“REDLINE”     R/3AB   P/1

         COMBINED CONTINUITY & DIALOGUE            TITLE                         MASTER ENGLISH SUBTITLE/SPOTTING LIST

START MEASURING 0.00 AT START MARK IN ACADEMY LEADER.


11-15

SCENE 1 - EXT. DOME - DAY - MS - CAMERA DOLLIES L ON JASON, WHO STANDS IN FRONT OF THE LAMBORGHINI WITH HIS ARMS AROUND A GIRL IN A BLUE DRESS, L, AND THE BLONDE GIRL, R.  

PEOPLE ON RACETRACK

(low and indistinct chatter - continues under following scenes and dialogue)

JASON

You gonna watch me race today?

GIRL IN BLUE DRESS

Mm-hm.

SANTE, LBG, AND MICHAEL, RBG, ENTER AND WALK FG TOWARD JASON.  MICHAEL SLIDES HIS FINGER OVER THE LAMBORGHINI.  

JASON

It's gonna be hot.  I'm gonna win, win, win.  (chuckles)

MICHAEL

The car is filthy.

JASON

Mm.


25-08


LABORATORY:  0.00 AT START MARK



 25.8 = 1ST SCENE END




 30.0 = 2ND SCENE END




 41.7 = 3RD SCENE END

 LISTNUM LegalDefault\s 463 
12.4
15.4
3.0
JASON TO GIRLS)





You going to watch me race?

(note that Jason is outside by the Lamborghini with the two Girls from the tent)

 LISTNUM  
15.12
21.0
5.4
JASON TO GIRLS)





It's going to be hot.  I'm going to win, win, win.

(It  :  The race)

(hot  :  slang for, 'exciting')

(Michael approaches)

 LISTNUM  
22.6
25.0
2.10
MICHAEL TO JASON)





The car is filthy.

SCENE 2 - MCS - MICHAEL WALKS LFG PAST JASON AND THE GIRL, R.  SANTE WALKS LBG PAST THEM.  

MICHAEL (face obscured)

Jason.

JASON

Hey, Michael.

SANTE AND MICHAEL EXIT.  


30-00

SCENE 3 - MS - MICHAEL STOPS AS JASON, R, LOOKS AT THE GIRLS.  

JASON

Like that?

CAMERA DOLLIES R AS SANTE STOPS IN FRONT OF JASON AND GRABS HIM BY THE COLLAR.  

SANTE (overlapping)

Hey.  Hey!  Look at him.

JASON (overlapping)

(grunts)

CAMERA HOLDS AS SANTE PULLS JASON LFG IN FRONT OF MICHAEL.  

MICHAEL

I want you to pay attention when I'm talking to you, okay?

JASON

Sorry.

MICHAEL

What, you like that?


41-07



 LISTNUM  
/25.12
27.4
1.8
MICHAEL TO JASON)





Jason.

 LISTNUM  
27.10
29.6
1.12
JASON TO MICHAEL)





Hey, Michael.

(Jason returns to flirting with the girls - Sante grabs him)

 LISTNUM  
31.12
33.8
1.12
SANTE TO JASON)





Look at him.

(him  :  Michael)

 LISTNUM  
33.14
37.2
3.4
MICHAEL TO JASON)





Pay attention when I talk to you.

 LISTNUM  
37.8
39.4
1.12
JASON TO MICHAEL)





Sorry.

 LISTNUM  
39.12
44.0
4.4
MICHAEL TO JASON)


(over scene end)

What, you like that?  It makes you happy?

(that  :  dismissively referring to the Girls, alluding to sexual activity with them)

(Jason nods)

SCENE 4 - MCS - PAST JASON, RFG, TO MICHAEL, WHO LOOKS RFG AT THE O.S. GIRLS.  

MICHAEL

Makes you happy, huh?

JASON LOOKS RFG OVER HIS SHOULDER AT THE O.S. GIRLS.  

JASON

Mm-hm.

MICHAEL

That makes you happy.

JASON TURNS BACK TOWARD MICHAEL.  

JASON

Um, yeah.


51-02

SCENE 5 - MS - SANTE (FACE OFF), L, REACHES R TO JASON (FACE OFF) AND GRABS HIS CROTCH.  

JASON (face off)

(painful cry - continues under following scene)


51-12

SCENE 6 - MCS - MICHAEL, LFG, GLARES AT JASON, WHO STANDS RFG IN FRONT OF SANTE AND REACTS WITH PAIN.  

MICHAEL

How you gonna make me happy?

JASON LOOKS AT MICHAEL.  

JASON (overlapping)

(grunts painfully)  I'm gonna win.



 LISTNUM  
46.0
48.12
2.12
MICHAEL TO JASON)





That makes you happy.

