“REDLINE”     R/4AB   P/1

         COMBINED CONTINUITY & DIALOGUE            TITLE                         MASTER ENGLISH SUBTITLE/SPOTTING LIST

START MEASURING 0.00 AT START MARK IN ACADEMY LEADER.


11-15

SCENE 1 - INT. MOTEL ROOM - NIGHT - MCS - CARLO OPENS THE DOOR OF THE DARK ROOM.  NATASHA ENTERS BG BEHIND HIM.  


15-12

SCENE 2 - MS - CARLO, STANDING R IN THE DOORWAY, TURNS ON THE LIGHT.  HE STEPS FG AWAY FROM THE DOORWAY.  NATASHA ENTERS THROUGH THE DOORWAY AND WALKS L ACROSS THE ROOM.  SHE STOPS AND LOOKS BG AT THE TWO BEDS, THEN CARLO CLOSES THE DOOR.  CARLO LOCKS THE DOOR.  


30-07

SCENE 3 - MCS - NATASHA STANDS R AND LOOKS AROUND THE ROOM.  CARLO ENTERS LFG.  


32-05

SCENE 4 - MS - NATASHA, RFG, TURNS AND LOOKS AT CARLO.  

NATASHA (face obscured)

I'm gonna take a shower.

NATASHA TURNS AND WALKS FG TO THE BATHROOM, CAMERA DOLLYING BACK WITH HER.  


39-10

SCENE 5 - MS - NATASHA STOPS AT THE BATHROOM DOORWAY AND TURNS ON THE LIGHT.  SHE WALKS RBG INTO THE BATHROOM AND EXITS.  CAMERA PANS SLIGHTLY L TO REVEAL CARLO, WHO TURNS FG AND LOOKS AROUND THE ROOM.  THE SOUND OF O.S. NATASHA TURNING ON THE WATER IS HEARD.  


50-15


LABORATORY:  0.00 AT START MARK




 15.12 = 1ST SCENE END




 30.7 = 2ND SCENE END




 32.5 = 3RD SCENE END

 LISTNUM LegalDefault\s 711 
33.0
35.8
2.8
NATASHA TO CARLO)





I'm going to take a shower.

(note that Natasha and Carlo have entered a motel room - Natasha goes to take a shower and when she comes out, Carlo is gone)

SCENE 6 - INT. MOTEL ROOM/ BATHROOM - NIGHT - MFS - LOOKING THROUGH THE DOORWAY TO CARLO, WHO PULLS UP THE COVERS ON ONE OF THE BEDS.  THE SOUND OF THE RUNNING SHOWER IS HEARD.  


58-13

SCENE 7 - INT. MOTEL ROOM - NIGHT - MCS - CARLO SITS DOWN ON THE BED, CAMERA TILTING DOWN WITH HIM.  THE LIGHTS FROM AN O.S. PASSING CAR CROSS THE WALL.  


67-14

SCENE 8 - INT. MOTEL ROOM/ BATHROOM - NIGHT - MFS - LOOKING THROUGH THE DOORWAY TO CARLO, WHO STANDS UP.  CAMERA DOLLIES IN SLIGHTLY AS CARLO WALKS L TO A WINDOW.  CAMERA HOLDS AS CARLO STOPS AT THE WINDOW AND LISTENS TO THE SOUND OF THE JUKEBOX.  

ROCK SINGER (over distant jukebox)

(low and indistinct singing)


83-03

SCENE 9 - EXT. MOTEL - NIGHT - MCS - LOOKING THROUGH THE WINDOW TO CARLO, WHO LOOKS FG AT THE O.S. HIGHWAY.  HE TURNS AND WALKS BG OUT OF FRAME.  


93-01

SCENE 10 - INT. MOTEL ROOM - NIGHT - MFS - NATASHA, WHO HAS A TOWEL WRAPPED AROUND HER BODY, WALKS FG OUT OF THE BATHROOM.  

NATASHA

Hey, you can--

NATASHA REALIZES CARLO IS NOT IN THE ROOM, THEN STOPS AND LOOKS AROUND.  SHE WALKS R TO THE OTHER BED, CAMERA DOLLYING WITH HER.  CAMERA HOLDS AS SHE PULLS BACK THE COVERS.  


107-09



 LISTNUM  
94.0
96.0
2.0
NATASHA TO CARLO)





Hey, you can--

(seeing that Carlo is gone, Natasha then goes to the phone and calls Sally)

SCENE 11 - INT. SALLY'S TRAILER - NIGHT - MCS - SALLY, RFG, LOOKS BG AT A PHOTOGRAPH OF SALLY, NATASHA AND HER HUSBAND ON THE WALL.  THE O.S. TELEPHONE RINGS, THEN SALLY LOOKS LFG AT THE O.S. TELEPHONE.  

SALLY

(gasps)


110-00

SCENE 12 - MS - LARRY SITS LFG AT THE KITCHEN TABLE AS SALLY LOOKS UP AT HIM.  SHE HURRIES FG AND PICKS UP HER CELL PHONE OFF THE TABLE.  SHE ANSWERS IT.  

SALLY (into telephone)

Hello?


117-02

SCENE 13 - INT. MOTEL ROOM - NIGHT - MFS - NATASHA SITS ON THE SIDE OF THE BED AND TALKS INTO A TELEPHONE RECEIVER.  

NATASHA (into telephone)

Mom, it's me.


119-05

SCENE 14 - INT. SALLY'S TRAILER - NIGHT - MCS - SALLY, HOLDING THE CELL PHONE, REACTS WITH RELIEF.  

SALLY (into telephone)

Oh, thank God!  Honey, are you all right?


124-05



 LISTNUM  
/117.4
119.4/
2.0
NATASHA TO SALLY) (into telephone)





Mom, it's me.

 LISTNUM  
119.12
124.4/
4.8
SALLY TO NATASHA) (into cell phone)





Oh, thank God!  Honey, are you all right?

(all right  :  unhurt)

SCENE 15 - MCS - HIGH ANGLE - SALLY STANDS RFG WITH THE CELL PHONE AS LARRY, SITTING AT THE TABLE, LOOKS AT HER.  

NATASHA (over telephone)

I'm fine.


126-05

SCENE 16 - INT. MOTEL ROOM - NIGHT - MFS - NATASHA TALKS INTO THE TELEPHONE RECEIVER.  

NATASHA (into telephone)

It's just been a little crazy.


129-05

SCENE 17 - INT. SALLY'S TRAILER - NIGHT - MCS - SALLY TALKS INTO THE CELL PHONE.  

SALLY (into telephone)

Natasha, what's going on?

NATASHA (over telephone)

Mom, it's a long story.  Trust me.


137-01

SCENE 18 - INT. MOTEL ROOM - NIGHT - MCS - NATASHA TALKS INTO THE TELEPHONE RECEIVER.  

NATASHA (into telephone)

I'll fill you in in the morning.  Just please tell the boys that I'm okay.


141-15



 LISTNUM  
124.10
126.2/
1.8
NATASHA TO SALLY) (over cell phone)

ITAL



I’m fine.

 LISTNUM  
/126.8
129.4/
2.12
NATASHA TO SALLY) (into telephone)





It's just been a little crazy.

 LISTNUM  
129.12
133.0
3.4
SALLY TO NATASHA) (into cell phone)





What's going on?

 LISTNUM  
133.8
136.12
3.4
NATASHA TO SALLY) (over cell phone)

ITAL



It's a long story.  Trust me.

 LISTNUM  
/137.4
141.14/
4.10
NATASHA TO SALLY) (into telephone)





I'll fill you in tomorrow.  Just tell the boys I'm okay.

(fill you in  :  give you the pertinent facts)

(the boys  :  referring to the band members)

SCENE 19 - INT. SALLY'S TRAILER - NIGHT - MS - LARRY SITS LFG AS SALLY TALKS INTO THE CELL PHONE.  

SALLY (into telephone)

But--

NATASHA (over telephone)

Mom, I love you.

SALLY (into telephone)

(sighs)  I love you, too, honey.  

SALLY TURNS OFF THE CELL PHONE, THEN LOOKS AT LARRY.  

SALLY (cont'd)

She's okay.


156-06

SCENE 20 - MCS - PAST SALLY, RFG, TO LARRY, WHO SITS AT THE TABLE AND SMILES AT HER.  

LARRY

Great.


158-08

SCENE 21 - MS - LARRY SITS LFG AT THE TABLE AS SALLY SIPS FROM A CUP OF TEA.  

SALLY

(sips tea)


161-01

SCENE 22 - INT. MOTEL ROOM - NIGHT - MCS - NATASHA HANGS UP THE O.S. TELEPHONE RECEIVER.  


164-05



 LISTNUM  
143.0
145.12
2.12
NATASHA TO SALLY) (over cell phone)

ITAL



Mom, I love you.

 LISTNUM  
147.4
149.12
2.8
SALLY TO NATSHA) (into cell phone)





I love you, too.

(Natasha hangs up)

 LISTNUM  
155.0
158.4/
3.4
SALLY TO LARRY) (happily), THEN


(over scene end)

LARRY TO SALLY)





-She's okay.





-Great.

(Natasha then makes her way to the bar next to the motel and finds Carlo at the bar with a bottle of liquor in front of him - she sits down next to him)

SCENE 23 - MFS - HIGH ANGLE - NATASHA SITS ON THE SIDE OF THE BED.  

R&B GROUP (over distant jukebox)

(low and indistinct singing - fades up and continues under following scenes and dialogue)


169-01

SCENE 24 - INT. BAR - NIGHT - MCS - CAMERA TILTS UP ON CARLO, WHO SITS AT THE BAR AND DRINKS A SHOT OF LIQUOR.  

BAR PATRONS (off)

(low and indistinct chatter - continues under following scenes and dialogue)


175-03

SCENE 25 - MLS - CARLO SITS BG IN THE BAR.  A FEW PEOPLE ARE SITTING AROUND THE BAR.  NATASHA ENTERS LFG AND WALKS RFG TO THE JUKEBOX, CAMERA PANNING SLIGHTLY WITH HER.  CAMERA TILTS UP AS NATASHA PUTS SOME COINS IN THE JUKEBOX AND SELECTS A SONG.  


187-07

SCENE 26 - MFS - PAST THE PEOPLE SITTING AT THE BAR, FG, TO NATASHA, WHO WALKS RBG, CAMERA DOLLYING WITH HER.  A FEMALE BARTENDER LOOKS AT ONE OF THE PATRONS.  

FEMALE BARTENDER (face obscured)

(low) Do you want another one of those?


192-08



SCENE 27 - MS - PAST THE FEMALE BARTENDER, LFG, AND ACROSS THE BAR TO NATASHA, WHO WALKS R.  

FEMALE BARTENDER (face obscured)

(low) All right.

NATASHA WALKS R, CAMERA DOLLYING WITH HER, OFF THE FEMALE BARTENDER.  


196-10

SCENE 28 - MCS - CARLO, SITTING FG, DRINKS ANOTHER SHOT OF LIQUOR.  NATASHA ENTERS LBG AND STEPS RBG PAST HIM.  

CARLO

(downs drink)


199-00

SCENE 29 - MCS - NATASHA SITS DOWN R AT THE BAR, CAMERA TILTING DOWN TO REVEAL CARLO, SITTING L.  CAMERA PANS SLIGHTLY L, OFF NATASHA, ON CARLO.  

CARLO

(sighs)


205-05

SCENE 30 - MS - CARLO SITS L AS NATASHA, R, TAKES A SHOT GLASS OFF THE BAR AND PUTS IT DOWN IN FRONT OF HER.  

NATASHA

All right.


207-15

SCENE 31 - MCS - NATASHA (FACE OFF) SITS R AS CARLO (FACE OFF), L, POURS LIQUOR OUT OF A BOTTLE INTO THE SHOT GLASS.  

NATASHA (face off)

This looks good.


211-07



 LISTNUM  
206.4
207.12/
1.8
NATASHA TO CARLO)





Okay.

 LISTNUM  
208.12
211.4/
2.8
NATASHA TO CARLO)





This looks good.

(This  :  referring to the liquor)

(she takes a shot glass and Carlo pours some liquor into it)

SCENE 32 - MCS - NATASHA, RFG, LOOKS AT CARLO.  

NATASHA

Thank you.


214-14

SCENE 33 - MCS - CARLO, LFG, AND NATASHA HOLD UP THEIR SHOT GLASSES AND CLINK THEM TOGETHER.  


218-14

SCENE 34 - MCS - CARLO DRINKS THE SHOT OF LIQUOR.  

CARLO

(downs drink)


223-12

SCENE 35 - MCS - PAST CARLO, LFG, TO NATASHA, WHO DRINKS HER SHOT OF LIQUOR.  

NATASHA

(downs drink)


230-12

SCENE 36 - MCS - CARLO LOOKS R AT O.S. NATASHA, THEN LOOKS DOWN.  


234-03

SCENE 37 - MCS - NATASHA LOOKS LFG AT CARLO.  

CARLO

(sniffles)

NATASHA (overlapping)

I'm really sorry about your brother.


238-02



 LISTNUM  
212.4
214.8
2.4
NATASHA TO CARLO)





Thank you.

(they sip their drinks)

 LISTNUM  
235.12
238.0/
2.4
NATASHA TO CARLO)





I'm really sorry about your brother.

SCENE 38 - MCS - PAST NATASHA, RFG, TO CARLO, WHO LOOKS DOWN AND SHAKES HIS HEAD.  

NATASHA

I...I know sorry doesn't help.  (sighs)


248-06

SCENE 39 - MCS - NATASHA LOOKS L AT O.S. CARLO.  

NATASHA

My father died in the same way.


255-08

SCENE 40 - MCS - CARLO LOOKS RFG AT NATASHA.  

NATASHA

I was sitting in the stands when it happened.  (downs drink - continues under following scene)


260-14

SCENE 41 - MCS - PAST CARLO, LFG, TO NATASHA, WHO DRINKS A SHOT OF LIQUOR.  

NATASHA

(exhales after drinking)


269-04

SCENE 42 - MCS - CAMERA PANS SLIGHTLY L AS CARLO (FACE OFF) POUR MORE LIQUOR INTO NATASHA'S SHOT GLASS.  


272-05



 LISTNUM  
242.10
246.0
3.6
NATASHA TO CARLO)





I know "sorry" doesn't help.

(help  :  make you feel better)

 LISTNUM  
252.0
255.6/
3.6
NATASHA TO CARLO)





My father died the same way.

 LISTNUM  
/255.12
259.12
4.0
NATASHA TO CARLO)





I was sitting in the stands when it happened.

(stands  :  tiered seats where people can sit to watch an event)

(it  :  i.e., 'my father’s death’)

SCENE 43 - MCS - PAST CARLO, LFG, TO NATASHA, WHO LOOKS DOWN.  

CARLO

Sorry.


275-09

SCENE 44 - MCS - NATASHA, RFG, LOOKS UP AT CARLO.  CAMERA PANS SLIGHTLY L, OFF NATASHA, ON CARLO.  

CARLO

(sighs)  Jason was just a good kid, you know?  He was just a good kid.


287-00

SCENE 45 - MCS - NATASHA LOOKS LFG AT CARLO AND NODS AT HIM.  

CARLO

(chuckles)

NATASHA

Yeah.


292-01

SCENE 46 - MCS - CAMERA TILTS UP AS CARLO SPINS AROUND A GLASS OBJECT ON THE BAR.  

CARLO

You know, his first kiss was playing spin the bottle.


296-09

SCENE 47 - MCS - NATASHA LOOKS L AT O.S. CARLO.  

CARLO (off)

He loved the girls...and the cars.


300-00



 LISTNUM  
273.4
275.4
2.0
CARLO TO NATASHA)





I'm sorry.

 LISTNUM  
283.0
286.14/
3.14
CARLO TO NATASHA)





Jason was a good kid.  Just a good kid.

 LISTNUM  
/292.4
296.8/
4.4
CARLO TO NATASHA)





His first kiss was playing spin the bottle.

(was playing  :  was received while playing)

(spin the bottle  :  game in which players take turns spinning a bottle and kissing the person it points toward when it comes to rest)

 LISTNUM  
297.0
299.14/
2.14
CARLO TO NATASHA)





He loved the girls and the cars.

(the girls  :  i.e., 'sexy women')

SCENE 48 - MCS - CARLO SHAKES HIS HEAD.  

CARLO

(sighing) He was just a kid.


303-07

SCENE 49 - MCS - NATASHA DRINKS HER SHOT GLASS OF LIQUOR.  

FEMALE SINGER (over jukebox)

(sings "Reach Out to You" - continues under following scenes and dialogue)

NATASHA

(downs drink, then exhales)


309-08

SCENE 50 - INT. BAR - A SHORT TIME LATER - MS - CAMERA DOLLIES R TO REVEAL NATASHA AND CARLO, WHO SMILE AS THEY DANCE TOGETHER.  


316-10

SCENE 51 - MCS - NATASHA AND CARLO SMILE AS THEY DANCE.  


321-10

SCENE 52 - MCS - NATASHA (FACE OFF) AND CARLO (FACE OFF) HOLD HANDS AS THEY DANCE.  


324-01

SCENE 53 - MS - CAMERA DOLLIES BACK ON NATASHA AND CARLO, WHO DANCE TOGETHER.  


330-13



 LISTNUM  
301.4
303.6/
2.2
CARLO TO NATASHA)





He was just a kid.

DISSOLVE TO:

SCENE 54 - MCS - BRIGHT COLORED LIGHTS FLASH.  


332-07

DISSOLVE TO:

SCENE 55 - EXT. LOS ANGELES - DAY - MLS - AERIAL SHOT - CAMERA FLIES L OVER A MOVIE STUDIO.  

DIRECTOR (voice over)

And action!


336-03

SCENE 56 - EXT. MOVIE STUDIO - DAY - FS - LOW ANGLE - TWO MALE ACTORS CHASE ONE ANOTHER AROUND A BALCONY ON THE SIDE OF A BUILDING DURING THE FILMING OF A CHASE SCENE.  

MALE ACTORS

(overlapping grunts and groans - continues under following scenes and dialogue)

CAMERA TILTS DOWN TO REVEAL A FILM CREW, WHICH IS FG AND FILMS THE CHASE SCENE.  


347-11



 LISTNUM  
334.4
336.2/
1.14
DIRECTOR TO CAST & CREW) 

ITAL
 


(voice over)





Action!

(the word called out at the start of the current take during filming to alert actors to begin performing)

(on a film set in Los Angeles, two actors are filmed in a chase scene - Jerry is watching a monitor showing the shot as Mary stands nearby)

SCENE 57 - MS - CAMERA DOLLIES L ON MEMBERS OF THE FILM CREW, WHO SIT AND STAND IN FG.  THE CAMERA CREW IS FILMING THE SCENE IN BG.  

FILM CREW

(low and indistinct chatter - continues under following scenes and dialogue)

JERRY (face off)

You call Michael?

