	Devil & Daniel Webster

TITLE & REEL    Reel 1AB
	P/48
SPOTTING LIST FOOTAGES & TITLES



	COMBINED CONTINUITY & DIALOGUE
	TITLE

   NO.
	START
	END
	TOTAL
	 TITLE



First Hard Cut = 35+06

Second Hard Cut = 167+15

000+00 = PICTURE START MARK

	1 
	12+00 = FIRST FRAME OF PICTURE

BLACK FADES DARK BLUE AND WE ZOOM OUT TO REVEAL LOGO:

Yari Film Group Releasing

LOGO FADES OUT.


	
	
	
	
	

	2 
	24+00

LOGO FADES IN FROM BLACK:

el dorado pictures

LOGO FADES OUT
	
	
	
	
	

	3 
	32+00

LOGO FLIES IN:

Splendid Pictures

LOGO FADES OUT
	
	
	
	
	

	4 
	47+00

ANIMATION - THE DEVIL DANCES AND PLAYS AROUND THE TITLE CARDS.

MT#1:

YARI FILM GROUP

SHE WINKS AND WAVES HER TAIL ACROSS REVEALING A NEW TITLE.

MT#2:

IN ASSOCIATION WITH MIRACLE ENTERTAINMENT

AND 

EL DORADO PICTURES

PRESENT

SHE POPS OVER TO THE OTHER SIDE

MT# 3 POPS IN OVER BG:

ANTHONY HOPKINS

HER TAIL WAIVES BY CHANGING THE TITLE CARD.

MT#4 POPS IN OVER BG:

JENNIFER LOVE HEWITT

SHE POPS OVER TO THE OTHER SIDE AND TITLE CHANGES.

MT#5 POPS IN OVER BG:

ALEC BALDWIN

SHE BLOWS ON THE NAME AND IT IGNIGHTS, BURNING INTO FLAMES.  WHEN THE FLAMES DISAPEAR THEY REVEAL A NEW TITLE.

MT#6:

SHORTCUT TO HAPPINESS

TITLE DISAPPEARS IN SMOKE TO REVEAL NEW TITLE.

MT#7:

DAN AYKROYD

SHE BUMPS IT WITH HER HIP.  IT BOUNCES OUT AND A NEW TITLE BOUNCES BACK ON SCREEN.

MT#8:

KIM CATTRALL

SHE BUMPS IT OUT AGAIN AND A NEW TITLE POPS BACK IN.

MT#9:

BARRY MILLER

IT DISAPPEARS IN A PUFF OF SMOKE.  THE DEVIL USES HER FORK TO PULL THE NEXT TITLE ON TO SCREEN FROM BELOW.

MT#10:

AMY POEHLER

FADE TO NEW TITLE.

MT#11:

MIKE DOYLE

FADE TO NEXT TITLE.

MT#12:

CASTING BY ROE BAKER

FADE TO NEXT TITLE:

CO-EXECUTIVE PRODUCERS

CAROL GILLSON

BRIAN KEATHLEY

MICHAEL S. GRAYSON

MICHAEL Z. GORDON

THE DEVIL BLOWS ON THE TITLE AND THEY TURN TO SAND AND BLOW AWAY REVEALING THE NEXT TITLE.

MT#13:

ASSOCIATE PRODUCERS

T. VINCENT

DIXIE D. WALKER

RICHARD WEINMAN

FADE TO NEXT TITLE.

MT#14:

COSTUME DESIGNER

ELLEN LUTTER

TITLE POPS OUT.

MT#15 POPS IN OVER BG:

MUSIC SUPERVISOR

RICHARD GLASSER

TITLE POPS OUT.

MT#16 POPS IN OVER BG:

MUSIC BY CHRISTOPHER YOUNG

SHE BLOWS FIRE ON THE NAME AND IT BURNS UP TO REVEAL NEXT TITLE.

MT#17:

EDITED BY JEFF WOOD

SHE SINGES IT WITH HER FORK AND IT TURNS INTO THE NEXT TITLE.

MT#18:

EDITED BY JOHN CARTER

SHE SINGES IT WITH HER FORK AND IT TURNS INTO THE NEXT TITLE.

MT#19:

PRODUCTION DESIGNER

EDWARD PISONI

TITLE POPS OUT.

MT#20 POPS IN OVER BG:

DIRECTOR OF PHOTOGRAPHY ADAM HOLENDER, ASC

TITLE FADES INTO NEXT TITLE.

MT#21:

CO-EXECUTIVE PRODUCERS

PATRICK F. GALLAGHER

JAMES ROBB

TITLE FADES TO NEXT TITLE.

MT#22:

CO-EXECUTIVE PRODUCERS

RANDALL EMMETT

GEORGE FURLA

FADES INTO NEXT TITLE.

MT#23:

CO-EXECUTIVE PRODUCER

CORRINNE MANN

FADES INTO NEXT TITLE.

MT#24:

EXECUTIVE PRODUCERS

JEFF G. WAXMAN

BRIAN AVERY

SHE GLIDES BY AND TITLE CHANGES.

MT#25:

EXECUTIVE PRODUCERS

HOWARD KAZANJIAN

CRAIG DARIAN

FADES INTO NEXT TITLE.

MT#26:

EXECUTIVE PRODUCERS

BOB YARI

JASON ZELIN

SHE SNAPS HER FINGERS AND THE TITLES CHANGE.

MT#27:

PRODUCED BY

ADAM STONE

AND

DAVID GLASSER

SHE SNAPS HER FINGERS AND THE TITLES CHANGE.

MT#28:

PRODUCED BY

ALEC BALDWIN

AND

JON CORNICK

TITLE POPS OUT.

MT#29 POPS IN OVER BG:

PRODUCED BY

DAVID GLASSER

ADAM STONE

TITLE POPS OUT.

MT#30 POPS IN OVER BG:

BASED ON THE SHORT STORY ‘THE DEVIL AND DANIEL WEBSTER’ BY STEPHEN VINCENT BENET AND THE PLAY ENTITLED ‘SCRATCH’ BY ARCHIBALD MACLEISH

TITLE POPS OUT.

MT#31 POPS IN OVER BG:

SCREENPLAY BY

PETER DEXTER

AND

BILL CONDON

& NANCY CASSARO 

SCREEN STORY BY 

PETE DEXTER

TITLE POPS OUT.

ANIMATED IMAGE ROLLS TO ANIMATED PORTAIT OF THE MANHATTAN SKYLINE.

MT# 32 FADES IN OVER BG:

DIRECTED BY

HARRY KIRKPATRICK

DISSOLVE TO: 


	
	
	
	
	

	5 
	188+15

EXT. MANHATTAN SKYLINE – DAY

FS OF THE MANHATTAN SKYLINE.

DANIEL WEBSTER (VO)

And so it came to pass in this place called Manhattan, that there was a writer by the name of Jabez Stone.  He wasn’t a bad writer.  And God knows he wasn’t a great writer.  But when I met him, he was becoming a good writer.

FREEZE FRAME.

TITLE CARD ASSEMBLES OVER BG:

“There’s nothing worse than a gift gotten too soon,” Johnnie thought as he carefully tied each

BEZ (VO)

“There’s nothing worse than a gift gotten too soon,” Johnnie thought as he carefully tied the balloons to his new bike.  And with each balloon, his resolve grew stronger.

MUSIC OUT/IN:

DISSOLVE TO:


	1

2

3

4

5

6

7
	194+01

198+06

204+05

210+06

221+07

225+11

231+00
	198+02

202+11

209+11

215+03

225+07

230+12

336+10
	4+01

4+05

5+06

4+13

4+00

5+01

5+10
	DANIEL WEBSTER (VO)

And so it came to pass in this place called Manhattan…

DANIEL WEBSTER (CONT)

…that there was a writer by the name of Jabez Stone.  
DANIEL WEBSTER

He wasn’t a bad writer.  And God knows he wasn’t a great writer. 

THE DEVIL

But when I met him, he was becoming a good writer.

BEZ (VO) 

“There’s nothing worse than a gift gotten too soon,” Johnnie thought…

BEZ (VO) (CONT)

…as he carefully tied the balloons to his new bike.  

BEZ (VO) 

And with each balloon, his resolve grew stronger.

(Note that narrative title is spoken in voice over.)

	6 
	237+00

INT. BARN – DAY – FANTASY

MCS OF JOHNNIE.

BEZ (VO)

If only he hadn’t gotten the bike early.  One day before his birthday.  If only he…

DISSOLVE TO:


	8

9

10
	238+04

241+11

246+06
	241+07

244+15

251+02
	3+03

3+04

4+12
	BEZ (VO)

If only he hadn’t gotten the bike early.  

BEZ (VO) 

One day before his birthday.  

BEZ (VO) 

If only he hadn’t taken that shortcut over to Mary’s.

