigger than I ever imagined.

	73 
	438+10

INT. BEDROOM – NIGHT

MS OF CONSTANCE AND BEZ IN BED, AS CONSTANCE RISES FROM UNDER THE BLANKET.

CONSTANCE

Are you gonna get that?

PHONE RINGS

BEZ

I have no intention of getting that.

CONSTANCE

It might be Paula Wagner.

PHONE RINGS

BEZ

Who?


	64

65

66

67
	442+11

445+11

448+13

451+01
	444+11

448+08

450+13

452+05/


	2+00

2+13

2+00

1+04
	CONSTANCE

Are you gonna get that?

(gonna: idiomatic for "going to" or "will")

BEZ

I have no intention of getting that.

CONSTANCE

It might be Paula Wagner.

BEZ

Who?


	74 
	452+06

LOW ANGLE MCS OF CONSTANCE.

CONSTANCE

Paula Wagner.  She runs Tom Cruise’s production company.  I e-mailed her the manuscript last night.

PHONE RINGS


	68

69
	452+10

457+04
	456+15

460+07/
	4+05

3+03
	CONSTANCE

Paula Wagner.  She runs Tom Cruise’s production company.

(Tom Cruise, i.e, an American film star)

CONSTANCE

I e-mailed her the manuscript last night.

	75 
	460+08

HIGH ANGLE MCS OF BEZ.

BEZ

You gave her this number?


	70
	460+11
	461+15
	1+04
	BEZ

You gave her this number?

	76 
	462+02

LOW ANGLE MCS OF CONSTANCE.

CONSTANCE

Just in case.  Pick it up.

PHONE RINGS


	71
	462+04
	464+11
	2+07
	CONSTANCE

Just in case.  Pick it up.

	77 
	465+03

MS OF CONSTANCE AND BEZ IN BED.  BEZ GRABS A PHONE FROM OFF SCREEN AND ANSWERS IT.  

BEZ

Hello?  Yes.  Oh yes it is.  Oh, thank you very much.  Oh great.  Well, yes she is.  She's right here.  Hold on.

BEZ HANDS THE PHONE TO CONSTANCE.


	72

73

74
	471+01

475+03

482+08
	472+05

482+03

485+11
	1+04

7+00

3+03
	BEZ

Hello?  

BEZ

Yes.  Oh yes it is.  Oh, thank you very much.  Oh great.  

BEZ

Well, yes she is.  She's right here.  Hold on.




	78 
	486+08

MCS OF CONSTANCE ON PHONE.

CONSTANCE

Paula.  Well?  Oh, that’s great.  I’m so excited.  Right.  Call me later.


	75

76

77
	488+05

495+11

503+00
	490+14

502+11

505+10/
	2+09

7+00

2+10
	CONSTANCE

Paula.  Well?  

CONSTANCE

Oh, that’s great.  I’m so excited.  

CONSTANCE

Right.  Call me later.

	79 
	505+11

MCS OF BEZ.


	
	
	
	
	

	80 
	508+05

MFS OF CONSTANCE AND BEZ IN BED.  CONSTANCE CLIMBS ON TOP OF BEZ.


	
	
	
	
	

	81 
	511+14

LOW ANGLE MCS OF CONSTANCE.

BEZ (OFF S)

What did she say?

CONSTANCE

Tom wants to option the book.


	78

79
	520+00

522+05
	521+05

526+04/
	1+05

3+15
	BEZ (OFF S)

What did she say?

CONSTANCE

Tom wants to option the book.

(option, i.e., to pay a fee so as to prevent any other party from purchasing the rights to the book)

	82 
	526+05

HIGH ANGLE MCS OF BEZ.

BEZ

It’s five am out there.

CONSTANCE (OFF S)

Did you hear me?


	80

81
	527+03

530+00
	529+11

531+04/
	2+08

1+04
	BEZ

It’s five am out there.

CONSTANCE (OFF S)

Did you hear me?

	83 
	531+05

LOW ANGLE MCS OF CONSTANCE.

CONSTANCE

They want to option our book.

BEZ (OFF S)

Wow.


	82

83
	531+09

537+03
	536+14

538+05/
	5+05

1+02
	CONSTANCE

They want to option our book.

BEZ (OFF S)

Wow.

(exclamation)

	84 
	538+06

HIGH ANGLE MCS OF BEZ.

BEZ

That’s amazing.


	84
	538+09
	540+03/
	1+10
	BEZ

That’s amazing.

	85 
	540+04

LOW ANGLE MCS OF CONSTANCE.

CONSTANCE

Rise and shine.  We’ve just got time for a quick celebration.  And then you’ve got books to write.


	85

86
	540+08

546+10
	546+05

550+07


	5+13

3+13
	CONSTANCE

Rise and shine.  We’ve just got time for a quick celebration.  

CONSTANCE

And then you’ve got books to write.

	86 
	552+01

MFS OF CONSTANCE AND BEZ IN BED, AS CONSTANCE DUCKS UNDER THE BLANKET.

WIPE TO:


	
	
	
	
	

	87 
	553+11

INT. BEZ’ OFFICE – DAY

MFS OF BEZ AT HIS DESK, TYPING ON COMPUTER.  HE ANSWERS THE PHONE.

BEZ

Hello?  Yeah.