 LISTNUM  
49.12
51.2/
1.6
JASON TO MICHAEL)





Yeah.

(Sante grabs Jason's crotch)

 LISTNUM  
53.0
56.10
3.10
MICHAEL TO JASON, THEN





JASON TO MICHAEL)





-How are you going to make me happy?





-I'll win.

(win  :  win the race)

SCENE 6 - (CONTINUED)
MICHAEL

How are you gonna make me happy?

JASON

I'm gonna win for you.

MICHAEL

Okay.  

MICHAEL SHAKES HIS HEAD.  

MICHAEL (cont'd)

How are you gonna do that?  Hm?  You're all messed up.    Your...focus is all over the place.


69-05

SCENE 7 - CS - PAST JASON, RFG, TO MICHAEL, WHO LOOKS AT HIM.  O.S. SANTE CONTINUES TO HOLD JASON’S O.S. CROTCH. 

MICHAEL

I want you to focus.

MICHAEL SMACKS THE SIDES OF JASON'S FACE.  


72-04

SCENE 8 - MCS - PAST MICHAEL, LFG, TO JASON, WHO LOOKS AT HIM.  

JASON

(painful grunt)

MICHAEL (overlapping)

Wake up.

JASON

(gasping) Okay.


75-08



 LISTNUM  
57.0
61.4
4.4
MICHAEL TO JASON, THEN





JASON TO MICHAEL)





-How are you going to make me happy?





-I'll win for you.

 LISTNUM  
61.12
69.4/
7.8
MICHAEL TO JASON)





How will you do that?  You're all messed up.  Your focus is all over the place.

(messed up  :  slang for, 'distracted' - 'agitated')

(Your focus is all over the place  :  i.e., 'You've lost your focus' - 'You have no focus')

 LISTNUM  
69.12
72.2/
2.6
MICHAEL TO JASON)





I want you to focus.

(Michael smacks Jason's face)

 LISTNUM  
/72.8
75.4/
2.12
MICHAEL TO JASON, THEN





JASON TO MICHAEL)





-Wake up.





-Okay.

(Wake up  :  i.e., 'Start paying attention to your job')

SCENE 9 - MCS - PAST JASON, RFG, TO MICHAEL, WHO HOLDS THE SIDES OF HIS FACE.  

MICHAEL

I care about you, okay?


78-15

SCENE 10 - MCS - MICHAEL, LFG, REACHES TO JASON AND PATS THE SIDES OF HIS FACE.  

MICHAEL (face obscured)

I just...want you to be...


82-14

SCENE 11 - MCS - PAST JASON, RFG, TO MICHAEL, WHO LOOKS AT HIM.  

MICHAEL

...beautiful.

MICHAEL KISSES JASON'S FOREHEAD.  

MICHAEL (cont'd)

(kisses his forehead)


87-13

SCENE 12 - MCS - PAST MICHAEL, LFG, TO JASON, WHO LOOKS AT HIM.  


89-14

SCENE 13 - MCS - PAST JASON, RFG, TO MICHAEL, WHO LOOKS AT HIM.  

MICHAEL

I love you.  We're family.


93-01



 LISTNUM  
76.0
78.12/
2.12
MICHAEL TO JASON)





I care about you.

 LISTNUM  
79.12
82.12/
3.0
MICHAEL TO JASON)





I just want you to be...

 LISTNUM  
84.4
86.4
2.0
MICHAEL TO JASON)





...beautiful.

(note that Michael, who advocates spiritual enlightenment through practices such as meditation, yoga, etc., is using this term to mean 'your best self' - ‘joyful')

 LISTNUM  
90.14
95.2
4.4
MICHAEL TO JASON)


(over scene end)

I love you.  We're family.  Understand?

SCENE 14 - MCS - PAST MICHAEL, LFG, TO JASON, WHO LOOKS AT HIM.  

MICHAEL (face obscured)

Understand?

MICHAEL TAKES HIS HANDS OFF JASON.  


95-07

SCENE 15 - MCS - PAST JASON, RFG, TO MICHAEL, WHO WAGS HIS FINGER AT HIM.  

MICHAEL

Don't get distracted, okay?


99-08

SCENE 16 - MCS - THE GIRLS LOOK AT ONE ANOTHER.  

MICHAEL (off)

Uh-uh.


101-03

SCENE 17 - MCS - PAST JASON, RFG, TO MICHAEL, WHO SHAKES HIS HEAD.  

MICHAEL

(spits contemptuously)


103-12



 LISTNUM  
96.12
99.4/
2.8
MICHAEL TO JASON)





Don't get distracted, okay?

SCENE 18 - MS - THE GIRLS STAND R AS MICHAEL, STANDING L WITH SANTE AND JASON, POINTS R AT THE LAMBORGHINI.  

MICHAEL

Now clean up this car.  