(shortcut, i.e., a shorter route)

(OVER SCENE END)



	7 
	247+07

EXT. COUNTRY HOUSE – DAY – FANTASY

MFS OF JOHNNIE AND MARY STANDING NEXT TO A BICYCLE.  CAMERA DOLLIES L. INTO MS OF MARY.

BEZ (VO) (CONT)

…hadn’t taken that shortcut over to Mary’s.

MARY

Hi.  Nice bike.


	11
	251+06
	253+13
	2+07
	MARY

Hi.  Nice bike.



	8 
	254+05

FS OF MARY RIDING BICYCLE TO JOHNNIE IN FG.  MARY RIDES BIKE OUT OF FRAME IN FG.  

BEZ (VO)

If only he hadn’t let her ride it.  If only she hadn’t fallen.

JOHNNIE TURNS AND WALKS TO FG.

MARY (OFF S)

Keep away from me!

DISSOLVE TO:


	12

13

14
	255+00

262+14

265+12
	258+06

265+05

269+00
	3+06

2+07

3+04
	BEZ (VO)

If only he hadn’t let her ride it.  

BEZ (VO) 

If only she hadn’t fallen.

MARY (OFF S)

Keep away from me!

	9 
	270+08

INT. BARN – DAY – FANTASY

CAMERA TILTS UP TO MCS OF JOHNNIE.

BEZ (VO)

Nothing.  Not even a new bike.  Should stand in the way of love, he thought.


	15

16
	270+08

274+03


	273+15

277+15
	3+07

3+12
	BEZ (VO)

Nothing.  Not even a new bike.  

BEZ (VO) 

Should stand in the way of love, he thought.



	10 
	280+00

EXT. COUNTRY HOUSE – DAY

CAMERA PANS L. IN FS OF BOB DRIVING CAR TO BG.  

BEZ (VO)

Then he heard the old Ford coming up the road.  His father was home.  He would have to work fast.

CAMERA SETTLES IN FS OF A SIGN, WHICH READS:

GARDEN CITY


	17

18
	/280+00

284+06
	284+02

299+05
	4+02

4+15
	BEZ (VO)

Then he heard the old Ford coming up the road.  

BEZ (VO) 

His father was home.  He would have to work fast.




	11 
	299+12

INT. BARN – DAY – FANTASY

MCS OF JOHNNIE.


	
	
	
	
	

	12 
	293+13

INT. HOUSE – DAY – FANTASY

MFS OF MOTHER AND BOB.  THEY KISS.

BOB

Where’s Johnnie?

MOTHER

Oh, Bob.  Johnnie’s outside.  He is so upset.


	19

20
	298+01

300+04
	299+07

304+15
	1+06

4+11
	BOB

Where’s Johnnie?

MOTHER

Oh, Bob.  Johnnie’s outside.  He is so upset.

	13 
	305+08

MS OF MOTHER WITH BOB IN FG.

MOTHER

Says he wants to run away from home and never come back.  He says he wants us to take back his new bike.


	21

22
	/305+08

309+08
	309+04

313+03
	3+12

3+11
	MOTHER

Says he wants to run away from home and never come back.  

MOTHER

He says he wants us to take back his new bike.

	14 
	313+07

EXT. BARN – DAY – FANTASY

FS OF JOHNNIE, WHEELING THE BICYCLE, A BOUQUET OF BALLOONS TIED TO THE HANDLES, OUT OF THE BARN AND OUT OF FRAME L.

BEZ (VO)

Wheeling the bike out behind the barn, he held his breath…

DISSOLVE TO:


	23
	315+00
	320+08
	5+08
	BEZ (VO)

Wheeling the bike out behind the barn, he held his breath…




	15 
	321+04

INT. BEZ’ APARTMENT – DAY

CS OF COMPUTER SCREEN, AS BEZ TYPES:

Wheeling the bike out behind the barn, he held his breath and said a little prayer.  Please, God.  Let the balloons be enough.  Then Johnnie let go.

BEZ (VO) (CONT)

…and said a little prayer.  Please, God.  Let the balloons be enough.  Then Johnnie let go.

DISSOLVE TO:


	24

25

26
	320+12

325+00

331+05
	324+12

329+05

333+10
	4+00

4+05

2+05
	BEZ (VO) (CONT)

…he held his breath and said a little prayer.  

BEZ (VO) 

Please, God.  Let the balloons be enough.  

BEZ (VO) 

Then Johnnie let go.

(Note that narrative title conflicts with voice over.  Voice over should appear in the upper third of the frame)

	16 
	334+12

EXT. BARN – DAY – FANTASY

MFS OF JOHNNIE, AS THE BICYCLE LIFTS UP IN FG.


	
	
	
	
	

	17 
	338+00

MS OF JOHNNIE, AS THE BICYCLE LIFTS UP IN FG.


	
	
	
	
	

	18 
	343+13

FS OF BOB WALKING OUT OF HOUSE AND TO FG.

BOB

Johnnie?


	27
	347+06
	348+10
	1+04
	BOB

Johnnie?

	19 
	348+15

FS OF JOHNNIE, BACK TO CAMERA, WATCHING THE BICYCLE, BEING LIFTED INTO THE AIR BY THE BOUQUET OF BALLOONS.


	
	
	
	
	


	20 
	355+07

CAMERA DOLLIES BACK IN MFS OF BOB WALKING TO FG.

BOB

Johnnie?


	28
	/355+07
	356+11
	1+04
	BOB

Johnnie?

	21 
	358+06

INT. BEZ’ APARTMENT – DAY

CS OF COMPUTER SCREEN, AS BEZ TYPES:

“Johnnie,” his dad called again.

Johnnie heard, but he didn’t give a damn.  He was just too

BEZ (VO)

Johnnie heard, but he didn’t give a damn.  He was just too…-  No.  Wait, wait.  That doesn’t work.  Johnnie wouldn’t say that.

THE CURSOR HIGHLIGHTS THE LAST TWO LINES AND DELETES THEM.  BEZ CONTINUES TYPING, SO THAT THE DOCUMENT READS:

“Johnnie,” his dad called again.

Suddenly, the sound of his father’s voice jerked him back to reality.  What had he done?  How could he throw away the very

BEZ (VO)

Suddenly, the sound of his father’s voice jerked him back to reality.  What had he done?  How could he throw away…

DISSOLVE TO:


	29

30

31

32

33
	358+10

364+00

367+00

371+07

377+10
	363+01

365+13

371+03

376+05

382+08
	4+07

1+13

4+03

4+14

4+14
	BEZ (VO)

Johnnie heard, but he didn’t give a damn.  

(give/damn, i.e., did not care at all)

BEZ (VO) 

He was just too…-  

BEZ (VO) 

No.  Wait, wait.  That doesn’t work.  Johnnie wouldn’t say that.

BEZ (VO) 

Suddenly, the sound of his father’s voice jerked him back to reality.

(jerked, i.e, causes him to abruptly shift to the situation with his father)

BEZ (VO) 

What had he done?  How could he throw away…

(Note that narrative titles conflict with voice over, but voice over speaks the titles.)

	22 
	361+05

EXT. COUNTRY HOUSE – DAY – FANTASY

SLOW MOTION – CAMERA PANS R. IN FS OF JOHNNIE RUNNING TO THE BARN, AS THE BICYCLE FLOATS INTO THE AIR.

BEZ (VO) (CONT)

…the very thing his mom and dad had worked so hard to give him?  It’s a confusing world, he thought, as he ran back…
MUSIC IN


	34

35
	382+12

390+07
	386+15

393+15
	4+03

3+08
	BEZ (VO) (CONT)

…the very thing his mom and dad had worked so hard to give him?  

BEZ (VO) 

It’s a confusing world, he thought, as he ran back…



	23 
	394+03

INT. BARN – DAY – FANTASY

CAMERA TILTS UP IN MFS OF JOHNNIE RUNNING TO FG.  

BEZ (VO) (CONT)

…into the barn.  

BOB (OFF S)

Johnnie?

CAMERA PANS R. AND TILTS UP WITH JOHNNIE AS HE CLIMBS UP A LADDER.


	36

37
	/394+03

397+03
	395+08

398+07
	1+05

1+04
	BEZ (VO) (CONT)

…into the barn.  

BOB (OFF S)

Johnnie?

	24 
	406+14

CAMERA PANS R. IN LOW ANGLE FS OF JOHNNIE, AS HE CLIMBS UP TO A DOOR.


	
	
	
	
	

	25 
	413+09

EXT. BARN – DAY – FANTASY

LOW ANGLE MFS OF JOHNNIE, AS HE OPENS THE BARN DOOR.

BEZ (VO)

And Johnnie reached out…


	38
	418+00
	419+04
	1+04
	BEZ (VO)

And Johnnie reached out…



	26 
	419+05

LOW ANGLE FS OF JOHNNIE, LEANING OUT THE BARN DOOR, REACHING FOR THE LEVITATING BICYCLE, FLOATING IN THE AIR AT R.

