	Devil & Daniel Webster

TITLE & REEL    Reel 2AB
	P/1
SPOTTING LIST FOOTAGES & TITLES



	COMBINED CONTINUITY & DIALOGUE
	TITLE

   NO.
	START
	END
	TOTAL
	 TITLE



First Hard Cut = 12+00

Second Hard Cut = 

000+00 = PICTURE START MARK

	1 
	12+00 = FIRST FRAME OF PICTURE

INT. RESTAURANT - NIGHT

CAMERA TILTS UP TO MS OF MIKE, AS HE LIGHTS A CIGARETTE.  CAMERA DOLLIES BACK TO MFS OF JENSEN AND MIKE WITH BEZ PARTLY IN FG.

MIKE

So, um…  Security came.  With what?

MUSIC IN


	1

2

3
	20+14

24+05

28+06
	22+07

26+08

29+09/


	1+09

2+03

1+03
	MIKE

So, um…  

MIKE

Security came.  

MIKE

With what?

	2 
	29+10

MS OF MOLLY, SMOKING.

MIKE (OFF S)

Stun guns?

MOLLY

We got a 201.  Desperate writer, wielding unpublished…


	4

5

6
	29+14

31+12

34+01
	31+07

33+12

36+05
	1+09

2+00

2+04
	MIKE (OFF S)

Stun guns?

MOLLY

We got a 201.  

(201, i.e., police code for a specified offense)

MOLLY

Desperate writer, wielding unpublished manuscript.

(OVER SCENE END)



	3 
	36+05

MS OF BEZ.

MOLLY (CONT) (OFF S)

…manuscript.

BEZ

Actually, Webster invited me into his office and we had a, uh, nice little chat.


	7

8
	37+06

43+00
	42+06

46+13
	5+00

3+13
	BEZ

Actually, Webster invited me into his office…

BEZ

…and we had a, uh, nice little chat.

(chat, i.e., conversation)


	4 
	47+00

MFS OF MOLLY, BEZ, JENSEN, AND MIKE, SEATED AROUND TABLE.

JENSEN

My God, there’s Gay Talese.


	9
	47+10
	49+10
	2+00
	JENSEN

My God, there’s Gay Talese.

(Gay Talese, i.e., a highly respected author)

	5 
	49+13

MS OF JENSEN.  HE WAVES.

JENSEN

Oh, Gay?


	10
	50+00
	51+01/
	1+01
	JENSEN

Oh, Gay?

	6 
	51+02

MS OF BEZ, AS HE TURNS L.


	
	
	
	
	

	7 
	52+07

MFS OF MALE PATRON AND GAY.


	
	
	
	
	

	8 
	54+07

MS OF JENSEN.


	
	
	
	
	

	9 
	55+12

MFS OF MALE PATRON AND GAY.  

GAY

I don’t know.

THEY TURN TO BG.


	11
	56+05
	57+15
	1+10
	GAY

I don’t know.

	10 
	60+15

MS OF JENSEN, AS WAITER WALKS TO FG IN BG.

JENSEN

I don’t think he could see me.


	12
	61+09
	63+14/
	2+05
	JENSEN

I don’t think he could see me.

(don't: contraction for "do not")


	11 
	63+15

MS OF MOLLY.


	
	
	
	
	

	12 
	66+03

MS OF JENSEN.

JENSEN

So, Bez?


	13
	66+06
	67+15
	1+09
	JENSEN

So, Bez?

	13 
	68+04

MS OF MIKE.

JENSEN (OFF S)

You made it into…


	14
	69+01
	72+15/
	3+14
	JENSEN 

You made it into the sanctum sanctorum.

(sanctum sanctorum, i.e., humorous, a special place where only the highly trusted are invited.)

(OVER SCENE END)



	14 
	70+01

MS OF BEZ.

JENSEN (CONT) (OFF S)

…the sanctum sanctorum.


	
	
	
	
	

	15 
	73+00

MS OF JENSEN.

JENSEN

The office of the legendary Daniel…


	15
	73+14
	77+03
	3+05
	JENSEN

The office of the legendary Daniel Webster.

(OVER SCENE END)



	16 
	77+00

MFS OF BEZ WITH JENSEN IN FG.

JENSEN (CONT)

…Webster.

BEZ

That’s right.


	16
	77+08
	78+12/
	1+04
	BEZ

That’s right.

(that's: contraction for "that is")



	17 
	78+13

MS OF JENSEN.

JENSEN

Did he offer you a deal?


	17
	79+01
	80+03/
	1+02
	JENSEN

Did he offer you a deal?

(deal, i.e., a contract)

	18 
	80+04

MS OF BEZ.

BEZ

Well, no.


	18
	80+08
	82+08
	2+00
	BEZ

Well, no.

	19 
	82+13

MS OF JENSEN.

JENSEN

Another meeting?

BEZ (OFF S)

No.


	19
	/82+13
	84+03
	1+06
	JENSEN

-Another meeting?

BEZ (OFF S)

-No.

	20 
	84+11

MS OF MIKE.

JENSEN (OFF S)

Well?


	20
	85+05
	86+10
	1+05
	JENSEN (OFF S)

Well?



	21 
	86+15

MS OF JENSEN.

JENSEN

What, then, Bez?


	21
	/86+15
	88+08
	1+09
	JENSEN

What, then, Bez?

	22 
	88+11

MS OF MOLLY.

JENSEN (OFF S)

What did you get…


	22
	89+10
	92+01
	2+07
	JENSEN 

What did you get from him?

(OVER SCENE END)




	23 
	91+11

MS OF BEZ.

JENSEN (CONT) (OFF S)

…from him?

BEZ

Well, he gave me some advice.


	23
	92+06
	94+09/
	2+03
	BEZ

Well, he gave me some advice.

	24 
	94+10

MS OF JENSEN.

BEZ (OFF S)

He told me to go home…


	24
	96+11
	99+11
	3+00
	BEZ 

He told me to go home and write.  

(OVER SCENE END)



	25 
	98+03

MS OF BEZ.

BEZ (CONT)

…and write.  To write something better.


	25
	102+12
	104+09/
	1+13
	BEZ

To write something better.



	26 
	104+10

MS OF MOLLY.


	
	
	
	
	

	27 
	106+15

MS OF MIKE.


	
	
	
	
	

	28 
	109+04

MS OF JENSEN.

JENSEN

You really are hopeless, my…


	26
	/109+04
	111+11
	2+07
	JENSEN

You really are hopeless, my boy.

(OVER SCENE END)



	29 
	111+00

MS OF BEZ.

JENSEN (OFF/S)

…boy.

CONSTANCE (OFF S)

Hi!


	27
	113+02
	114+10
	1+08
	CONSTANCE 

Hi!  How are you?

(OVER SCENE END)




	30 
	113+08

MS OF MOLLY.

CONSTANCE (OFF S)

How are you?


	
	
	
	
	

	31 
	114+15

MS OF MIKE.

CONSTANCE (OFF S)

Look who’s here!

MIKE

Heads up, everybody.

CONSTANCE (OFF S)

Oh my…


	28

29
	/114+15

116+10
	116+05

118+02
	1+06

1+08
	MIKE

Heads up, everybody.

(heads up, i.e., take note of who had appeared)

CONSTANCE 

Oh my God!  

(exclamation)

(OVER SCENE END)



	32 
	117+07

FS OF CONSTANCE, HUGGING FEMALE PATRON AT L WITH PHILLIPE AT R.  

CONSTANCE (CONT)

…God!  Phillipe, Phillipe!  Come, come, come.  Look who’s here.  The girls.


	30
	119+00
	122+12
	3+12
	CONSTANCE

Phillipe, Phillipe! Come, come, come. Look who’s here. The girls.



	33 
	122+15

MS OF JENSEN.  HE RAISES HIS DRINK.

JENSEN

Connie, darling!

CONSTANCE (OFF S)

Oh!


	31
	123+01
	124+10
	1+09
	JENSEN

Connie, darling!

	34 
	124+12

FS OF CONSTANCE AND PHILLIPE, WITH FEMALE PATRONS SEATED IN FG.

CONSTANCE

Hi.  I’m coming to see you.


	32
	124+15
	129+04
	4+05
	CONSTANCE

Hi.  I’m coming to see you.


	35 
	129+08

MS OF MIKE.

CONSTANCE (OFF S)

Phillipe?

MIKE

What the hell was that?  Since when do you know Constance Hurry?


	33

34
	131+02

134+01
	133+05

137+06
	2+03

3+05
	MIKE

What the hell was that?  

(the hell, colloquial emphatic)

MIKE

Since when do you know Constance Hurry?



	36 
	137+10

MS OF JENSEN.

MIKE (OFF S)

The Chief Editor of Webster’s.

JENSEN

If I may?