MUSIC IN

WIPE TO:


	87
	556+14
	560+11
	3+13
	BEZ

Hello?  Yeah.

	88 
	569+07

EXT. STREET – DAY

CAMERA PANS R. IN FS OF BEZ WALKING UP STEPS TO BUILDING IN BG.


	
	
	
	
	


	89 
	579+01

INT. LOUNGE – DAY

MCS OF REPORTER, SPEAKING INTO DICTAPHONE.  CAMERA DOLLIES BACK TO MS OF BEZ AND REPORTER, WITH KEE IN BG, WALKING TO FG, TALKING ON PHONE.

REPORTER

So?  Your new book.  It’s very sexual.  Is it autobiographical?

MUSIC OUT

WIPE TO:


	88
	580+12
	587+12
	7+00
	REPORTER

So?  Your new book.  It’s very sexual.  Is it autobiographical?



	90 
	591+13

INT. HOTEL – DAY

MFS OF REPORTER AT HOTEL ROOM DOOR.  BEZ ENTERS R FROM HOTEL ROOM AND WALKS TO FG.  
BEZ EXITS IN FG.  REPORTER WAVES.  BEZ ENTERS IN FG AND WALKS TO REPORTER IN BG.  BEZ KISSES REPORTER.  

BEZ EXITS IN FG.  REPORTER CLOSES HOTEL ROOM DOOR.

MUSIC OUT

WIPE TO:


	
	
	
	
	

	91 
	625+09

INT. GALLERY – DAY

CAMERA DOLLIES L. ACROSS FS OF PAINTINGS ON WALL.

CURATOR (OFF S)

The nine muses.

MUSIC IN


	89
	632+06
	634+10
	2+04
	CURATOR (OFF S)

The nine muses.

	92 
	638+06

MFS OF CURATOR AND BEZ, LOOKING AT PAINTINGS.

CURATOR

It really would be a shame to separate them.


	90
	639+01
	642+12
	3+11
	CURATOR

It really would be a shame to separate them.

	93 
	645+04

MS OF CURATOR AND BEZ.

BEZ

I guess I’ll have to take them all, then.

CURATOR

Of course.

MUSIC OUT

WIPE TO:


	91

92
	649+06

652+12
	652+07

654+06
	3+01

1+10
	BEZ

I guess I’ll have to take them all, then.

CURATOR

Of course.

	94 
	656+03

EXT. STREET – NIGHT

MFS OF MIKE AND BEZ WALKING TO FG.  CAMERA DOLLIES BACK WITH THEM TO MS OF BEZ WITH MIKE IN FG.

MIKE

Really.  You know, I’m happy to read whatever you have.  

BEZ

Well, there’s really no point, Mike.  It’s finished.  The manuscript has already gone to the typesetter.  The Times, please.

MIKE

It’s finished?

MUSIC OUT


	93

94

95

96
	658+00

663+00

668+03

673+08
	661+09

667+14

673+03

675+03
	3+09

4+14

5+00

1+11
	MIKE

Really.  You know, I’m happy to read whatever you have.  

BEZ

Well, there’s really no point, Mike.  It’s finished.  

BEZ

The manuscript has already gone to the typesetter. The Times, please.

MIKE

It’s finished?

	95 
	676+05

MS OF MIKE WITH BEZ IN FG.

MIKE

Didn’t you just start it last week?

BEZ

It took a couple of months.


	97

98
	677+03

679+14
	679+09

684+15
	2+06

5+01
	MIKE

Didn’t you just start it last week?

BEZ

It took a couple of months.  Well, it basically wrote itself.

(OVER SCENE END)

	96 
	680+10

MS OF BEZ WITH MIKE IN FG.

BEZ

Well, it basically wrote itself.


	
	
	
	
	

	97 
	686+02

MS OF MIKE WITH BEZ IN FG.

MIKE

Uh-huh.  And it’s good?


	99
	686+07
	689+07
	3+00
	MIKE

Uh-huh.  And it’s good?

	98 
	689+08

MS OF BEZ WITH MIKE IN FG.

BEZ

Well, they’re going to ship a hundred thousand copies.  Somebody must like it.


	100

101
	691+04

694+07
	694+02

696+07
	2+14

2+00
	BEZ

Well, they’re going to ship a hundred thousand copies.  

BEZ

Somebody must like it.

	99 
	698+03

MS OF MIKE, COUGHING FROM A CIGARETTE, WITH BEZ IN FG.


	
	
	
	
	

	100 
	700+05

MS OF BEZ WITH MIKE IN FG.

BEZ

Have another cigarette, Mike.

MIKE

Yeah.  I think I will.


	102

103
	701+00

703+10
	703+05

705+07/
	2+05

1+13
	BEZ

Have another cigarette, Mike.

MIKE

Yeah.  I think I will.

	101 
	705+08

MS OF MIKE WITH BEZ IN FG.

MIKE

It gives my cough more character.


	104
	706+04
	709+02
	2+14
	MIKE

It gives my cough more character.

	102 
	711+06

MCS OF MIKE AND BEZ AS THEY EXIT L.


	
	
	
	
	


	103 
	713+07

FS OF BEZ AND MIKE WALKING TO BG.

BEZ

Give me that.