BEZ (VO) (CONT)

…trying to grab onto that thing he both loved…


	39
	419+08
	423+12
	4+04
	BEZ (VO) (CONT)

…trying to grab onto that thing he both loved…


	27 
	423+14

INT. BARN – DAY – FANTASY

FS OF JOHNNIE, LEANING OUT BARN DOOR, WITH LEVITATING BICYCLE IN BG.  

BEZ (VO) (CONT)

…and hated.  And in reaching, Johnnie fell.

JOHNNIE TURNS TO FG, THEN FALLS OUT BARN DOOR TO BG.


	40
	424+00
	429+05/
	5+05
	BEZ (VO) (CONT)

…and hated.  And in reaching, Johnnie fell.


	28 
	429+06

EXT. BARN – DAY – FANTASY

LOW ANGLE FS OF JOHNNIE FALLING FROM BARN DOOR TO FG.


	
	
	
	
	

	29 
	432+04

SLOW MOTION MFS OF BOB CATCHING JOHNNIE.


	
	
	
	
	

	30 
	437+05

BOB KNEELS INTO MS, CRADLING JOHNNIE.

BOB

What happened son?

BEZ (VO)

And Johnnie told him everything.  How is heart was broken…


	41

42
	440+05

442+10
	442+06

447+15
	2+01

5+05


	BOB

What happened son?

BEZ (VO) 

And Johnnie told him everything.  How is heart was broken…



	31 
	448+05

HIGH ANGLE MS OF JOHNNIE WITH BOB IN FG.

BEZ (VO) (CONT)

…because Mary said she never wanted to see him or that bike again.


	43
	/448+05
	453+12
	5+07
	BEZ (VO) (CONT)

…because Mary said she never wanted to see him or that bike again.



	32 
	454+06

MS OF BOB, CRADLING JOHNNIE IN FG.

BEZ (VO)

And how, if he could only make the bike go away…


	44
	/454+06
	459+03
	4+13
	BEZ (VO)

And how, if he could only make the bike go away…



	33 
	459+12

HIGH ANGLE MS OF JOHNNIE WITH BOB IN FG.

BEZ (VO) (CONT)

…maybe things would go back to the way they were before.  And he could be happy again.


	45

46
	/459+12

463+11
	463+07

466+08
	3+11

2+13
	BEZ (VO) (CONT)

…maybe things would go back to the way they were before.  
BEZ (VO) 

And he could be happy again.



	34 
	467+06

MS OF BOB, CRADLING JOHNNIE IN FG.

BOB

Remember, son.  There is never a shortcut to happiness.


	47
	469+11
	475+11
	6+00
	BOB

Remember, son.  There is never a shortcut to happiness.

	35 
	476+14

HIGH ANGLE MS OF BOB AND JOHNNIE, AS THEY LOOK UP.

BEZ (VO)

High above their heads, over the barn…


	48
	478+12
	482+07/
	3+11
	BEZ (VO)

High above their heads, over the barn…




	36 
	482+08

LOW ANGLE LFS OF THE BICYCLE FLOATING IN THE AIR ABOVE THE BARN.

BEZ (VO) (CONT)

…the Schwinn floated away.  And went to that sweet, sad place, where all things…

DISSOLVE TO:


	49

50
	482+11

486+00
	485+12

492+07
	3+01

6+07


	BEZ (VO) (CONT)

…the Schwinn floated away.  

BEZ (VO) 

And went to that sweet, sad place, where all things…

(Schwinn, i.e., a brand of bicycle)

	37 
	494+00

INT. BEZ’ APARTMENT – DAY

CS OF THE COMPUTER SCREEN, AS BEZ WRITES:

High above their heads, over the barn, the Schwinn floated away.  And went to that sweet, sad place where all things go that are left behind by little boys, on their way to becoming men.

BEZ (VO) (CONT)

…go that are left behind by little boys on their way to becoming men.


	51
	493+10
	500+07
	6+13
	BEZ (VO)  (CONT)

…go that are left behind by little boys, on their way to becoming men.
(Note that voice over conflicts with narrative title.  Voice over should appear in the bottom third of the frame.)

	38 
	505+02

MCS OF BEZ.

PHONE RINGS

MUSIC OUT


	
	
	
	
	

	39 
	511+11

FS OF BEZ, SITTING AT HIS DESK.  HE ANSWERS THE PHONE.

BEZ

Hello?

JENSEN (VO)

Well, this is it, Bezzy boy.


	52

53
	515+01

516+09
	516+05

518+12/
	1+04

2+03
	BEZ

Hello?

JENSEN (VO)

Well, this is it, Bezzy boy.

(Bezzy, nickname for Bez)

	40 
	518+13

INT. JENSEN’S APARTMENT – DAY

LFS OF JENSEN, SITTING IN LIVING ROOM, ON PHONE.

JENSEN

The end of civilization as we know it.


	54
	519+00
	522+05
	3+05
	JENSEN

The end of civilization as we know it.



	41 
	522+10

INT. BEZ’ APARTMENT – DAY

MS OF BEZ ON PHONE.  

BEZ

Hey Julius.  Jesus, what time is it?

HE LOOKS AT HIS WATCH.


	55
	522+12
	525+14
	3+02
	BEZ

Hey Julius.  Jesus, what time is it?

(Jesus, i.e., exclamation)

	42 
	526+05

INT. JENSEN’S APARTMENT – DAY

MS OF JENSEN ON PHONE.

JENSEN

Later than you think.  Turn on channel four.


	56
	/526+05
	530+08
	4+03
	JENSEN

Later than you think.  Turn on channel four.

	43 
	530+12

INT. BEZ’ APARTMENT – DAY

MS OF BEZ ON PHONE.

BEZ

I’ve been up all night writing.  It’s been incredible.

JENSEN (VO)

Sue…


	57

58
	/530+12

533+03
	532+15

537+08
	2+03

4+05
	BEZ

I’ve been up all night writing.  It’s been incredible.

JENSEN 

Sue Simmons is about to interview one of the most…

(OVER SCENE END)



	44 
	534+03

INT. JENSEN’S APARTMENT – DAY

MS OF JENSEN ON PHONE.

JENSEN (CONT)

…Simmons is about to interview one of the most widely read and beloved writers of our time.


	59
	537+12
	541+15
	4+03
	JENSEN (CONT)

…widely read and beloved writers of our time.

	45 
	542+08

INT. BEZ’ APARTMENT – DAY

FS OF BEZ, SITTING AT HIS DESK, ON PHONE.  

JENSEN (VO)

Carrot Top!

BEZ

Look at the bright side.  At least people are buying books.

BEZ USES A REMOTE TO FLICK ON A TV, OFF SCREEN.

JENSEN (VO)

It’s those damn chains.


	60

61

62
	542+10

545+06

549+00
	543+15

548+10

551+12
	1+05

3+04

2+12
	JENSEN (VO)

Carrot Top!

(I.e., a pseudonym)

BEZ

Look at the bright side.  At least people are buying books.

JENSEN (VO)

It’s those damn chains.

	46 
	552+05

INT. JENSEN’S APARTMENT – DAY

MS OF JENSEN ON PHONE.

JENSEN

They run this business now.


	63
	/552+05
	554+13
	2+08
	JENSEN

They run this business now.

	47 
	534+02

INT. BEZ’ APARTMENT – DAY

MS OF BEZ ON PHONE.

BEZ

I don’t know.


	64
	/534+02
	535+15
	1+13
	BEZ

I don’t know.

	48 
	557+00

INT. JENSEN’S APARTMENT – DAY

MS OF JENSEN ON PHONE.

JENSEN

That’s right.  You don’t know.  How could you know?  You haven’t been published.


	65

66
	557+03

561+07
	560+10

563+03/
	3+07

1+12
	JENSEN

That’s right.  You don’t know.  How could you know?  

JENSEN

You haven’t been published.

	49 
	563+04

INT. BEZ’ APARTMENT – DAY

MS OF BEZ ON PHONE.

JENSEN (VO)

That’s the whole trouble with you.


	67
	564+07
	566+03/
	2+12
	JENSEN (VO)

That’s the whole trouble with you.



	50 
	566+04

INT. JENSEN’S APARTMENT – DAY

MS OF JENSEN ON PHONE.

JENSEN

You don’t know what things look like from the inside.


	68
	567+00
	570+03
	3+03
	JENSEN

You don’t know what things look like from the inside.

	51 
	570+04

INT. BEZ’ APARTMENT – DAY

MS OF BEZ ON PHONE.

BEZ

I sent my novel to Webster.


	69
	572+06
	574+15
	2+09
	BEZ

I sent my novel to Webster.

	52 
	575+01

INT. JENSEN’S APARTMENT – DAY

MS OF JENSEN ON PHONE.

JENSEN

Who at Webster?