CAMERA CONTINUES TO DOLLY R TO REVEAL JERRY, RFG, AND MARY, L.  

MARY

Oh, yes, sir.

MARY DIALS A NUMBER ON A CELL PHONE AS JERRY TURNS AND LOOKS LFG AT A MONITOR, WHICH SHOWS AN IMAGE OF THE CHASE SCENE.  

JERRY

Yep.  (low muttering)


357-08

SCENE 58 - MCS - JERRY LOOKS LFG AT THE MONITOR.  

JERRY

Yeah.

ASS'T DIRECTOR (off)

Cut!

JERRY RAISES HIS ARM IN THE AIR AND GESTURES.  

JERRY

(shouting) Don’t cut!


360-14



 LISTNUM  
349.4
351.4
2.0
JERRY TO MARY)





Did you call Michael?

 LISTNUM  
351.10
353.4
1.10
MARY TO JERRY)





Yes, sir.

(Mary calls again)

 LISTNUM  
358.12
360.12/
2.0
DIRECTOR) (calling), THEN





JERRY) (shouting)





-Cut!





-Don't cut!

(Cut  :  word called out when a director wishes filming of a take to stop)

SCENE 59 - MCS - THE MONITOR, L, SHOWS AN IMAGE OF THE ACTORS, WHO CONTINUE ON WITH THE SCENE.  MARY, R, TALKS INTO THE CELL PHONE.  

JERRY (off)

(shouting) Don't cut!  Hold!  Reset back to one!

ASS'T DIRECTOR (off) 

(low and indistinct passing on of direction)

MARY (into cell phone) (overlapping)

Hi.  Michael, please.

CAMERA PANS SLIGHTLY R TO REVEAL JERRY, RFG.  MARY HANDS HIM THE CELL PHONE, THEN HE TALKS INTO IT.  

JERRY (into cell phone)

Hey...


368-05

SCENE 60 - INT. MICHAEL'S MANSION/ DINING ROOM - DAY - MCS - MICHAEL, SITTING AT THE TABLE AND TALKING INTO THE CELL PHONE, EXAMINES COUNTERFEIT BILLS AS HE TALKS.  HOT GIRLS AND GUARDS STAND AROUND HIM IN THE ROOM.  

JERRY (over telephone)

...Michael, listen.

MICHAEL (into telephone)

Hey, Jerry.

JERRY (over telephone)

I got a secluded...


371-08



 LISTNUM  
/361.2
363.6
2.4
JERRY) (shouting)





Reset back to one!

(film jargon meaning that the actors should return to their original positions to begin the action of the scene again)

 LISTNUM  
363.12
366.4
2.8
MARY) (into cell phone)





Michael, please.

(she then hands the phone to Jerry)

 LISTNUM  
/368.8
371.4/
2.12
JERRY TO MICHAEL) (over cell phone)

ITAL



Michael, I got a secluded...

(got  :  secured for use)

SCENE 61 - EXT. MOVIE STUDIO - DAY - MCS - JERRY TALKS INTO THE CELL PHONE.  

JERRY (into cell phone)

...desert out in Red Rock for my next film.  Beautiful area.


375-06

SCENE 62 - INT. MICHAEL'S MANSION/ DINING ROOM - DAY - MCS - MICHAEL, LISTENING INTO THE CELL PHONE, EXAMINES THE COUNTERFEIT BILL.  

JERRY (over telephone)

And the boys want to have a major showdown.

MICHAEL CRUMPLES THE COUNTERFEIT BILL IN HIS HAND WITH DISGUST.  


380-06

SCENE 63 - MS - MICHAEL, SITTING L AND HOLDING THE TELEPHONE RECEIVER, TOSSES THE COUNTERFEIT BILL RFG AGAINST COUNTERFEITER #2 WITH DISGUST.  

JERRY (over telephone)

Are you in?


382-12

SCENE 64 - MCS - MICHAEL, TALKING INTO THE CELL PHONE, PICKS UP ANOTHER COUNTERFEIT BILL AND LOOKS AT IT.  

MICHAEL (into telephone)

I'm a little busy, Jerry.  (exhales)

JERRY (over telephone)

You, you don't want to miss this one, man.  I'm...


389-03



 LISTNUM  
/371.10
375.2/
3.8
JERRY TO MICHAEL) (into cell phone)





...desert in Red Rock for my next film.

(Red Rock  :  presumably referring to Red Rock Canyon State Park, located two hours from Los Angeles - it is a popular filming location)

 LISTNUM  
/375.8
379.8
4.0
JERRY TO MICHAEL) (over cell phone)

ITAL



The boys want a major showdown.

(The boys  :  referring to Infamous and Cheng)

(showdown  :  confrontation that decides something)

(meaning that Cheng, Jerry and Infamous want to have another race)

 LISTNUM  
/380.8
382.4
1.12
JERRY TO MICHAEL) (over cell phone)

ITAL



Are you in?

(in  :  interested in participating)

 LISTNUM  
384.0
386.8
2.8
MICHAEL TO JERRY) (into cell phone)





I'm a little busy, Jerry.

(the Counterfeiters are showing more bills to Michael, who is rejecting them)

 LISTNUM  
386.14
389.2/
2.4
JERRY TO MICHAEL) (over cell phone)

ITAL



You can't miss this one.

(one  :  race)

SCENE 65 - EXT. MOVIE STUDIO - DAY - MCS - JERRY, LOOKING LFG AT THE MONITOR, TALKS INTO THE CELL PHONE.  

JERRY (into cell phone)

...tellin' you, we're racing four cars at once, winner take all.  Big stakes.


394-14

SCENE 66 - INT. MICHAEL'S MANSION/ DINING ROOM - DAY - MS - MICHAEL, SITTING L AND TALKING INTO THE TELEPHONE RECEIVER, CRUMPLES UP THE COUNTERFEIT BILL AND THROWS IT RFG AGAINST COUNTERFEITER #2.  

MICHAEL (into telephone)

Yeah?  How big?

JERRY (over telephone)

Well, as big as you want.


401-01

SCENE 67 - MCS - MICHAEL LOOKS UP THOUGHTFULLY, THEN TALKS INTO THE TELEPHONE RECEIVER.  

MICHAEL (into telephone)

Twenty-five million?


407-01

SCENE 68 - EXT. MOVIE STUDIO - DAY - MCS - JERRY, SHAKING HIS HEAD, TALKS INTO THE CELL PHONE.  

JERRY (into cell phone)

Fuck, you are so crazy.  I like it.


411-07



 LISTNUM  
389.8
394.12/
5.4
JERRY TO MICHAEL) (into cell phone)





We're racing four cars at once, winner take all.  Big stakes.

(winner take all  :  the winner of the race taking all of the wagered monies)

(stakes  :  wagers)

 LISTNUM  
395.4
397.12
2.8
MICHAEL TO JERRY) (into cell phone)





Oh, yeah?  How big?

 LISTNUM  
398.4
401.0/
2.12
JERRY TO MICHAEL) (over cell phone)

ITAL



As big as you want.

 LISTNUM  
405.0
407.0/
2.0
MICHAEL TO JERRY) (into cell phone)





$25 million?

 LISTNUM  
407.6
411.6/
4.0
JERRY TO MICHAEL) (into cell phone)





Fuck, you are so crazy.  I like it.

(Fuck  :  vulgar emphatic)

SCENE 69 - INT. MICHAEL'S MANSION/ DINING ROOM - DAY - MCS - MICHAEL TALKS INTO THE TELEPHONE RECEIVER.  

MICHAEL (into telephone)

Okay.  Make it happen.


415-06

SCENE 70 - EXT. MOVIE STUDIO - DAY - MCS - JERRY TALKS INTO THE CELL PHONE.  

JERRY (into cell phone)

Hey...what's a gamble if you don't gamble, huh?

HE HANGS UP THE CELL PHONE.  


419-15

SCENE 71 - INT. MICHAEL'S MANSION/ DINING ROOM - DAY - MCS - MICHAEL HANGS UP THE TELEPHONE RECEIVER.  


422-13

SCENE 72 - EXT. MOVIE STUDIO - DAY - MCS - JERRY LOOKS LFG AT THE MONITOR.  

JERRY

Hey, come on, people!


424-02

SCENE 73 - MCS - JERRY LOOKS AROUND AT THE FILM CREW.  

JERRY

Time is my money.  (laughs)


427-04



 LISTNUM  
412.0
415.4/
3.4
MICHAEL TO JERRY) (into cell phone)





Okay.  Make it happen.

(it  :  the race)

 LISTNUM  
/415.10
419.14/
4.4
JERRY TO MICHAEL) (into cell phone)





Hey, what's a gamble if you don’t gamble?

(see Title #336)

(Jerry hangs up)

 LISTNUM  
/423.0
426.4
3.4
JERRY TO CREW)


(over scene end)

Come on, people!  Time is my money.

(Come on  :  Get working)

(Time is my money  :  humorous play on 'Time is money', colloquial for, 'One's time is a valuable commodity' - 'Lost time is the same as lost money' - meaning that Jerry, the producer of the film, has to provide funds for an increased budget when time is wasted)

(back at Michael's mansion, Sante looks at Michael)

SCENE 74 - INT. MICHAEL'S MANSION/ DINING ROOM - DAY - MS - SANTE STANDS L AMIDST THE GROUP AS MICHAEL, SITTING L, FLINGS ANOTHER COUNTERFEIT BILL RFG AGAINST COUNTERFEITER #2.  

SANTE

Michael.  The counterfeit machine is broke.


434-09

SCENE 75 - MCS - MICHAEL RUBS HIS CHIN.  

SANTE (off)

We can't print any more money.  You don't have twenty-five...


438-09

SCENE 76 - MS - MICHAEL SITS L AMIDST THE GROUP AS SANTE, STANDING L, LOOKS AT HIM.  

SANTE

...million dollars to bet.


441-15

SCENE 77 - MCS - SANTE LOOKS RFG AT O.S. MICHAEL.  

SANTE

You'd have to sell everything.


444-11

SCENE 78 - MS - MICHAEL, SITTING L AMIDST THE GROUP, LOOKS AT SANTE, WHO STANDS BESIDE HIM.  

MICHAEL

So sell it.


449-01



 LISTNUM  
428.14
430.8
1.10
SANTE TO MICHAEL)





Michael.

 LISTNUM  
432.0
434.8/
2.8
SANTE TO MICHAEL)





The counterfeit machine is broke.

 LISTNUM  
434.14
441.8
6.10
SANTE TO MICHAEL)


(over scene end)

We can't print any more money.  You don't have $25 million to bet.

 LISTNUM  
/442.2
444.10/
2.8
SANTE TO MICHAEL)





You'd have to sell everything.

 LISTNUM  
446.6
448.12
2.6
MICHAEL TO SANTE)





So sell it.

SCENE 79 - MCS - MICHAEL PICKS ANOTHER COUNTERFEIT BILL AND LOOKS AT IT.  

MICHAEL

What's the point of money if you're not allowed to spend it?


454-02

SCENE 80 - MCS - SANTE LOOKS RFG AT O.S. MICHAEL.  

SANTE

We don't even have a driver, Michael.


456-05

SCENE 81 - MCS - MICHAEL CRUMPLES UP THE COUNTERFEIT BILL IN HIS HAND.  

SANTE (off)

Jason's dead.

MICHAEL LOOKS LFG OVER HIS SHOULDER AT O.S. SANTE.  

MICHAEL

You want to shut up?


461-04

SCENE 82 - MS - MICHAEL, SITTING L AMIDST THE GROUP, LOOKS AT SANTE, WHO STANDS BESIDE HIM.  

SANTE

We need somebody that can win, Michael.


464-11



 LISTNUM  
/449.4
453.4
4.0
MICHAEL TO SANTE)





What's the point of money if you can't spend it?

(point  :  purpose)

(you  :  impersonal pronoun)

 LISTNUM  
/454.4
456.4/
2.0
SANTE TO MICHAEL)





We don't have a driver.

 LISTNUM  
457.10
461.2/
3.8
SANTE TO MICHAEL, THEN





MICHAEL TO SANTE)





-Jason's dead.





-You want to shut up?

 LISTNUM  
/461.8
464.10/
3.2
SANTE TO MICHAEL)





We need somebody who can win.

SCENE 83 - MCS - MICHAEL LOOKS LFG OVER HIS SHOULDER AT O.S. SANTE.  

MICHAEL

I know just the bitch.


469-00

WIPE CENTER TO SIDES OF FRAME TO:

SCENE 84 - INT. MOTEL ROOM - DAY - MS - LOW ANGLE - NATASHA LIES NAKED UNDER THE COVERS OF THE BED AND AWAKENS AS CARLO, STANDING SHIRTLESS BG AT A WINDOW, DRINKS FROM A BOTTLE OF WATER.  

NATASHA

(grunts contentedly)  Good morning.  

NATASHA SITS UP ON THE BED, THEN LOOKS AT CARLO.  

NATASHA (cont'd)

Mmm.


483-10

SCENE 85 - MCS - NATASHA LOOKS LFG AT O.S. CARLO.  

NATASHA

You think they're still after us?


487-09

SCENE 86 - MCS - CARLO LOOKS RFG AT O.S. NATASHA.  

CARLO

Possibly.  (grunts/exhales)

NATASHA (off) (overlapping)

Well, I think your uncle may have bigger problems.


495-07



 LISTNUM  
466.10
468.14/
2.4
MICHAEL TO SANTE)





I know just the bitch.

(just  :  exactly)

(bitch  :  insulting slang for, 'female')

 LISTNUM  
473.12
476.0
2.4
NATASHA TO CARLO)





Good morning.

(it is morning - Natasha wakes up in bed to see Carlo getting dressed)

 LISTNUM  
485.0
487.8/
2.8
NATASHA TO CARLO)





You think they're still after us?

(they  :  Michael's henchmen)

(after  :  pursuing)

 LISTNUM  
489.8
491.0
1.8
CARLO TO NATASHA)





Possibly.

 LISTNUM  
491.6
495.6/
4.0
NATASHA TO CARLO)





Your uncle may have bigger problems.

(bigger  :  more important)

SCENE 87 - MCS - NATASHA SHAKES HER HEAD LFG AT O.S. CARLO.  

NATASHA

I mean, I overheard him talking on the phone.


498-09

SCENE 88 - MS - PAST NATASHA, SITTING RFG, TO CARLO, WHO LOOKS AT HER.  

NATASHA (face obscured)

He owes someone a lot of...


500-15

SCENE 89 - MCS - CARLO, PUTTING ON HIS DOGTAGS, LOOKS RFG AT O.S. NATASHA.  

NATASHA (off)

...money.  More than he can cover.

CARLO

(sighs)  Really?  Okay.


510-07

SCENE 90 - MCS - NATASHA LOOKS LFG AT O.S. CARLO.  

CARLO (off)

Get dressed, and, uh...I'll go get the car.


517-01

SCENE 91 - MCS - CARLO LOOKS RFG AT O.S. NATASHA.  

CARLO

We'll get some food.


519-02



 LISTNUM  
495.12
498.8/
2.12
NATASHA TO CARLO)





I overheard him on the phone.

 LISTNUM  
499.0
504.8
5.8
NATASHA TO CARLO)


(over scene end)

He owes someone a lot of money--more than he can cover.

(cover  :  provide)

 LISTNUM  
505.0
507.0
2.0
CARLO TO NATASHA)





Really?

 LISTNUM  
511.4
516.12
5.8
CARLO TO NATASHA)





Get dressed and I'll go get the car.

 LISTNUM  
/517.4
519.0/
1.12
CARLO TO NATASHA)





We'll get some food.

SCENE 92 - MCS - NATASHA SMILES LFG AT O.S. CARLO.  

NATASHA

Okay.


521-04

DISSOLVE TO:

SCENE 93 - EXT. NAT'S AUTO - DAY - MS - LOW ANGLE - CAMERA ZOOMS IN ON THE TOP OF THE SIGN, WHICH READS:

N   A   T   '   S

SALLY (voice over)

Hey, Larry.  Cheng's gonna pick up his car today at two, so make sure you detail it for him real good, huh?


528-11

SCENE 94 - INT. NAT'S AUTO/ GARAGE - DAY - MS - SALLY TURNS AND WALKS FG, CAMERA DOLLYING BACK TO REVEAL LARRY, LFG.  

SALLY

And don't forget the windows this time.

LARRY

I won't.  

SALLY PLAYFULLY SLAPS LARRY ON TOP OF THE HEAD.  

LARRY (cont'd)

(laughing) Ow.


535-09



 LISTNUM  
/519.6
521.0/
1.10
NATASHA TO CARLO)





Okay.

(back at Nat's garage, Sally is working with Larry)

 LISTNUM  
521.12
528.8/
6.12
SALLY TO LARRY) (voice over)

ITAL



Larry, Cheng's picking up his car today at two.  Make sure you detail it real good.

(picking up  :  collecting)

(two  :  two o'clock P.M.)

(detail  :  meticulously clean [the interior and exterior of a car])

 LISTNUM  
530.4
534.12
4.8
SALLY TO LARRY, THEN





LARRY TO SALLY)





-Don't forget the windows this time.





-I won't.

(a group of thugs sent by Michael enter one of the work bays)

SCENE 95 - EXT. NAT'S AUTO - DAY - FS - A SPORT UTILITY VEHICLE MOVES LFG TO THE FRONT OF THE GARAGE, CAMERA DOLLYING L.  CAMERA CRANES UP AS THE SPORT UTILITY VEHICLE TURNS FG AND STOPS.  A GROUP OF THUGS STARTS TO GET OUT OF THE SPORT UTILITY VEHICLE.  


550-13

SCENE 96 - MFS - THE THUGS WALK FG TOWARD THE O.S. GARAGE.  

TONY (off)

Mornin', man.

TONY ENTERS RFG AND CROSSES LFG, CAMERA PANNING WITH HIM.  THUG #1 WALKS TOWARD HIM.  

THUG #1

Hey.

THUG #1 SUDDENLY SHOVES TONY.  


556-07

SCENE 97 - INT. NAT'S AUTO/ GARAGE BAY - DAY - MS - TONY IS KNOCKED R INTO THE GARAGE, CAMERA PANNING WITH HIM.  

TONY

(cries out)


558-00

SCENE 98 - FS - MIKE Z STEPS BG AS TONY CRASHES INTO THE INSTRUMENTS ON THE STAGE.  

MIKE Z

(grunting) Hey!


560-01



 LISTNUM  
/551.0
553.0
2.0
TONY TO THUG #1)





Morning, man.

(man  :  informal term of direct address)

(the Thug shoves Tony into the instrument setup on the stage - other Thugs advance on Mike Z and Nick and attack them - Sally and Larry hear the noise from the other bay)

SCENE 99 - MS - NICK STEPS FG AND GRABS A MICROPHONE STAND.  