BEZ GRABS MIKE’S CIGARETTE AND TOSSES IT AWAY.


	105
	713+11
	714+15
	1+04
	BEZ

Give me that.

	104 
	720+14

INT. RESTAURANT – NIGHT

MIKE AND BEZ ENTER R IN FS.  CAMERA DOLLIES R. AS MIKE AND BEZ WALK TO MS IN FG.

BEZ

Oh my…

MUSIC IN


	106
	729+07
	734+11/
	5+04
	BEZ

Oh my God.  Is Jensen here with his wife?

(OVER SCENE END)



	105 
	730+13

MFS OF MOLLY, JENSEN, AND WIFE, SEATED AT TABLE.

BEZ (CONT) (OFF S)

…God.  Is Jensen here with his wife?


	
	
	
	
	

	106 
	734+12

MS OF BEZ AND MIKE.  

MIKE

Somebody must have died.

THEY EXIT R.


	107
	735+00
	736+10
	1+10
	MIKE

Somebody must have died.

	107 
	740+02

MFS OF MOLLY, JENSEN, AND WIFE AT TABLE.  BEZ ENTERS IN FG.

BEZ

Hey guys.


	108
	740+10
	741+15
	1+05
	BEZ

Hey guys.

(I.e., hello)

	108 
	742+12

MCS OF JENSEN, DRINKING.

BEZ (OFF S)

What’s the occasion?


	109
	743+10
	745+00
	1+06
	BEZ (OFF S)

What’s the occasion?

	109 
	745+05

MCS OF MOLLY.

MOLLY

There’s a problem at Webster Books.


	110
	747+00
	749+08/
	2+08
	MOLLY

There’s a problem at Webster Books.

	110 
	749+09

MS OF BEZ AND MIKE.

MIKE

What kind of problem?


	111
	749+12
	751+07/
	1+11
	MIKE

What kind of problem?

	111 
	751+08

MCS OF MOLLY.

MOLLY

They’re saying he borrowed passages of “Feeling of Loss”.


	112
	752+06
	757+02
	4+12
	MOLLY

They’re saying he borrowed passages of “Feeling of Loss”.

(borrowed, i.e., plagiarized)



	112 
	757+06

MS OF BEZ AND MIKE.

BEZ

How much?


	113
	757+10
	758+15
	1+05
	BEZ

How much?

	113 
	759+04

MS OF JENSEN AND WIFE.  JENSEN DOWNS HIS DRINK.

MOLLY (OFF S)

Half the book.


	114
	/759+04
	760+15
	1+11
	MOLLY (OFF S)

Half the book.


	114 
	762+09

MCS OF MOLLY.

MOLLY

Some German novelist nobody’s ever heard of.


	115
	/762+09
	768+15
	4+06
	MOLLY

Some German novelist nobody’s ever heard of.

	115 
	765+09

MS OF JENSEN AND WIFE.

JENSEN

A Nazi!


	116
	767+01
	768+06
	1+05
	JENSEN

A Nazi!

	116 
	769+02

MS OF BEZ AND MIKE.

JENSEN (OFF S)

They’re accusing me of stealing from a fucking Nazi!

BEZ

Well, maybe you read it a long time ago?


	117

118
	/769+02

773+07
	773+02

776+07
	4+00

3+00
	JENSEN (OFF S)

They’re accusing me of stealing from a fucking Nazi!

(fucking, i.e., colloquial emphatic)

BEZ

Well, maybe you read it a long time ago?

	117 
	776+09

MS OF JENSEN AND WIFE.

JENSEN

I’m orthodox for Christ sake.


	119
	776+11
	779+10/
	2+15
	JENSEN

I’m orthodox for Christ sake.

(orthodox, i.e., an orthodox Jew.  Hence, it is humorous for him to speak the oath "for Christ's sake")

	118 
	779+11

MS OF BEZ AND MIKE.

BEZ

In school or something and you forgot where it came from.  How close was it?


	120


	779+15


	784+08/


	4+09
	BEZ

In school and you forgot where it came from. How close was it?



	119 
	784+09

MS OF JENSEN AND WIFE.

WIFE

It’s hard to say.


	121
	785+11
	787+11
	2+00
	WIFE

It’s hard to say.


	120 
	788+03

MCS OF MOLLY.

MOLLY

Word for word.

JENSEN (OFF S)

And the worst thing.


	122

123
	/788+03

791+00
	790+11

792+08/
	2+08

1+08
	MOLLY

Word for word.

JENSEN (OFF S)

And the worst thing.

	121 
	792+09

MS OF JENSEN AND WIFE.

JENSEN

Constance said the best part of my book was the part I stole.


	123
	792+13
	797+15
	5+02
	JENSEN

Constance said the best part of my book was the part I stole.

	122 
	798+10

MCS OF MOLLY.

JENSEN (OFF S)

They want the advance back.


	124
	800+09
	803+09
	3+00
	JENSEN (OFF S)

They want the advance back.

(advance, i.e., the money given to him inn advance of collecting royalties from the sale of us book.)

	123 
	803+15

CAMERA TILTS UP IN MS OF WOMAN WALKING TO FG.

BEZ (OFF S)

If it’s a matter of money, Julius…


	125
	805+03
	810+03
	5+00
	BEZ 

If it’s a matter of money, Julius, I’m there for you.