	70
	576+07
	577+14/
	1+07
	JENSEN

Who at Webster?

	53 
	577+15

INT. BEZ’ APARTMENT – DAY

MS OF BEZ ON PHONE.

BEZ

Daniel Webster.


	71
	579+00
	580+12
	1+12
	BEZ

Daniel Webster.


	54 
	581+06 
INT. JENSEN’S APARTMENT – DAY

MS OF JENSEN ON PHONE.

JENSEN

You mean the actual guy?  Not the publishing house?


	72

73
	581+08

586+02
	584+15

587+15
	3+07

1+13
	JENSEN

You mean the actual guy?  

(guy, i.e, man)

JENSEN

Not the publishing house?

	55 
	589+04

INT. BEZ’ APARTMENT – DAY

MS OF BEZ ON PHONE.

BEZ

That’s right.


	74
	589+08
	590+15
	1+07
	BEZ

That’s right.

	56 
	591+06

INT. JENSEN’S APARTMENT – DAY

MS OF JENSEN ON PHONE.

JENSEN

Why not?


	75
	593+01
	594+09
	1+08
	JENSEN

Why not?

	57 
	595+08

INT. BEZ’ APARTMENT – DAY

MS OF BEZ ON PHONE.

BEZ

Julius, you wouldn’t believe the night I’ve had.  Around three o’clock in the morning it all started…


	76

77
	/595+08

598+14
	598+10

601+15


	3+02

3+01
	BEZ

Julius, you wouldn’t believe the night I’ve had.  

BEZ

Around three o’clock in the morning it all started flowing…

(it/flowing, i.e., his writing)

(OVER SCENE END)



	58 
	601+11

INT. JENSEN’S APARTMENT – DAY

MS OF JENSEN ON PHONE.  

BEZ (VO) (CONT)

…flowing…

JENSEN

He’s on.  I gotta go.

HE PUTS DOWN PHONE AND PUTS A CIGARETTE IN HIS MOUTH.

SUE SIMMONS (OFF S)

Carrot Top, pleasure to meet you.

CARROT TOP (OFF S)

You as well.


	78

79

80
	602+03

604+03

606+10
	604+08

606+06

607+15
	1+05

2+03

1+05
	JENSEN

He’s on.  I gotta go.

SUE SIMMONS (OFF S)

Carrot Top, pleasure to meet you.

CARROT TOP (OFF S)

You as well.

	59 
	608+04

INT. BEZ’ APARTMENT – DAY

FS OF BEZ, SITTING AT HIS DESK.

SUE SIMMONS (OFF S)

Better Red Than Dead.


	81
	610+00
	611+15
	1+15
	SUE SIMMONS (OFF S)

Better Red Than Dead.

(I.e., the title of his book)

	60 
	612+08

CS OF TV SHOWING SUE SIMMONS AND CARROT TOP.

SUE SIMMONS

The Carrot Top Story.  How long did it take you to write it?


	82
	612+08
	606+15
	3+07
	SUE SIMMONS

The Carrot Top Story.  How long did it take you to write it?

	61 
	616+02

CS OF TV SHOWING CARROT TOP IN MCS.

CARROT TOP

A full month.


	83
	616+03
	618+00
	1+13
	CARROT TOP

A full month.

	62 
	618+03

MS OF BEZ.

CARROT TOP (OFF S)

Uh…


	84
	619+03
	620+08
	1+05
	CARROT TOP (OFF S)

Uh…

	63 
	621+03

FS OF BEZ, SITTING AT HIS DESK, BACK TO CAMERA, WATCHING TV, SHOWING CARROT TOP IN BG.

CARROT TOP

An entire month.  Pretty much noon to four every day with my little tape recorder and myself, really.


	85

86
	/621+03

624+15
	624+11

628+03/
	3+08

3+04
	CARROT TOP

An entire month.  Pretty much noon to four every day…

CARROT TOP (CONT)

…with my little tape recorder and myself, really.

	64 
	628+04

CS OF TV, SHOWING SUE SIMMONS IN MCS.

SUE SIMMONS

Well, where do you like to write?


	87
	628+07
	630+11
	2+04
	SUE SIMMONS

Well, where do you like to write?

	65 
	630+13

CS OF TV, SHOWING CARROT TOP IN MCS.

CARROT TOP

Uh, in odd places.  Sometimes in the car.  Uh, roller blading.  Maybe exercising on the bike at the gym.  Um, really whenever the mood strikes.


	88

89

90
	641+00

637+00

640+09


	636+11

640+05

643+10
	5+11

3+05

3+01
	CARROT TOP

Uh, in odd places.  Sometimes in the car.  Uh, roller blading.  

CARROT TOP

Maybe exercising on the bike at the gym.  

CARROT TOP

Um, really whenever the mood strikes.

	66 
	643+14

MS OF BEZ.

SUE SIMMONS (OFF S)

This sounds like a tough…


	91
	/643+14
	646+11/
	2+13
	SUE SIMMONS (OFF S)

This sounds like a tough… 

(Note that Sue's voice trails off)

	67 
	646+12

MS OF FRED, BEZ’ DOG, LYING ON THE FLOOR.

BEZ (OFF S)

Okay, Fred.  I’m off…


	92
	646+15
	649+15
	3+00
	BEZ (OFF S)

Okay, Fred.  I’m off…

	68 
	650+03

MS OF BEZ.  

BEZ (CONT)

…to the salt mine.

HE STANDS AND EXITS R.

MUSIC IN

WIPE TO:


	93
	/650+03
	651+13
	1+10
	BEZ (CONT)

…to the salt mine.

(salt mine, slang for his place of work)(

	69 
	656+11

EXT. MANHATTAN SKYLINE – DAY

CAMERA GLIDES IN OVERHEAD ANGLE FS OF THE SKYLINE.

WIPE TO:


	
	
	
	
	

	70 
	666+04

INT. DEPARTMENT STORE – DAY

MS OF RICK, AS BEZ ENTERS IN FG.

RICK

Where the hell have you been?

MUSIC OUT/IN


	94
	669+06
	671+15
	2+09
	RICK

Where the hell have you been?

	71 
	672+01

MS OF BEZ WITH RICK IN FG.  

RICK

Bailey is on the warpath.

BEZ

The subway broke down.

BEZ TURNS TO BG.

RICK

Hold on.


	95

96

97
	672+03

674+08

676+03
	674+04

675+15

677+13/
	2+01

1+07

1+10
	RICK

Bailey is on the warpath.

(Bailey--the employer--is angry)

BEZ

The subway broke down.

RICK

Hold on.

	72 
	677+14

CAMERA TILTS UP IN MS OF THE DEVIL, HER BACK TO CAMERA.

RICK (OFF S)

Now that is sweet.


	98
	679+10
	683+03
	3+09
	RICK (OFF S)

Now that is sweet.

(sweet, i.e, beautiful)


	73 
	684+00

MS OF BEZ WITH RICK IN FG.

BEZ

Jesus, Rick?  What is she, twelve?


	99
	685+03
	689+03
	4+00
	BEZ

Jesus, Rick?  What is she, twelve?

(Jesus, exclamation)

(twelve, i.e, years of age)

	74 
	690+00

MS OF RICK WITH BEZ IN FG.

RICK

I don’t know.  I’m gonna go find out.


	100
	/690+00
	693+08
	3+08
	RICK

I don’t know.  I’m gonna go find out.

(gonna: idiomatic for "going to" or "will")

	75 
	693+13

MS OF CUSTOMER.


	
	
	
	
	

	76 
	696+07

MS OF BEZ WITH RICK IN FG.  

RICK

You can take care of Grandpa.

RICK WALKS TO BG.


	101
	697+04
	699+14
	2+10
	RICK

You can take care of Grandpa.

(Grandpa, i.e., the elderly customer)

	77 
	702+05

MFS OF RICK WALKING TO FG.


	
	
	
	
	

	78 
	704+09

CAMERA DOLLIES IN ON MS OF THE DEVIL, HER BACK TO CAMERA.  

RICK (OFF S)

May I help you, Miss?

SHE TURNS TO FG.

THE DEVIL

Well, I certainly hope so.


	102

103
	709+00

714+00
	710+11

718+11
	1+11

4+11
	RICK (OFF S)

May I help you, Miss?

THE DEVIL

Well… I certainly hope so.


	79 
	721+04

BEZ ENTERS R INTO MS WITH CUSTOMER IN FG.

BEZ

May I help you, sir?


	104
	722+03
	723+10
	1+07
	BEZ

May I help you, sir?

	80 
	723+12

MS OF CUSTOMER WITH BEZ IN FG.

CUSTOMER

I need a tie for a very special occasion.  Would you believe it’s my fiftieth high school reunion?


	105

106
	724+11

739+03
	728+15

743+15/
	4+04

4+12
	CUSTOMER

I need a tie for a very special occasion.  

CUSTOMER

Would you believe it’s my fiftieth high school reunion?