561-08

SCENE 100 - MS - NICK TURNS BG TOWARD THUG #1 AND RAISES THE MICROPHONE STAND.  


562-14

SCENE 101 - MFS - HIGH ANGLE - MIKE Z PICKS UP A GUITAR AS SOME THUGS ADVANCE ON HIM.  


564-02

SCENE 102 - MCS - MIKE Z SWINGS THE GUITAR L AT O.S. THUG #2.  

MIKE Z

(shouting at thug) Let's go...


565-01

SCENE 103 - MFS - MIKE Z SWINGS THE GUITAR, BUT MISSES THUG #2.  

MIKE Z

...you fucker!


566-04

SCENE 104 - FS - HIGH ANGLE - THUG #3, STANDING BG BEHIND THUG #2 AND MIKE Z,.  FIRES A PISTOL UP INTO A LIGHT FIXTURE ON THE CEILING.  


567-15



SCENE 105 - MS - NICK STEPS BACK AND DROPS THE MICROPHONE STAND AS SPARKS SHOWER DOWN FROM THE CEILING.  


569-09

SCENE 106 - INT. NAT’S AUTO/ GARAGE - DAY - MCS - LARRY, L, AND SALLY, R, LOOK UP AT THE SOUND OF THE SHOT.  

SALLY

What the hell was that?


572-14

SCENE 107 - INT. NAT’S AUTO/ GARAGE BAY - DAY - MFS - PAST THE THUGS, FG, TO MIKE Z, WHO DROPS THE GUITAR.  


574-12

SCENE 108 - MCS - MIKE Z GESTURES L AT O.S. THUG #2.  

MIKE Z

It's cool, dude.


576-05

SCENE 109 - FS - HIGH ANGLE - THUG #3 STANDS L AS THUG #2, R, PUNCHES MIKE Z IN THE STOMACH.  

MIKE Z

It's--  (screams in pain - continues under following scene)


577-08



 LISTNUM  
570.12
572.12/
2.0
SALLY TO LARRY)





What was that?

(that  :  that sound)

 LISTNUM  
/574.13
576.5/
1.8
MIKE Z TO THUG #2)





It's cool, dude.

(It's cool  :  slang for, 'Everything's fine')

(dude  :  slang for, 'fellow')

(the Thug punches Mike Z)

SCENE 110 - MS - MIKE Z STAGGERS IN FRONT OF THUG #2.  


579-01

SCENE 111 - MFS - THUG #1 WALKS FG AND SHOVES NICK, CAMERA PANNING L.  

NICK (face obscured)

Hey, it's okay.  Wait, we can talk.

THUG #3 (FACE OFF) TIPS IN AS HE CROSSES LFG.  


581-14

SCENE 112 - MS - NICK TURNS AND RUNS AWAY FROM THUG #1, BUT RUNS INTO THUG #3.  


583-15

SCENE 113 - MCS - THUG #3 SHOVES NICK R, CAMERA PANNING WITH HIM.  

THUG #3

(vicious grunt)


584-15

SCENE 114 - MS - THUG #2 CARRIES MIKE Z L, CAMERA DOLLYING WITH HIM.  

THUG #2

(roars)

THUG #2 THROWS MIKE Z INTO A WALL.  

MIKE Z (overlapping)

(grunts and groans - continues under following scenes)


587-15



 LISTNUM  
/579.4
581.12/
2.8
NICK TO THUG #3)





Hey, it's okay.  Let's talk.

(the Thug attacks Nick - Larry runs in)

SCENE 115 - MS - MIKE Z FALLS TO THE FLOOR, CAMERA TILTING DOWN.  


589-05

SCENE 116 - MCS - MIKE Z'S HEAD HITS THE FLOOR.  


591-11

SCENE 117 - EXT. NAT'S AUTO - DAY - MS - LARRY AND SALLY RUN FG THROUGH A DOORWAY AND L TOWARD THE GARAGE BAY.  


594-03

SCENE 118 - INT. NAT'S AUTO/ GARAGE BAY - DAY - MCS - THUG #1 STRUGGLES WITH NICK.  

NICK & THUG #1

(overlapping grunts and groans - continues under following scenes)


595-11

SCENE 119 - MFS - HIGH ANGLE - THUG #1 THROWS NICK L INTO A GLASS CASE.  


596-13

SCENE 120 - MFS - CAMERA DOLLIES IN AS NICK FALLS TO THE FLOOR WITH GLASS SHATTERING AROUND HIM.  


599-14

SCENE 121 - MCS - HIGH ANGLE - NICK ROLLS OVER ON THE FLOOR IN PAIN.  


601-05



SCENE 122 - FS - LARRY ENTERS RBG THROUGH THE DOORWAY AND STOPS BESIDE SANTE.  

LARRY

What's the deal?


602-11

SCENE 123 - MCS - SANTE GRABS LARRY AND THROWS HIM L.  

SANTE

(vicious grunting)

LARRY (overlapping)

(painful grunting and groaning - continues under following scene and dialogue)

CAMERA PANS L AND TILTS DOWN AS LARRY IS THROWN ONTO THE STAGE.  


606-04

SCENE 124 - MFS - LARRY LIES L ON THE STAGE AS SALLY RUNS FG INTO THE GARAGE.  

SALLY

Larry! 

SHE SITS DOWN BESIDE LARRY AND LOOKS R AT SANTE.  

SALLY (cont'd)

Stop!


608-15

SCENE 125 - MCS - SALLY LOOKS RFG AT O.S. SANTE.  

SALLY

What do you want?


612-00



 LISTNUM  
/601.8
603.8
2.0
LARRY TO THUGS)


(over scene end)

What's the deal?

(slang for, 'What's going on?')

(Sante grabs Larry and throws him down - Sally rushes in)

 LISTNUM  
/606.5
607.13
1.8
SALLY TO LARRY)





Larry!

 LISTNUM  
608.2
611.8
3.6
SALLY TO SANTE)


(over scene end)

Stop!  What do you want?

(some time later, Carlo and Natasha arrive - she sees the beat up guys and smashed up garage)

DISSOLVE TO:

SCENE 126 - INT. NAT'S AUTO/ GARAGE BAY - A SHORT TIME LATER - FS - LOOKING THROUGH THE DOORWAY AS A COMPACT CAR ENTERS BG, THEN STOPS IN FRONT OF THE GARAGE.  


617-02

SCENE 127 - MCS - LARRY SITS FG ON THE STAGE AND HOLDS HIS FACE AS MIKE Z WALKS R, CAMERA PANNING WITH HIM.  


619-07

SCENE 128 - MFS - LOOKING THROUGH THE DOORWAY TO NATASHA AND CARLO, WHO GET OUT OF THE COMPACT CAR.  


621-10

SCENE 129 - MS - LARRY SITS RFG AS MIKE Z AND NICK CLEAN UP AROUND THE STAGE.  

NATASHA (off)

Guys!


624-14

SCENE 130 - MFS - NATASHA WALKS RFG INTO THE GARAGE, CAMERA PANNING WITH HER.  

NATASHA

What happened?


627-04

SCENE 131 - MFS - NATASHA AND CARLO STOP LFG AND LOOK BG AT LARRY AND THE BAND MEMBERS.  


629-09



 LISTNUM  
623.0
627.0/
4.0
NATASHA TO GUYS)


(over scene end)

Guys!  What happened?

SCENE 132 - MCS - NATASHA LOOKS RFG AT THE O.S. GROUP.  

NATASHA

Where's Mom?


633-09

SCENE 133 - MCS - MIKE Z LOOKS L AT O.S. NATASHA.  

MIKE Z

They took her.


635-12

SCENE 134 - MCS - NATASHA LOOKS R AT O.S. MIKE Z.  

NATASHA

Who?


637-07

SCENE 135 - FS - PAST NATASHA AND CARLO, LFG, TO THE MEMBERS OF THE GROUP, WHO LOOK DOWN.  


639-00

SCENE 136 - MCS - CARLO LOOKS R AT O.S. NATASHA.  

CARLO

Michael.


640-06

SCENE 137 - MCS - NATASHA TURNS AND LOOKS L AT O.S. CARLO.  


641-08



 LISTNUM  
632.4
635.8/
3.4
NATASHA TO GUYS, THEN


(over scene end)

MIKE Z TO NATASHA)





-Where's Mom?





-They took her.

 LISTNUM  
636.4
638.0
1.12
NATASHA TO GUYS)


(over scene end)

Who?

 LISTNUM  
/639.2
641.2
2.0
CARLO TO NATASHA)


(over scene end)

Michael.

SCENE 138 - MCS - TONY LOOKS LFG AT O.S. CARLO.  

TONY

Who's Michael?


642-11

SCENE 139 - MCS - NATASHA TURNS AND SHAKES HER HEAD RFG AT THE O.S. GROUP.  

NATASHA

A lunatic!


645-12

SCENE 140 - MCS - MIKE Z LOOKS LFG AT O.S. NATASHA.  

MIKE Z

What do they want with Sally?  What's she...


647-06

SCENE 141 - MCS - CARLO, L, AND NATASHA, R, LOOK LFG AT THE O.S. GROUP.  

MIKE Z (off)

...go to do with anything?

AN O.S. TELEPHONE RINGS.  


650-00

SCENE 142 - MFS - NATASHA HURRIES L, CAMERA PANNING WITH HER AS SHE PICKS UP A CORDLESS PHONE OFF A COUNTER.  NATASHA TURNS AND WALKS R, CAMERA DOLLYING WITH HER TO REVEAL CARLO, LARRY AND THE BAND MEMBERS.  

NATASHA (into telephone)

Hello?

MICHAEL (over telephone)

Hey, Tash!


657-13



 LISTNUM  
/641.10
643.6
1.12
TONY TO CARLO)


(over scene end)

Who's Michael?

 LISTNUM  
643.12
645.12/
2.0
NATASHA TO TONY)





A lunatic!

 LISTNUM  
646.4
649.4
3.0
MIKE Z TO NATASHA)


(over scene end)

What do they want with Sally?

(the phone rings and Natasha answers it)

 LISTNUM  
656.4
657.12/
1.8
MICHAEL TO NATASHA) 
ITAL
 


(over telephone)





Hey, Tash!

(Tash  :  short for, 'Natasha')

SCENE 143 - MCS - NATASHA STOPS AND TALKS ANGRILY INTO THE CORDLESS PHONE.  

NATASHA (into telephone)

Where's my mother, you bitch?


661-01

SCENE 144 - INT. KICKBOXING GYM - DAY - MS - SALLY IS KNOCKED TO THE FLOOR, CAMERA TILTING DOWN WITH HER.  

SALLY

(gagged grunting and yelling)


663-08

SCENE 145 - MS - SANTE STEPS BG TOWARD ERNIE, AN ASIAN KICKBOXER, WHO IS JUMPING ROPE BESIDE A RING.  

SANTE

Take care of her for me.  All right?

SALLY (off) (overlapping)

(gagged grunting and yelling)

SANTE PLAYFULLY PUNCHES ERNIE IN THE CHEST.  


668-15

SCENE 146 - MCS - ERNIE, R, LOOKS L AT SANTE.  

ERNIE

What do you want me to do with her?  Get rid of her?

SANTE

No, man, don't get rid of her.  Just...make sure nothin' happens to her.

SALLY (off)

(gagged grunt)


677-09



 LISTNUM  
658.2
661.0/
2.14
NATASHA TO MICHAEL) (into telephone)





Where's my mother, you bitch?

(bitch  :  here, slang for, 'weak, pathetic man')

(meanwhile, a bound and gagged Sally has been taken to a gym - Sante tosses her down next to Ernie, a kickboxer)

 LISTNUM  
664.8
668.2
3.10
SANTE TO ERNIE)





Take care of her for me, okay?

(Take care of her  :  note that Sante means, 'Keep watch over her', but this can be a euphemism for, 'Kill her')

 LISTNUM  
/669.2
670.12
1.10
ERNIE TO SANTE)





You mean get rid of her?

 LISTNUM  
671.2
677.2
6.0
SANTE TO ERNIE)





No, don't get rid of her.  Just make sure nothing happens to her.

SCENE 147 - MCS - ERNIE LOOKS L AT O.S. SANTE.  

ERNIE

I got you.


679-12

SCENE 148 - MS - SALLY LIES BOUND AND GAGGED FG ON THE FLOOR AS SANTE (LEGS) AND ERNIE (LEGS) WALK BG AWAY FROM HER.  

SALLY

(gagged grunt)


681-14

SCENE 149 - MS - ERNIE, BG, STARTS TO JUMP ROPE AGAIN AS SANTE STEPS FG AND OPENS A CELL PHONE.  


686-03

SCENE 150 - MCS - CAMERA TILTS UP AS ERNIE JUMPS ROPE.  

SALLY (off)

(gagged grunt)

ERNIE (overlapping)

(exhales)

SANTE (off) (into cell phone)

Michael.

MICHAEL (over cell phone)

(very low) Ah...


691-01



 LISTNUM  
/677.12
679.8/
1.12
ERNIE TO SANTE)





I got you.

(got  :  understand)

(Sante then calls Michael)

 LISTNUM  
690.0
694.4
4.4
SANTE TO MICHAEL) (into cell phone)


(over scene end)

Michael.  She's secured, okay?

(She  :  Sally)

(secured  :  in our control/custody)

SCENE 151 - MCS - ERNIE, BG, JUMPS ROPE AS SANTE, FG, TALKS INTO THE CELL PHONE.  

MICHAEL (over cell phone)

(very low) ...what's up?

SANTE (into cell phone)

She's secured, all right?


694-09

SCENE 152 - EXT. MICHAEL'S MANSION - DAY - MCS - HIGH ANGLE - MICHAEL (FACE OFF) SITS AT THE TABLE.  A DOCUMENT IS ON THE TABLE AND THE HEADER READS:

LOAN AGREEMENT

H i d d e n    V a l l e y

BANK & TRUST


697-06

SCENE 153 - MCS - MICHAEL LOOKS DOWN AT THE O.S. DOCUMENT.  


699-10

SCENE 154 - MCS - HIGH ANGLE - MICHAEL (FACE OFF), LFG, SIGNS THE DOCUMENT.  


706-02

SCENE 155 - MFS - MICHAEL SITS L AT A TABLE ON THE PATIO AND A LOAN OFFICER SITS R BESIDE HIM.  SOME SERVANTS AND GUARDS ARE AROUND THE PATIO.  


710-03

SCENE 156 - MCS - THE LOAN OFFICER (FACE OFF) SITS R AS MICHAEL, L, LOOKS DOWN GRIMLY.  

LOAN OFFICER (face off)

Done deal.


721-04



 LISTNUM  
/694.12
697.4/
2.8
NARRATIVE TITLE) (of document)





LOAN AGREEMENT

(note that Michael is at a bank, signing a loan document)

 LISTNUM  
710.12
712.12
2.0
LOAN OFFICER TO MICHAEL)





Done deal.

(slang term meaning that an agreement has been finalized)

(later that week, Michael and Sante leave the mansion - Carlo spies on them)

DISSOLVE TO:

SCENE 157 - EXT. MICHAEL'S MANSION - ANOTHER DAY - MS - MICHAEL AND SANTE WALK RFG OUT THE FRONT DOOR, CAMERA PANNING WITH THEM.  

MICHAEL

(grunts and coughs)


727-09

SCENE 158 - FS - LOOKING THROUGH BINOCULARS TO MICHAEL AND SANTE, WHO WALK FG OUT OF THE MANSION.  

MICHAEL (on screen/over radio)

You keep an eye on Natasha's mother, and I'll let you know what to do.


734-05

SCENE 159 - MS - CARLO, WHO IS HIDDEN IN THE BUSHES ON A HILLSIDE, LOWERS HIS BINOCULARS.  


736-01

SCENE 160 - MLS - LOOKING THROUGH THE TREES TO MICHAEL, WHO DRIVES AWAY FROM THE MANSION IN A CAR.  SANTE DRIVES AWAY IN THE SPORT UTILITY VEHICLE.  


739-01

SCENE 161 - MCS - CARLO RAISES THE BINOCULARS TO HIS EYES.  


740-11



 LISTNUM  
728.8
734.4/
5.12
MICHAEL TO SANTE) (over radio)

ITAL



Keep an eye on Natasha's mother.  I'll let you know what to do.

(Keep an eye on  :  Carefully watch)

(Carlo then follows Sante to the gym)

SCENE 162 - FS - LOOKING THROUGH THE BINOCULARS TO THE CAR AND THE SPORT UTILITY VEHICLE, WHICH MOVE L DOWN THE DRIVEWAY.  


751-15

SCENE 163 - MS - CARLO LOWERS THE BINOCULARS FROM HIS EYES, THEN HURRIES R.  


757-00

SCENE 164 - EXT. KICKBOXING GYM - DAY - FS - THE SPORT UTILITY VEHICLE MOVES FG DOWN A STREET AS THE COMPACT CAR FOLLOWS IT.  THE SPORT UTILITY VEHICLE TURNS L INTO THE PARKING LOT OF THE GYM.  THE COMPACT CAR MOVES FG, THEN TURNS LFG AROUND A CORNER.  


768-05

SCENE 165 - FS - HIGH ANGLE - CAMERA DOLLIES L AS THE SPORT UTILITY VEHICLE TURNS FG AND STOPS IN THE PARKING LOT.  


771-05

SCENE 166 - FS - CAMERA DOLLIES BACK AS THE COMPACT CAR TURNS BG ON THE STREET.  


777-04

SCENE 167 - FS - HIGH ANGLE - SANTE GETS OUT OF THE SPORT UTILITY VEHICLE AND WALKS R ONTO A LOADING DOCK, CAMERA PANNING WITH HIM.  


782-09



SCENE 168 - MLS - SANTE WALKS BG ACROSS THE LOADING DOCK INTO THE BACK OF THE GYM.  CAMERA PANS SLIGHTLY L, OFF SANTE, TO REVEAL CARLO, WHO SITS LFG IN MCS IN THE COMPACT CAR.  CARLO GETS OUT OF THE COMPACT CAR, CAMERA TILTING UP WITH HIM.  


797-14

SCENE 169 - MS - LOW ANGLE - A SIGN OVER THE GYM READS:

BOXING

ACADEMY

CARLO ENTERS LFG AND WALKS BG TOWARD THE GYM.  


801-07

SCENE 170 - EXT. RED ROCK CANYON - LAS VEGAS - DAY - MLS - A ROAD LEADS BG THROUGH THE CANYON.  


804-07

SCENE 171 - EXT. DOME - DAY - MLS - A HUMMER MOVES L DOWN THE ROAD, CAMERA PANNING WITH IT TO REVEAL THE DOME, WHICH HAS BEEN SET UP AT THE SIDE OF THE ROAD.  CARS ARE PARKED AROUND THE DOME WITH PIT CREWS AND PEOPLE FROM THE RACE CROWD AROUND THEM.  