	35

36
	/137+10

140+08
	140+03

141+15
	2+09

1+07


	MIKE (OFF S)

The Chief Editor of Webster’s.

JENSEN

If I may?

	37 
	142+01

MS OF MOLLY.

JENSEN (OFF S)

A toast.


	37
	143+09
	144+13
	1+04
	JENSEN (OFF S)

A toast.

	38 
	144+14

MS OF BEZ.

JENSEN (OFF S)

Uh, to…


	38
	146+00
	148+06
	2+06
	JENSEN 

Uh, to Constance Hurry.  

(OVER SCENE END)



	39 
	147+01

MS OF JENSEN.

JENSEN (CONT)

…Constance Hurry.  The editor who has the great and good…


	39
	148+11
	152+12
	4+01
	JENSEN

The editor who has the great and good sense to purchase…

(OVER SCENE END)




	40 
	151+04

MS OF MIKE.

JENSEN (CONT) (OFF S)

…sense to purchase not only Loss of Feeling, but the next…


	40

41
	153+01

155+10
	155+05

158+15
	1+04

3+05
	JENSEN (OFF/S)

…not only Loss of Feeling…

JENSEN (CONT)

…but the next three novels by yours truly.

(OVER SCENE END)



	41 
	155+09

MS OF JENSEN.

JENSEN (CONT)

…three novels by yours truly.


	
	
	
	
	

	42 
	159+02

MS OF MOLLY.

JENSEN (OFF S)

Julius Jensen.


	42
	160+00
	161+07
	1+07
	JENSEN (OFF S)

Julius Jensen.

	43 
	161+15

MS OF BEZ.

BEZ

Well.


	43
	163+03
	164+07
	1+04
	BEZ

Well.

	44 
	164+14

MS OF MIKE.


	
	
	
	
	

	45 
	166+11

MS OF MOLLY.

MOLLY

To Constance Hurry.

BEZ (OFF S)

No, no.


	44

45
	/166+11

168+04
	167+15

170+15
	1+04

2+11
	MOLLY

To Constance Hurry.

BEZ 

No, no. To Julius Jensen.

(OVER SCENE END)



	46 
	168+15

MS OF BEZ.

BEZ

To Julius Jensen.


	
	
	
	
	


	47 
	171+15

MFS OF JENSEN AND MIKE WITH BEZ IN FG.

MIKE

What’s the advance?


	46
	/171+15
	173+01/
	1+02
	MIKE

What’s the advance?

(advance, i.e., a sum of money provided an author in advance of expected royalties from the sale of the novel.)

	48 
	173+02

MS OF BEZ, AS HE DRINKS.

MIKE (OFF S)

Twenty grand?


	47
	174+00
	175+07
	1+07
	MIKE (OFF S)

Twenty grand?

(grand, i.e., slang for thousand)

	49 
	176+07

MS OF JENSEN, DRINKING.  HE POINTS UP.

MIKE (OFF S)

Something more…


	48
	179+06
	182+10
	3+04
	MIKE 

Something more in the mid five…

(OVER SCENE END)



	50 
	180+08

MS OF MIKE.

MIKE (CONT)

…in, in the mid five figure range?


	49
	183+13
	185+07
	1+10
	MIKE (CONT)

…figure range?

	51 
	185+09

MS OF JENSEN.

JENSEN

One hundred and ninety thousand for the first novel.  Successive bumps…


	50

51

52
	186+12

191+02

194+10
	189+07

193+09

197+15
	2+11

2+07

3+05
	JENSEN

One hundred and ninety thousand…

JENSEN (CONT)

…for the first novel.  

JENSEN

Successive bumps for each one thereafter.

(bumps, i.e., slang for increases)

(OVER SCENE END)




	52 
	196+06

MS OF MOLLY, AS SHE DOWNS HER DRINK.

JENSEN (CONT) (OFF S)

…for each one thereafter.

BEZ (OFF S)

Well, that’s, uh…


	53
	199+02
	201+02
	2+00
	BEZ (OFF S)

Well, that’s…

	53 
	202+15

MS OF BEZ.

BEZ (CONT)

…quite a chunk of change.

CONSTANCE (OFF S)

Juli…


	54

55
	203+00

205+01
	204+12

206+15
	1+12

1+14
	BEZ (CONT)

…quite a chunk of change.

(chunk/change, slang for a great deal of money)

CONSTANCE 

Julius?

(OVER SCENE END)



	54 
	206+02

MS OF JENSEN.

CONSTANCE (OFF/S)(CONT)

…us?


	
	
	
	
	

	55 
	208+03

MFS OF CONSTANCE.

CONSTANCE

So, how’s my newest acquisition?


	56
	/208+03
	211+03
	3+00
	CONSTANCE

So, how’s my newest acquisition?

(acquisition, i.e., a reference to the contract with Julius)

	56 
	212+00

MS OF JENSEN.

JENSEN

Couldn’t be better!  Champagne?


	57
	215+15
	218+14
	2+15
	JENSEN

Couldn’t be better!  Champagne?


	57 
	219+00

MFS OF CONSTANCE.

CONSTANCE

No, thank you.  We’re sitting down with Mike and Diane.  Actually, they want to meet you when you’re done here.


	58

59
	219+03

224+12
	224+07

230+04/
	5+04

5+08
	CONSTANCE

No, thank you.  We’re sitting down with Mike and Diane.  

CONSTANCE

Actually, they want to meet you when you’re done here.

	58 
	230+05

MS OF JENSEN.

JENSEN

I’ll be right over.


	60
	230+09
	232+03
	1+10
	JENSEN

I’ll be right over.

	59 
	232+15

MFS OF CONSTANCE.  SHE TURNS TO BG.

JENSEN (OFF S)

See, Bez?


	61
	237+00
	241+11
	4+11
	JENSEN 

See, Bez? That’s the way it’s done in this business.  

(this business, i.e., the publishing business)

(OVER SCENE END)



	60 
	238+13

MS OF JENSEN.  

JENSEN

That’s the way it’s done in this business.  Constance needed a great novel.

CAMERA TILTS UP WITH HIM AS HE STANDS.


	62
	242+07
	245+08
	3+01
	JENSEN

Constance needed a great novel.



	61 
	247+03

MS OF BEZ.

JENSEN (OFF S)

And there I was…


	63
	248+10
	252+06
	3+12
	JENSEN 

And there I was with Feeling of Loss.  

(OVER SCENE END)



	62 
	250+10

MS OF JENSEN.

JENSEN (CONT)

…with Feeling of Loss.  Carpe diem, baby.


	64
	254+00
	256+06/
	2+06
	JENSEN

Carpe diem, baby.

(carpe diem, i.e., Latin, "seize the day")

(baby, slang, "fellow")

	63 
	256+07

MS OF MOLLY.


	
	
	
	
	

	64 
	259+00

MS OF JENSEN, AS HE DOWNS HIS DRINK.  HE EXITS R.

MUSIC IN


	
	
	
	
	

	65 
	263+07

MS OF MIKE, AS JENSEN CROSSES R IN BG.


	
	
	
	
	

	66 
	266+08

MS OF BEZ.


	
	
	
	
	

	67 
	270+11

MS OF MIKE.

MIKE

Carpe diem, baby.


	65
	270+12
	275+15
	5+03
	MIKE

Carpe diem… baby.

	68 
	280+02

EXT. STREET/ATM – NIGHT

CS OF ATM SCREEN.


	
	
	
	
	

	69 
	284+07

MFS OF BEZ AND MIKE AT ATM MACHINE.


	
	
	
	
	

	70 
	289+13

CS OF ATM SCREEN.

	
	
	
	
	

	71 
	293+07

MS OF BEZ, WITH MIKE IN FG.


	
	
	
	
	


	72 
	296+00

CAMERA DOLLIES IN ON CS OF ATM SCREEN, WHICH READS: Available Balance $1.50.

BEZ (OFF S)

Hold on.  My brother cashed the check.


	66
	298+13
	301+15
	3+02
	BEZ (OFF S)

Hold on.  My brother cashed the check.

(Note that dialogue conflicts with narrative title.)

	73 
	302+09

MS OF BEZ WITH MIKE IN FG.

BEZ

My brother cashed the check.  I don’t even have enough money to buy dog food.


	71

72
	/302+09

307+03
	306+09

310+11
	4+00

3+08
	BEZ

My brother cashed the check.  

BEZ

I don’t even have enough money to buy dog food.

	74 
	311+10

CS OF ATM SCREEN.

DISSOLVE TO:


	
	
	
	
	

	75 
	317+01

EXT. MANHATTAN SKYLINE – NIGHT

CAMERA GLIDES OVER HIGH ANGLE FS OF MANHATTAN SKYLINE.

DISSOLVE TO:


	
	
	
	
	

	76 
	323+12

EXT. STREET – NIGHT

SLOW MOTION – MS OF BEZ WALKING TO FG INTO MCS.