(there/you, i.e., he will give Julius financial assistance)

(OVER SCENE END)



	124 
	808+11

MS OF BEZ AND MIKE.

BEZ (CONT)

…I’m there for you.


	
	
	
	
	

	125 
	810+05

MS OF JENSEN AND WIFE.  WOMAN ENTERS PARTLY AT L.

BEZ (OFF S)

Friends help…


	126
	812+04
	814+07
	2+03
	BEZ (OFF S)

Friends help each other, right?

(OVER SCENE END)




	126 
	8813+01

MS OF BEZ AND MIKE.

BEZ (CONT)

…each other, right?

WOMAN (OFF S)

Excuse…


	127
	814+11
	816+11
	2+00
	WOMAN 

Excuse me, Mr. Stone?

(OVER SCENE END)

	127 
	815+03

MCS OF WOMAN.

WOMAN (CONT)

…me, Mr. Stone?


	
	
	
	
	

	128 
	817+01

MCS OF MOLLY.

WOMAN (OFF S)

I just wanted to say…


	128
	818+00
	824+03
	6+03
	WOMAN 

I just wanted to say hello.  I’m a big fan.

(fan, i.e., admirer)

(OVER SCENE END)



	129 
	819+04

MCS OF WOMAN.

WOMAN (CONT)

…hello.  I’m a big fan.


	
	
	
	
	

	130 
	824+08

MS OF BEZ AND MIKE.

BEZ

Oh, thank you.  It just means that there is something better right around the corner…


	129

130
	/824+08

826+09
	826+05

831+11
	1+13

5+02
	BEZ

Oh, thank you.  

BEZ

It means there is something better right around the corner, Julius.

(OVER SCENE END)



	131 
	830+13

MCS OF JENSEN.

BEZ (CONT) (OFF S)

…Julius.

JENSEN

I don’t know how it happened.


	131
	832+00
	834+15
	2+15
	JENSEN

I don’t know how it happened.


	132 
	835+06

MS OF BEZ AND MIKE.

BEZ

You’re too good not to survive this.


	132
	835+06
	838+14/
	3+08
	BEZ

You’re too good not to survive this.

	133 
	838+15

MCS OF WOMAN.

WOMAN

You’re such a wonderful writer.


	133
	839+03
	841+15
	2+12
	WOMAN

You’re such a wonderful writer.

	134 
	842+14

MS OF BEZ AND MIKE.

BEZ

Thank you, but my book isn’t even published yet.


	134
	/842+14
	846+02
	3+04
	BEZ

Thank you, but my book isn’t even published yet.

	135 
	846+03

MCS OF WOMAN.

WOMAN

I read the blurb in Publisher’s Weekly.


	135
	846+06
	848+15
	2+09
	WOMAN

I read the blurb in Publisher’s Weekly.

(blurb, i.e., a short description)

(Publisher's Weekly, i.e., a magazine devoted to the publishing industry.)



	136 
	849+02

MCS OF JENSEN.

JENSEN

I don’t know how it fucking happened.


	136
	849+04
	851+02/
	1+14
	JENSEN

I don’t know how it fucking happened.

(fucking, i.e., colloquial emphatic)

	137 
	851+03

MCS OF WOMAN.

WOMAN

I mean, they compared you to…


	137
	851+06
	855+09
	4+03
	WOMAN

I mean, they compared you to Hemingway.

(Hemingway, i.e., Ernest Hemingway, a renowned American author.)

(OVER SCENE END)




	138 
	854+11

MCS OF MOLLY.

WOMAN (CONT) (OFF S)

…Hemingway.

BEZ (OFF S)

Well, that’s just an ad…


	138
	855+13
	859+03
	3+06
	BEZ (OFF S)

Well, that’s just an ad taken out by a publishing company.  

(ad, i.e., advertisement)

(OVER SCENE END)



	139 
	856+12

MCS OF JENSEN.

BEZ (CONT) (OFF S)

…taken out by a publishing company.  You…


	
	
	
	
	

	140 
	859+06

MS OF BEZ AND MIKE.

BEZ (CONT)

…really ought to ease up on those, Julius.


	139
	859+07
	861+13/
	2+06
	BEZ

You really ought to ease up on those, Julius.



	141 
	861+14

MCS OF WOMAN.  

WOMAN

Um, my friends and I are sitting at this table right over here.

SHE TURNS TO BG.


	140
	862+02
	866+15
	4+13
	WOMAN

Um, my friends and I are sitting at this table right over here.

	142 
	868+06

MFS OF WOMAN’S GIRLFRIENDS.


	
	
	
	
	

	143 
	870+11

MS OF BEZ AND MIKE.


	
	
	
	
	


	144 
	873+15

MCS OF WOMAN.

WOMAN

And they don’t speak any English.  Well.


	141
	874+09
	878+15
	4+06
	WOMAN

And they don’t speak any English.  Well.

	145 
	879+02

MCS OF JENSEN.  

WOMAN (OFF S)

Stop by if you feel like it.

CAMERA PANS L. TO INCLUDE WOMAN AT L.  CAMERA PANS R. TO MCS OF JENSEN.


	142
	879+04
	881+15
	2+11
	WOMAN (OFF S)

Stop by if you feel like it.