RACE CROWD & PIT CREWS

(low and indistinct chatter - continues under following scene and dialogue)

MECHANIC #1 (off)

(low) Yo!


820-02



 LISTNUM  
/798.0
801.4/
3.4
NARRATIVE TITLE) (of sign)





 BOXING





ACADEMY

(meaning that the gym is a facility where boxers can train)

(at Red Rock Canyon, another dome has been set up for the millionaires and their entourages - Natasha arrives and approaches Michael)

SCENE 172 - FS - THE HUMMER STOPS, THEN PEOPLE GET OUT OF IT AND WALK BG TOWARD THE DOME.  

MECHANIC #1 (off)

(low) Yo!  You put those new tires on?

MECHANIC #2 (off)

(low) Yeah, man, what do you think?


827-04

SCENE 173 - INT. DOME - DAY - MS - MICHAEL SITS IN THE MIDDLE OF SOME HOT GIRLS AND FANS HIS FACE WITH HIS STRAW HAT.  AN AIDE TAPS HIM ON THE SHOULDER. 


830-09

SCENE 174 - MCS - THE AIDE'S HAND POINTS LFG AT O.S. NATASHA AND MICHAEL LOOKS UP LFG AT HER.  


833-13

SCENE 175 - MS - NATASHA WALKS R TOWARD O.S. MICHAEL, CAMERA DOLLYING WITH HER.  

MICHAEL (off)

Hey, Tash.


835-07

SCENE 176 - MCS - PAST NATASHA (FACE OFF), STOPPING LFG, TO MICHAEL, WHO SITS IN THE CHAIR AND LOOKS AT HER.  

MICHAEL

Thanks for comin'.


838-00



 LISTNUM  
/834.0
837.12/
3.12
MICHAEL TO NATASHA)


(over scene end)

Hey, Tash.  Thanks for coming.

(Tash  :  see Title #791)

SCENE 177 - FS - NATASHA SITS DOWN L IN A CHAIR AND LOOKS AT MICHAEL, WHO SITS R AMIDST THE GROUP.  

MICHAEL

Do you believe in luck?


844-05

SCENE 178 - MS - NATASHA LOOKS R AT O.S. MICHAEL.  

NATASHA

I don't need luck.


846-05

SCENE 179 - MCS - MICHAEL SITS UP, CAMERA TILTING UP TO REVEAL NATASHA, LFG.  

MICHAEL

Do you believe in desti-...


851-04

SCENE 180 - MCS - NATASHA LOOKS R AT O.S. MICHAEL.  

MICHAEL (off)

...-ny?

NATASHA

Yes.


853-07

SCENE 181 - MS - MICHAEL, SITTING AMIDST THE GROUP, LOOKS L AT NATASHA (FACE OFF).  

MICHAEL

Me, too.  When you cross that finish line first...


863-14



 LISTNUM  
842.12
846.4/
3.8
MICHAEL TO NATASHA, THEN


(over scene end)

NATASHA TO MICHAEL)





-Do you believe in luck?





-I don't need luck.

 LISTNUM  
849.6
853.6/
4.0
MICHAEL TO NATASHA, THEN


(over scene end)

NATASHA TO MICHAEL)





-Do you believe in destiny?





-Yes.

 LISTNUM  
854.8
856.8
2.0
MICHAEL TO NATASHA)





Me, too.

 LISTNUM  
859.12
863.12/
4.0
MICHAEL TO NATASHA)





When you cross that finish line first...

SCENE 182 - MCS - PAST NATASHA, LFG, TO MICHAEL, WHO POINTS AT HER.  

MICHAEL

...your mother is gonna be so safe.


869-02

SCENE 183 - MCS - NATASHA STARES R AT O.S. MICHAEL.  

MICHAEL (off)

That's a promise.

NATASHA

You promise?


874-09

SCENE 184 - MCS - MICHAEL, LOOKING LFG AT O.S. NATASHA, BALLS HIS HAND INTO A FIST.  

MICHAEL

Go get 'em, okay?  (angry grunt)  Kick their ass!


881-15

SCENE 185 - MCS - NATASHA STARES R AT O.S. MICHAEL.  


884-06

SCENE 186 - MCS - MICHAEL GESTURES LFG AT NATASHA (FACE OFF), WHO STANDS UP.  

MICHAEL

I love you.

NATASHA WALKS LFG OUT OF FRAME.  


888-00



 LISTNUM  
864.4
868.12
4.8
MICHAEL TO NATASHA)





...your mother will be so safe.

 LISTNUM  
/869.4
871.12
2.8
MICHAEL TO NATASHA)





That's a promise.

 LISTNUM  
872.8
874.8/
2.0
NATASHA TO MICHAEL)





You promise?

 LISTNUM  
874.14
877.6
2.8
MICHAEL TO NATASHA)





Go get 'em, okay?

(Go get 'em  :  colloquial for, 'Go defeat your opponents' - 'Go do your best against other competitors')

 LISTNUM  
880.8
882.8
2.0
MICHAEL TO NATASHA)


(over scene end)

Kick their ass!

(Kick...ass  :  see Title #462)

 LISTNUM  
/884.8
886.8
2.0
MICHAEL TO NATASHA)





I love you.

(Michael walks off - Natasha then sees Infamous)

SCENE 187 - MS - NATASHA, WALKING FG, LOOKS UP LFG AT O.S. INFAMOUS.  


889-06

SCENE 188 - MCS - INFAMOUS STOPS IN FRONT OF TISHA AND LOOKS RFG AT O.S. NATASHA.  

INFAMOUS

Baby, let me explain what happened at...


891-10

SCENE 189 - MCS - NATASHA STOPS AND STARES LFG AT O.S. INFAMOUS.  

INFAMOUS (off)

...the last--

NATASHA (interrupting)

I don't want to hear it.


893-10

SCENE 190 - MCS - INFAMOUS, L, AND TISHA, R, LOOK RFG AT O.S. NATASHA.  

NATASHA (off)

I just hope you bet everything on this race...


896-15

SCENE 191 - MCS - NATASHA LOOKS LFG AT O.S. INFAMOUS.  

NATASHA

...'cause you're gonna lose your ass.

FEMALE SINGER (voice over) (overlapping)

(indistinct singing - continues under following scenes and dialogue)


900-01



 LISTNUM  
/889.8
893.8/
4.0
INFAMOUS TO NATASHA, THEN


(over scene end)

NATASHA TO INFAMOUS)





-Let me explain what happened--





-I don't want to hear.

 LISTNUM  
/893.14
900.0/
6.2
NATASHA TO INFAMOUS)


(over scene end)

I just hope you bet everything on this race, so you can lose your ass.

(everything  :  all your assets)

(ass  :  vulgar slang for, 'buttocks')

(lose your ass  :  vulgar slang for, 'lose everything you own')

(she walks off)

SCENE 192 - MCS - NATASHA WALKS LFG PAST INFAMOUS, L, AND TISHA, R, AND EXITS.  INFAMOUS TURNS AND LOOKS L AT O.S. NATASHA.  

INFAMOUS

That's cold.  Cold.


906-14

SCENE 193 - EXT. DOME - DAY - MS - TREVOR, L, AND DIGGS, R, WALK FG PAST THE RACE CARS, CAMERA DOLLYING BACK WITH THEM.  

RACE CROWD & PIT CREWS

(low and indistinct chatter - continues under following scenes and dialogue)

DIGGS

Man...Infamous put everything into this.  You think this guy can win?

TREVOR AND DIGGS WALK R, CAMERA PANNING WITH THEM.  

TREVOR

Can he win?  This guy was World Rally champion five years in a row.  He can drive.


923-14

SCENE 194 - MS - CAMERA DOLLIES IN AS JERRY DRIVES THE ENZO FG TOWARD THE O.S. DOME.  MIANDA IS SITTING IN THE PASSENGER SEAT.  

DIGGS (off)

We're gonna be broke if he doesn't make it six.


928-03



 LISTNUM  
902.0
904.4
2.4
INFAMOUS) (reacting)





That is cold.

(cold  :  harsh - brutal)

 LISTNUM  
905.12
906.14/
1.2
INFAMOUS) (reacting)





Cold.

(Diggs and Trevor are talking)

 LISTNUM  
909.8
915.0
5.8
DIGGS TO TREVOR)





Infamous put everything on this.  Can this guy win?

(put everything on this  :  i.e., 'bet all his money on this race')

(this guy  :  referring to the driver that Infamous hired)

 LISTNUM  
915.6
921.6
6.0
TREVOR TO DIGGS)





This guy was World Rally champion five years in a row.

(World Rally  :  rallying series organized by the FIA [Fédération Internationale de l'Automobile, a non-profit association established to represent the interest of motoring organizations and motor car users] culminating with a champion driver and manufacturer - these two champions do not necessarily have to be connected, as both winners are determined by a point system)

(in a row  :  consecutively)

 LISTNUM  
921.12
923.12/
2.0
TREVOR TO DIGGS)





He can drive.

 LISTNUM  
/924.2
928.2/
4.0
DIGGS TO TREVOR)





We'll be broke if he doesn't make it six.

(broke  :  penniless)

(it  :  his number of wins)

(meaning that the driver has to win this race for Infamous)

(Mianda arrives with Jerry)

SCENE 195 - MS - TREVOR, L, AND DIGGS, R, TURN AND LOOK LFG AT O.S. MIANDA.  

TREVOR

You see who it is?


931-04

SCENE 196 - MFS - CAMERA DOLLIES IN AS JERRY STEPS R OUT OF THE ENZO WITH MIANDA AND KISSES HER ON THE HEAD.  

JERRY

(low to Mianda) Let's win.  (chuckles)

DIGGS (off) (overlapping)

Cheap-ass tramp!

MIANDA (overlapping)

(low to Jerry) All right.


935-00

SCENE 197 - INT. DOME - DAY - MS - INFAMOUS SITS FG WITH TISHA AND SOME OTHER HOT GIRLS AS DIGGS, LBG, AND TREVOR, RBG, LEAN DOWN TOWARD HIM.  

DOME CROWD (off)

(low and indistinct chatter - continues under following scenes and dialogue)

INFAMOUS

You tellin' me she's rollin' around with old man Brecken?


939-11



 LISTNUM  
930.0
934.8
4.8
TREVOR TO DIGGS, THEN


(over scene end)

DIGGS) (reacting)





-You see who it is?





-Cheap-ass tramp!

(Cheap  :  Vulgar - Low-class)

(-ass  :  see Title #11)

(tramp  :  slang for, 'promiscuous woman')

(they go into the dome and tell Infamous)

 LISTNUM  
/935.2
939.10/
4.8
INFAMOUS TO TREVOR & DIGGS)





She's rolling around with old man Brecken?

(She  :  Mianda)

(rolling around with  :  slang for, 'sexually involved with')

(old man  :  literally referring to Brecken's being an older man)

SCENE 198 - MS - TREVOR AND DIGGS, L, LOOK AT INFAMOUS, WHO SITS R WITH THE HOT GIRLS.  

TREVOR

Yep.

INFAMOUS SMILES AT THE GIRLS.  

INFAMOUS

He walkin' my old shoes around.


944-01

SCENE 199 - MS - JERRY AND MIANDA WALK R, CAMERA PANNING WITH THEM.  

INFAMOUS (off)

Trev.


946-15

SCENE 200 - MS - LOW ANGLE - INFAMOUS SITS FG WITH THE GIRLS AS TREVOR, BG, LEANS DOWN TO HIM.  

TREVOR

Yes, mate?

INFAMOUS

Two bottles of Cris.  Send one over there to the outpatient...


954-00

SCENE 201 - MCS - CAMERA TILTS UP ON MICHAEL, WHO IS DOING YOGA.  

INFAMOUS (off)

...with the slippers.

HOT GIRLS (off)

(giggle - continues under following scene)


957-08



 LISTNUM  
940.10
944.0/
3.6
INFAMOUS TO GROUP)





He's walking my old shoes around.

(old  :  former - well-used)

(metaphorically meaning that Jerry is now sexually involved with one of Infamous's former lovers)

(Mianda and Jerry enter the dome)

 LISTNUM  
945.12
947.8
1.12
INFAMOUS TO TREVOR)


(over scene end)

Trev.

(short for, 'Trevor.')

 LISTNUM  
948.0
953.12/
5.12
INFAMOUS TO TREVOR)





Two bottles of Cris.  Send one to the outpatient...

(Cris  :  short for, 'Cristal', a brand name of a well-known champagne produced by Louis Roederer)

(outpatient  :  patient who is admitted to a hospital or clinic for treatment that does not require an overnight stay - sarcastically referring to Michael, who is wearing a loose-fitting robe and pants, implying he looks like a hospital patient - also implying that the eccentric Michael could be someone who needs to be in a psychiatric hospital)

 LISTNUM  
/954.4
956.12/
2.8
INFAMOUS TO TREVOR)





...with the slippers.

(referring to the fact that Michael doesn't wear hard-soled shoes)

SCENE 202 - FS - INFAMOUS SITS L WITH HIS ENTOURAGE AS JERRY WALKS TOWARD MICHAEL, WHO STANDS R AND DOES YOGA.  


960-14

SCENE 203 - MS - JERRY STOPS R, THEN FOLDS HIS HANDS AND BOWS HIS HEAD L TO MICHAEL.  

JERRY

(mockingly) Sim-salla-bim.


963-07

SCENE 204 - MCS - PAST JERRY, RFG, TO MICHAEL, WHO LOOKS AT HIM.  

MICHAEL

It's all about letting go...


965-00

SCENE 205 - MCS - JERRY LOOKS L AT O.S. MICHAEL.  

MICHAEL (off)

...Jerry.

JERRY

Yeah?


966-05

SCENE 206 - MS - JERRY, R, SHAKES HANDS WITH MICHAEL, L.  

JERRY

Let go of twenty-five million bucks.  (laughs)


970-01



 LISTNUM  
/963.10
966.2/
2.8
MICHAEL TO JERRY)


(over scene end)

It's all about letting go, Jerry.

(It's all about  :  What is most important is)

(letting go  :  see Title #706)

 LISTNUM  
/966.8
969.12
3.4
JERRY TO MICHAEL) (dryly)





Let go of 25 million bucks.

(Let go of  :  here, used to mean 'Relinquish')

(bucks  :  slang for, 'dollars')

(Mianda is staring coolly at Infamous)

SCENE 207 - MS - INFAMOUS, SITTING WITH HIS ENTOURAGE, LOOKS RFG AT O.S. MIANDA.  

INFAMOUS

I see you got your eyes back...


972-12

SCENE 208 - MCS - MIANDA LOOKS LFG AT O.S. INFAMOUS.  

INFAMOUS (off)

...in the front of your head...


974-02

SCENE 209 - MS - INFAMOUS, SITTING WITH HIS ENTOURAGE, LOOKS RFG AT O.S. MIANDA.  

INFAMOUS

...so you can see what you're missin'.

MIANDA (off)

(snorts)  It's real cute.  Be even funnier...


980-11

SCENE 210 - MCS - MIANDA LOOKS LFG AT O.S. INFAMOUS.  

MIANDA

...when you're the one walking home.

SHE STARTS TO TURN BG.  


982-10

SCENE 211 - MS - INFAMOUS, SITTING WITH HIS ENTOURAGE, LOOKS RFG AT O.S. MIANDA.  

INFAMOUS

I remember I made you bowlegged one night.


986-04



 LISTNUM  
/970.4
977.4
7.0
INFAMOUS TO MIANDA)


(over scene ends)

I see you got your eyes back in your head so you can see what you're missing.

(absurdly meaning that he thinks Mianda is staring at him with longing for their past relationship)

 LISTNUM  
977.12
982.4
4.8
MIANDA TO INFAMOUS)


(over scene end)

Cute.  It'll be funny when you're the one walking home.

(Cute  :  Amusing - said sarcastically)

(It'll...home  :  implying that Infamous is going to lose the race, and therefore, all of his money)

 LISTNUM  
/982.12
986.2/
3.6
INFAMOUS TO MIANDA)





I made you bowlegged one night.

(bowlegged  :  having legs that curve out at the knees)

(implying that he and Mianda had such vigorous sex one night, she was too sore to walk normally)

(outside, Cheng goes over to talk to his driver, a man named Jeeter)

SCENE 212 - EXT. DOME - DAY - MS - NATASHA STANDS BG BESIDE THE ENZO AS TONY STEPS LFG, CAMERA DOLLYING R.  

RACE CROWD & PIT CREWS

(low and indistinct chatter - continues under following scenes and dialogue)

CAMERA HOLDS AS TONY LOOKS LFG AT O.S. CHENG, THEN TAKES OFF HIS SUNGLASSES.  

CHENG (off)

We got one hundred million dol-...


991-15

SCENE 213 - FS - CHENG STANDS BG AND SHAKES HANDS WITH JEETER, A DRIVER WITH A SCARRED FACE.  

 CHENG

...-lars on this, okay?  So don't let me down.  I brought you in here...


995-00

SCENE 214 - MCS - NATASHA TURNS AND LOOKS LFG AT O.S. JEETER.  

CHENG (off)

...special for this.


997-01

SCENE 215 - FS - CHENG, BG, STARTS TO WALK FG AWAY FROM JEETER.  


998-14



 LISTNUM  
989.10
997.0/
7.6
CHENG TO JEETER)


(over scene end)

We got $100 million on this.  So don't let me down.  I brought you here special for this.

(got $100 million on this  :  i.e., 'have a cumulative $100 million bet on this race')

(let me down  :  fail me)

(special  :  specially)

(Natasha looks at Jeeter with recognition - she flashes back to her father's crash)

SCENE 216 - MCS - JEETER TURNS AND LOOKS RFG AT O.S. NATASHA.  


1000-13

SCENE 217 - MCS - NATASHA STARES LFG AT O.S. JEETER.  


1002-05

SCENE 218 - WHITE FRAMES.  


1002-07

SCENE 219 - INT. SALLY'S TRAILER - DAY - MCS - FLASHBACK SEQUENCE BEGINS - THE NEWSPAPER CLIPPING READS:

SportsSunday

NSCRA LEGEND

B R E T T   M A R T I N

1960-2003

CAMERA MOVES IN AS THE PHOTOGRAPH OF THE CAR CRASHING ON THE NEWSPAPER CHANGES TO REGULAR MOTION.  


1008-12

SCENE 220 - WHITE FRAME.  


1008-13

SCENE 221 - EXT. RACING COURSE - DAY - MFS - SLOW MOTION - THE RACE CAR IS KNOCKED FG IN THE CRASH.  FLASHBACK SEQUENCE ENDS. 


1011-04

SCENE 222 - WHITE FRAMES.  


1011-06




TRANSLATORS & LABORATORY:  THE FOLLOWING TITLE, #833, MAY BE OMITTED FROM YOUR VERSIONS IF THE NAME AND DATES, AS THEY APPEAR IN ENGLISH, WILL BE UNDERSTOOD BY YOUR AUDIENCES.