	
	
	
	
	

	77 
	329+13

MS OF THUG 1.  THUG 2 AND THUG 3 ENTER L., AS THUG 4 ENTERS R.

	
	
	
	
	


	78 
	337+14

MCS OF BEZ.


	
	
	
	
	

	79 
	341+05

FS OF THUG 1, THUG 2, THUG 3, THUG 4, AND BEZ.  THUG 1 GRABS BEZ’ BAG.

BEZ

No, please, please.


	73
	341+14
	343+14
	2+00
	BEZ

No, please, please.

	80 
	344+00

MCS OF BEZ.

BEZ

Take anything you want, but not that.  That, that, that’s my book.


	74
	344+03
	348+15
	4+12
	BEZ

Take anything you want, but not that.  That, that, that’s my book.

	81 
	349+02

MS OF THUG 2, THUG 3, THUG 1, AND THUG 4.  THUG 2 MOVES TO FG.


	
	
	
	
	

	82 
	350+03

MS OF BEZ, AS THUG 2 PUNCHES HIM.


	
	
	
	
	

	83 
	350+15

CAMERA DOLLIES R. IN FS OF THUGS, AS BEZ FALLS TO THE GROUND, OUT OF FRAME.  THUGS STOMP AND KICK AT BEZ, OUT OF FRAME.

MUSIC OUT


	
	
	
	
	


	84 
	357+00

INT. BEZ’ BATHROOM – NIGHT

MCS OF BEZ’S HAND, WETTING A TOWEL IN THE SINK.  CAMERA TILTS UP TO MS OF BEZ, REFLECTED IN MIRROR, AS HE DABS A FOREHEAD WOUND WITH THE WET TOWEL.

BEZ

Look at yourself.  You’d sell your soul to trade places with Julius Jensen.

MUSIC IN


	75

76


	376+10

381+07
	379+09

387+01


	2+15

5+10
	BEZ

Look at yourself.  

BEZ

You’d sell your soul to trade places with Julius Jensen.

(You'd, i.e., contraction of "you would")

	85 
	391+02

EXT, MANHATTAN SKYLINE – NIGHT

FS OF STORMING SKY, LOOMING OVER THE EMPIRE STATE BUILDING.  

DANIEL WEBSTER (VO)

Little did Jabez know, that with those words, he set in motion the forces of evil that have laid in wait since the beginning of time itself.

MUSIC OUT


	77

78

79
	393+00

398+04

404+04
	397+15

403+15

408+02


	4+15

5+11

3+14
	DANIEL WEBSTER (VO)

Little did Jabez know, that with those words…

DANIEL WEBSTER (VO) (CONT)
…he set in motion the forces of evil that have laid in wait…
DANIEL WEBSTER (VO) (CONT)

…since the beginning of time itself.



	86 
	409+12

INT. BEZ’ APARTMENT – NIGHT

BEZ ENTERS IN MS AND OPENS A CLOSET DOOR.  BEZ PULLS A TYPEWRITER DOWN FROM A SHELF, AS OTHER OBJECTS FALL ON TOP OF HIM.

BEZ

Shit.


	80
	416+00
	417+08
	1+08
	BEZ

Shit.

(colloquial emphatic)




	87 
	418+09

HIGH ANGLE MS OF BEZ’ DESK, AS HE LOWERS THE TYPEWRITER INTO FRAME.


	
	
	
	
	

	88 
	421+06

MCS OF AN ELECTRICAL OUTLET, AS BEZ PLUGS THE TYPEWRITER’S CORD INTO IT.


	
	
	
	
	

	89 
	422+10

MCS OF BEZ’ HANDS FEEDING A SHEET OF PAPER INTO THE TYPEWRITER.


	
	
	
	
	

	90 
	425+08

MS OF BEZ.


	
	
	
	
	

	91 
	430+00

CAMERA PANS R. IN CS OF THE TYPEWRITER’S CARTRIDGE, PRINTING.


	
	
	
	
	

	92 
	436+00

FS OF FRED, LYING IN THE KITCHEN.


	
	
	
	
	

	93 
	439+03

MS OF BEZ.


	
	
	
	
	

	94 
	443+09

CS OF THE PAPER, AS BEZ TYPES.

TYPING:

One hundred and ninety thousand dollars. 


	81
	/443+09
	447+15
	4+06
	NARRATIVE TITLE:

One hundred and ninety thousand dollars. 


	95 
	448+01

MS OF BEZ, AT THE TYPEWRITER.  THE CARTRIDGE FLIES OUT OF THE TYPEWRITER AND OUT OF FRAME.  BEZ STANDS.


	
	
	
	
	

	96 
	460+05

MFS OF BEZ, AS HE WALKS TO FG.  CAMERA PANS L. AS BEZ DUCKS OUT OF FRAME.


	
	
	
	
	

	97 
	467+15

BEZ LIES ON THE FLOOR IN MFS, AND GRABS THE CARTIDGE ON THE FLOOR IN FG.  BEZ RISES ON HIS KNEES, OUT OF FRAME.


	
	
	
	
	

	98 
	473+06

CAMERA PANS R. IN MFS OF BEZ, AS HE STANDS INTO FRAME AND STEPS TO TYPEWRITER IN BG.


	
	
	
	
	

	99 
	479+04

MCS OF BEZ’ HAND SHOVING THE CARTRIDGE BACK INTO THE TYPEWRITER. 


	
	
	
	
	

	100 
	486+00

MFS OF BEZ, AS HE BEATS THE CARTRIDGE ON THE TABLE.  CAMERA PANS R. AS BEZ DROPS THE CARTRIDGE TO THE FLOOR AND REPEATEDLY STOMPS IT WITH HIS FOOT.  

BEZ

One hundred ninety thousand dollars!

BEZ UNPLUGS THE TYPEWRITER.  BEZ GRABS THE TYPEWRITER AND STEPS TO FG.

BEZ

Fuck!  I can’t do this anymore!


	82

83

84
	492+07

508+11

513+11
	497+02

512+11

517+11
	4+11

4+00

4+00
	BEZ

One hundred ninety thousand dollars!

BEZ

Fuck!  

(fuck, colloquial emphatic)

BEZ

I can’t do this anymore!



	101 
	518+10

MFS OF BEZ, AS HE THROWS THE TYPEWRITER TO FG.


	
	
	
	
	

	102 
	519+08

FS OF FRED, LYING IN THE KITCHEN, AS THE TYPEWRITER FLIES OVER HIM.


	
	
	
	
	

	103 
	522+07

MS OF THE TYPEWRITER CRASHING THROUGH A WINDOW AND FALLING OUT OF FRAME.


	
	
	
	
	

	104 
	527+04

MFS OF BEZ.  

OLD MAN (OFF S)

Oh my God!  Somebody help me!

HE RUNS TO FG AND OUT OF FRAME.

MUSIC IN


	85

86
	528+03

532+00
	530+03

535+03
	2+00

3+03
	OLD MAN (OFF S)

Oh my God!  

OLD MAN (OFF S)

Somebody help me!



	105 
	539+07

EXT. BEZ’ APARTMENT – NIGHT

LOW ANGLE MFS OF BROKEN WINDOW, AS BEZ ENTERS L, LOOKING OUT WINDOW.


	
	
	
	
	


	106 
	542+07

HIGH ANGLE LFS OF OLD MAN, HOVERING OVER OLD WOMAN, WHO IS LYING IN THE STREET, WITH THE TYPEWRITER AT R.


	
	
	
	
	

	107 
	547+04

LOW ANGLE MFS OF BEZ, LOOKING OUT WINDOW.

BEZ

Oh no.  Please, no.

DOOR BUZZER


	87
	547+10
	550+14
	3+04
	BEZ

Oh no.  Please, no.

	108 
	552+12

INT. APARTMENT – NIGHT

FS OF BEZ.

OLD MAN (OFF S)

My wife!


	88
	555+00
	556+11
	1+11
	OLD MAN (OFF S)

My wife!

	109 
	557+08

EXT. BEZ’ APARTMENT – NIGHT

HIGH ANGLE LFS OF OLD MAN, HOVERING OVER OLD WOMAN, WHO IS LYING IN THE STREET, WITH THE TYPEWRITER AT R.

OLD MAN

Someone help…


	89
	559+06
	562+04
	2+14
	OLD MAN

Someone help me!

(OVER SCENE END)



	110 
	561+02

LOW ANGLE MS OF BEZ.

OLD MAN (CONT) (OFF S)

…me!

DOOR BUZZER

BEZ

Who is…


	90
	566+10
	567+15
	1+05
	BEZ

Who is…


	111 
	568+08

INT. BEZ’ APARTMENT – NIGHT

FS OF BEZ.  

BEZ

Who is it?