	146 
	893+11

MS OF JENSEN AND WIFE WITH WOMAN AT L.  WOMAN WALKS TO BG AND SITS AT TABLE WITH HER GIRLFRIENDS.

IRIS IN TO:

BLACK


	
	
	
	
	

	147 
	903+07

FADE UP TO:

INT. WEBSTER BOOKS OFFICES – DAY

CAMERA DOLLIES BACK IN MS OF CONSTANCE LEADING BEZ TO FG, COVERING HIS EYES WITH HER HANDS.  

CONSTANCE

Don’t look.  Don’t look.  Okay.

CONSTANCE UNCOVERS BEZ’ EYES.

CONSTANCE

You can look.


	143

144
	906+03

912+00
	910+10

913+04
	4+07

1+04
	CONSTANCE

Don’t look.  Don’t look.  Okay.

CONSTANCE

You can look.



	148 
	913+11

FS OF A POSTER OF A BOOK COVER, WHICH READS: 

Loss of Feeling

Jabez Stone

BEZ (OFF S)

You changed the title.

CONSTANCE (OFF S)

We thought this was edgier.


	145

146
	915+07

917+04
	916+15

919+04
	1+08

2+00
	BEZ (OFF S)

You changed the title.

CONSTANCE (OFF S)

We thought this was edgier.

(edgier, i.e., more interesting)



	149 
	919+09

MS OF CONSTANCE AND BEZ.  

BEZ

This is Julius’ title.  You’ve just inverted it.  Feeling of Loss.  Loss of Feeling.

CONSTANCE

So?  That book is dead.

CONSTANCE EXITS R.


	147

148

149
	920+07

926+00

928+14
	925+12

928+10

930+15
	5+05

2+10

2+01
	BEZ

This is Julius’ title.  You’ve just inverted it.  

BEZ

Feeling of Loss.  Loss of Feeling.

CONSTANCE

So?  That book is dead.

	150 
	934+02

MFS OF CONSTANCE AS SHE WALKS TO POSTER IN BG AND TURNS TO FG.  

CONSTANCE

Besides, there are no new ideas anyway.

BEZ ENTERS L.

BEZ

I don’t think that I feel very comfortable about this, Constance.

CONSTANCE

Live with it for twenty-four hours.  If you still feel the same way…


	150

151

152
	935+00

939+07

948+05
	938+03

945+07

954+08
	3+03

5+00

6+03
	CONSTANCE

Besides, there are no new ideas anyway.

BEZ

I don’t think that I feel very comfortable about this, Constance.

CONSTANCE

Live with it for twenty-four hours.  If you still feel the same way…

	151 
	957+05

CAMERA DOLLIES IN ON MS OF THE POSTER.

MUSIC IN


	
	
	
	
	

	152 
	969+10

EXT. BARNES & NOBLES BOOKSTORE – NIGHT

FS OF THE BOOKSTORE.


	
	
	
	
	

	153 
	974+13

FS OF A WINDOW DISPLAY OF BEZ’ BOOK.  CAMERA DOLLIES L. AND BACK.


	
	
	
	
	

	154 
	986+13

INT. BARNES & NOBLES BOOKSTORE – NIGHT

MS OF MURAL OF JOHN STEINBECK AND T.S. ELIOT.  CAMERA TILTS DOWN.


	
	
	
	
	

	155 
	997+15

MS OF MURAL OF A FAMOUS WRITER.  CAMERA PANS R. 


	
	
	
	
	

	156 
	1001+11

MS OF MURAL OF MARK TWAIN AND BERNARD SHAW.  CAMERA TILTS DOWN.


	
	
	
	
	

	157 
	1006+12

MFS OF MURAL OF FAMOUS WRITERS.  

CAMERA PANS R. AND DOLLIES BACK TO MS OF BEZ.


	
	
	
	
	


	158 
	1018+10

MS OF BEZ, BACK TO CAMERA, OVERLOOKING A PARTY BELOW.  
THE DEVIL ENTERS R.  

THE DEVIL

Congratulations, Bez.

BEZ TURNS R.  

BEZ

Thank you.

THE DEVIL

Don’t thank me.  You earned every bit of this.

BEZ

Please don’t say that too loud.

BEZ AND THE DEVIL TURN TO BG.


	153

154

155

156
	1021+00

1026+07

1027+15

1032+12
	1023+06

1027+11

1031+11

1035+04
	2+06

1+04

3+12

2+08
	THE DEVIL

Congratulations, Bez.

BEZ

Thank you.

THE DEVIL

Don’t thank me.  You earned every bit of this.

BEZ

Please don’t say that too loud.

	159 
	1037+13

CAMERA DOLLIES IN ON MFS OF CONSTANCE AND JOHN.

JOHN

Not a bad party.

CONSTANCE

Thank you, John.  Have you read the book?

JOHN

Of course I’ve read the book.  I’m probably the only person in this room who has.

CONSTANCE

And?

JOHN

What can I say, Connie?  You’ve done it again.  It’s a total piece of shit.

CONSTANCE

Well thank God no one reads critics anymore.