 LISTNUM  
1002.12
1004.4
1.8
NARRATIVE TITLE) (of headline)





BRETT MARTIN

(see Title #159)

(the band members watch Jeeter)

SCENE 223 - EXT. DOME - DAY - MCS - NATASHA STARES LFG AT O.S. JEETER.  


1012-11

SCENE 224 - FS - JEETER WALKS R THROUGH THE CROWD.  

NICK (off)

Who is that guy?


1014-12

SCENE 225 - MS - TONY, FG, TURNS AND LOOKS AT NICK, L.  MIKE Z STANDS R BESIDE NATASHA.  

TONY (face obscured)

That's the guy that killed Nat's father.


1018-12

SCENE 226 - MCS - MIKE Z, L, TURNS AND LOOKS R AT NATASHA.  

MIKE Z

Are you good?

NATASHA LOOKS AT HIM.  


1023-05

SCENE 227 - MCS - NATASHA LOOKS L AT O.S. MIKE Z.  

NATASHA

Yeah, I'm good.


1026-02



 LISTNUM  
/1012.14
1014.10/
1.12
NICK TO TONY)





Who is that guy?

 LISTNUM  
1015.4
1018.10/
3.6
TONY TO NICK)





That's the guy who killed Nat's father.

 LISTNUM  
1020.14
1023.0
2.2
MIKE Z TO NATASHA)





Are you good?

(good  :  in a balanced emotional state)

 LISTNUM  
1024.0
1026.0/
2.0
NATASHA TO MIKE Z)





I'm good.

SCENE 228 - MS - LOOKING OVER THE ENZO TO MIKE Z, L, AND NATASHA, R.  

NATASHA

I'm gonna win this race, okay?

NATASHA SITS DOWN IN THE ENZO, CAMERA DOLLYING R.  


1032-13

SCENE 229 - MS - THE ENZO MOVES L PAST THE BAND MEMBERS (LEGS), CAMERA PANNING WITH IT.  CAMERA HOLDS AS THE ENZO MOVES L OUT OF FRAME.  


1045-07

WIPE R TO L TO:

SCENE 230 - INT. KICKBOXING GYM - LOS ANGELES - DAY - MS - SANTE PACES FG AS SOME BOXERS WORK OUT IN BG.  

PEOPLE IN GYM

(low and indistinct chatter - continues under following scenes and dialogue)

CARLO ENTERS RBG, THEN WALKS HURRIEDLY LFG AND EXITS.  SANTE WALKS INTO THE BACK ROOM AND CLOSES A DOOR IN FG.  


1053-06

SCENE 231 - MS - LOW ANGLE - PAST A WOMAN AT THE COUNTER, AND ACROSS THE FRONT COUNTER TO CARLO, WHO STOPS AND LOOKS AT HER.  

CARLO

Mind if I take a look?

THE WOMAN AT THE COUNTER NODS AT HIM.  

WOMAN AT COUNTER

Mm-hm.

CARLO WALKS R OUT OF FRAME.  


1059-09



 LISTNUM  
1026.8
1029.12
3.4
NATASHA TO MIKE Z)





I'm going to win this race.

(meanwhile, Carlo enters the reception area of the gym)

 LISTNUM  
/1053.8
1055.14
2.6
CARLO TO WOMAN AT THE DESK)





Mind if I take a look?

(take a look  :  look around the gym)

(she nods and he moves to a door where a Gym Guard is seated - the Guard gestures for him to stop)

SCENE 232 - MS - CARLO WALKS BG PAST SOME PEOPLE, CAMERA DOLLYING IN WITH HIM TO REVEAL A GYM GUARD, WHO SITS L BESIDE THE DOOR TO THE BACK ROOM.  

CARLO (face obscured)

Hey.

GYM GUARD

No.  Off-limit, man.

CARLO STOPS R IN FRONT OF THE DOOR AND LOOKS AT THE GYM GUARD, WHO IS READING A NEWSPAPER.  CARLO STEPS FG.  


1074-04

SCENE 233 - INT. KICKBOXING GYM/ BACK ROOM - DAY - MCS - THE DOOR SLIDES OPEN TO REVEAL CARLO, WHO STEPS RFG INTO THE ROOM AND EXITS.  CAMERA TILTS DOWN TO REVEAL THE GYM GUARD, WHO IS SLUMPED DOWN UNCONSCIOUS IN THE CHAIR.  THE DOOR SLIDES SHUT AND OBSCURES HIM.  


1081-07

SCENE 234 - MS - CARLO WALKS RFG, CAMERA DOLLYING R WITH HIM.  


1091-00

SCENE 235 - FS - SALLY, SITTING LFG, IS BOUND AND GAGGED ON AN EXERCISE MACHINE.  SANTE, RFG, LIFTS WEIGHTS.  CARLO ENTERS RBG, THEN AIMS HIS PISTOL AT SANTE.  


1094-02



 LISTNUM  
1063.8
1066.8
3.0
GYM GUARD TO CARLO)





No.  Off-limit, man.

(Off-limit  :  Off-limits - not to be entered without specific authorization)

(Carlo knocks out the Guard and enters the gym - Sante is working out on a weight machine while Sally stands tied to another machine nearby)

SCENE 236 - MCS - CARLO AIMS THE PISTOL LFG AT O.S. SANTE.  

CARLO

Let her go.


1095-08

SCENE 237 - FS  - SALLY SITS LFG AS CARLO, RBG, AIMS THE PISTOL RFG AT SANTE.  

SALLY

(gagged grunting and protests - continues under following scenes and dialogue)

SANTE PUTS DOWN THE WEIGHTS.  

SANTE (overlapping)

Yeah?


1100-06

SCENE 238 - MCS - CARLO AIMS THE PISTOL LFG AT O.S. SANTE.  


1101-11

SCENE 239 - MS - SALLY SITS R AS SANTE, L, STEPS TO HER AND STARTS TO UNTIE HER.  


1104-02

SCENE 240 - FS - CARLO, RBG, AIMS THE PISTOL LFG AT SANTE, WHO UNTIES SALLY.  

ERNIE (off)

(vicious grunting and yelling - continues under following scenes)

ERNIE ENTERS BG THROUGH THE DOORWAY AND KICKS AT CARLO.  


1106-07



 LISTNUM  
1094.8
1096.4
1.12
CARLO TO SANTE)


(over scene end)

Let her go.

(Ernie comes up behind Carlo and attacks him - they fight, then Sante joins in - Sally starts to work herself free of her bonds)

SCENE 241 - MCS - ERNIE'S FOOT KICKS THE PISTOL OUT OF CARLO'S HAND.  


1106-15

SCENE 242 - MS - ERNIE KICKS CARLO.  


1107-15

SCENE 243 - MCS - THE PISTOL FALLS TO THE FLOOR.  


1108-09

SCENE 244 - MCS - CARLO PUNCHES ERNIE.  

CARLO & ERNIE 

(overlapping grunts and groans - continues under following scenes)


1109-12

SCENE 245 - MCS - SANTE RUNS RFG PAST SALLY, CAMERA PANNING WITH HIM.  


1111-11

SCENE 246 - MS - CARLO KNOCKS ERNIE L OUT OF FRAME.  


1112-13

SCENE 247 - MS - SANTE GRABS CARLO AND KNOCKS HIM BG INTO A MIRROR ON THE WALL.  

CARLO & SANTE

(overlapping grunts and groans - continues under following scenes)


1114-08



SCENE 248 - MS - CARLO KICKS SANTE L OUT OF FRAME.  ERNIE ENTERS BG AND CHARGES AT HIM.  


1117-03

SCENE 249 - MS - ERNIE PUNCHES CARLO TWICE.  

CARLO & ERNIE 

(overlapping grunts and groans - continues under following scene)


1118-10

SCENE 250 - MS - ERNIE SPINS AROUND AND KICKS CARLO.  


1119-12

SCENE 251 - FS - LOW ANGLE - CARLO FALLS FG THROUGH A DOORWAY TO THE FLOOR.  


1121-11

SCENE 252 - MS - ERNIE AND SANTE WALK FG THROUGH THE DOORWAY.  


1125-04

SCENE 253 - MS - CARLO STANDS UP, CAMERA TILTING UP WITH HIM.  


1127-00

SCENE 254 - MS - ERNIE ENTERS R AND ATTACKS CARLO.  

ERNIE

(vicious yelling - continues under following scene)


1127-15



SCENE 255 - MS - ERNIE KICKS AT CARLO AND MISSES HIM.  


1128-15

SCENE 256 - MS - SANTE GRABS CARLO AND KNOCKS HIM L TOWARD A BOXING RING, CAMERA PANNING WITH HIM.  

CARLO & SANTE 

(overlapping grunts and groans - continues under following scenes)


1131-07

SCENE 257 - MCS - CARLO (FACE OFF) AND SANTE (FACE OFF) PUNCH ONE ANOTHER IN THE STOMACHS.  


1132-05

SCENE 258 - MCS - SANTE (FACE OFF) PUNCHES CARLO (FACE OFF).  


1133-02

SCENE 259 - MCS - SANTE (FACE OFF) PUNCHES CARLO (FACE OFF).  


1133-11

SCENE 260 - MCS - SANTE PUNCHES CARLO IN THE JAW.  


1134-11

SCENE 261 - MCS - SALLY MANAGES TO FREE HERSELF FROM HER BONDS.  


1136-15



SCENE 262 - MS - SANTE LIFTS CARLO ON HIS SHOULDER AND SPINS HIM AROUND.  

SANTE

(roars - continues under following scene)


1138-10

SCENE 263 - MS - SANTE THROWS CARLO L INTO THE BOXING RING.  


1139-14

SCENE 264 - MS - CARLO LANDS IN THE BOXING RING, CAMERA TILTING DOWN.  


1141-14

SCENE 265 - FS - ERNIE JUMPS INTO THE BOXING RING.  


1143-09

SCENE 266 - MFS - CAMERA TILTS UP AS ERNIE KICKS CARLO.  

CARLO & ERNIE 

(overlapping grunts and groans - continues under following scenes)


1145-00

SCENE 267 - MCS - ERNIE REPEATEDLY PUNCHES CARLO.  


1146-02

SCENE 268 - MFS - CARLO PUNCHES ERNIE.  


1146-11



SCENE 269 - MCS - CARLO PUNCHES ERNIE.  


1147-03

SCENE 270 - MFS - CARLO LEAPS UP TOWARD THE CEILING.  


1148-14

SCENE 271 - MS - CARLO PULLS SOME PANELS OUT OF THE CEILING AND HITS SANTE WITH THEM.  


1150-07

SCENE 272 - MS - CARLO KNOCKS SANTE FG WITH THE PANELS.  


1151-05

SCENE 273 - MFS - SANTE IS KNOCKED RFG ACROSS THE BOXING RING.  


1152-00

SCENE 274 - MFS - SANTE FALLS FG OVER THE ROPES TO THE FLOOR.  


1153-08

SCENE 275 - MFS - ERNIE GRABS CARLO.  


1154-15

SCENE 276 - MCS - ERNIE STARTS TO STRANGLE CARLO.  


1158-05

SCENE 277 - EXT. RED ROCK RACE COURSE - LAS VEGAS - DAY - FS - CAMERA CRANES DOWN AS THE RACE CARS STOP FG AT THE STARTING LINE ON THE RACE COURSE.  


1163-04



SCENE 278 - A SPLIT SCREEN, R, SHOWS AN IMAGE OF INFORMATION OF A BANK ACCOUNT ON A COMPUTER SCREEN.  A SPLIT SCREEN, R, SHOWS IMAGES OF THE RACE CARS, THE DRIVERS AND THE PEOPLE IN THE DOME.  

ACCOUNT INFORMATION CUTS IN:

B a n k   C a r i b e

$25,000,000

JERRY

BRECKEN

ACCOUNT INFORMATION CHANGES TO: 

B a n k   C a r i b e

$25,000,000

INFAMOUS

ACCOUNT INFORMATION CHANGES TO: 

B a n k   C a r i b e

$25,000,000

MARCUS

CHENG

ACCOUNT INFORMATION CHANGES TO: 

B a n k   C a r i b e

$25,000,000

MICHAEL

D'ORAZIO


1183-11

SCENE 279 - INT. DOME - DAY - MFS - A BRUNETTE ANNOUNCER STANDS BG AND GESTURES FG AT THE CROWD.  

BRUNETTE ANNOUNCER

Ladies and gentlemen, the pot for this wager is...


1188-11



 LISTNUM  
/1163.6
1165.6
2.0
NARRATIVE TITLE) (of computer screen)





Bank Caribe

(fictitious bank in the Caribbean)

(the wagers are transferred to accounts in this bank)

 LISTNUM  
1165.14
1167.14
2.0
NARRATIVE TITLE) (of 1st transfer)





     $25,000,000





JERRY BRECKEN

 LISTNUM  
1170.14
1173.2
2.4
NARRATIVE TITLE) (of 2nd transfer)





$25,000,000





INFAMOUS

 LISTNUM  
1176.8
1178.6
1.14
NARRATIVE TITLE) (of 3rd transfer)





    $25,000,000





MARCUS CHENG

 LISTNUM  
1181.6
1183.10/
2.4
NARRATIVE TITLE) (of 4th transfer)





      $25,000,000





MICHAEL D'ORAZIO

 LISTNUM  
1184.0
1188.8/
4.8
BRUNETTE ANNOUNCER TO CROWD)





Ladies and gentlemen, the pot for this wager...

(pot  :  see Title #330)

SCENE 280 - MS - THE BRUNETTE ANNOUNCER GESTURES FG AT THE O.S. CROWD.  

BRUNETTE ANNOUNCER

...one hundred...


1190-11

SCENE 281 - MFS - A MONITOR SHOWS THE MONEY BEING TRANSFERRED.  

BRUNETTE ANNOUNCER (off)

...million dollars.

A TITLE APPEARS ON THE MONITOR:

$100   MILLION

DOME CROWD (off) (overlapping)

(amazed shouts and cheers - continues under following scenes and dialogue)


1194-09

SCENE 282 - MS  - INFAMOUS AND HIS ENTOURAGE REACT EXCITEDLY.  

INFAMOUS

(low) Yes!


1195-13

SCENE 283 - MCS - JERRY, SITTING WITH MIANDA, SLAPS HIS KNEE.  

JERRY

(low) Yeah, yeah, yeah.


1197-09



 LISTNUM  
1189.0
1194.0
5.0
BRUNETTE ANNOUNCER TO CROWD)


(over scene end)

...is one hundred million dollars.

(the four cars line up at the start line - Natasha is driving the Enzo Ferrari, Jeeter is driving a Porsche GT, Infamous's driver is driving an SLR Mercedes and Jerry's driver is driving a Saleen - the race begins - back at the gym, Ernie and Sante are still fighting Carlo, but Sally picks up the pistol that Carlo brought in with him [which had fallen to the floor] and fires into the air - back at the race, Infamous's driver flips his car and crashes)

SCENE 284 - MS - MICHAEL, L, LOOKS R AT A HOT GIRL.  

MICHAEL

(low) Gimme.

THE HOT GIRL RAISES A DRINK TO MICHAEL, WHO DRINKS IT THROUGH A STRAW.  


1199-13

SCENE 285 - MS - CHENG CONGRATULATES HIS ENTOURAGE.  

CHENG

(low and indistinct comment)


1201-11

SCENE 286 - EXT. RED ROCK RACE COURSE - DAY - FS - THE FOUR RACE CARS ARE AT THE STARTING LINE.  


1203-15

SCENE 287 - MCS - THROUGH THE WINDSHIELD TO INFAMOUS'S DRIVER, WHO SITS IN A BLACK MERCEDES SLR.  HE LOOKS L AT O.S. JERRY'S DRIVER.  


1204-11

SCENE 288 - MCS - THROUGH THE WINDSHIELD TO JERRY'S DRIVER, WHO SITS IN AN ORANGE SALEEN.  


1206-06

SCENE 289 - MS - A STARTER GIRL (FACE OFF) WALKS UP ONTO A STAGE, CAMERA MOVING UP WITH HER.  


1208-07



SCENE 290 - MS - THE STARTER GIRL WALKS ONTO THE TOP OF THE STAGE, CAMERA MOVING UP WITH HER.  


1210-07

SCENE 291 - MS - THE RACE CARS REV THEIR ENGINES AT THE STARTING LINE.  


1212-02

SCENE 292 - MCS - THROUGH THE WINDSHIELD TO JEETER, WHO SITS IN THE SILVER PORSCHE GT AND LOOKS R AT O.S. NATASHA.  


1215-01

SCENE 293 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO SITS IN THE ENZO AND LOOKS L AT O.S. JEETER.  


1218-12

SCENE 294 - MCS - THROUGH THE WINDSHIELD TO JEETER, WHO STARES R AT O.S. NATASHA.  HE TURNS AND LOOKS FG.  


1219-01

SCENE 295 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO STARES L AT O.S. JEETER.  SHE TURNS AND LOOKS FG.  


1221-07

SCENE 296 - MFS - PAST THE ENZO, L, AND THE ORANGE SALEEN, R, AS THE RACE CARS REV THEIR ENGINES.  

1221-14



SCENE 297 - FS - CAMERA DOLLIES IN ON THE REAR OF THE RACE CARS.  

1224-01

SCENE 298 - MS - THE STARTER GIRL WAVES HER FLAG.  


1225-10

SCENE 299 - MCS - THROUGH THE DRIVER'S WINDOW TO INFAMOUS'S DRIVER, WHO SHIFTS GEARS.  


1226-07

SCENE 300 - MCS - THROUGH THE DRIVER'S WINDOW TO JERRY'S DRIVER, WHO SHIFTS GEARS.  


1227-02

SCENE 301 - MCS - THROUGH THE DRIVER'S WINDOW TO NATASHA, WHO GRABS THE STEERING WHEEL.  


1227-13

SCENE 302 - INT. PORSCHE GT - DAY - MCS - HIGH ANGLE - JEETER'S FOOT PUSHES DOWN ON THE CLUTCH.  


1228-04

SCENE 303 - EXT. RED ROCK RACE COURSE - DAY - MCS - THROUGH THE DRIVER'S WINDOW TO JEETER, WHO SHIFTS GEARS.  


1228-13

SCENE 304 - INT. PORSCHE GT - DAY - MCS - HIGH ANGLE - JEETER'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


1229-05



SCENE 305 - EXT. RED ROCK RACE COURSE - DAY - MFS - HIGH ANGLE - THE STARTER GIRL LOOKS DOWN AT THE RACE CARS AND SWINGS THE FLAG.  


1230-06

SCENE 306 - MFS - CAMERA DOLLIES IN AND TILTS DOWN ON THE RACE CARS.  


1231-00

SCENE 307 - MS - THE RACE CARS SPEED L OFF THE STARTING LINE.  