DOOR BUZZER

OLD MAN (OFF S)

Somebody help!  Call an ambulance!

HE TURNS TO BG AND LOOKS OUT WINDOW.


	91

92
	570+00

575+07
	571+08

580+15
	1+08

5+08


	BEZ

Who is it?

OLD MAN (OFF S)

Somebody help!  Call an ambulance!

	112 
	581+03

EXT. BEZ’ APARTMENT/STREET – NIGHT

HIGH ANGLE FS OF OLD MAN, HOVERING OVER OLD WOMAN, WHO IS LYING IN THE STREET, WITH THE TYPEWRITER AT R.

DOOR BUZZER


	
	
	
	
	

	113 
	584+15

INT. BEZ’ APARTMENT – NIGHT

FS OF BEZ, AS HE TURNS TO FG.  CAMERA PANS R. WITH BEZ, AS HE WALKS ACROSS LIVING ROOM TO THE FRONT DOOR.  BEZ OPENS THE DOOR.


	
	
	
	
	

	114 
	596+02

MS OF BEZ, AS HE OPENS THE DOOR.

MUSIC OUT


	
	
	
	
	


	115 
	598+00

MS OF THE DEVIL.


	
	
	
	
	

	116 
	601+15

MS OF BEZ.

BEZ

I’m sorry.  I’m, uh…  Can I help you?


	93

94
	602+05

608+00
	605+10

609+07
	3+05

1+07
	BEZ

I’m sorry.  I’m, uh…

BEZ

Can I help you?

	117 
	609+13

MS OF THE DEVIL.  

THE DEVIL

The question is can I help you?

SHE STEPS TO FG.


	95
	610+00
	615+03
	5+03
	THE DEVIL

The question is can I help you?

	118 
	617+08

MFS OF BEZ, AS THE DEVIL WALKS TO BG.  BEZ SHUTS THE DOOR IN FG.


	
	
	
	
	

	119 
	620+06

MFS OF THE DEVIL WALKING TO FG, AS BEZ SHUTS THE DOOR IN BG.  

THE DEVIL

What’s all that screaming outside?

THE DEVIL EXITS L.  

BEZ

W- w- Wait a minute.  I remember you.

BEZ EXITS L.


	96

97
	623+00

627+01
	625+03

630+05
	2+03

3+04
	THE DEVIL

What’s all that screaming outside?

BEZ

Wait a minute.  I remember you.


	120 
	631+06

EXT. BEZ’ APARTMENT – NIGHT

LOW ANGLE MS OF THE DEVIL AND BEZ, AS THEY ENTER L AND LOOK OUT WINDOW.


	
	
	
	
	

	121 
	633+12

HIGH ANGLE LFS OF OLD MAN HOVERING OVER OLD WOMAN, WHO IS LYING IN THE STREET, WITH THE TYPEWRITER AT R.

THE DEVIL (OFF S)

What a mess.

BEZ (OFF S)

Is she moving?  Please tell me she’s moving.


	98

99
	/633+12

636+03
	635+12

639+05/
	2+00

3+02


	THE DEVIL (OFF S)

What a mess.

(mess, i.e., unfortunate happening)

BEZ (OFF S)

Is she moving?  Please tell me she’s moving.

	122 
	639+06

LOW ANGLE MS OF THE DEVIL AND BEZ, LOOKING OUT WINDOW.  

THE DEVIL

You dropped a typewriter on her head.  What do you think?

BEZ TURNS TO BG AND EXITS L.  THE DEVIL TURNS TO BG.

BEZ (OFF S)

God.


	100

101
	639+10

645+07
	643+06

646+11
	3+12

1+04
	THE DEVIL

You dropped a typewriter on her head.  What do you think?

BEZ (OFF S)

God.

(exclamation)

	123 
	647+13

INT. BEZ’ APARTMENT – NIGHT

CAMERA DOLLIES L. AS BEZ WALKS TO FG INTO MFS AND THE DEVIL WALKS R IN FS.

THE DEVIL

Maybe you should sit down.

BEZ

Sit down?  I’ve just killed somebody and I’m going to spend the rest…


	102

103
	648+10

650+13
	650+08

653+15
	1+14

3+02
	THE DEVIL

Maybe you should sit down.

BEZ

Sit down?  I’ve just killed somebody and I’m going to spend the rest…

	124 
	654+02

MS OF THE DEVIL AS SHE TURNS TO FG.

BEZ (CONT) (OFF S)

…of my life in prison!

THE DEVIL

Fine, stand.  It makes no difference to me.


	104

105
	654+05

655+13
	655+09

658+15
	1+04

3+02
	BEZ (CONT) (OFF S)

…of my life in prison!

THE DEVIL

Fine, stand.  It makes no difference to me.

(fine, i.e., very well)

	125 
	659+05

MS OF BEZ.


	
	
	
	
	

	126 
	663+04

MS OF THE DEVIL, SMOKING.

THE DEVIL

So?  I guess you feel pretty bad about what happened, huh?


	106

107
	665+11

667+06
	666+15

671+03
	1+04

3+13
	THE DEVIL

So?  

THE DEVIL

I guess you feel pretty bad about what happened, huh?

	127 
	671+08

MS OF BEZ.

BEZ

You could say that.  Yes.  You know, I’m going to call the police.

THE DEVIL (OFF S)

Kind of…

MUSIC IN


	108

109
	672+10

677+08
	677+03

680+04/
	4+09

2+12
	BEZ

You could say that. Yes. You know, I’m going to call the police.

THE DEVIL

Kind of bad?  Or really bad?

(OVER SCENE END)



	128 
	677+12

MS OF THE DEVIL.

THE DEVIL (CONT)

…bad?  Or really bad?

SIREN


	
	
	
	
	

	129 
	680+05

MS OF BEZ.  

BEZ

No, I’m going to call my lawyer instead. No, I’m going to call the police.  Oh my God!  They’re already here!

HE EXITS R.

SIREN


	110

111
	680+09

685+04
	683+12

687+09
	3+03

2+05
	BEZ

No, I’m going to call my lawyer. No, I’m going to call the police.

BEZ

Oh my God!  They’re already here!



	130 
	688+12

EXT. STREET/BEZ’ APARTMENT – NIGHT

CAMERA TILTS UP AND PANS L IN HIGH ANGLE FS OF SQUAD CAR PULLING TO FG.  CAMERA TILTS DOWN.

SIREN


	
	
	
	
	

	131 
	697+06

LOW ANGLE MS OF BEZ LOOKING OUT WINDOW.  THE DEVIL ENTERS L.


	
	
	
	
	

	132 
	703+12

HIGH ANGLE LFS OF OFFICER 1 PULLING OLD MAN TO BG, WHILE OFFICER 2 HOVERS OVER OLD WOMAN, LYING IN STREET.

THE DEVIL (OFF S)

I bet you’d do just about…


	112
	706+08
	709+04
	2+12
	THE DEVIL (OFF S)

I bet you’d do just about…

(you'd, i.e., contraction of "you would")


	133 
	709+08

LOW ANGLE MS OF THE DEVIL AND BEZ, LOOKING OUT WINDOW.

THE DEVIL (CONT)

…anything to make this all go away.


	113
	710+11
	715+15
	5+04
	THE DEVIL (CONT)

…anything to make this all go away.

	134 
	716+07

HIGH ANGLE MFS OF OFFICER 1, OLD MAN, AND OFFICER 2.  OLD MAN POINTS UP TO FG.

BEZ (OFF S)

Jesus, they’re looking up at my apartment!  


	114
	718+04
	720+08
	2+04
	BEZ (OFF S)

Jesus, they’re looking up at my apartment!  

(Jesus, i.e., exclamation)

	135 
	720+12

LOW ANGLE MS OF THE DEVIL AND BEZ.

BEZ

Oh my God!

THE DEVIL

Please, Mr. Stone.  Your language.


	115

116
	720+13

722+06
	722+01

725+07
	1+04

3+01
	BEZ

Oh my God!

THE DEVIL

Please, Mr. Stone.  Your language.

(I.e., to the Devil, invoking God is the equivalent of profanity.)

	136 
	726+13

HIGH ANGLE FS OF FORENSIC OFFICER COVERING OLD WOMAN’S BODY.  CAMERA PANS L. TO FS OF MORE OFFICERS GETTING OUT OF ANOTHER SQUAD CAR.

THE DEVIL (OFF S)

You’re a very unlucky man, Jabez Stone.


	117
	727+11
	731+07
	3+12
	THE DEVIL (OFF S)

You’re a very unlucky man, Jabez Stone.


	137 
	733+15

LOW ANGLE MS OF THE DEVIL AND BEZ LOOKING OUT WINDOW.

THE DEVIL

That’s all this really is.  Just a run of bad luck.


	118
	734+00
	738+07
	4+07
	THE DEVIL

That’s all this really is.  Just a run of bad luck.