	157

158

159

160

161

162

163

164
	1039+13

1042+02

1046+04

1048+13

1053+02

1054+10

1059+12

1067+11
	1041+13

1045+15

1048+09

1052+14

1054+06

1059+08

1063+07

1072+03
	2+00

3+13

2+05

4+01

1+04

4+14

3+11

4+08
	JOHN

Not a bad party.

CONSTANCE

Thank you, John.  Have you read the book?

JOHN

Of course I’ve read the book.  

JOHN

I’m probably the only person in this room who has.

CONSTANCE

And?

JOHN

What can I say, Connie?  You’ve done it again.

JOHN

It’s a total piece of shit.

(I.e., the book is literarily horrible.)

CONSTANCE

Well thank God no one reads critics anymore.

	160 
	1109+15

MS OF THE DEVIL AND BEZ.

BEZ

They told me we were on this Sunday’s bestseller list.

THE DEVIL

Are you happy?

BEZ

Norman Mailer said he’s got my book on his night table.

THE DEVIL

Any complaints?

BEZ

Well I do feel bad about what happened to Julius.

THE DEVIL

You know what they say.  In order for one to succeed another must fail.

BEZ

You didn’t have anything to do with that, did you?

MUSIC OUT/IN


	165

166

167

168

169

170

171
	1074+05

1078+12

1080+11

1084+15

1124+00

1092+03

1106+00
	1078+08

1080+07

1084+11

1086+08

1127+04

1099+03

1109+12
	4+03

1+11

4+00

1+09

3+04

7+00

3+12
	BEZ

They told me we were on this Sunday’s bestseller list.

THE DEVIL

Are you happy?

BEZ

Norman Mailer said he’s got my book on his night table.

(Norman Mailer, i.e., a famous American novelist)

THE DEVIL

Any complaints?

BEZ

Well I do feel bad about what happened to Julius.

THE DEVIL

You know what they say. In order for one to succeed another must fail.

BEZ

You didn’t have anything to do with that, did you?

	161 
	1147+02

LOW ANGLE MS OF THE DEVIL AND BEZ.

BEZ

Well, I never asked you to sabotage him.  Or harm him in…


	172
	1115+03
	1121+12
	6+09
	BEZ

Well, I never asked you to sabotage him.  Or harm him in any way.

(OVER SCENE END)




	162 
	1121+01

MS OF THE DEVIL WITH BEZ IN FG.

BEZ (CONT)

…any way.

THE DEVIL

Would you grow up?  Please?  You are such a baby.  Really.  It’s no fun giving you everything you want if you’re not going to enjoy it.


	173

174

175
	1122+03

1129+08

1132+11
	1129+03

1132+07

1135+11/
	7+00

2+15

3+00
	THE DEVIL

Would you grow up?  Please?  You are such a baby.  Really.  

THE DEVIL

It’s no fun giving you everything you want…

THE DEVIL (CONT)

…if you’re not going to enjoy it.

	163 
	1134+12

MS OF BEZ WITH THE DEVIL IN FG.

BEZ

I just don’t remember saying anything about Julius.


	176
	1136+00
	1139+03
	3+03
	BEZ

I just don’t remember saying anything about Julius.

	164 
	1139+12

MS OF THE DEVIL AND BEZ.  

THE DEVIL

Is there a band?  I feel like dancing.

THE DEVIL EXITS L.

MUSIC OUT


	177
	1145+00
	1149+00
	4+00
	THE DEVIL

Is there a band?  I feel like dancing.

	165 
	1153+03

CAMERA PANS L. IN MS OF A TRAY OF CHAMPAGNE GLASSES, AS A WAITER CARRIES THEM TO BG.

MUSIC IN


	
	
	
	
	

	166 
	1156+09

MS OF PEOPLE MINGLING AT PARTY.


	
	
	
	
	


	167 
	1159+00

MS OF BEZ, KISSING A WIFE ON THE CHEEK.


	
	
	
	
	

	168 
	1161+07

MFS OF TWO MEN SHAKING HANDS.


	
	
	
	
	

	169 
	1163+08

MS OF BEZ.  A WAITER, OFF SCREEN, EXTENDS A TRAY WITH A GLASS OF CHAMPAGNE IN FRONT OF BEZ.  BEZ TAKES THE CHAMPAGNE.  CAMERA PANS L. TO INCLUDE WAITER AT L.


	
	
	
	
	

	170 
	1177+15

MFS OF MIKE, MOLLY, AND VV.


	
	
	
	
	

	171 
	1182+07

MS OF CONSTANCE.


	
	
	
	
	

	172 
	1185+14

MCS OF WAITER WITH BEZ AT R.  WAITER EXITS R.


	
	
	
	
	

	173 
	1188+05

MS OF BEZ, AS WAITER EXITS R IN BG.  CAMERA PANS R. 


	
	
	
	
	

	174 
	1195+09

MS OF DANIEL WEBSTER WALKING TO FG.

DANIEL WEBSTER

Mr. Stone?


	178
	1198+00
	1199+06/
	1+06
	DANIEL WEBSTER

Mr. Stone?


	175 
	1199+07

MS OF BEZ, AS HE TURNS TO FG.


	
	
	
	
	

	176 
	1201+11

MS OF DANIEL WEBSTER.

DANIEL WEBSTER

Man of the hour.  Quite a success.


	179
	/1201+11
	1206+03
	4+08
	DANIEL WEBSTER

Man of the hour.  Quite a success.