	81 
	755+00 
MS OF BEZ WITH CUSTOMER IN FG.

BEZ

Well, let’s find you a great tie, then.


	107
	755+03
	757+08
	2+05
	BEZ

Well, let’s find you a great tie, then.

	82 
	736+11

MS OF CUSTOMER WITH BEZ IN FG.

CUSTOMER

They tore the old school down.  So this year we’re having it…


	108
	736+12
	741+04
	4+08
	CUSTOMER

They tore the old school down.  So this year we’re having it…

	83 
	741+08

MS OF BEZ WITH CUSTOMER IN FG.

CUSTOMER (CONT)

…at a restaurant.


	109
	/741+08
	742+15
	1+07
	CUSTOMER (CONT)

…at a restaurant.



	84 
	745+00

CAMERA PANS L. TO MS OF BAILEY AND CUSTOMER.

CUSTOMER

How much is this tie?  What does that say?

BAILEY

Are you gonna buy it?

CUSTOMER

I’m not…  I’m not sure.  How much is it?

BAILEY

It’s eighty dollars.


	110

111

112

113
	745+03

75+06

752+08

757+03
	750+02

752+03

756+15

759+10
	4+15

1+13

4+07

2+07
	CUSTOMER

How much is this tie?  What does that say?

BAILEY

Are you gonna buy it?

CUSTOMER

I’m not…  I’m not sure.  How much is it?

BAILEY

It’s eighty dollars.

	85 
	739+01

MCS OF BEZ.

CUSTOMER (OFF S)

Eighty dollars for a tie?

BAILEY (OFF S)

Can I ring it up for you?


	114

115
	/760+01

766+04
	763+12

768+04/
	3+11

2+00
	CUSTOMER (OFF S)

Eighty dollars for a tie?

BAILEY (OFF S)

Can I ring it up for you?

(ring it up, i.e, take his money into the cash register)

	86 
	768+05

MS OF BAILEY AND CUSTOMER.  

CUSTOMER

Well, thank you for your time.

CUSTOMER TURNS TO BG.


	116

117
	769+04

773+12
	770+08

776+04
	1+04

2+08
	CUSTOMER

Well…

CUSTOMER (CONT)

…thank you for your time.

	87 
	777+13

MCS OF BEZ.


	
	
	
	
	

	88 
	780+12

FS OF BAILEY AND BEZ, AS CUSTOMER WALKS TO BG.


	
	
	
	
	

	89 
	783+00

MS OF BAILEY WITH BEZ IN FG.


	
	
	
	
	

	90 
	786+10

MS OF BEZ WITH BAILEY IN FG.

BEZ

That man was a customer.


	118
	787+06
	790+03
	2+13
	BEZ

That man was a customer.

	91 
	790+09

MS OF BAILEY WITH BEZ IN FG.  

BAILEY

A customer?  No, Mr. Stone.  That’s a customer.

BEZ TURNS TO FG.


	119

120
	791+07

799+00
	792+15

802+02
	1+08

3+02
	BAILEY

A customer?  

BAILEY

No, Mr. Stone.  That’s a customer.

	92 
	802+06

SLOW MOTION MS OF THE DEVIL AND RICK.


	
	
	
	
	

	93 
	808+15

MS OF BAILEY AND BEZ.  BEZ TURNS TO BG.

BAILEY

Hip, beautiful, with a wallet full of credit cards.  And fifty good shopping years ahead of her.  Okay?  That’s a customer.


	121

122

123
	810+03

837+03

823+06
	815+15

843+03

826+12
	5+12

6+00

3+06
	BAILEY

Hip, beautiful, with a wallet full of credit cards.  

(Hip, i.e, fashionable)

BAILEY

And fifty good shopping years ahead of her.  

BAILEY

Okay?  That’s a customer.



	94 
	827+00

MS OF BEZ WITH BAILEY IN FG.

BEZ

This tie costs, what?  Sixty dollars with my discount?

BAILEY

You’re not serious.

BEZ

I’m totally serious.


	124

125

126

127
	830+14

835+03

837+14

840+05
	834+15

837+10

839+02

841+15/
	4+01

2+07

1+04

1+10
	BEZ

This tie costs, what?  

BEZ

Sixty dollars with my discount?

BAILEY

You’re not serious.

BEZ

I’m totally serious.

	95 
	842+00

MS OF BAILEY WITH BEZ IN FG.

BAILEY

You know what, I’m sorry Mr. Stone.  Because that discount is for current employees only.


	128

129
	844+00

847+08
	847+04

853+08
	3+04

6+00
	BAILEY

You know what, I’m sorry Mr. Stone.  

BAILEY

Because that discount is for current employees only.

	96 
	853+12

MS OF BEZ WITH BAILEY IN FG.

BEZ

What do you mean?


	130
	855+12
	857+05/
	1+09
	BEZ

What do you mean?

	97 
	836+06

MS OF BAILEY WITH BEZ IN FG.

BAILEY

Get out.


	131
	837+13
	839+13
	2+00
	BAILEY

Get out.



	98 
	861+06

MS OF BEZ WITH BAILEY IN FG.  

BEZ

Keep the change.

BEZ HANDS BAILEY CASH, THEN EXITS IN FG.


	132
	865+02
	868+13
	1+11
	BEZ

Keep the change.

	99 
	871+00

MCS OF THE DEVIL.


	
	
	
	
	

	100 
	875+12

MS OF BAILEY, AS BEZ EXITS IN BG.


	
	
	
	
	

	101 
	859+04

MFS OF BEZ AND CUSTOMER WALKING TO FG.  BEZ GIVES CUSTOMER A TIE.  CUSTOMER WALKS TO FG AND EXITS.

IRIS IN TO BLACK.

MUSIC OUT


	
	
	
	
	

	102 
	903+09

IRIS OUT TO:

INT. SARDI'S – NIGHT

MS OF A PORTRAIT OF A MAN.  CAMERA DOLLIES BACK AND TILTS DOWN TO MS OF BEZ, SEATED AT A TABLE.  LUKE ENTERS IN FG.

MUSIC IN


	
	
	
	
	

	103 
	920+02

MFS OF LUKE WITH BEZ SITTING IN FG.  

LUKE

Sorry I’m late.

CAMERA TILTS DOWN AS LUKE SITS.


	133
	/920+02
	922+03
	2+01
	LUKE

Sorry I’m late.

	104 
	923+14

MS OF BEZ WITH LUKE IN FG.

LUKE

Look at you.


	134
	923+10
	926+03
	1+09
	LUKE

Look at you.

	105 
	927+06

MS OF LUKE WITH BEZ IN FG.

LUKE

Waiter, can I have a clean glass, please?


	135
	/927+06
	929+05
	1+15
	LUKE

Waiter, can I have a clean glass, please?

	106 
	930+04

MS OF BEZ WITH LUKE IN FG.

LUKE

So?


	136
	931+01
	934+07
	3+06
	LUKE

So? Sardi’s?

(Sardi's, i.e., a well-known restaurant where celebrities meet)

(OVER SCENE END)



	107 
	931+14

MS OF LUKE WITH BEZ IN FG.

LUKE

Sardi’s?


	
	
	
	
	

	108 
	935+00

MS OF BEZ WITH LUKE IN FG.

BEZ

I like Sardi’s.  Hey, Mom told me you closed on a new house.

LUKE

Yeah, it’s just a little country place…


	137

138

139
	935+14

938+00

942+00
	937+12

941+11

945+03
	1+14

3+11

3+03
	BEZ

I like Sardi’s.  

BEZ

Hey, Mom told me you closed on a new house.

(closed/house, i.e., concluded a deal as a real estate broker)

LUKE

Yeah, it’s just a little country place in the Hudson Valley.  

(OVER SCENE END)



	109 
	943+06

MS OF LUKE WITH BEZ IN FG.

LUKE (CONT)

…in the Hudson Valley.  I think its probably got outdoor plumbing.


	140
	945+07
	947+15
	2+08
	LUKE

I think its probably got outdoor plumbing.

(I.e., an understatement)

	110 
	948+11

MS OF BEZ WITH LUKE IN FG.

BEZ

For a million two.


	141
	949+03
	950+11/
	1+08
	BEZ

For a million two.

(I.e., one million two hundred thousand dollars.)

	111 
	950+12

MS OF LUKE WITH BEZ IN FG.

LUKE

Can you believe that?

BEZ

By the way, what’s…


	142

143
	950+14

953+15
	953+11

956+10
	2+13

2+11
	LUKE

Can you believe that?

BEZ

By the way, what’s going on with their anniversary?

(OVER SCENE END)



	112 
	954+07

MS OF BEZ WITH LUKE IN FG.

BEZ (CONT)

…going on with their anniversary?

LUKE

The cruise.


	144
	956+14
	958+07
	1+09
	LUKE

The cruise.  It’s all handled.