(run, i.e., a series of unlucky incidents)

	138 
	740+03

INT. BEZ’ APARTMENT – NIGHT

FS OF BEZ AND THE DEVIL, AS THEY TURN TO FG.  

KNOCK AT DOOR

OFFICER 1 (OFF S)

Mr. Stone?  Police Department.  Open it.

BEZ

Shit, shit, shit!  What am I gonna do?

THE DEVIL

We open the door, I guess.

CAMERA PANS R. WITH THE DEVIL AND BEZ TO A CLOSET.  

BEZ

No, no, no.  Don’t do that.  Don’t do that.  No.

THE DEVIL

Trust me.

BEZ

No.  No.

THE DEVIL OPENS CLOSET DOOR AND SHOVES BEZ INSIDE.  THE DEVIL TURNS TO FRONT DOOR IN BG.


	119

'

120

121

122

123

124
	741+09

745+04

749+07

751+10

754+04

757+08
	744+15

748+03

751+05

753+13

755+10

759+15
	3+06

2+15

1+14

2+03

1+06

2+07
	OFFICER 1 (OFF S)

Mr. Stone?  Police Department.  Open it.

BEZ

Shit, shit, shit!  What am I gonna do?

(Shit, vulgar oath)

THE DEVIL

We open the door, I guess.

BEZ

No, no, no.  Don’t do that.  Don’t do that.  No.

THE DEVIL

Trust me.

BEZ

No.  No.


	139 
	766+14

MS OF OFFICER 2 AND OFFICER 1, AS THE DEVIL OPENS DOOR IN FG.

OFFICER 1

You’re Jabez Stone?


	125
	771+00
	773+01
	2+01
	OFFICER 1

You’re Jabez Stone?

	140 
	773+10

MFS OF THE DEVIL.

THE DEVIL

Do I look like Jabez Stone?


	126
	774+00
	776+11
	2+11
	THE DEVIL

Do I look like Jabez Stone?

	141 
	776+15

MFS OF OFFICER 2 AND OFFICER 1 WITH THE DEVIL IN FG.  

OFFICER 1

Mind if we come in?  Take a look around?

OFFICER 1 WALKS TO FG, TAKES OFF HIS HAT AND EXITS L.  THE DEVIL TURNS TO FG.

THE DEVIL

What’s this about, Officer?


	127

128
	777+04

784+01
	780+03

786+03
	2+15

2+02
	OFFICER 1

Mind if we come in?  Take a look around?

THE DEVIL

What’s this about, Officer?

	142 
	786+14

MFS OF OFFICER 1, AS HE TURNS TO THE DEVIL IN FG.

OFFICER 1

You wanna tell me how that window got broke?


	129
	787+11
	790+09
	2+14
	OFFICER 1

You wanna tell me how that window got broke?

(wanna, slang for "want to")



	143 
	791+09

MS OF THE DEVIL AND OFFICER 2.

THE DEVIL

What do you mean?


	130
	791+10
	793+09
	1+15
	THE DEVIL

What do you mean?

	144 
	796+04

MS OF OFFICER 1.


	
	
	
	
	

	145 
	799+00

CAMERA TILTS UP TO ECS OF BEZ, PEEKING OUT CLOSET DOOR.

MUSIC IN


	
	
	
	
	

	146 
	802+08

MFS OF WINDOW, NOW CLOSED.


	
	
	
	
	

	147 
	805+05

ECS OF BEZ, PEEKING OUT CLOSET DOOR.  THE DOOR CLOSES.


	
	
	
	
	

	148 
	810+06

MFS OF OFFICER 1 WITH THE DEVIL IN FG.


	
	
	
	
	

	149 
	814+15

MS OF THE DEVIL AND OFFICER 2.  OFFICER 2 SHRUGS.

THE DEVIL

Maybe you have the wrong apartment, gentlemen.


	131
	818+03
	821+07
	3+04
	THE DEVIL

Maybe you have the wrong apartment, gentlemen.

	150 
	824+03

MFS OF OFFICER 1 WITH THE DEVIL IN FG.  

OFFICER 1

Right.  Sorry to bother you, Miss.  Have a good night.

OFFICER 1 STEPS TO FG.


	132

133
	825+12

828+13
	827+02

832+13
	1+06

4+00
	OFFICER 1

Right.  

OFFICER 1

Sorry to bother you, Miss.  Have a good night.


	151 
	833+08

MS OF THE DEVIL, AS OFFICER 1 WALKS TO OFFICER 2 IN BG.  

OFFICER 2

I’m telling you, this is the right apartment.

THE DEVIL TURNS TO BG AND SHUTS THE FRONT DOOR.  THE DEVIL TURNS R.


	134
	834+12
	837+07
	2+11
	OFFICER 2

I’m telling you, this is the right apartment.

	152 
	839+08

THE DEVIL LEANS INTO MCS.  

THE DEVIL

You can come out now.

THE DEVIL STANDS OUT OF FRAME.


	135
	841+00
	843+04
	2+04
	THE DEVIL

You can come out now.

	153 
	845+07

MFS OF THE DEVIL AS SHE WALKS L AND EXITS.  BEZ ENTERS FROM CLOSET AT R, INTO MFS.

BEZ

How the hell?


	136
	854+04
	856+04
	2+00
	BEZ

How the hell?

	154 
	856+06

FS OF THE DEVIL, AS SHE OPENS THE REFRIGERATOR.


	
	
	
	
	

	155 
	858+15

MFS OF BEZ.

BEZ

Who are you?

THE DEVIL (OFF S)

Do you…


	137

138
	861+12

863+08


	863+03

865+10
	1+07

2+02
	BEZ

Who are you?

THE DEVIL

Do you have anything to drink?  

(OVER SCENE END)



	156 
	863+10

FS OF THE DEVIL, AS SHE TAKES A BEER FROM THE REFRIGERATOR, THEN CLOSES THE DOOR.

THE DEVIL (CONT)

…have anything to drink?  This is it?


	139
	867+12
	869+07
	1+11
	THE DEVIL

This is it?

	157 
	870+10

MFS OF BEZ.

BEZ

I wasn’t expecting company.


	140
	/870+10
	873+10
	3+00
	BEZ

I wasn’t expecting company.

(company, i.e., a guest)

	158 
	874+03

FS OF THE DEVIL, AS SHE POPS THE LID OFF THE BOTTLE OF BEER WITH HER HAND.  

THE DEVIL

That’s too bad about the typewriter and the laptop.  You’ll need something to write on.  Also a bigger place.  Something with a view?

CAMERA PANS R. WITH THE DEVIL PAST BEZ TO THE BEDROOM IN BG.


	141

142

143
	879+11

884+12

888+02
	883+11

886+15

892+12
	4+00

2+03

4+10
	THE DEVIL

That’s too bad about the typewriter and the laptop.  

THE DEVIL

You’ll need something to write on.  

THE DEVIL

Also a bigger place.  Something with a view?

	159 
	893+10

MFS OF BEZ, AS HE TURNS TO FG.


	
	
	
	
	

	160 
	895+09

MS OF THE DEVIL.

THE DEVIL

A bed might be nice.


	144
	898+14
	901+11
	2+13
	THE DEVIL

A bed might be nice.


	161 
	902+00

MS OF BEZ.

BEZ

I don’t know what you’re talking about.

THE DEVIL (OFF S)

I’m talking about…


	145

146
	902+05

905+07
	905+02

909+07
	2+13

4+00
	BEZ

I don’t know what you’re talking about.

THE DEVIL 

I’m talking about the reason you asked me over.

(OVER SCENE END)



	162 
	906+05

MS OF THE DEVIL.

THE DEVIL (CONT)

…the reason you asked me over.


	
	
	
	
	

	163 
	909+09

MS OF BEZ.

BEZ

I didn’t ask you over.


	147
	909+12
	911+15
	2+03
	BEZ

I didn’t ask you over.

	164 
	912+04

MS OF THE DEVIL.

THE DEVIL

I seem to remember something about selling your soul to change places with Julius Jensen.


	148

149
	/912+04

918+04
	917+15

922+03
	5+11

3+15
	THE DEVIL

I seem to remember something about selling your soul…

THE DEVIL (CONT)

…to change places with Julius Jensen.

	165 
	922+05

MCS OF BEZ.


	
	
	
	
	

	166 
	927+06

MS OF THE DEVIL.

THE DEVIL

Or do I have the wrong apartment?


	150
	929+00
	932+04
	3+04
	THE DEVIL

Or do I have the wrong apartment?


	167 
	933+06

MCS OF BEZ.

BEZ

Who are you?


	151
	937+05
	939+04
	1+15
	BEZ

Who are you?

	168 
	939+11

MCS OF THE DEVIL.

THE DEVIL

I think you know.