MICHAEL WALKS RFG AND GLANCES AT THE GIRLS.  

MICHAEL (cont'd)

Come on, girls.

MICHAEL WALKS OUT OF FRAME.  CAMERA DOLLIES L AS SANTE LETS GO OF JASON'S CROTCH.  

JASON

(painful groaning)

SANTE LOOKS AT THE GIRLS.  

SANTE

Let's go.

SANTE AND THE GIRLS WALK LBG.  CAMERA CONTINUES TO DOLLY L TO AGAIN REVEAL MICHAEL, WHO STANDS RBG AND GESTURES AT THE LAMBORGHINI.  

MICHAEL

Now, this is the bitch you should be paying attention to.

MICHAEL TURNS AND WALKS BG.  


123-08

SCENE 19 - MCS - JASON STARES RFG AT O.S. MICHAEL.  

JASON

Yes, sir!


128-11



 LISTNUM  
/104.0
106.12
2.12
MICHAEL TO JASON)





Now clean up this car.

 LISTNUM  
107.14
109.14
2.0
MICHAEL TO GIRLS)





Come on, girls.

(Come on  :  Let's go)

 LISTNUM  
115.4
116.12
1.8
SANTE TO GIRLS)





Let's go.

 LISTNUM  
117.4
122.4
5.0
MICHAEL TO JASON)





This is the bitch you should be paying attention to.

(This  :  indicating the Lamborghini)

(bitch  :  insulting slang for, 'female')

(again note the colloquial reference to the car as being female)

 LISTNUM  
126.4
128.8/
2.4
JASON TO MICHAEL)





Yes, sir!

(meanwhile, Infamous walks over to Trevor)

SCENE 20 - EXT. ANOTHER LOCATION OUTSIDE THE DOME  - DAY - MS - TREVOR SITS L AS INFAMOUS STOPS R WITH HIS ENTOURAGE AND GESTURES AT HIM.  

INFAMOUS

(mockingly) Oh, it hurts.

TREVOR

It really hurts.

INFAMOUS

The pain...


132-05

SCENE 21 - MS - INFAMOUS STANDS RFG AS TREVOR, SITTING IN THE MIDDLE OF THE ENTOURAGE, STANDS UP.  

INFAMOUS

...of it all!

TREVOR

(laughing) Ohhh, it really hurts, it hurts! 

TREVOR AND INFAMOUS SMACK THEIR FISTS TOGETHER.  

TREVOR (cont'd)

It worked, right?

INFAMOUS

Yes...


139-05



 LISTNUM  
/128.14
130.14
2.0
INFAMOUS) (mockingly), THEN





TREVOR TO INFAMOUS)





-Oh, it hurts.





-It does.

(it  :  my ankle)

 LISTNUM  
131.4
133.0
1.12
INFAMOUS) (mockingly)


(over scene end)

The pain!

 LISTNUM  
133.6
137.4
3.14
TREVOR TO INFAMOUS)





Oh, it really hurts.  It hurts!

(they laugh)

 LISTNUM  
137.10
139.4/
1.10
TREVOR TO INFAMOUS)





It worked, right?

(It  :  My pretending to be injured)

(meaning that Trevor just pretended to hurt his ankle so that Natasha could be coerced into driving for Infamous)

SCENE 22 - MCS - CAMERA DOLLIES R AS INFAMOUS, STANDING IN THE MIDDLE OF HIS ENTOURAGE, LOOKS L AT TREVOR.  

INFAMOUS

...I'ma get you a job acting, 'cause...that shit was bangin'!  Ow, man!

TISHA & OTHER GIRLS (overlapping)

(laugh - continues under following scene and dialogue)


145-00

SCENE 23 - MS - INFAMOUS WALKS L PAST TREVOR AND THE ENTOURAGE AND EXITS.  

TREVOR

We're gonna talk about this.

INFAMOUS (off)

(laughs)

TREVOR AND THE ENTOURAGE WALK AFTER INFAMOUS.  


147-15

SCENE 24 - MS - DIGGS AND THE GIRLS IN THE ENTOURAGE WALK BG, CAMERA TILTING DOWN.  

INFAMOUS (off) (overlapping)

Sign on the dotted line.

TREVOR (off)

(chuckles)


151-14



 LISTNUM  
139.10
144.12/
5.2
INFAMOUS TO TREVOR)





I'm going to get you a job acting.  That shit was bangin'!

(shit  :  vulgar slang for, 'act')

(bangin'  :  slang for, 'outstanding')

 LISTNUM  
/145.4
147.12/
2.8
TREVOR TO INFAMOUS)





Let's talk about this.

(this  :  my having an acting career)

 LISTNUM  
/148.2
151.2
3.0
INFAMOUS TO TREVOR) (humorously)





Sign on the dotted line.