(handled, i.e, Luke paid for it)

(OVER SCENE END)



	113 
	957+00

MS OF LUKE WITH BEZ IN FG.

LUKE

It’s all handled.


	
	
	
	
	

	114 
	958+08

MS OF BEZ WITH LUKE IN FG.  

BEZ

Handled?  I thought we were doing this together.

WAITER ENTERS L.

LUKE

It’s their fiftieth…


	145

146
	959+08

963+03
	962+15

967+14
	3+07

4+11
	BEZ

Handled?  I thought we were doing this together.

LUKE

It’s their fiftieth, Bez.  It’s gotta be perfect.  Dewars, rocks, soda.

(Dewars, i.e., a brand of scotch whiskey; rocks, i.e., ice in the drink)

(OVER SCENE END)



	115 
	963+12

MS OF LUKE WITH BEZ IN FG.  WAITER ENTERS R.  

LUKE (CONT)

…Bez.  It’s gotta be perfect.  Dewars, rocks, soda.

WAITER EXITS R.

LUKE

Here’s the plan.  We say we’re taking them to dinner in the city.


	147
	968+02
	971+12
	3+10
	LUKE

Here’s the plan.  We say we’re taking them to dinner in the city.

	116 
	971+15

MS OF BEZ WITH LUKE IN FG.

LUKE

But instead, we end up at Pier 70A, where we hand…


	148
	972+00
	975+12
	3+12
	LUKE

But instead, we end up at Pier 70A, where we hand…

	117 
	976+01

MS OF LUKE WITH BEZ IN FG.

LUKE (CONT)

…them their first class tickets.  And they’re off on a four star cruise around the world.


	149

150
	/976+01

978+07
	978+03

981+15
	2+02

3+08
	LUKE (CONT)

…them their first class tickets.  

LUKE

And they’re off on a four star cruise around the world.

	118 
	982+07

MS OF BEZ WITH LUKE IN FG.

BEZ

Great.  So what’s my part in this?

LUKE

Well, I was thinking…


	151

152
	983+03

986+06
	986+02

990+14
	2+15

4+08
	BEZ

Great.  So what’s my part in this?

LUKE

Well, I was thinking you could write a bon voyage poem.

(OVER SCENE END)



	119 
	987+08

MS OF LUKE WITH BEZ IN FG.

LUKE (CONT)

…you could write a bon voyage poem.


	
	
	
	
	

	120 
	991+06

MS OF BEZ WITH LUKE IN FG.

BEZ

A poem?


	153
	993+00
	994+04
	1+04
	BEZ

A poem?

	121 
	994+15

MS OF LUKE WITH BEZ IN FG.

BEZ

So let me ask you something.


	154
	996+03
	998+04
	2+01
	BEZ

So let me ask you something.

	122 
	998+08

MS OF BEZ WITH LUKE IN FG.

BEZ

What is this costing you?


	155
	/998+08
	1000+07/
	1+15
	BEZ

What is this costing you?

	123 
	1000+08

MS OF LUKE WITH BEZ IN FG.

LUKE

You don’t want to know.  It’s gotten way out of control.


	156
	1000+11
	1003+05/
	2+10
	LUKE

You don’t want to know.  It’s gotten way out of control.

	124 
	1003+06

MS OF BEZ WITH LUKE IN FG.

BEZ

No really, tell me.

LUKE

Trust me.  You don’t want to know.


	157

158
	1003+09

984+01
	1004+13

987+10
	1+04

3+09
	BEZ

No really, tell me.

LUKE

Trust me. You don’t want to know. It’s insane. I think this poem… 

(OVER SCENE END)



	125 
	1006+02

MS OF LUKE WITH BEZ IN FG.

LUKE

It’s insane.  Anyway, I think this poem… Eighty thousand…


	159
	1008+14
	1013+01
	4+03
	LUKE

Eighty thousand dollars.  I think this poem could have Celtic theme.

(OVER SCENE END)



	126 
	1009+07

MS OF BEZ WITH LUKE IN FG.

LUKE (CONT)

…dollars.  I think this poem could have Celtic theme.

BEZ

Are you insane?


	160
	1013+05
	1014+08/
	1+03
	BEZ

Are you insane?


	127 
	1014+09

MS OF LUKE WITH BEZ IN FG.

LUKE

I wanna do this for them.

BEZ

Well…


	161

162
	1014+12

1017+03
	1016+15

1020+10
	2+03

3+07


	LUKE

I wanna do this for them.

BEZ

Well, all right.  But, eighty thousand dollars?  

(OVER SCENE END)



	128 
	1017+04

MS OF BEZ WITH LUKE IN FG.

BEZ (CONT)

…all right.  But, eighty thousand dollars?  I mean, that’s very…


	163
	1020+14
	2023+08
	2+10
	BEZ

I mean, that’s very…



	129 
	1023+11

MS OF LUKE WITH BEZ IN FG.


	
	
	
	
	

	130 
	1027+04

MS OF BEZ WITH LUKE IN FG.

BEZ

If you don’t mind, I’d like to write you a check.


	164
	1030+04
	1013+07/
	4+03
	BEZ

If you don’t mind, I’d like to write you a check.

	131 
	1034+08

MS OF LUKE WITH BEZ IN FG.  LUKE GRABS BEZ’ CHECKBOOK.

LUKE

Bez really.  It’s cool.  I know you would if you could.

BEZ

Please?


	165

166
	1034+11

1039+03
	1038+15

1040+03/
	4+04

1+00
	LUKE

Bez really.  It’s cool.  I know you would if you could.

(cool, i.e., all right)

BEZ

Please?


	132 
	1040+04

MS OF BEZ WITH LUKE IN FG.

BEZ

Besides, I didn’t want to tell anybody this yet.  But it looks like a very big publisher here in town is interested in my new novel.  So, let me do this.  Please.


	167

168

169
	1040+07

1044+14

1048+03
	1044+11

1047+15

1054+03
	4+04

3+01

6+00
	BEZ

Besides, I didn’t want to tell anybody this yet.  

BEZ

But it looks like a very big publisher here in town…

BEZ (CONT)

…is interested in my new novel.  So, let me do this.  Please.

	133 
	1055+03

MS OF LUKE WITH BEZ IN FG.  

LUKE

Okay.  Fine.

LUKE HANDS BEZ THE CHECK.


	170
	1057+12
	1060+04
	2+08
	LUKE

Okay.  Fine.

	134 
	1062+04

MS OF BEZ WITH LUKE IN FG.  

BEZ

Thank you.

BEZ OPENS THE CHECK.


	171
	1063+01
	1064+05
	1+04
	BEZ

Thank you.

	135 
	1068+15

MS OF LUKE WITH BEZ IN FG.


	
	
	
	
	

	136 
	1071+06

MS OF BEZ WITH LUKE IN FG.

BEZ

How’s five hundred dollars until I get my advance?


	172
	1074+12
	1079+05
	4+09
	BEZ

How’s five hundred dollars until I get my advance?

(advance, i.e., money advanced to an author in anticipation of book sales)

	137 
	1079+09

MS OF LUKE WITH BEZ IN FG.


	
	
	
	
	

	138 
	1086+07

MS OF BEZ WITH LUKE IN FG.

MUSIC OUT/IN


	
	
	
	
	

	139 
	1090+02

EXT. STREET – DAY

CAMERA TILTS DOWN TO FS OF BEZ WALKING DOWN THE STREET.  CAMERA PANS R. WITH BEZ TO THE ENTRANCE OF A BUILDING.  BEZ WALKS TO BG.


	
	
	
	
	

	140 
	1107+03

INT. LOBBY – DAY

CAMERA DOLLIES IN BEHIND FS OF BEZ WALKING TO DOORMAN IN BG.

MUSIC OUT


	
	
	
	
	

	141 
	1115+05

MS OF DOORMAN WITH BEZ IN FG.

DOORMAN

Can I help you, sir?


	173
	1118+09
	1100+01
	2+08
	DOORMAN

Can I help you, sir?

	142 
	1121+05

MS OF BEZ WITH DOORMAN IN FG.

BEZ

I was going up to see my editor.


	174
	/1100+05
	1102+15
	2+10
	BEZ

I was going up to see my editor.

	143 
	1124+08

MS OF DOORMAN WITH BEZ IN FG.

DOORMAN

Who is your editor?


	175
	/1124+08
	1126+05
	1+13
	DOORMAN

Who is your editor?

	144 
	1126+10

MS OF BEZ WITH DOORMAN IN FG.

BEZ

Mr. Webster.


	176
	1128+01
	1129+12
	1+11
	BEZ

Mr. Webster.

	145 
	1135+15

MS OF DOORMAN ON PHONE WITH BEZ IN FG.

DOORMAN

I have a writer down here for Mr. Webster.


	177
	1138+07
	1141+09
	3+02
	DOORMAN

I have a writer down here for Mr. Webster.