	152
	941+10
	943+15
	2+05
	THE DEVIL

I think you know.

	169 
	945+04

MCS OF BEZ.


	
	
	
	
	

	170 
	949+04

MS OF THE DEVIL.  

THE DEVIL

Let me give you a little advice.  You’re about to make a deal for your mortal soul.  For all eternity.  So, let’s not blow it on season tickets to the Knicks.  Think carefully before you answer.  More than anything else on Earth, what do you want?

CAMERA DOLLIES BACK WITH HER, AS SHE WALKS TO BEZ IN FG.


	153

154

155

156

157
	950+03

955+03

962+08

970+05

974+07
	953+12

962+03

967+15

973+06

980+12
	3+09

7+00

5+07

3+01

6+05
	THE DEVIL

Let me give you a little advice.  

THE DEVIL

You’re about to make a deal for your mortal soul. For all eternity.

THE DEVIL

So, let’s not blow it on season tickets to the Knicks.  

(Knicks, i.e., a well-known sports team)

THE DEVIL

Think carefully before you answer.  

THE DEVIL

More than anything else on Earth, what do you want?



	171 
	981+01

MS OF BEZ WITH THE DEVIL IN FG.

BEZ

I want to write books that last.


	158
	984+03
	986+11/
	2+08
	BEZ

I want to write books that last.


	172 
	986+12

MS OF THE DEVIL WITH BEZ IN FG.

THE DEVIL

I can’t help you there.  Books that last.


	159
	987+00
	991+03
	4+03
	THE DEVIL

I can’t help you there. Books that last. That’s a question of talent.

(OVER SCENE END)



	173 
	989+05

MS OF BEZ, AS THE DEVIL WALKS TO BG.

THE DEVIL

That’s a question of talent.


	
	
	
	
	

	174 
	991+05

MS OF BEZ, AS HE TURNS TO FG.  THE DEVIL TURNS TO BG IN FG.

BEZ

I am talented.

THE DEVIL

Good!


	160

161
	992+00

993+06
	993+15

1000+03
	1+15

6+13
	BEZ

I am talented.

THE DEVIL

Good! Good! Then, why don’t we concentrate on books that sell?

(OVER SCENE END)



	175 
	994+11

MS OF THE DEVIL WITH BEZ IN FG.

THE DEVIL

Good!  Then, why don’t we concentrate on books that sell?  The rest will take care of itself.  You need…


	162
	1001+00
	1006+01
	5+01
	THE DEVIL

The rest will take care of itself.  You need an audience.

(OVER SCENE END)



	176 
	1005+11

MS OF BEZ WITH THE DEVIL IN FG.

THE DEVIL (CONT)

…an audience.

BEZ

I see.


	163
	1006+05
	1007+09/
	1+04
	BEZ

I see.


	177 
	1007+10

MCS OF THE DEVIL WITH BEZ IN FG.

THE DEVIL

What else?


	164
	1007+14
	1009+06
	1+08
	THE DEVIL

-What else?

BEZ

-Appreciation.

(OVER SCENE END)



	178 
	1008+08

MS OF BEZ WITH THE DEVIL IN FG.

BEZ

Appreciation.


	
	
	
	
	

	179 
	1009+11

MCS OF THE DEVIL WITH BEZ IN FG.

THE DEVIL

What else?


	165
	/1009+11
	1010+14/
	1+03
	THE DEVIL

What else?

	180 
	1010+15

MS OF BEZ WITH THE DEVIL IN FG.

BEZ

Respect.


	166
	1011+03
	1012+06
	1+03
	BEZ

Respect.

(OVER SCENE END)



	181 
	1012+01

MCS OF THE DEVIL WITH BEZ IN FG.

THE DEVIL

Respect?


	167
	1012+11
	1014+07
	1+12
	THE DEVIL

-Respect?

BEZ

-I want respect.

(OVER SCENE END)



	182 
	1013+06

MS OF BEZ WITH THE DEVIL IN FG.

BEZ

I want respect.


	
	
	
	
	


	183 
	1014+10

MCS OF THE DEVIL WITH BEZ IN FG.

THE DEVIL

Whose respect?  Your family, friends, strangers?


	168
	1014+11
	1018+02
	3+07
	THE DEVIL

Whose respect?  Your family, friends, strangers?

	184 
	1018+06

MS OF BEZ WITH THE DEVIL IN FG.

BEZ

Everyone.


	169
	/1018+06
	1019+07/
	1+01
	BEZ

Everyone.

	185 
	1019+08

MCS OF THE DEVIL WITH BEZ IN FG.

THE DEVIL

So, know one’s in particular.


	170
	1019+11
	1021+15
	2+04
	THE DEVIL

So, know one’s in particular.  What else?

(OVER SCENE END)



	186 
	1020+15

MS OF BEZ WITH THE DEVIL IN FG.

THE DEVIL

What else?

BEZ

I beg your pardon?

THE DEVIL

You’ll feel…


	171

172
	1022+05

1023+13
	1023+08

1027+04/
	1+03

3+07
	BEZ

I beg your pardon?

THE DEVIL

You’ll feel so much better if you just say it!

(OVER SCENE END)



	187 
	1023+10

MS OF THE DEVIL.

THE DEVIL (CONT)

…so much better if you just say it!


	
	
	
	
	


	188 
	1027+05

MS OF BEZ.

BEZ

Success!  I want success!


	173
	1027+08
	1030+07
	2+15
	BEZ

Success!  I want success!

	189 
	1030+10

MS OF THE DEVIL.

THE DEVIL

That’s it!  You want to be a success.


	174

175
	1030+12

1034+06
	1032+10

1039+15
	1+14

5+09
	THE DEVIL

That’s it!  

THE DEVIL

You want to be a success.

	190 
	1040+03

MS OF BEZ.

BEZ

Yes!


	176
	/1040+03
	1041+06/
	1+03
	BEZ

Yes!



	191 
	1041+07

MS OF THE DEVIL.

THE DEVIL

You want to be a success so you can write great books.  And people will appreciate your talents.  Isn’t that right?


	177

178
	1041+11

1045+08
	1045+03

1050+02/
	3+08

4+10
	THE DEVIL

You want to be a success so you can write great books.  

THE DEVIL

And people will appreciate your talents.  Isn’t that right?



	192 
	1050+03

MS OF BEZ.

BEZ

Yes.


	179
	1053+03
	1054+11
	1+08
	BEZ

Yes.

	193 
	1054+15

MS OF THE DEVIL.

THE DEVIL

Then, you’ve come to the right person.  Or the right person has come to you.  Ten years.  It’s a standard contract.  Ten years and then I take what’s mine.


	180

181

182
	1056+12

1059+14

1065+12
	1058+15

1063+12

1070+08
	2+03

3+14

4+12
	THE DEVIL

Then, you’ve come to the right person.  

THE DEVIL

Or the right person has come to you.  

THE DEVIL

10 years. It’s a standard contract  10 years, then I take what’s mine.


	194 
	1071+00

MS OF BEZ.

BEZ

Well, what happens after that?  To me, I mean?


	183
	/1071+00
	1076+00/
	5+00
	BEZ

Well, what happens after that?  To me, I mean?

	195 
	1076+01

MS OF THE DEVIL.

THE DEVIL

Look at it this way.  How much worse can it get?


	184

185
	1076+09

1082+00
	1078+12

1084+09
	2+03

2+09
	THE DEVIL

Look at it this way.  

THE DEVIL

	196 
	1084+12

MS OF BEZ.


	
	
	
	
	

	197 
	1087+11

MS OF THE DEVIL.

THE DEVIL

Are you in?


	186
	/1087+11
	1089+03
	1+08
	THE DEVIL

Are you in?

	198 
	1089+14

MS OF BEZ.

BEZ

I’m sorry.  I just keep thinking about that poor woman, lying out there dead in the street.


	187

188

189
	1090+03

1093+03

1096+12
	1091+08

1096+07

1099+07
	1+05

3+04

2+11
	BEZ

I’m sorry.  

BEZ

I just keep thinking about that poor woman…

BEZ (CONT)

…lying out there dead in the street.



	199 
	1099+09

MS OF THE DEVIL.


	
	
	
	
	

	200 
	1102+09

MS OF BEZ.  

THE DEVIL (OFF S)

And what poor woman is that, Mr. Stone?

HE MOVES TO FG.


	190
	/1102+09
	1106+12
	4+03
	THE DEVIL (OFF S)

And what poor woman is that, Mr. Stone?

	201 
	1112+04

EXT. BEZ’ APARTMENT – NIGHT

BEZ ENTERS L INTO LOW ANGLE MS, AS HE LOOKS OUT WINDOW.  CAMERA TILTS DOWN AS HE LEANS CLOSER INTO THE WINDOW.