1231-13

SCENE 308 - FS - THE RACE CARS SPEED FG DOWN THE COURSE, CAMERA DOLLYING BACK.  


1232-15

SCENE 309 - FS - THE RACE CARS SPEED LFG, CAMERA DOLLYING BACK.  


1234-05

SCENE 310 - INT. DOME - DAY - MFS - JERRY AND THE REST OF THE CROWD LOOK EXCITEDLY BG AT THE MONITOR, WHICH SHOWS IMAGES OF THE RACE.  

DOME CROWD

(loud cheering - continues under following scenes and dialogue)


1235-15

SCENE 311 - MFS - JERRY SITS RFG AMIDST THE CROWD AND GESTURES RFG AT THE O.S. MONITOR.  

JERRY

Come on, come on, go, go, go, go!


1237-10



SCENE 312 - MS - INFAMOUS AND HIS ENTOURAGE LOOK EXCITEDLY RFG AT THE O.S. MONITOR.  

INFAMOUS

That's it!


1238-15

SCENE 313 - MFS - CHENG AND HIS ENTOURAGE REACT EXCITEDLY.  

CHENG

(low) Come on!


1240-01

SCENE 314 - MS - MICHAEL SITS WITH HIS ENTOURAGE AND LOOKS RFG AT THE O.S. MONITOR.  


1241-08

SCENE 315 - INT. KICKBOXING GYM/ BACK ROOM - LOS ANGELES - DAY - MCS - THE PISTOL IS ON THE FLOOR.  

CARLO & ERNIE (off)

(overlapping grunts and groans - continues under following scenes)

SALLY'S HAND ENTERS AND PICKS IT UP.  


1244-01

SCENE 316 - MS - SALLY STRAIGHTENS UP WITH THE PISTOL, CAMERA TILTING UP WITH HER.  


1246-06



SCENE 317 - MCS - ERNIE STRANGLES CARLO.  CARLO FLIPS ERNIE DOWN ON THE MAT, CAMERA TILTING DOWN WITH HIM.  


1251-05

SCENE 318 - MS - SALLY WALKS R THROUGH THE DOORWAY, CAMERA PANNING WITH HER.  SHE AIMS THE PISTOL LFG AT O.S. ERNIE.  


1253-07

SCENE 319 - FS - CARLO HOLDS ERNIE DOWN FG IN THE BOXING RING.  SANTE IS KNEELING FG BESIDE THE RING AND SALLY IS BG WITH THE PISTOL.  


1254-15

SCENE 320 - MS - SALLY RAISES THE PISTOL ABOVE HER HEAD AND FIRES A WARNING SHOT.  


1255-05

SCENE 321 - EXT. RED ROCK RACE COURSE - LAS VEGAS - DAY - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE ENZO RFG.  


1257-14

SCENE 322 - INT. ENZO - DAY - MCS - NATASHA'S HANDS HOLD THE STEERING WHEEL.  


1258-14

SCENE 323 - MCS - THE TACHOMETER SHOWS THE CAR ACCELERATE.  


1259-10

SCENE 324 - EXT. RED ROCK RACE COURSE - DAY - FS - THE RACE CARS SPEED LFG, CAMERA DOLLYING BACK WITH THEM.  


1262-02



SCENE 325 - FS - THE RACE CARS SPEED BG, CAMERA DOLLYING IN.  


1263-09

SCENE 326 - MCS - THROUGH THE WINDSHIELD TO INFAMOUS'S DRIVER, WHO DRIVES THE MERCEDES SLR RFG.  


1264-05

SCENE 327 - INT. MERCEDES - DAY - MCS - HIGH ANGLE - INFAMOUS'S DRIVER'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


1264-10

SCENE 328 - EXT. RED ROCK RACE COURSE - DAY - MFS - THE MERCEDES SLR SPEEDS L PAST THE OTHER RACE CARS, CAMERA DOLLYING WITH IT.  


1265-05

SCENE 329 - INT. DOME - DAY - MFS - INFAMOUS AND HIS ENTOURAGE REACT EXCITEDLY.  

DOME CROWD

(loud cheering - continues under following scene and dialogue)

INFAMOUS

Come on!


1267-04

SCENE 330 - MS - JERRY LOOKS RFG AT THE O.S. MONITOR.  

JERRY

Come on, go, go!


1268-09



SCENE 331 - EXT. RED ROCK RACE COURSE - DAY - FS - THE RACE CARS SPEED BG, CAMERA DOLLYING IN.  


1271-00

SCENE 332 - MCS - THROUGH THE WINDSHIELD TO JEETER, WHO DRIVES THE PORSCHE GT FG.  


1271-12

SCENE 333 - INT. PORSCHE GT - DAY - MCS - JEETER (FACE OFF) SHIFTS GEARS.  


1272-03

SCENE 334 - CS - THE SPEEDOMETER SHOWS THE CAR MOVE PAST 125 MPH.  


1273-01

SCENE 335 - EXT. RED ROCK RACE COURSE - DAY - FS - THE RACE CARS SPEED FG, CAMERA DOLLYING BACK.  


1276-00

SCENE 336 - A SPLIT SCREEN SHOWS THE SPEEDOMETERS OF ALL FOUR CARS, WHICH ARE MOVING TOWARD 200 MPH.  


1278-00

SCENE 337 - MCS - THROUGH THE WINDSHIELD TO JEETER, WHO DRIVES THE PORSCHE GT FG.  HE LOOKS R AT O.S. NATASHA.  


1278-15

SCENE 338 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE ENZO FG.  SHE LOOKS L AT O.S. JEETER.  


1279-14



SCENE 339 - INT. ENZO - DAY - MCS - NATASHA'S HANDS HOLD THE STEERING WHEEL.  


1280-09

SCENE 340 - MCS - THE TACHOMETER SHOWS THE CAR ACCELERATE.  


1281-06

SCENE 341 - EXT. RED ROCK RACE COURSE - DAY - FS - THE RACE CARS SPEED FG, CAMERA DOLLYING BACK WITH THEM.  


1284-11

SCENE 342 - FS - THE RACE CARS SPEED BG, CAMERA DOLLYING IN.  


1286-13

SCENE 343 - MCS - THROUGH THE WINDSHIELD TO JERRY'S DRIVER, WHO DRIVES THE ORANGE SALEEN FG.  


1287-08

SCENE 344 - MS - THE ORANGE SALEEN MOVES L, CAMERA DOLLYING WITH IT.  


1288-05

SCENE 345 - MS - THE ORANGE SALEEN AND THE MERCEDES SLR MOVE R, CAMERA DOLLYING WITH THEM.  


1289-05

SCENE 346 - MCS - THROUGH THE WINDSHIELD TO INFAMOUS'S DRIVER, WHO DRIVES THE MERCEDES SLR FG.  


1290-02



SCENE 347 - INT. DOME - DAY - MS - THE MONITOR SHOWS AN IMAGE OF THE RACE CARS SPEEDING DOWN THE COURSE.  

DOME CROWD (off)

(loud cheering - continues under following scene and dialogue)


1291-14

SCENE 348 - MCS - INFAMOUS AND HIS ENTOURAGE LOOK EXCITEDLY RFG AT THE O.S. MONITOR.  

INFAMOUS

Go!  Go!

JERRY (off) (overlapping)

Come on...


1293-02

SCENE 349 - MS - JERRY LOOKS RFG AT THE O.S. MONITOR AND PUMPS HIS FISTS.  

JERRY

...get 'em!


1293-15

SCENE 350 - EXT. RED ROCK RACE COURSE - DAY - FS - THE RACE CARS SPEED FG, CAMERA DOLLYING BACK.  THE ORANGE SALEEN MOVES CLOSE TO THE MERCEDES.  


1296-03

SCENE 351 - MCS - THROUGH THE WINDSHIELD TO JERRY'S DRIVER, WHO DRIVES THE ORANGE SALEEN FG.  HE TURNS THE STEERING WHEEL.  


1296-15



SCENE 352 - MCS - THE ORANGE SALEEN SMASHES FG INTO THE O.S. MERCEDES SLR.  


1297-10

SCENE 353 - MCS - THE ORANGE SALEEN KNOCKS INTO THE MERCEDES SLR.  


1298-07

SCENE 354 - MCS - THROUGH THE DRIVER'S WINDOW TO INFAMOUS'S DRIVER, WHO LOOKS BG AT THE O.S. ORANGE SALEEN.  


1299-03

SCENE 355 - INT. MERCEDES SLR - DAY - MCS - INFAMOUS'S DRIVER’S FOOT PUSHES DOWN ON THE CLUTCH.  


1299-12

SCENE 356 - EXT. RED ROCK RACE COURSE - DAY - FS - CAMERA DOLLIES IN AS THE MERCEDES SKIDS LBG AWAY FROM THE OTHER RACE CARS.  


1301-07

SCENE 357 - INT. MERCEDES - DAY - CS - INFAMOUS'S DRIVER TURNS THE STEERING WHEEL.  


1302-06

SCENE 358 - EXT. RED ROCK RACE COURSE - DAY - MFS - THE MERCEDES SPEEDS LFG OFF THE COURSE.  


1302-15

SCENE 359 - INT. MERCEDES - DAY - MCS - INFAMOUS'S DRIVER (FACE OFF) TURNS THE STEERING WHEEL.  


1303-09



SCENE 360 - EXT. RED ROCK RACE COURSE - DAY - FS - HIGH ANGLE - THE MERCEDES SPEEDS R OFF THE COURSE.  


1304-04

SCENE 361 - FS - LOW ANGLE - THE MERCEDES SKIDS FG ONTO THE DIRT.  


1305-07

SCENE 362 - FS - THE ORANGE SALEEN SPEEDS R DOWN THE COURSE AND EXITS.  THE MERCEDES MOVES LBG OFF THE COURSE, THEN FLIPS.  


1307-13

SCENE 363 - FS - THE MERCEDES FLIPS BG.  


1309-05

SCENE 364 - INT. DOME - DAY - MS - THE MONITOR SHOWS AN IMAGE OF THE MERCEDES FLIPPING BG ACROSS THE GROUND BEFORE IT CUTS OUT AND STATIC FILLS THE SCREEN.
DOME CROWD (off)

(amazed shouts, cries of "Whoa!" and laughter - continues under following scenes and dialogue)


1312-06

SCENE 365 - MFS - JERRY AND MIANDA, SITTING RFG AMIDST THE CROWD, LOOK EXCITEDLY RFG AT THE O.S. MONITOR.  

JERRY

Whoooa!

MIANDA (overlapping)

(laughs - continues under following scenes and dialogue)


1312-06



SCENE 366 - MS - INFAMOUS, SITTING WITH HIS ENTOURAGE, GESTURES ANGRILY.  

INFAMOUS

You bitch!


1315-03

SCENE 367 - MS - JERRY AND MIANDA POINT L AT O.S. INFAMOUS.  

JERRY

He's out!


1316-12

SCENE 368 - MS - CHENG LOOKS L AT O.S. INFAMOUS.  

CHENG

Oh, yes, baby!


1318-15

SCENE 369 - MS - INFAMOUS STANDS UP AND THROWS A BOTTLE OF CHAMPAGNE DOWN ON THE FLOOR.  

INFAMOUS

You bitch!!!


1321-00

SCENE 370 - MCS - INFAMOUS GESTURES ANGRILY AT THE O.S. MEMBERS OF HIS ENTOURAGE.  

INFAMOUS

How much money I paid for this damn fool?!  Did you pick him?!

MALE VOICE (off) (overlapping)

It wasn't me.


1326-12



 LISTNUM  
1313.6
1315.2/
1.12
INFAMOUS) (exclaiming)





You bitch!

(presumably referring to the driver, using a slang insult meaning that he is weak and effeminate)

 LISTNUM  
/1315.6
1318.12/
3.6
JERRY, THEN CHENG) 


(over scene end) 

(both exclaiming)





-He's out!





-Oh, yes, baby!

(He  :  Infamous)

(out  :  out of the race)

 LISTNUM  
/1319.2
1320.14/
1.12
INFAMOUS) (exclaiming)





You bitch!!!

 LISTNUM  
/1321.4
1326.10/
5.6
INFAMOUS TO ENTOURAGE, THEN





DIGGS TO INFAMOUS)





-After what I paid for that fool?!  Did you pick him?





-Not me.

(that fool  :  referring to the driver)

SCENE 371 - MCS - MICHAEL SMILES LFG AT O.S. INFAMOUS.  

MICHAEL

Let go, Infamous.


1328-13

SCENE 372 - MCS - INFAMOUS POINTS R AT O.S. MICHAEL.  

INFAMOUS

What the hell you lookin' at?


1330-08

SCENE 373 - MCS - MICHAEL WAVES HIS HAND LFG AT O.S. INFAMOUS.  

MICHAEL

It's all about lettin' go.


1333-04

SCENE 374 - MCS - INFAMOUS LOOKS ANGRILY RFG AT THE O.S. MONITOR.  


1334-07

SCENE 375 - MS - THE MONITOR SHOWS AN IMAGE OF THE REMAINING CARS IN THE RACE SPEEDING BG DOWN THE COURSE.  


1336-00

SCENE 376 - INT. PORSCHE GT - DAY - MCS - JEETER (FACE OFF) SHIFTS GEARS.  


1336-07

SCENE 377 - MCS - JEETER TURNS THE STEERING WHEEL.  


1337-05



 LISTNUM  
/1327.0
1328.10/
1.10
MICHAEL TO INFAMOUS)





Let go, Infamous.

(Let go  :  see Title #827)

 LISTNUM  
/1329.0
1333.2/
4.2
INFAMOUS TO MICHAEL, THEN


(over scene end)

MICHAEL TO INFAMOUS)





-What are you looking at?





-It's all about letting go.

(It's all about  :  What is most important is)

(on the race course, Natasha gets a phone call - she answers the phone and listens)

SCENE 378 - EXT. RED ROCK RACE COURSE - DAY - FS - HIGH ANGLE - CAMERA TILTS DOWN AS THE PORSCHE GT SPEEDS RFG AROUND A CORNER.  


1339-15

SCENE 379 - MCS - THROUGH THE DRIVER'S WINDOW TO JERRY'S DRIVER, WHO SHIFTS GEARS.  


1340-09

SCENE 380 - INT. ORANGE SALEEN - DAY - MCS - JERRY'S DRIVER'S HANDS TURN THE STEERING WHEEL.  


1341-03

SCENE 381 - EXT. RED ROCK RACE COURSE - DAY - FS - THE ORANGE SALEEN AND THE ENZO TURN RFG AROUND THE CORNER.  


1344-03

SCENE 382 - MLS - HIGH ANGLE - THE RACE CARS SPEED FG DOWN THE COURSE.  THE HELICOPTER FLIES ALONGSIDE THEM.  


1348-00

SCENE 383 - FS - LOW ANGLE - THE RACE CARS SPEED LFG OUT OF FRAME.  


1350-12

SCENE 384 - MCS - THROUGH THE DRIVER'S WINDOW TO JEETER, WHO SHIFTS GEARS.  


1351-14

SCENE 385 - MCS - THROUGH THE WINDSHIELD TO JEETER, WHO DRIVES THE PORSCHE GT FG.  


1352-13



SCENE 386 - INT. PORSCHE GT - DAY - MCS - THE SPEEDOMETER MOVES PAST 175 MPH.  


1353-11

SCENE 387 - EXT. RED ROCK RACE COURSE - DAY - MFS - THE PORSCHE GT SPEEDS FG DOWN THE COURSE IN FRONT OF THE ENZO AND THE ORANGE SALEEN, CAMERA DOLLYING BACK.  


1355-06

SCENE 388 - INT. DOME - DAY - MFS - THE MONITOR SHOWS AN IMAGE OF THE RACE CARS ON THE COURSE.  

DOME CROWD (off)

(loud cheering - continues under following scenes and dialogue)


1357-07

SCENE 389 - MFS - CHENG AND THE MEMBERS OF HIS ENTOURAGE LOOK EXCITEDLY RFG AT THE O.S. MONITOR.  


1358-02

SCENE 390 - MS - CHENG AND THE MEMBERS OF HIS ENTOURAGE LOOK EXCITEDLY RFG AT THE O.S. MONITOR.

CHENG

Yeah, yeah!


1359-07

SCENE 391 - EXT. RED ROCK RACE COURSE - DAY - MCS - THROUGH THE DRIVER'S WINDOW TO NATASHA, WHO DRIVES THE ENZO L.  HER CELL PHONE RINGS.  SHE PICKS UP HER CELL PHONE AND TALKS INTO IT.  

NATASHA (into cell phone)

Yeah?


1364-08



SCENE 392 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE ENZO FG.  SHE SMILES AS SHE LISTENS INTO THE CELL PHONE.  

NATASHA (into cell phone)

Perfect timing.

SHE HANGS UP THE CELL PHONE.  


1368-12

SCENE 393 - EXT. RED ROCK RACE COURSE - DAY - MLS - HIGH ANGLE - THE RACE CARS SPEED R, CAMERA MOVING IN DIGITALLY ON THEM.  


1369-05

SCENE 394 - FS - HIGH ANGLE - THE RACE CARS SPEED BG DOWN THE COURSE, CAMERA DOLLYING IN.  


1371-09

SCENE 395 - MFS - CAMERA DOLLIES BACK AND L AS THE RACE CARS SPEED FG DOWN THE COURSE.  THE ENZO IS BEHIND THE PORSCHE GT AND THE ORANGE SALEEN.  


1373-06

SCENE 396 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE ENZO FG.  


1374-07

SCENE 397 - INT. ENZO - DAY - MS - THROUGH THE WINDSHIELD TO THE ORANGE SALEEN, WHICH SPEEDS BG DOWN THE COURSE.  


1376-03



 LISTNUM  
1365.4
1368.0
2.12
NATASHA) (into cell phone)





Perfect timing.

(she hangs up - the race continues with the cars remaining close to each other - in the dome, Michael cheers)

SCENE 398 - EXT. RED ROCK RACE COURSE - DAY - MLS - HIGH ANGLE - CAMERA DOLLIES R AS THE ENZO TRIES TO PASS THE ORANGE SALEEN AND THE PORSCHE GT.  


1379-01

SCENE 399 - MCS - THROUGH THE WINDSHIELD TO JERRY'S DRIVER, WHO DRIVES THE ORANGE SALEEN FG.  


1379-12

SCENE 400 - MS - CAMERA DOLLIES BACK AS THE ORANGE SALEEN SWERVES IN FRONT OF THE ENZO.  


1380-11

SCENE 401 - FS - THE RACE CARS SPEED BG DOWN THE COURSE, CAMERA DOLLYING IN.  THE HELICOPTER FLIES AFTER THEM.  


1382-14

SCENE 402 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE ENZO FG.  


1383-10

SCENE 403 - MFS - CAMERA DOLLIES BACK AS THE ENZO SPEEDS AFTER THE ORANGE SALEEN AND THE PORSCHE GT.  