	146 
	1163+00

MS OF BEZ WITH DOORMAN ON PHONE IN FG.

DOORMAN

What’s your name?

BEZ

Stone.

DOORMAN

Stone.  Yeah.


	178

179

180

181
	1144+02

1148+02

1150+11

1153+05
	1145+10

1148+07

1151+15

1154+10
	1+08

1+05

1+04

1+05
	DOORMAN

What’s your name?

BEZ

Stone.

DOORMAN

Stone.  

DOORMAN

Yeah.

	147 
	1157+08

MS OF DOORMAN WITH BEZ IN FG.

DOORMAN

Robert Stone?


	182
	1157+09
	1159+10/
	2+01
	DOORMAN

Robert Stone?

	148 
	1159+11

MS OF BEZ WITH DOORMAN IN FG.  

DOORMAN

That’s the fortieth floor, Mr. Stone.

BEZ TURNS AND WALKS TO BG.  BEZ EXITS L INTO AN ELEVATOR.


	183
	1162+04
	1165+08
	3+04
	DOORMAN

That’s the fortieth floor, Mr. Stone.

	149 
	1182+11

INT. WEBSTER’S OFFICE – DAY

MFS OF DANIEL WEBSTER, LOOKING OUT WINDOW.  

RECEPTIONIST (OFF S)

Mr. Webster?

HE TURNS TO FG.

DANIEL WEBSTER

Yeah?

MUSIC IN


	184

185
	1184+01

1186+02
	1185+11

1187+07/
	1+10

1+05
	RECEPTIONIST (OFF S)

Mr. Webster?

DANIEL WEBSTER

Yeah?

	150 
	1187+08

MS OF RECEPTIONIST.

RECEPTIONIST

Robert Stone is here.


	186
	1187+11
	1189+05
	1+10
	RECEPTIONIST

Robert Stone is here.

	151 
	1189+15

MS OF DANIEL WEBSTER.

MUSIC OUT


	
	
	
	
	

	152 
	1193+15

INT. ELEVATOR – DAY

MS OF BEZ.

BEZ

Mr. Webster, it’s a pleasure meeting you.  My name is Jabez Stone and I’m a writer.  Shit.  Great to meet you, Mr. Webster.  I’ve written a book.


	187

188

189
	1195+09

1199+03

11202+07
	1198+15

1201+06

1208+03
	3+06

3+04

2+12
	BEZ

Mr. Webster, it’s a pleasure meeting you.  My name is Jabez Stone…

BEZ (CONT)

…and I’m a writer.  Shit.  

(Shit, colloquial emphatic)

BEZ

Great to meet you, Mr. Webster.  I’ve written a book.



	153 
	1208+12

INT. WEBSTER BOOKS OFFICES – DAY

MFS OF DANIEL WEBSTER.


	
	
	
	
	


	154 
	1210+01

MS OF BEZ, AS ELEVATOR DOORS OPEN.


	
	
	
	
	

	155 
	1211+11

CAMERA PANS L. IN MFS OF DANIEL WEBSTER, AS ELEVATOR DOORS OPEN.

DANIEL WEBSTER

Hey Bobby!


	190
	/1211+11
	1213+02
	1+07
	DANIEL WEBSTER

Hey Bobby!

	156 
	1216+09

MS OF BEZ.


	
	
	
	
	

	157 
	11218+12

MFS OF DANIEL WEBSTER.

DANIEL WEBSTER

You’re not Robert Stone.


	191
	1220+00
	1221+09
	1+09
	DANIEL WEBSTER

You’re not Robert Stone.

	158 
	1222+08

MS OF BEZ.  HE LUNGES BETWEEN THE ELEVATOR DOORS AS THEY SHUT.

BEZ

Mr. Webster, it’s a pleasure to meet you.  My name is Jabez Stone and I am a writer.


	192

193
	1226+03

1228+14
	1228+10

1231+07
	2+07

2+09
	BEZ

Mr. Webster, it’s a pleasure to meet you.  

BEZ

My name is Jabez Stone and I am a writer.

	159 
	1231+12

MS OF DANIEL WEBSTER.


	
	
	
	
	

	160 
	1212+11

MS OF BEZ, AS HE PULLS OUT OF THE ELEVATOR AND EXITS R.


	
	
	
	
	

	161 
	1235+15

MS OF DANIEL WEBSTER.

DANIEL WEBSTER

So, what do you want?


	194
	/1235+15
	1237+06
	1+07
	DANIEL WEBSTER

So, what do you want?

	162 
	1237+10

MS OF BEZ.

BEZ

Just two minutes of your time.


	195
	1240+01
	1241+14/
	1+13
	BEZ

Just two minutes of your time.

	163 
	1241+15

MFS OF DANIEL WEBSTER AND BEZ, AS SECURITY ENTERS IN FG, WALKING AROUND BEZ TO BG.

SECURITY

I’ll take it from here, Mr. Webster.


	196
	1242+02
	1244+05/
	2+03
	SECURITY

I’ll take it from here, Mr. Webster.

	164 
	1244+06

MS OF BEZ, AS SECURITY GRABS HIM.

SECURITY

All right, sir.  Why don’t you come with me?

BEZ

Please?  Just think of it as your good deed for the day.


	197

198
	1244+09

1246+11
	1246+07

1250+15
	1+14

4+04
	SECURITY

All right, sir.  Why don’t you come with me?

BEZ

Please?  Just think of it as your good deed for the day.

	165 
	1251+07

MFS OF SECURITY AND BEZ, STRUGGLING.  CAMERA TILTS DOWN TO THE FLOOR, AS BEZ DROPS HIS LAPTOP.


	
	
	
	
	

	166 
	1252+02

MS OF THE LAPTOP SLIDING TO DANIEL WEBSTER’S FEET.


	
	
	
	
	

	167 
	1255+01

MS OF SECURITY AND BEZ.


	
	
	
	
	

	168 
	1258+03

MS OF DANIEL WEBSTER.  CAMERA TILTS DOWN WITH HIM.


	
	
	
	
	

	169 
	1262+06

MS OF SECURITY AND BEZ.


	
	
	
	
	

	170 
	1242+10

MS OF THE LAPTOP, AS DANIEL WEBSTER PICKS IT UP OFF THE FLOOR.


	
	
	
	
	

	171 
	1265+08

CAMERA TILTS UP IN MS OF DANIEL WEBSTER, HOLDING THE LAPTOP.

DANIEL WEBSTER

You don’t want to forget this.


	199
	1267+06
	1269+07
	2+01
	DANIEL WEBSTER

You don’t want to forget this.

	172 
	1269+13

MS OF SECURITY AND BEZ.

BEZ

That’s my book in there.  I’d like you to read it.  I think I have something important to say.

SECURITY

Right this way…


	200

201

202
	1270+09

1274+00

1276+03
	1273+12

1275+15

1277+10
	3+03

1+15

1+07
	BEZ

That’s my book in there.  I’d like you to read it.  

BEZ

I think I have something important to say.

SECURITY

Right this way, sir.

(OVER SCENE END)



	173 
	1277+01

MS OF DANIEL WEBSTER, HOLDING THE LAPTOP.

SECURITY (OFF S) (CONT)

…sir.

DANIEL WEBSTER

Hold on, Frank.


	203
	1277+14
	1279+07
	1+09
	DANIEL WEBSTER

Hold on, Frank.

	174 
	1279+09

MS OF SECURITY AND BEZ.


	
	
	
	
	

	175 
	1284+07

MSOF DANIEL WEBSTER, HOLDING THE LAPTOP.

DANIEL WEBSTER

Two minutes, Mr. Stone.

WIPE TO:


	204
	1286+00
	1290+02
	4+02
	DANIEL WEBSTER

Two minutes, Mr. Stone.

	176 
	1291+01

INT. DANIEL WEBSTER’S OFFICE – DAY

CAMERA DOLLIES L. IN FS OF DANIEL WEBSTER AND BEZ TO DANIEL WEBSTER’S DESK.

DANIEL WEBSTER

So?


	205
	1293+00
	1294+04
	1+04
	DANIEL WEBSTER

So?

	177 
	1297+13

MS OF BEZ, AS HE SITS.

DANIEL WEBSTER (OFF S)

What can I do for you?

BEZ

I sent you a manuscript.


	206

207
	1298+03

1303+02
	1299+07

1305+10
	1+04

2+08
	DANIEL WEBSTER (OFF S)

What can I do for you?

BEZ

I sent you a manuscript.

	178 
	1305+14

MS OF DANIEL WEBSTER

DANIEL WEBSTER

Do you have any idea how many submissions I receive in a year, Mr. Stone?


	208

209
	1309+10

1313+03
	1312+15

1315+04
	3+05

2+01
	DANIEL WEBSTER

Do you have any idea how many submissions…

DANIEL WEBSTER (CONT)

…I receive in a year, Mr. Stone?