	
	
	
	
	

	202 
	1119+01

HIGH ANGLE MFS OF OFFICERS HELPING OLD WOMAN TO HER FEET.  CAMERA TILTS UP WITH THE OLD WOMAN AS SHE STANDS.


	
	
	
	
	

	203 
	1125+06

LOW ANGLE MS OF BEZ LOOKING OUT WINDOW.


	
	
	
	
	

	204 
	1128+00

HIGH ANGLE MFS OF OLD MAN AND OLD WOMAN HUGGING.


	
	
	
	
	

	205 
	1131+05

INT. BEZ’ APARTMENT – NIGHT

CAMERA TILTS UP IN MS OF BEZ, AS HE TURNS TO FG.  CAMERA PANS R. WITH BEZ AS HE WALKS TO FG INTO MCS.

BEZ

How did you?--


	191
	1140+03
	1141+10/
	1+07
	BEZ

How did you?--

	206 
	1141+11

MCS OF THE DEVIL.

THE DEVIL

See, Mr. Stone?  Just say the word and all of your problems will disappear.


	192

193
	1141+15

1145+09
	1145+04

1148+15
	3+05

3+06
	THE DEVIL

See, Mr. Stone?  Just say the word and…

THE DEVIL (CONT)

…all of your problems will disappear.

	207 
	1149+06

MCS OF BEZ.

BEZ

What do I have to do?  Sign something?


	194
	1149+07
	1154+07
	5+00
	BEZ

What do I have to do?  Sign something?

	208 
	1155+04

MCS OF THE DEVIL.

THE DEVIL

You mean a contract?  Like in blood?


	195

196
	/1155+04

1159+08
	1157+10

1161+08
	2+06

2+00
	THE DEVIL

You mean a contract?  

THE DEVIL

Like in blood?

	209 
	1162+01

MCS OF BEZ.

BEZ

I’ve never done this before.


	197
	1162+05
	1164+15
	2+10
	BEZ

I’ve never done this before.

	210 
	1165+06

MFS OF THE DEVIL. 

THE DEVIL

Of course you haven’t.

CAMERA PANS L. WITH HER AS SHE WALKS TO BEZ IN FG AND UNTIES HER JACKET.

THE DEVIL

Well, you know what they say, Mr. Stone.


	198

199

200
	1167+08

1175+05

1179+12
	1169+09

1176+15

1181+12
	2+01

1+10

2+00
	THE DEVIL

Of course you haven’t.

THE DEVIL

Well…

THE DEVIL (CONT)

…you know what they say, Mr. Stone.



	211 
	1182+03

MCS OF BEZ.


	
	
	
	
	

	212 
	1184+07

MFS OF THE DEVIL, AS SHE OPENS HER JACKET, WITH BEZ IN FG.

THE DEVIL

Carpe diem, baby.


	201
	1187+00
	1189+07
	2+07
	THE DEVIL

Carpe diem, baby.

(Carpe diem, i.e., Latin for "seize the day"0


	213 
	1189+15

MCS OF BEZ.


	
	
	
	
	

	214 
	1192+03

MFS OF THE DEVIL, AS SHE PULLS OFF HER JACKET, WITH BEZ IN FG.  

THE DEVIL

So, how about it?

CAMERA DOLLIES BACK AS THE DEVIL WALKS TO BEZ IN FG AND PUSHES HIM OUT OF FRAME.


	202

203
	1197+01

1200+00
	1198+05

1201+09/
	1+04

1+09
	THE DEVIL

So…

THE DEVIL (CONT)

…how about it?

	215 
	1201+10

MFS OF THE DEVIL, AS SHE LEANS INTO BEZ, SITTING IN FG.


	
	
	
	
	

	216 
	1203+05

MCS OF BEZ, AS THE DEVIL SITS ON HIS LAP IN FG.


	
	
	
	
	

	217 
	1207+10

CS OF THE DEVIL WITH BEZ PARTLY IN FG.

THE DEVIL

Are you in?


	204
	1208+02
	1210+04
	2+02
	THE DEVIL

Are you in?

	218 
	1210+08

MCS OF BEZ WITH THE DEVIL IN FG.

BEZ

I’m in.


	205
	1212+08
	1214+04
	1+12
	BEZ

I’m in.

	219 
	1214+15

CS OF THE DEVIL WITH BEZ PARTLY IN FG.  THE DEVIL KISSES BEZ.


	
	
	
	
	

	220 
	1221+07

MCS OF BEZ, AS THE DEVIL KISSES HIM.

DANIEL WEBSTER (VO)

And there it was.  The kiss.


	206
	1223+09
	1226+15
	3+06
	DANIEL WEBSTER (VO)

And there it was.  The kiss.

	221 
	1227+01

CS OF THE DEVIL KISSING BEZ.

DANIEL WEBSTER (VO)

And oh what lies there are in kisses.

FADE TO BLACK.

MUSIC OUT


	207
	1228+04
	1234+06
	4+02
	DANIEL WEBSTER (VO)

And oh what lies there are in kisses.

	222 
	1244+07

EXT. MANHATTAN SKYLINE – DAY

FS OF CLOUDS MOVING OVER THE MANHATTAN SKYLINE.

MUSIC IN

DISSOLVE TO:


	
	
	
	
	

	223 
	1254+09

INT. BEZ’ APARTMENT – DAY

MCS OF THE DEVIL, SLEEPING, AS BEZ LEANS OVER HER.  CAMERA TILTS UP IN MCS OF BEZ.


	
	
	
	
	

	224 
	1269+08

MCS OF THE DEVIL, HER BACK TO CAMERA, AS BEZ CARESSES HER BACK.  CAMERA PANS R. WITH BEZ’ HAND ACROSS THE DEVIL’S BACK TO A SMALL TATTOO.


	
	
	
	
	


	225 
	1280+14

MCS OF BEZ.


	
	
	
	
	

	226 
	1282+12

MCS OF BEZ’ HAND TOUCHING THE TATTOO ON THE DEVIL’ LOWER BACK.

MUSIC OUT


	
	
	
	
	

	227 
	1287+02

MFS OF BEZ AND THE DEVIL IN BED, AS THE DEVIL LEAPS UP.


	
	
	
	
	

	228 
	1288+02

MCS OF BEZ.

THE DEVIL

Don’t touch…


	208
	/1288+02
	1289+06
	1+04
	THE DEVIL

Don’t touch that!

(OVER SCENE END)



	229 
	1289+03

MFS OF BEZ, SITTING UP IN BED, AS THE DEVIL EXITS L IN FG.

THE DEVIL (OFF S)

…that! I’m leaving.


	209
	1291+05
	1292+15
	1+10
	THE DEVIL (OFF/S)

I’m leaving.



	230 
	1293+13

MFS OF THE DEVIL, HER BACK TO CAMERA, AS SHE PUTS ON HER JACKET.


	
	
	
	
	

	231 
	1298+01

MFS OF BEZ.

BEZ

I didn’t mean to hurt your feelings.


	210
	1298+03
	1300+14/
	2+11
	BEZ

I didn’t mean to hurt your feelings.

(hurt/feelings, i.e., to offend her)


	232 
	1300+15

CAMERA TILTS DOWN IN FS OF THE DEVIL, AS SHE KNEELS TO THE FLOOR AND PACKS HER BAG.


	
	
	
	
	

	233 
	1305+06

MFS OF BEZ.

BEZ

May I ask you a question?


	211
	/1305+06
	1307+05/
	1+15
	BEZ

May I ask you a question?

	234 
	1307+06

FS OF THE DEVIL, PACKING HER BAG.  

THE DEVIL

What?

BEZ (OFF S)

Our agreement.

THE DEVIL STANDS.


	212

213
	1307+08

1310+00
	1308+15

1314+10
	1+07

4+10
	THE DEVIL

What?

BEZ 

Our agreement. When does it start?

(OVER SCENE END)

	235 
	1311+01

MFS OF BEZ.

BEZ

When does it start?

MUSIC IN


	
	
	
	
	

	236 
	1315+14

THE DEVIL RISES INTO MCS.

THE DEVIL

Let me ask you a question.  When was the last time you found yourself in bed with someone who looks like this?


	214

215

216
	1323+01

1327+02

1331+11
	1326+02

1331+06

1334+03
	3+01

4+04

2+08
	THE DEVIL

Let me ask you a question.  

THE DEVIL

When was the last time you found yourself in bed…'

THE DEVIL (CONT)

…with someone who looks like this?

	237 
	1334+08

MCS OF BEZ.


	
	
	
	
	


	238 
	1338+01

MFS OF THE DEVIL.  CAMERA PANS R. WITH HER AS SHE GRABS HER BAG AND WALKS TO THE FRONT DOOR.


	
	
	
	
	

	239 
	1343+13

MS OF THE DEVIL, AS SHE OPENS THE DOOR.  