(Man/hour, i.e., Bez is the focus of attention.)

	177 
	1206+11

MS OF BEZ.

BEZ

Thank you.


	180
	1207+00
	12408+04
	1+04
	BEZ

Thank you.

	178 
	1208+08

MS OF DANIEL WEBSTER.

DANIEL WEBSTER

It wasn’t meant as a compliment.


	181
	/1208+08
	1210+15
	2+07
	DANIEL WEBSTER

It wasn’t meant as a compliment.

	179 
	1211+08

MS OF BEZ AND JOHN, WHO STEPS TO FG.

JOHN

Ah, the great Daniel Webster!


	182
	1212+04
	1215+12
	3+08
	JOHN

Ah, the great Daniel Webster!

	180 
	1215+15

MS OF DANIEL WEBSTER.

DANIEL WEBSTER

The drunk Mr. Hardy.


	183
	1216+00
	1218+01
	2+01
	DANIEL WEBSTER

The drunk Mr. Hardy.

	181 
	1218+02

MS OF BEZ AND JOHN.

JOHN

Better drunk than a whore I always say.


	184
	1218+05
	1221+11/
	3+06
	JOHN

Better drunk than a whore I always say.

(whore, i.e., in the sense of prostituting one's art)


	182 
	1221+12

MS OF DANIEL WEBSTER.

DANIEL WEBSTER

Better neither than both.  I take it you know Jabez Stone.


	185

186
	1222+01

1225+04
	1224+01

1228+07
	2+00

3+03
	DANIEL WEBSTER

Better neither than both.  

DANIEL WEBSTER

I take it you know Jabez Stone.

	183 
	1228+08

MS OF BEZ AND JOHN.

JOHN

Mr. Stone!  You should be ashamed of yourself.


	187

188
	1230+01

1234+00
	1232+01

1237+02
	2+00

3+02
	JOHN

Mr. Stone!  

JOHN

You should be ashamed of yourself.

	184 
	1238+13

MS OF DANIEL WEBSTER.

JENSEN (OFF S)

Jabez Stone…


	189
	1240+10
	1244+02
	3+08
	JENSEN (OFF S)

Jabez Stone is a thief!  

(OVER SCENE END)



	185 
	1242+01

MS OF BEZ AND JOHN.

JENSEN (CONT) (OFF S)

…is a thief!  


	
	
	
	
	

	186 
	1245+04

MS OF JOHN, BEZ, AND DANIEL WEBSTER, AS BEZ TURNS TO FG.


	
	
	
	
	

	187 
	1248+13

MS OF JENSEN, WITH CONSTANCE AT R.

JENSEN

That man stole my book!


	190
	1249+09
	1253+08
	3+15
	JENSEN

That man stole my book!

	188 
	1253+15

MS OF JOHN, BEZ, AND DANIEL WEBSTER.


	
	
	
	
	


	189 
	1256+10

MS OF JENSEN, WITH CONSTANCE AT R.  JENSEN STEPS TO FG.


	
	
	
	
	

	190 
	1263+00

HIGH ANGLE FS OF JENSEN MOVING THROUGH CROWD, FOLLOWED BY CONSTANCE, TOWARD, DANIEL WEBSTER, BEZ AND JOHN IN FG.


	
	
	
	
	

	191 
	1266+14

MS OF JOHN, BEZ, AND DANIEL WEBSTER.  JOHN EXITS L.


	
	
	
	
	

	192 
	1269+12

CAMERA DOLLIES BACK IN MS OF JENSEN WALKING TO FG, FOLLOWED BY CONSTANCE.


	
	
	
	
	

	193 
	1272+15

MS OF BEZ, AS JENSEN ENTERS IN FG.

BEZ

Julius?


	191
	1287+06
	1278+15
	1+09
	BEZ

Julius?

	194 
	1279+02

MS OF CONSTANCE, JENSEN AND JOHN WITH BEZ IN FG.

JENSEN

You stole my fucking book!


	192
	1279+04
	1282+14
	3+10
	JENSEN

You stole my fucking book!

(fucking, i.e., colloquial emphatic)


	195 
	1283+01

MS OF BEZ WITH JENSEN IN FG.

BEZ

I never saw your book.


	193
	136+02
	1284+14/
	1+12
	BEZ

I never saw your book.

	196 
	1284+15

MS OF CONSTANCE, JENSEN, AND JOHN WITH BEZ IN FG.

JENSEN

You took the title!


	194
	1285+02
	1286+10/
	1+08
	JENSEN

You took the title!

	197 
	1286+11

MCS OF BEZ.

BEZ

It really doesn’t mean the same thing.

JENSEN (OFF S)

Feeling of Loss.


	195

196
	1286+14

1291+12
	1291+08

1294+12/
	4+10

3+00
	BEZ

It really doesn’t mean the same thing.

JENSEN 

Feeling of Loss. Loss of Feeling!

(OVER SCENE END)



	198 
	1292+14

MCS OF JENSEN AND JOHN.

JENSEN

Loss of Feeling!


	
	
	
	
	

	199 
	1294+13

MS OF MIKE AND DANIEL WEBSTER.

JENSEN (OFF S)

What’s the fucking difference?