1385-05

SCENE 404 - MCS - THROUGH THE WINDSHIELD TO JERRY'S DRIVER, WHO GLANCES AT HIS SIDE VIEW MIRROR.  


1386-08



SCENE 405 - FS - HIGH ANGLE - THE ENZO SPEEDS BG TO PASS, CAMERA DOLLYING IN AS THE ORANGE SALEEN MOVES IN FRONT OF IT.  


1388-04

SCENE 406 - INT. DOME - DAY - FS - THE CROWD WATCHES THE RACE ON THE MONITOR, BG.  

DOME CROWD

(loud cheering - continues under following scenes and dialogue)


1389-15

SCENE 407 - MS - JERRY, RFG, MICHAEL, BG, AND THE MEMBERS OF THE CROWD LOOK EXCITEDLY RFG AT THE O.S. MONITOR.  


1391-04

SCENE 408 - MCS - MIKE Z, NICK AND TONY (L TO R) LOOK EXCITEDLY RFG AT THE O.S. MONITOR.  

TONY

Come on, let's go, come on, yeah!

MIKE Z & NICK (overlapping)

(indistinct shouting)


1393-07

SCENE 409 - EXT. RED ROCK RACE COURSE - DAY - MLS - HIGH ANGLE - CAMERA MOVES L AND IN AS THE RACE CARS ENTER RBG AND SPEED LBG DOWN THE COURSE.  


1397-11

SCENE 410 - FS - HIGH ANGLE - CAMERA MOVES BACK AND DOWN AS THE ORANGE SALEEN STAYS IN FRONT OF THE ENZO AND TRIES TO PASS THE PORSCHE GT.  


1400-14



SCENE 411 - MCS - THROUGH THE WINDSHIELD TO JERRY'S DRIVER, WHO SHIFTS GEARS.  


1401-09

SCENE 412 - MCS - THROUGH THE DRIVER'S WINDOW TO JERRY'S DRIVER, WHO SHIFTS GEARS.  


1402-08

SCENE 413 - MLS - HIGH ANGLE - CAMERA DOLLIES IN AS THE RACE CARS SPEED FG DOWN THE COURSE.  


1404-07

SCENE 414 - INT. DOME - DAY - MFS - THE MONITOR SHOWS AN IMAGE OF THE RACE CARS ON THE COURSE.  

DOME CROWD (off)

(loud cheering - continues under following scene and dialogue)


1405-10

SCENE 415 - MS - JERRY, L, AND MIANDA, R, LOOK EXCITEDLY RFG AT THE O.S. MONITOR.  

JERRY

Go!  Go, go, go, go!

MIANDA (overlapping)

Come on, come on, come on, come on!


1407-10

SCENE 416 - EXT. RED ROCK RACE COURSE - DAY - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE ENZO RFG.  


1408-15



SCENE 417 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE ENZO L.  


1409-13

SCENE 418 - INT. ENZO - DAY - MCS - HIGH ANGLE - NATASHA'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


1410-03

SCENE 419 - EXT. RED ROCK RACE COURSE - DAY - MLS - LOW ANGLE - CAMERA DOLLIES BACK AS THE ENZO SPEEDS UP TO PASS THE OTHER RACE CARS.  


1411-03

SCENE 420 - FS - LOW ANGLE - THE ENZO ENTERS RFG AND SPEEDS BG DOWN THE COURSE.  


1412-01

SCENE 421 - MFS - THE ENZO SPEEDS LFG.  


1413-01

SCENE 422 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE ENZO FG.  


1413-09

SCENE 423 - MLS - HIGH ANGLE - CAMERA DOLLIES IN AS THE ENZO STARTS TO PASS THE ORANGE SALEEN.  


1415-01

SCENE 424 - INT. DOME - DAY - MS - JERRY, RFG, MICHAEL, BG, AND THE MEMBERS OF THE CROWD LOOK RFG AT THE O.S. MONITOR.  


1415-13



SCENE 425 - MCS - MICHAEL SITS UP IN HIS SEAT AND LOOKS RFG AT THE O.S. MONITOR.  

MICHAEL

Come on!


1416-14

SCENE 426 - EXT. RED ROCK RACE COURSE - DAY - MLS - HIGH ANGLE - THE ENZO SPEEDS L PAST THE ORANGE SALEEN.  


1418-05

SCENE 427 - MS - NATASHA TURNS THE ENZO FG IN FRONT OF THE SALEEN.  


1419-07

SCENE 428 - EXT. DOME - DAY - MFS - THE MONITOR SHOWS AN IMAGE OF THE ENZO MOVING FG IN FRONT OF THE ORANGE SALEEN.  

DOME CROWD (off)

(fragment of cheering)


1420-13

SCENE 429 - EXT. RED ROCK RACE COURSE - DAY - FS - THE ENZO SPEEDS FG AFTER THE PORSCHE GT.  


1422-04

SCENE 430 - FS - HIGH ANGLE - CAMERA TILTS DOWN AS THE RACE CARS SPEED RFG DOWN THE COURSE.  


1423-12

SCENE 431 - MLS - AERIAL SHOT - THE RACE CARS SPEED L DOWN THE COURSE, CAMERA FLYING WITH THEM.  


1425-15



 LISTNUM  
/1415.14
1416.14/
1.0
MICHAEL AS IF TO NATASHA)





Come on!

(Jeeter tries to overtake Jerry's driver, but crashes and the car tumbles off a cliff)

SCENE 432 - MS - THE ENZO SPEEDS RFG DOWN THE COURSE, CAMERA DOLLYING BACK.  


1427-05

SCENE 433 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE ENZO RFG.  


1428-15

SCENE 434 - MFS - LOW ANGLE - THE RACE CARS SPEED FG.  


1429-15

SCENE 435 - FS - HIGH ANGLE - CAMERA DOLLIES IN AND TILTS DOWN AS THE RACE CARS SPEED FG OUT OF FRAME.  


1430-13

SCENE 436 - FS - HIGH ANGLE - THE RACE CARS ENTER FG AND SPEED BG DOWN THE COURSE.  THE HELICOPTER ENTERS LFG AND FLIES AFTER THEM.  


1434-05

SCENE 437 - MLS - HIGH ANGLE - THE RACE CARS ENTER LBG AND SPEED FG TOWARD A CORNER.  


1435-15

SCENE 438 - MFS - THE ENZO SPEEDS FG DOWN THE COURSE, CAMERA DOLLYING BACK.  


1436-15

SCENE 439 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE ENZO RFG.  


1438-03



SCENE 440 - INT. ENZO - DAY - MCS - HIGH ANGLE - NATASHA'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


1438-11

SCENE 441 - MCS - NATASHA'S HANDS TURN THE STEERING WHEEL.  


1439-05

SCENE 442 - EXT. RED ROCK RACE COURSE - DAY - MLS - HIGH ANGLE - THE ENZO STARTS TO PASS THE PORSCHE GT.  


1441-00

SCENE 443 - INT. ORANGE SALEEN - DAY - MS - THROUGH THE WINDSHIELD AS THE ENZO MOVES BG PAST THE PORSCHE GT.  


1442-04

SCENE 444 - MLS - CAMERA DOLLIES R AS THE ENZO SPEEDS R PAST THE PORSCHE GT.  


1444-11

SCENE 445 - INT. ENZO - DAY - CS - CAMERA ZOOMS IN AS THE SPEEDOMETER MOVES PAST 200 MPH.  


1445-10

WIPE TOP TO BOTTOM OF FRAME TO:

SCENE 446 - EXT. RED ROCK RACE COURSE - DAY - FS - THE RACE CARS SPEED RFG DOWN THE COURSE AND OUT OF FRAME.  


1449-03

SCENE 447 - MFS - THE ORANGE SALEEN SPEEDS FG, CAMERA DOLLYING BACK.  


1450-13



SCENE 448 - MCS - THROUGH THE WINDSHIELD TO JERRY'S DRIVER, WHO DRIVES THE ORANGE SALEEN FG.  


1451-09

SCENE 449 - MCS - THROUGH THE DRIVER'S WINDOW TO JERRY'S DRIVER, WHO TURNS THE STEERING WHEEL.  


1452-00

SCENE 450 - MCS - THROUGH THE WINDSHIELD TO JEETER, WHO DRIVES THE PORSCHE GT FG.  


1452-09

SCENE 451 - MCS - THROUGH THE WINDSHIELD TO JEETER, WHO TURNS THE STEERING WHEEL.  


1453-01

SCENE 452 - MLS - CAMERA DOLLIES BACK AS THE PORSCHE GT MOVES IN FRONT OF THE ORANGE SALEEN TO BLOCK ITS PATH.  


1454-03

SCENE 453 - MLS - HIGH ANGLE - CAMERA DOLLIES IN AS THE PORSCHE GT AND THE ORANGE SALEEN SKID FG TOWARD THE SIDE OF THE ROAD.  


1455-02

SCENE 454 - MCS - THROUGH THE WINDSHIELD TO JEETER, WHO TURNS THE STEERING WHEEL.  


1455-12

SCENE 455 - FS - THE PORSCHE GT SKIDS ON THE GRAVEL SHOULDER OF THE ROAD.  


1456-10



SCENE 456 - MLS - HIGH ANGLE - CAMERA DOLLIES R AS THE ORANGE SALEEN PASSES THE PORSCHE GT.  


1457-07

SCENE 457 - MFS - HIGH ANGLE - THE ORANGE SALEEN PASSES THE PORSCHE GT AS THE CARS TURN BACK ONTO THE ROAD.  


1458-03

SCENE 458 - INT. DOME - DAY - MCS - CHENG AND THE MEMBERS OF HIS ENTOURAGE LOOK RFG AT THE O.S. MONITOR WITH DISMAY.  

DOME CROWD

(dismayed shouting - continues under following scene and dialogue)


1459-03

SCENE 459 - MCS - JERRY PUMPS HIS FIST EXCITEDLY.  

JERRY

Yeah!


1460-10

SCENE 460 - EXT. RED ROCK RACE COURSE - DAY - FS - TILTED ANGLE - THE RACE CARS SPEED LFG DOWN THE COURSE, CAMERA DOLLYING BACK.  


1462-06

SCENE 461 - MCS - THROUGH THE DRIVER'S WINDOW TO JERRY'S DRIVER, WHO GLANCES BACK R AT THE O.S. PORSCHE GT.  

JERRY'S DRIVER

Whoo!


1464-01



SCENE 462 - FS - THE ENZO AND THE ORANGE SALEEN SPEED BG DOWN THE COURSE, CAMERA DOLLYING IN AS THE PORSCHE GT FOLLOWS THEM.  


1466-00

SCENE 463 - FS - CAMERA DOLLIES IN AS THE ORANGE SALEEN MOVES A FEW FEET AHEAD OF THE ENZO.  


1467-04

SCENE 464 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE ENZO RFG.  


1468-06

SCENE 465 - MLS - CAMERA DOLLIES IN TO REVEAL THE RACE CARS, WHICH SPEED BG DOWN THE COURSE.  


1474-11

SCENE 466 - MFS - THE PORSCHE GT SPEEDS BG AFTER THE ORANGE SALEEN AND THE ENZO, CAMERA DOLLYING IN.  


1477-02

SCENE 467 - INT. PORSCHE GT - DAY - MCS - JEETER TURNS THE STEERING WHEEL.  


1478-03

SCENE 468 - EXT. RED ROCK RACE COURSE - DAY - FS - HIGH ANGLE - THE ORANGE SALEEN SPEEDS FG DOWN THE COURSE IN FRONT OF THE ENZO AND THE PORSCHE GT, CAMERA DOLLYING BACK.  


1481-07

SCENE 469 - MFS - THE RACE CARS SPEED BG, CAMERA DOLLYING IN.  


1482-10



SCENE 470 - INT. PORSCHE GT - DAY - MCS - JEETER (FACE OFF) SHIFTS GEARS.  


1483-02

SCENE 471 - EXT. RED ROCK RACE COURSE - DAY - MCS - THROUGH THE DRIVER'S WINDOW TO JEETER, WHO TURNS THE STEERING WHEEL.  


1483-15

SCENE 472 - FS - LOW ANGLE - THE PORSCHE GT SPEEDS UP TO PASS THE ENZO AND THE ORANGE SALEEN.  


1484-12

SCENE 473 - MLS - LOW ANGLE - THE ORANGE SALEEN SWERVES IN FRONT OF THE PORSCHE GT AND BLOCKS ITS PATH.  


1486-05

SCENE 474 - MS - THE ENZO SPEEDS RFG IN FRONT OF THE PORSCHE GT.  


1487-07

SCENE 475 - INT. DOME - DAY - MS - CHENG AND THE MEMBERS OF HIS ENTOURAGE LOOK EXCITEDLY RFG AT THE O.S. MONITOR.  

DOME CROWD

(loud cheering - continues under following scene and dialogue)

CHENG

Come on, come on!


1488-15



SCENE 476 - MFS - JERRY, SITTING RFG AMIDST THE CROWD, LOOKS RFG AT THE O.S. MONITOR AND PUMPS HIS FISTS.  


1490-13

SCENE 477 - EXT. RED ROCK RACE COURSE - DAY - MCS - THROUGH THE DRIVER'S WINDOW TO JEETER, WHO TURNS THE STEERING WHEEL.  


1491-07

SCENE 478 - MS - THROUGH THE WINDSHIELD TO JEETER, WHO TURNS THE STEERING WHEEL.  


1492-05

SCENE 479 - MCS - THROUGH THE WINDSHIELD TO JERRY'S DRIVER, WHO TURNS THE ORANGE SALEEN'S STEERING WHEEL.  


1492-13

SCENE 480 - MLS - CAMERA DOLLIES BACK AS THE PORSCHE GT SWERVES L OFF THE COURSE TOWARD SOME CONCRETE BARRIERS.  THE ENZO AND THE ORANGE SALEEN CONTINUE FG DOWN THE ROAD.  


1494-07

SCENE 481 - MCS - THROUGH THE WINDSHIELD TO JEETER, WHO TURNS THE PORSCHE GT'S STEERING WHEEL.  


1495-00

SCENE 482 - MCS - THROUGH THE WINDSHIELD TO JEETER, WHO TURNS THE STEERING WHEEL DESPERATELY.  


1495-09



SCENE 483 - MFS - LOW ANGLE - THE PORSCHE GT SMASHES INTO A BARRIER.  


1496-05

SCENE 484 - MFS - THE PORSCHE GT SPINS AND HITS SOME ROCKS.  


1496-10

SCENE 485 - MLS - SLOW MOTION - THE PORSCHE GT FLIPS INTO THE AIR AS THE ORANGE SALEEN AND THE ENZO MOVE RBG PAST IT.  


1499-03

SCENE 486 - FS - SLOW MOTION - LOW ANGLE - THE PORSCHE GT SPINS IN THE AIR AS THE ORANGE SALEEN SPEEDS L UNDER IT AND EXITS.  


1500-03

SCENE 487 - MLS - SLOW MOTION - THE ORANGE SALEEN AND THE ENZO SPEED BG AS THE PORSCHE GT CRASHES TO THE GROUND.  


1502-01

SCENE 488 - INT. ENZO - DAY - MCS - NATASHA, DRIVING THE ENZO L, LOOKS BACK R AT THE O.S. ORANGE SALEEN.  


1503-01

WIPE L TO R TO:

SCENE 489 - EXT. RED ROCK RACE COURSE - DAY - MFS - SLOW MOTION - THE PORSCHE GT TUMBLES BG OVER A CLIFF AND EXITS.  


1505-11



SCENE 490 - MCS - THROUGH THE DRIVER'S WINDOW TO NATASHA, WHO DRIVES THE ENZO L AND LOOKS BACK RFG TOWARD THE O.S. PORSCHE GT.  

NATASHA

Have a nice flight.


1507-03

SCENE 491 - INT. DOME - DAY - MFS - THE MONITOR SHOWS AN IMAGE OF THE PORSCHE GT TUMBLING DOWN THE SIDE OF THE CLIFF.  

DOME CROWD (off)

(dismayed shouting - continues under following scene)


1509-15

SCENE 492 - MCS - CHENG LOOKS RFG AT THE O.S. MONITOR WITH SHOCK.  


1510-08

SCENE 493 - EXT. RED ROCK RACE COURSE - DAY - FS - LOW ANGLE - THE PORSCHE GT TUMBLES DOWN THE SIDE OF THE CLIFF.  


1512-07

SCENE 494 - FS - LOW ANGLE - THE PORSCHE GT TUMBLES DOWN THE CLIFF.  


1513-09

SCENE 495 - FS - LOW ANGLE - THE PORSCHE GT TUMBLES DOWN THE CLIFF, CAMERA TILTING DOWN WITH IT.  


1516-12

SCENE 496 - MFS - THE PORSCHE GT CRASHES TO THE BOTTOM OF THE CLIFF AND STOPS.  


1520-14



 LISTNUM  
/1505.12
1507.3/
1.7
NATASHA AS IF TO JEETER) (dryly)





Have a nice flight.

(normally said to someone about to go on an airplane trip - here, referring to Jeeter's falling off the cliff)

(in the dome, Cheng reacts with dismay)

SCENE 497 - INT. DOME - DAY - MFS - CHENG AND HIS ENTOURAGE LOOK ANGRILY RFG AT THE O.S. MONITOR.  

DOME CROWD

(dismayed shouting - continues under following scenes and dialogue)

CHENG

(angry shouting in Cantonese)


1524-02

SCENE 498 - MS - MARY AND MIANDA, BG, REACT EXCITEDLY AS JERRY WAVES HIS HAND MOCKINGLY.  

JERRY

Bye-bye, Marcus!

MARY & MIANDA (overlapping)

(excited laughter)


1526-10

SCENE 499 - MCS - MICHAEL REACTS WITH AMUSEMENT.  

MICHAEL

(insane giggling)


1528-03

SCENE 500 - MCS - CHENG SLUMPS DOWN IN HIS CHAIR.  


1529-10



 LISTNUM  
/1524.4
1526.8/
2.4
JERRY TO CHENG)





Bye-bye, Marcus!

(meaning that Cheng has lost his wager as his driver is out of the race)

SCENE 501 - MS - JERRY, SITTING RBG AMIDST THE CROWD, TURNS AND POINTS LFG AT MICHAEL.  

JERRY

You and me, pal.


1531-06

SCENE 502 - MS - MICHAEL LOOKS EXCITEDLY RFG AT THE O.S. MONITOR.  

MICHAEL

Yeeeeah!


1533-01

SCENE 503 - EXT. RED ROCK RACE COURSE - DAY - MS - HIGH ANGLE - THE ENZO AND THE ORANGE SALEEN ENTER RFG AND SPEED LBG DOWN THE COURSE.  


1533-08

SCENE 504 - MLS - CAMERA DOLLIES L AS THE ENZO AND THE ORANGE SALEEN SPEED BG DOWN THE COURSE.  