THE DEVIL

Consider yourself on the clock.

SHE EXITS R, SHUTTING THE DOOR BEHIND HER.


	217
	1345+00
	1348+01
	3+01
	THE DEVIL

Consider yourself on the clock.

(I.e., the contract is now in force)

	240 
	1351+00

MCS OF BEZ.

DOOR SLAMS


	
	
	
	
	

	241 
	1359+10

FS OF BEZ, AS HE GRABS HIS CLOTHES AND RUNS TO BG.  HE EXITS L.


	
	
	
	
	

	242 
	1364+04

EXT. STREET/BEZ’ APARTMENT – DAY

HIGH ANGLE FS OF THE DEVIL WALKING TO A LIMO IN BG.  SHE GETS INTO THE LIMO.

DOOR BUKIER


	
	
	
	
	

	243 
	1374+00

INT. BEZ’ APARTMENT – DAY

CAMERA PANS R. IN MFS OF BEZ, BUCKLING HIS BELT.

MUSIC OUT


	
	
	
	
	

	244 
	1381+10

MS OF COURIER, AS BEZ OPENS DOOR IN FG.  COURIER HANDS BEZ AN ENVELOPE.

COURIER

Hey.  You are Mr. Stone?

BEZ

Yes.


	218

219
	1382+12

1385+01
	1384+12

1386+05
	2+00

1+04
	COURIER

Hey.  You are Mr. Stone?

BEZ

Yes.

	245 
	1387+07

MS OF BEZ WITH COURIER IN FG.  BEZ LOOKS AT ENVELOPE IN HIS HANDS.

COURIER

Sign here, please.


	220
	1389+02
	1390+09/
	1+07
	COURIER

Sign here, please.

	246 
	1390+10

MFS OF BEZ AND COURIER.  BEZ SIGNS A FORM ON A CLIPBOARD IN COURIER’S HANDS.

BEZ

Uh, I, Uh…


	221
	1397+11
	1399+11
	2+00
	BEZ

Uh, I, Uh…

	247 
	1400+04

MS OF BEZ WITH COURIER IN FG.  BEZ PULLS A LARGE WAD OF CASH FROM HIS POCKET.  BEZ HANDS COURIER A HUNDRED DOLLAR BILL.


	
	
	
	
	

	248 
	1426+14

MS OF COURIER TAKING THE HUNDRED DOLLAR BILL FROM BEZ IN FG.


	
	
	
	
	


	249 
	1430+00

MS OF BEZ WITH COURIER LOOKING AT HUNDRED DOLLAR BILL IN FG.

BEZ

Get yourself another wheel.


	222
	1430+07
	1433+01
	2+10
	BEZ

Get yourself another wheel.

	250 
	1433+15

MS OF COURIER WITH BEZ IN FG.  COURIER RUNS TO BG AND EXITS L.  BEZ SHUTS THE DOOR AND TURNS TO FG INTO MCS.

MUSIC OUT


	
	
	
	
	

	251 
	1444+12

BEZ ENTERS IN FG AND PLACES CASH ON HIS DRESSER.  CAMERA TILTS UP TO MS OF BEZ’ REFLECTION IN MIRROR.  BEZ EXITS R.

MUSIC IN


	
	
	
	
	

	252 
	1459+01

MFS OF BEZ, OPENING ENVELOPE.


	
	
	
	
	

	253 
	1472+10

ECS OF THE ADDRESS OF WEBSTER BOOKS ON A LETTER.

CONSTANCE (VO)

Dear Mr. Stone.  While cleaning out my desk I came across…


	223
	1473+09
	1478+03
	4+10
	CONSTANCE (VO)

Dear Mr. Stone.  While cleaning out my desk I came across…




	254 
	1478+08

CAMERA TILTS DOWN IN MFS OF BEZ AS HE SITS, READING THE LETTER.

CONSTANCE (VO) (CONT)

…your manuscript given to me many months ago by Mr. Webster.


	224
	/1478+08
	1483+09
	5+01
	CONSTANCE (VO) (CONT)

…your manuscript given to me many months ago by Mr. Webster.



	255 
	1484+03

CAMERA PANS R. IN ECS OF LETTER.

CONSTANCE (VO)

Although we sent you a rejection letter several weeks ago, it seems I have made a grave error in judgment.  


	225

226
	/1484+03

1489+12
	1489+07

1493+12
	5+04

4+00
	CONSTANCE (VO)

Although we sent you a rejection letter several weeks ago…

CONSTANCE (VO) (CONT)

…it seems I have made a grave error in judgment.  


	256 
	1494+10

MFS OF BEZ, READING LETTER.


	
	
	
	
	

	257 
	1500+07

EXT. STREET – DAY

FS OF BEZ WALKING TO FG.


	
	
	
	
	

	258 
	1510+01

MS OF BEZ, HAILING A CAB.  

BEZ

Taxi!

WOMAN ENTERS L, HAILING A CAB.

WOMAN

Are you famous?

BEZ

No.


	227

228

229
	1510+00

1523+03

1527+03
	1511+13

1525+10

1528+10
	1+13

2+07

1+07
	BEZ

Taxi!

WOMAN

Are you famous?

BEZ

No.


	259 
	1531+04

MCS OF WOMAN AND BEZ.  BEZ TURNS TO BG.

WOMAN

Yes.  You are famous.


	230
	1532+06
	1536+15
	4+09
	WOMAN

Yes.  You are famous.

	260 
	1537+14

MCS OF BEZ WITH WOMAN AT L.

BEZ

No I’m not.  Really.

WOMAN

You have that look…


	231

232
	1538+09

1542+12
	1541+13

1545+04
	3+04

2+08


	BEZ

No I’m not.  Really.

WOMAN

You have that look…

	261 
	1545+13

MCS OF WOMAN WITH BEZ IN FG.

WOMAN (CONT)

…that famous people have.


	233
	1546+03
	1550+08
	4+05
	WOMAN (CONT)

…that famous people have.

	262 
	1551+09

MCS OF BEZ WITH WOMAN IN FG.


	
	
	
	
	

	263 
	1555+03

INT. LOBBY – DAY

FS OF BEZ WALKING TO FG, WITH DOORMAN AT L.


	
	
	
	
	

	264 
	1558+14

MS OF DOORMAN.

DOORMAN

Mr. Stone!  So good to see you!


	234
	1559+00
	1562+14/
	3+14
	DOORMAN

Mr. Stone!  So good to see you!

	265 
	1562+15

MS OF BEZ, TURNING TO FG.


	
	
	
	
	


	266 
	1568+07

INT. WEBSTER BOOKS OFFICE – DAY

MS OF BEZ IN ELEVATOR AS DOORS OPEN IN FG.  BEZ STEPS TO FG.

MUSIC OUT


	
	
	
	
	

	267 
	1572+12

MS OF KI AND CONSTANCE.

CONSTANCE

Jabez Stone.


	235
	1573+00
	1575+05
	2+05
	CONSTANCE

Jabez Stone.

	268 
	1575+06

CAMERA PANS L. IN MCS OF BEZ, AS HE STEPS TO FG.

BEZ

Please.  Call me Bez.


	236
	1576+09
	1578+06/
	1+13
	BEZ

Please.  Call me Bez.

	269 
	1578+07

MS OF KI AND CONSTANCE.

CONSTANCE

Hello Bez.  So nice to meet you.


	237
	1578+11
	1582+11/
	4+00
	CONSTANCE

Hello Bez.  So nice to meet you.

	270 
	1582+12

MFS OF CONSTANCE AND BEZ, SHAKING HANDS WITH KI AT L AND ASSISTANT IN BG.  

BEZ

Oh, thank you.

ASSISTANT TAKES BEZ’ JACKET AND WALKS TO BG.  

BEZ

Actually, I was with Julius Jensen last night.  At Helene’s?

CONSTANCE

Of course!  Bez, this is Ki Young, our vice-president of publicity and promotions.

CAMERA DOLLIES R. IN MFS OF BEZ, CONSTANCE, AND KI.

CONSTANCE

She’s not overweight.  She’s pregnant.

BEZ

Oh.

THEY ALL EXIT R.
	238

239

240

241

242

243
	1583+00

1585+06

1592+11

1597+00

1601+00

1604+00
	1584+12

1592+06

1596+11

1600+12

1603+10

1605+04
	1+12

7+00

4+00

3+12

2+10

1+04
	BEZ

Oh, thank you.

BEZ

Actually, I was with Julius Jensen last night.  At Helene’s?

CONSTANCE

Of course!  Bez, this is Ki Young…

CONSTANCE (CONT)

…our vice-president of publicity and promotions.

CONSTANCE

She’s not overweight.  She’s pregnant.

BEZ

Oh.


1607+10 = LAST FRAME OF PICTURE

1595+09 = EXHIBITION FOOTAGE