	179 
	1315+07

MS OF BEZ.

DANIEL WEBSTER (OFF S)

Not that I finish many.  But typically…


	210
	1315+08
	1318+08
	3+00
	DANIEL WEBSTER (OFF S)

Not that I finish many.  But typically…


	180 
	1318+11
MS OF DANIEL WEBSTER.

DANIEL WEBSTER (CONT)

…I read only until I am satisfied the writer has nothing out of the ordinary to offer.  Sometimes this requires the perusal of the entire manuscript.  More often it takes only a few sentences.


	211

212

213

214
	1318+12

1323+03

1326+09

1329+07
	1322+15

1326+05

1329+03

1332+00
	4+03

3+02

2+10

2+09
	DANIEL WEBSTER (CONT)

…I read only until I am satisfied the writer has nothing…

DANIEL WEBSTER (CONT)

…out of the ordinary to offer.  Sometimes this requires…

DANIEL WEBSTER (CONT)

…the perusal of the entire manuscript.  

DANIEL WEBSTER

More often it takes only a few sentences.



	181 
	1332+06

MCS OF BEZ.

BEZ

I have something out of the ordinary.


	215
	/1332+06
	1334+11
	2+05
	BEZ

I have something out of the ordinary.

	182 
	1334+12

MCS OF DANIEL WEBSTER.

DANIEL WEBSTER

What would that be?


	216
	1335+11
	1336+15/
	1+04
	DANIEL WEBSTER

What would that be?

	183 
	1337+00

MCS OF BEZ.

BEZ

Novels like Dickens…

DANIEL WEBSTER (OFF S)

I…


	217

218
	1337+03

1338+11
	1338+07

1343+14
	1+04

5+03
	BEZ

Novels like Dickens…

(Charles Dickens, English novelist)

DANIEL WEBSTER 

I know.  All about a man who wants to be a writer.

(OVER SCENE END)



	184 
	1339+00

MCS OF DANIEL WEBSTER.

DANIEL WEBSTER (CONT)

…know.  All about a man who wants to be a writer.


	
	
	
	
	


	185 
	1344+00

MCS OF BEZ.

BEZ

And who is a writer.


	219
	1344+02
	1345+11
	1+09
	EZ

And who is a writer.

	186 
	1345+15

MCS OF DANIEL WEBSTER.

DANIEL WEBSTER

Has he ever been published?


	220
	1347+08
	1349+08
	2+00
	DANIEL WEBSTER

Has he ever been published?

	187 
	1328+10

MCS OF BEZ.

BEZ

No.


	221
	1329+10
	1330+14
	1+04
	BEZ

No.

	188 
	1352+02

MCS OF DANIEL WEBSTER.

DANIEL WEBSTER

Then he should know better than to call himself a writer anywhere but in the privacy of his own home.


	222

223
	/1352+02

1355+07
	1355+03

1357+14
	3+01

2+07
	DANIEL WEBSTER

Then he should know better than to call himself a writer…

DANIEL WEBSTER (CONT)

…anywhere but in the privacy of his own home.

	189 
	1358+00

MCS OF BEZ.


	
	
	
	
	

	190 
	1360+14

MCS OF DANIEL WEBSTER.

DANIEL WEBSTER

See, there is a difference between the wanting to be a writer and the writing itself.  The one thing is the reward.  The other is the work.


	224

225

226

227
	/1360+14

1387+10

1369+00

1374+08
	1366+06

1368+12

1373+06

1378+06
	5+08

2+02

4+06

3+14
	DANIEL WEBSTER

See, there is a difference between the wanting to be a writer…

DANIEL WEBSTER

…and the writing itself.  

DANIEL WEBSTER

The one thing is the reward.  

DANIEL WEBSTER

The other is the work.




	191 
	1378+08

MCS OF BEZ.

BEZ

I’ve done the work.


	228
	1378+10
	1380+08/
	1+14
	BEZ

I’ve done the work.

	192 
	1380+09

MCS OF DANIEL WEBSTER.

DANIEL WEBSTER

At two hundred and fourteen pages?


	229
	1380+12
	1383+04
	2+08
	DANIEL WEBSTER

At two hundred and fourteen pages?

	193 
	1383+09

MCS OF BEZ.


	
	
	
	
	

	194 
	1364+04

MCS OF DANIEL WEBSTER.

DANIEL WEBSTER

Am I right?


	230
	1386+00
	1387+10
	1+10
	DANIEL WEBSTER

Am I right?

	195 
	1388+00

MCS OF BEZ.

BEZ

So you have read it?  I know it needs work.  Especially the ending.


	231

232
	/1388+00

1393+01
	1392+13

1394+06/
	4+13

1+05
	BEZ

So you have read it?  I know it needs work.  

BEZ

Especially the ending.



	196 
	1394+07

MCS OF DANIEL WEBSTER.

BEZ (OFF S)

My new book is coming more fluidly.  In fact, it’s pouring out of me.


	233
	1394+10
	1400+10
	6+00
	BEZ (OFF S)

My new book is coming more fluidly.  In fact, it’s pouring out of me.

	197 
	1402+03

MCS OF BEZ.

MUSIC IN


	
	
	
	
	


	198 
	1409+05

CAMERA TILTS DOWN IN MCS OF A FRAMED TAIL.

BEZ (OFF S)

Is that a tail?


	234
	1414+01
	1416+01
	2+00
	BEZ (OFF S)

Is that a tail?

	199 
	1416+04

MCS OF BEZ.

BEZ

It looks like a whip.  Is it real?


	235
	1418+08
	1421+03/
	2+11
	BEZ

It looks like a whip.  Is it real?

	200 
	1421+04

MS OF DANIEL WEBSTER.

DANIEL WEBSTER

What makes you think I’d display a fake tail, Mr. Stone?


	236
	1421+07
	1427+04
	5+13
	DANIEL WEBSTER

What makes you think I’d display a fake tail, Mr. Stone?

	201 
	1427+13

MCS OF BEZ.

BEZ

Where did you get it?


	237
	1429+05
	1431+00
	1+11
	BEZ

Where did you get it?

	202 
	1431+07

MS OF DANIEL WEBSTER.

DANIEL WEBSTER

I won it.  If I’d been a second sharper, I’d have nabbed one of the ears, too.


	238

239
	/1431+07

1446+02
	1435+14

1440+02
	4+07

4+00
	DANIEL WEBSTER

I won it.  If I’d been a second sharper…

DANIEL WEBSTER (CONT)

…I’d have nabbed one of the ears, too.

	203 
	1440+09

MCS OF BEZ.

BEZ

What sort…


	240
	1442+08
	1444+10
	2+02
	BEZ

What sort of animal would…

(OVER SCENE END)



	204 
	1443+00

MS OF DANIEL WEBSTER.  

BEZ (OFF S) (CONT)

…of animal would…

DANIEL WEBSTER STANDS.

DANIEL WEBSTER

Your two minutes are up, Mr…


	241
	1444+14
	1446+08
	1+10
	DANIEL WEBSTER

Your two minutes are up, Mr. Stone.

(OVER SCENE END)

	205 
	1446+00

CAMERA TILTS UP IN MCS OF BEZ, AS HE STANDS.

DANIEL WEBSTER (OFF S) (CONT)

…Stone.

BEZ

We haven’t discussed my novel.


	242
	1446+12
	1449+05
	2+09
	BEZ

We haven’t discussed my novel.

	206 
	1449+11

MCS OF DANIEL WEBSTER.

DANIEL WEBSTER

You see all these famous books?  Decorations.  I’ve published perhaps five great books in my life.  Maybe fifty good ones.  The rest I don’t even remember.  We have other editors who have more enthusiasm for the job than I have.


	243

244

245

246
	1451+05

1454+07

1460+15

1466+03
	1453+13

1460+11

1465+15

1471+14
	2+08

6+04

5+00

5+11
	DANIEL WEBSTER

You see all these famous books?  

DANIEL WEBSTER

Decorations.  I’ve published perhaps five great books in my life.  

DANIEL WEBSTER

Maybe fifty good ones.  The rest I don’t even remember.  

DANIEL WEBSTER

We have other editors who have more enthusiasm for the job than I have.



	207 
	1472+01

MCS OF BEZ WITH DANIEL WEBSTER IN FG.

DANIEL WEBSTER

Go home and write something, Mr. Stone.


	247
	1474+01
	1476+11
	2+10
	DANIEL WEBSTER

Go home and write something, Mr. Stone.


	208 
	1477+02

MCS OF DANIEL WEBSTER.

DANIEL WEBSTER

Write something better.

= END OF REEL 1AB

1473+11 = EXHIBITION FOOTAGE


	248
	1478+00
	1480+06
	2+06
	DANIEL WEBSTER

Write something better.


1485+11 = LAST FRAME OF PICTURE

1473+10 = EXHIBITION FOOTAGE