	197
	1295+00
	1297+07
	2+07
	JENSEN (OFF S)

What’s the fucking difference?

(fucking, i.e., colloquial emphatic)

	200 
	1297+12

MCS OF BEZ.

BEZ

Julius, you’re drunk.


	198
	/1297+12
	1299+13
	2+01
	BEZ

Julius, you’re drunk.

	201 
	1300+07

MCS OF JENSEN AND JOHN.


	
	
	
	
	

	202 
	1304+02

MFS OF CONSTANCE, JENSEN, AND JOHN WITH BEZ IN FG.  JENSEN PUNCHES BEZ.


	
	
	
	
	

	203 
	1304+12

MS OF BEZ, AS JENSEN, IN FG, PUNCHES HIM.


	
	
	
	
	

	204 
	1305+09

MS OF MIKE, MOLLY, AND DANIEL WEBSTER.

MOLLY

Oh!


	
	
	
	
	

	205 
	1306+10

HIGH ANGLE MFS OF BEZ FALLING TO THE FLOOR.  CAMERA TILTS UP AS WAITER ENTERS L AND KNEELS BESIDE BEZ, WHO SITS UP.


	
	
	
	
	

	206 
	1313+02

SLOW MOTION MCS OF JENSEN.

MUSIC IN


	
	
	
	
	

	207 
	1326+04

SLOW MOTION HIGH ANGLE MFS OF WAITER AND BEZ.

THE DEVIL (VO)

You know what they say.  In order for one to…


	199
	1328+15
	1335+15
	7+00
	THE DEVIL (VO)

You know what they say. In order for one to succeed another must fail.

(OVER SCENE END)


	208 
	1331+15

CAMERA PANS L. IN SLOW MOTION MS OF JENSEN, AS HE TURNS AND WALKS TO BG.

THE DEVIL (VO) (CONT)

…succeed, another must fail.


	
	
	
	
	

	209 
	1341+15

CAMERA DOLLIES IN ON HIGH ANGLE MS OF WAITER AND BEZ.


	
	
	
	
	

	210 
	1345+09

CAMERA DOLLIES IN ON LOW ANGLE MS OF MURAL OF FAMOUS WRITERS.


	
	
	
	
	

	211 
	1350+01

CAMERA DOLLIES IN ON MS OF MURAL OF FAMOUS WRITER.


	
	
	
	
	

	212 
	1354+09

CAMERA DOLLIES IN ON MS OF MURAL OF FAMOUS WRITERS.


	
	
	
	
	

	213 
	1362+01

EXT. BARNES & NOBLES BOOKSTORE – NIGHT

MFS OF JENSEN AND MIKE, AS HE WALKS TO FG.  

MIKE

What in the hell was that all about?  Huh?  What is the matter with you?  What is the matter with you?  You know that Bez is your friend.

JENSEN

That’s right, Mike.  And friends help each other.  Tonight, Bez helped me.  Taxi!

JENSEN WALKS TO FG.


	200

201

202

203

204
	1365+10

1371+08

1376+00

1378+07

1384+07
	1371+04

1375+11

1378+03

1382+15

1389+08
	5+10

4+03

2+03

4+08

5+01
	MIKE

What in the hell was that all about?  Huh?  

MIKE

What is the matter with you?  What is the matter with you?  

MIKE

You know that Bez is your friend.

JENSEN

That’s right, Mike.  And friends help each other.  

JENSEN

Tonight, Bez helped me.  Taxi!



	214 
	1391+08

FS OF TAXI DRIVING TO FG.


	
	
	
	
	

	215 
	1393+04

CAMERA DOLLIES IN ON SLOW MOTION FS OF MIKE AND JENSEN.


	
	
	
	
	

	216 
	1397+03

FS OF TAXI DRIVING TO FG.


	
	
	
	
	

	217 
	1398+13

CAMERA DOLLIES IN ON SLOW MOTION MFS OF JENSEN, WITH MIKE IN BG.

FREEZE FRAME ON MFS OF JENSEN, WITH MIKE IN BG.

FRAME SPINS OUT TO:

BLACK.

MUSIC OUT


	
	
	
	
	


	218 
	1410+11

FADE UP TO:

CAMERA DOLLIES IN ON SLOW MOTION MFS OF JENSEN, DEAD, LYING IN CRASHED BOOKSTORE WINDOW, SURROUNDED BY COPIES OF BEZ’ BOOK.  

DANIEL WEBSTER (VO)

And so it was, that the chariot of the Devil struck down Jensen.  You see, Jensen was a loose end.  And the Devil doesn't’ like loose ends, if you know what I mean.

CAMERA DOLLIES IN TO MCS OF JENSEN.

MUSIC IN

IRIS IN TO:

BLACK.

MUSIC OUT


	205

206

207
	1418+07

1426+00

1430+09
	1424+15

1430+05

1437+04
	6+08

4+05

6+11
	DANIEL WEBSTER (VO)

And so it was, that the chariot of the Devil struck down Jensen.  

DANIEL WEBSTER (VO)

You see, Jensen was a loose end.  

DANIEL WEBSTER (VO)

And the Devil doesn't like loose ends, if you know what I mean.


1445+08 = LAST FRAME OF PICTURE
1434+07 = EXHIBITION FOOTAGE