1536-02

SCENE 505 - INT. ENZO - DAY - MCS - NATASHA (FACE OFF) SHIFTS GEARS.  


1537-00

SCENE 506 - EXT. RED ROCK RACE COURSE -DAY - MCS - THROUGH THE WINDSHIELD TO JERRY'S DRIVER, WHO DRIVES THE ORANGE SALEEN FG.  


1538-02

SCENE 507 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE ENZO FG AND LOOKS AT THE O.S. ORANGE SALEEN.  


1539-02



 LISTNUM  
1530.6
1532.6
2.0
JERRY TO MICHAEL)


(over scene end)

You and me, pal.

(pal  :  friend)

(meaning that only Michael and Jerry now have drivers in the race)

(the race continues - Natasha expertly pulls into the lead and moves far ahead of Jerry's driver)

SCENE 508 - MCS - THROUGH THE DRIVER'S WINDOW TO NATASHA, WHO DRIVES THE ENZO L.  


1540-01

SCENE 509 - INT. ENZO - DAY - MCS - THE TACHOMETER SHOWS THE CAR ACCELERATE.  


1540-13

SCENE 510 - EXT. RED ROCK RACE COURSE - DAY - FS - TILTED ANGLE - THE ENZO MOVES FG IN FRONT OF THE ORANGE SALEEN, CAMERA DOLLYING BACK.  


1542-08

SCENE 511 - MLS - HIGH ANGLE - CAMERA MOVES IN AS THE ORANGE SALEEN SPEEDS RBG AFTER THE ENZO.  


1544-05

SCENE 512 - MCS - THROUGH THE DRIVER'S WINDOW TO JERRY'S DRIVER, WHO SHIFTS GEARS.  


1545-14

SCENE 513 - INT. ORANGE SALEEN - DAY - MCS - THE TACHOMETER SHOWS THE CAR ACCELERATE.  


1546-07

SCENE 514 - EXT. RED ROCK RACE COURSE - DAY - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE ENZO RFG.  THE ORANGE SALEEN, VISIBLE THROUGH THE REAR WINDOW, MOVES TO PASS THE ENZO.  


1548-03



SCENE 515 - MLS - HIGH ANGLE - THE ENZO AND THE ORANGE SALEEN MOVE RBG DOWN THE ROAD, CAMERA PANNING WITH THEM.  THE HELICOPTER FLIES ALONG WITH THEM.  


1550-01

SCENE 516 - MLS - HIGH ANGLE - THE ORANGE SALEEN SPEEDS BG AFTER THE ENZO, CAMERA MOVING IN.  


1552-04

SCENE 517 - FS - HIGH ANGLE - THE ENZO SPEEDS BG, CAMERA MOVING IN WITH IT.  


1554-12

SCENE 518 - INT. DOME - DAY - MS - MICHAEL AND HIS ENTOURAGE LOOK EXCITEDLY RFG AT THE O.S. MONITOR.  

DOME CROWD

(loud cheering - continues under following scenes and dialogue)

MICHAEL

Yeeeeah!


1556-06

SCENE 519 - MFS - JERRY AND MIANDA, L, LOOK BG AT THE MONITOR, WHICH SHOWS THE RACE CARS ON THE COURSE.  

JERRY (face obscured)

(indistinct shouting)


1557-11



SCENE 520 - MFS - JERRY SITS RFG WITH MIANDA AS MICHAEL AND SOME HOT GIRLS, BG, STAND UP AND LOOK RFG AT THE O.S MONITOR.  

HOT GIRLS

(excited shrieking - continues under following dialogue)

JERRY

Let's go!

MICHAEL

Yeeeeah!

JERRY

No!  No!

MICHAEL (overlapping)

Yeeeeah!


1561-10

SCENE 521 - EXT. RED ROCK RACE COURSE - DAY - MFS - THE ENZO SPEEDS FG DOWN THE COURSE IN FRONT OF THE ORANGE SALEEN, CAMERA DOLLYING BACK.  


1562-13

SCENE 522 - INT. ENZO - DAY - MCS - NATASHA (FACE OFF) SHIFTS GEARS.  


1563-12

SCENE 523 - MCS - THE TACHOMETER SHOWS THE CAR ACCELERATE.  


1564-06



SCENE 524 - EXT. RED ROCK RACE COURSE - DAY - MCS - THROUGH THE WINDSHIELD TO JERRY'S DRIVER, WHO DRIVES THE ORANGE SALEEN FG.  


1566-03

SCENE 525 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE ENZO RFG AND LOOKS L AT THE ORANGE SALEEN.  


1567-09

SCENE 526 - FS - HIGH ANGLE - THE ORANGE SALEEN MOVES R DOWN THE COURSE, CAMERA MOVING WITH IT.  


1570-05

SCENE 527 - MLS - HIGH ANGLE - THE ENZO MOVES BG DOWN THE COURSE, CAMERA MOVING IN WITH IT.  


1571-11

SCENE 528 - INT. DOME - DAY - MFS - JERRY SITS RFG AS MICHAEL, STANDING BG WITH THE HOT GIRLS, LOOKS EXCITEDLY RFG AT THE OS.  MONITOR.  

HOT GIRLS

(excited shrieking - continues under following scenes and dialogue)

MICHAEL

Yeeeeah!

JERRY (overlapping)

Sit down!

MICHAEL STEPS FG AND GESTURES EXCITEDLY.  

MICHAEL

I'm...


1574-07



 LISTNUM  
1572.4
1574.4/
2.0
MICHAEL) (cheering)





Yeah!

SCENE 529 - MS - MARY TURNS AND LOOKS L AT O.S. MICHAEL.  

MICHAEL (off)

...king of the world!

JERRY (off) (overlapping)

No!


1577-01

SCENE 530 - MCS - JERRY LOOKS NERVOUSLY R AT THE O.S. MONITOR.  

MICHAEL (off)

Come onnn!  Come onnn!


1579-14

SCENE 531 - EXT. RED ROCK RACE COURSE - DAY - MLS - HIGH ANGLE - THE ENZO MOVES BG DOWN THE COURSE IN FRONT OF THE ORANGE SALEEN, CAMERA MOVING IN.  


1580-15

SCENE 532 - FS - THE ORANGE SALEEN SPEEDS LFG AFTER THE ENZO, CAMERA DOLLYING BACK AND ZOOMING IN.  


1584-10

SCENE 533 - MCS - THROUGH THE WINDSHIELD TO JERRY'S DRIVER, WHO DRIVES THE ORANGE SALEEN FG.  


1585-12

SCENE 534 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE ENZO FG AND LOOKS UP AT THE REARVIEW MIRROR.  


1587-01



 LISTNUM  
/1574.10
1577.0/
2.6
MICHAEL) (exclaiming)





I'm the king of the world!

(famous line of dialogue from the hit 1997 film "Titanic" - the line is said by Jack Dawson [Leonardo DiCaprio] when he is standing on the prow of the ocean liner)

 LISTNUM  
1577.6
1579.12/
2.6
MICHAEL) (shouting)





Come on!  Come on!

(expression used to urge someone or something on)

(Natasha keeps her lead over Jerry's driver)

SCENE 535 - INT. ENZO - DAY - MCS - NATASHA'S HANDS HOLD THE STEERING WHEEL.  


1587-12

SCENE 536 - CS - THE TACHOMETER SHOWS THE CAR ACCELERATE.  


1588-08

SCENE 537 - MFS - HIGH ANGLE - CAMERA DOLLIES BACK AS THE ENZO SPEEDS RFG AWAY FROM THE ORANGE SALEEN.  


1591-09

SCENE 538 - FS - CAMERA DOLLIES IN DOWN THE ROAD.  


1593-13

SCENE 539 - INT. DOME - DAY - MFS - JERRY SITS RFG AND GRIMACES AS MICHAEL, L, DANCES GIDDILY.  THE HOT GIRLS JUMP UP AND DOWN IN BG.  

HOT GIRLS

(excited shrieking - continues under following scenes and dialogue)

MICHAEL

I'm the king...


1595-05

SCENE 540 - MS - JERRY SITS R AMIDST THE GROUP AS MICHAEL (FACE OFF), L, PUTS HIS STRAW HAT ON JERRY'S HEAD.  

MICHAEL (face off)

...of the world!

JERRY TAKES OFF THE HAT AND THROWS IT DOWN ON THE FLOOR.  


1598-08



 LISTNUM  
/1594.0
1597.4
3.4
MICHAEL) (shouting)


(over scene end)

I'm the king of the world!!

SCENE 541 - MS - JERRY SITS R AMIDST THE GROUP AS MICHAEL, L, LOOKS EXCITEDLY RFG AT THE O.S. MONITOR.  

MICHAEL

Come onnn!  Come onnn!


1601-01

SCENE 542 - MFS - THE MONITOR SHOWS AN IMAGE OF THE ENZO, WHICH MAINTAINS ITS LEAD ON THE ORANGE SALEEN.  

MICHAEL (off)

Yeah!


1603-07

SCENE 543 - MS - MICHAEL SHAKES UP A BOTTLE OF CHAMPAGNE AND PREPARES TO CELEBRATE.  

MICHAEL

Yeeeeah!


1605-00

SCENE 544 - MS - MICHAEL (FACE OFF) SHAKES THE BOTTLE OF CHAMPAGNE.  


1606-12

SCENE 545 - INT. ENZO - DAY - MCS - NATASHA (FACE OFF) DRIVES THE ENZO BG.  


1607-07

SCENE 546 - EXT. RED ROCK RACE COURSE - DAY - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE ENZO FG.  CAMERA ZOOMS IN AS SHE PUSHES ON THE O.S. BRAKE.  


1608-13



 LISTNUM  
/1598.12
1601.0/
2.4
MICHAEL) (shouting)





Come on!  Come on!

(Natasha approaches the finish line, then starts to slow the car - she comes to a stop just an inch away from it - in the dome, everyone stops and stares at the monitor in confusion, except for Michael, who is turned away from the monitor as he starts to open a bottle of champagne)

SCENE 547 - INT. ENZO - DAY - MCS - CAMERA DOLLIES IN AS THE TACHOMETER SHOWS THE ENZO SLOW DOWN.  


1610-00

SCENE 548 - EXT. RED ROCK RACE COURSE - DAY - FS - CAMERA PANS R AS THE ENZO STOPS JUST BEFORE IT CROSSES THE FINISH LINE.  


1612-12

SCENE 549 - INT. DOME - DAY - MFS - JERRY, SITTING RFG, STARES RFG AT THE O.S. MONITOR AS MICHAEL, FACING BG, CELEBRATES WITH THE HOT GIRLS.  

HOT GIRLS

(excited shrieking - continues under following scenes and dialogue)

MICHAEL (face obscured)

I'm the king...


1614-02

SCENE 550 - MCS - JERRY AND MIANDA PEER R AT THE O.S. MONITOR WITH CONFUSION.  

MICHAEL (off)

...of the world!


1615-10



SCENE 551 - MCS - MIKE Z, STANDING WITH THE BAND MEMBERS, LOOKS RFG AT THE O.S. MONITOR WITH CONFUSION.  

MICHAEL (off)

(indistinct cheering)

MIKE Z (overlapping)

What's she doing?


1617-03

SCENE 552 - EXT. RED ROCK RACE COURSE - DAY - FS - THE ENZO REMAINS STOPPED AS THE ORANGE SALEEN SPEEDS RFG ACROSS THE FINISH LINE AND WINS THE RACE.  


1619-02

SCENE 553 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO LOOKS LFG AT THE O.S. ORANGE SALEEN WITH DELIGHT.  


1620-01

SCENE 554 - FS - THE ORANGE SALEEN SPEEDS PAST THE ENZO AND CROSSES THE FINISH LINE.  PEOPLE STAND BG AT THE SIDE OF THE FINISH LINE.  


1620-12

SCENE 555 - INT. DOME - DAY - MCS - JERRY STANDS UP, CAMERA TILTING UP AS HE PUMPS HIS ARMS IN THE AIR.  MARY AND MIANDA REACT EXCITEDLY.  

MARY & MIANDA

(excited shrieking - continues under following scenes and dialogue)

JERRY

Whoooooa!!!  Whoo-...


1623-07



 LISTNUM  
/1615.14
1618.0
2.2
MIKE Z TO GROUP)


(over scene end)

What’s she do?

(Jerry's driver speeds past Natasha and wins the race - Jerry begins yelling triumphantly as Michael reacts with disbelief)

SCENE 556 - MS - MICHAEL (FACE OFF) FACES BG WITH THE BOTTLE OF CHAMPAGNE.  

JERRY (off)

...-ooo-hoo-hoo-...


1624-09

SCENE 557 - MCS - MICHAEL SLOWLY TURNS AND LOOKS RFG AT THE O.S. MONITOR.  

JERRY (off)

...-hoo!!!  What do you know?!


1626-09

SCENE 558 - MCS - ONE SIDE OF THE MONITOR SHOWS THE ENZO STOPPED IN FRONT OF THE FINISH LINE.  THE OTHER SIDE OF THE MONITOR SHOWS AN IMAGE OF NATASHA, WHO MAKES AN OBSCENE GESTURE.  

JERRY (off)

(indistinct cheering)


1629-03

SCENE 559 - MCS - MICHAEL (FACE OFF) HOLDS THE BOTTLE OF CHAMPAGNE AND THE CORK POPS AND CHAMPAGNE POURS OUT OF IT.  

MARY (off)

Holy...

JERRY (face off) (overlapping)

(triumphant laughter - continues under following scene)


1630-07



SCENE 560 - MCS - MICHAEL LOOKS RFG AT THE O.S. MONITOR WITH DISBELIEF.  

MARY (off)

...shit, I can't believe it!


1632-01

SCENE 561 - MS - MICHAEL, L, STARES RFG AT THE O.S. MONITOR AS MIANDA, R, STANDS UP AND HUGS JERRY.  

JERRY

Hey, baby!

MIANDA (overlapping)

(delighted laughter - continues under following scenes and dialogue)

JERRY (face obscured) (overlapping)

Ahh...


1635-04

SCENE 562 - MCS - MICHAEL TURNS AND STARES LFG AT INFAMOUS.  

JERRY (off)

...you're my lucky charm.  Whoooo!


1638-06

SCENE 563 - MS - LOW ANGLE - INFAMOUS GESTURES ANGRILY AT THE MEMBERS OF HIS ENTOURAGE.  

INFAMOUS

Get yo' asses out...


1640-05



 LISTNUM  
/1638.8
1641.0
2.8
INFAMOUS TO ENTOURAGE)


(over scene end)

Get your asses out of here.

(asses  :  vulgar slang for, 'buttocks' - here used to mean, 'selves')

SCENE 564 - MCS - INFAMOUS LOOKS ANGRILY R AT THE O.S. MONITOR.  

INFAMOUS

...of this dome.


1641-05

SCENE 565 - MCS - TONY AND THE OTHER BAND MEMBERS HURRY L, CAMERA PANNING WITH THEM.  

TONY

Let's go, man.  Go.  Go.


1643-07

SCENE 566 - MS - CHENG STANDS UP IN THE MIDDLE OF HIS ENTOURAGE AND REACTS ANGRILY.  

CHENG

Shit!  Ohh!  (gives indistinct orders in Cantonese)

CHENG WALKS L OUT OF FRAME.  


1648-12

SCENE 567 - MCS - MICHAEL LOOKS RFG AT THE O.S. MONITOR WITH DISBELIEF.  

JERRY (off)

(laughs - continues under following scene)

MARY (off) (overlapping)

We did it.


1651-15



 LISTNUM  
/1641.6
1643.6/
2.0
TONY TO MIKE Z & NICK)





Let's go.

(everyone hurries outside)

 LISTNUM  
1644.0
1646.0
2.0
CHENG) (exclaiming)





Shit!

(vulgar interjection of frustration)

(Jerry smirks at Michael, who is in shock - Jerry tries to pull the bottle of champagne out of Michael’s hand.

SCENE 568 - MS - JERRY, L, SMIRKS LFG AT MICHAEL AS MARY AND MIANDA CELEBRATE IN BG.  

MARY & MIANDA

(excited shrieking - continues under following scenes and dialogue)

JERRY

Ohhh, let go!


1655-12

SCENE 569 - MCS - MICHAEL SHOVES JERRY (FACE OFF), RFG, AWAY FROM HIM.  

JERRY (face off)

Just learn to let go.  (laughs)


1660-10

SCENE 570 - EXT. RED ROCK RACE COURSE - DAY - MS - PEOPLE RUN TOWARD THE ENZO AS NATASHA STEPS BG OUT OF THE CAR, CAMERA TILTING UP.  

RACE CROWD

(low and indistinct chatter - continues under following scene and dialogue)

NATASHA WALKS R, CAMERA PANNING WITH HER AS SHE LOOKS RFG AT THE O.S. BAND MEMBERS.  

MIKE Z (off)

What the hell happened?  Why'd you stop?

NATASHA

My mom's safe.

NICK (off)

That's...


1670-07



 LISTNUM  
1652.12
1655.8/
2.12
JERRY TO MICHAEL) (mockingly)





Let go!

(note double meaning - [1] mockingly referring to Michael’s comment in Title #827; and [2] literally meaning that Michael should let go of the bottle of champagne so that he [Jerry] can drink it)

 LISTNUM  
/1656.0
1658.12
2.12
JERRY TO MICHAEL) (mockingly)





Just learn to let go.

(Jerry yanks the bottle of champagne out of Michael’s hands)

(outside, the band members run over to Natasha)

 LISTNUM  
1665.8
1668.0
2.8
MIKE Z TO NATASHA)





Why did you stop?

 LISTNUM  
1668.6
1670.6/
2.0
NATASHA TO MIKE Z)





My mom's safe.

SCENE 571 - MFS - NATASHA WALKS FG, CAMERA DOLLYING IN AS NICK, TONY AND MIKE Z, FG, WALK BG TOWARD HER.  

NICK (face obscured)

...great.

NATASHA

Now Michael is so screwed.

CAMERA HOLDS AS NATASHA WALKS RFG PAST THE BAND MEMBERS.  

NICK & TONY

(chuckle)

MIKE Z POINTS AT NATASHA.  

MIKE Z (overlapping)

That's what I'm talkin' about.  Yeah!

THE BAND MEMBERS EMBRACE AS NATASHA WALKS RFG OUT OF FRAME.  


1678-12

EXHIBITION REEL FOOTAGE:
1666-13

END OF REEL 4AB



 LISTNUM  
1671.12
1674.12
3.0
NATASHA TO GUYS)





Now Michael is so screwed.

(is so screwed  :  slang for, 'is in such trouble')

 LISTNUM  
1675.4
1678.10/
3.6
MIKE Z TO NATASHA)





That's what I'm talking about!

(phrase of excitement and approval)





LAST FRAME OF PICTURE:  1678.12





END OF REEL 4AB
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