(implying that he wants Trevor to sign a contract as an actor)

(meanwhile, Carlo joins Jason)

SCENE 25 - EXT. ANOTHER LOCATION OUTSIDE THE DOME  - DAY - MFS - MECHANIC #1, MECHANIC #2 AND SOME OTHER MECHANICS, STAND BG AROUND A CAR.  

MECHANIC #1

(low) I want you to check the pressure in the tires one more time, okay?

MECHANIC #2

(low) Yeah, all right.  

MECHANICS

(low chatter continues indistinct)

CARLO ENTERS L AND WALKS R, CAMERA DOLLYING L WITH HIM TO REVEAL MICHAEL, R.  CARLO STOPS AND STARES AT MICHAEL.  CAMERA HOLDS AS MICHAEL WALKS RFG PAST CARLO AND EXITS.  CARLO WALKS BG, CAMERA DOLLYING IN AS HE SPITS ON THE GROUND.  

CARLO 

(spits) 


179-05

SCENE 26 - MFS - LOW ANGLE - JASON WALKS L ALONGSIDE THE LAMBORGHINI, CAMERA DOLLYING WITH HIM.  

CARLO (off)

Hey.

JASON LOOKS UP L AT O.S. CARLO.  

JASON

Hey, bro.  



 LISTNUM  
181.4
183.4
2.0
JASON TO CARLO)





Hey, bro.

(bro  :  short for, 'brother' - literally referring to Carlo as his male sibling)

SCENE 26 - (CONTINUED)
CARLO ENTERS L AND STOPS.  HE LOOKS AT JASON, WHO STOPS R.  

JASON (cont'd)

(chuckles softly, then exhales)

CARLO

Everything okay?

JASON

Yeah.


192-03

SCENE 27 - MCS - PAST CARLO, LFG, TO JASON, WHO LOOKS AT HIM.  

JASON

Just ampin'.  You know, a little excitement before the race.


195-12

SCENE 28 - MFS - LOW ANGLE - CAMERA DOLLIES IN AS CARLO, L, LOOKS AT JASON, WHO STEPS RFG TOWARD THE LAMBORGHINI.  

CARLO

You don't look so excited.

JASON SITS DOWN ON THE FRONT OF THE LAMBORGHINI AND LOOKS AT CARLO.  

JASON

I was just thinkin'...maybe you're right.


206-01



 LISTNUM  
189.0
192.0/
3.0
CARLO TO JASON, THEN





JASON TO CARLO)





-Everything okay?





-Yeah.

 LISTNUM  
/192.6
195.10/
3.4
JASON TO CARLO)





Just excited before the race.

 LISTNUM  
198.6
201.2
2.12
CARLO TO JASON)





You don't look so excited.

 LISTNUM  
202.4
206.0/
3.12
JASON TO CARLO)





I was just thinking...maybe you're right.

SCENE 29 - MCS - PAST CARLO, LFG, TO JASON, WHO SITS ON THE LAMBORGHINI AND LOOKS AT HIM, CAMERA DOLLYING L.  

JASON

Maybe Uncle Michael is not such a good guy after all.


211-09

SCENE 30 - MCS - PAST JASON, SITTING RFG, TO CARLO, WHO LOOKS UP AND SHAKES HIS HEAD.  

CARLO

(snorts) 

CARLO LOOKS AT JASON.  

CARLO (cont'd)

What did he say?


218-01

SCENE 31 - MCS - PAST CARLO, LFG, TO JASON, WHO SITS ON THE LAMBORGHINI AND SHAKES HIS HEAD.  

JASON

Nothin', really.  Just the race and...

JASON STANDS UP.  

JASON (cont'd)

...he really likes his little pep talks.


226-00

SCENE 32 - MCS - PAST JASON, RFG, TO CARLO, WHO NODS AT HIM.  

JASON (face obscured)

He likes to win.


229-05



 LISTNUM  
208.0
211.8/
3.8
JASON TO CARLO)





Maybe Michael isn't such a good guy.

 LISTNUM  
216.8
218.0/
1.8
CARLO TO JASON)





What did he say?

 LISTNUM  
218.6
223.2
4.12
JASON TO CARLO)





Nothing, really.  Just the race.

(Just  :  He just talked about)

 LISTNUM  
223.12
225.14/
2.2
JASON TO CARLO)





He likes his pep talks.

(pep talk  :  speech of exhortation, as to a team or staff, meant to instill enthusiasm or bolster morale)

 LISTNUM  
227.10
229.4/
1.10
JASON TO CARLO)





He likes to win.

SCENE 33 - MCS - PAST CARLO, LFG, TO JASON, WHO LOOKS AT HIM.  

JASON

I need to win.


232-06

SCENE 34 - MCS - PAST JASON, RFG, TO CARLO, WHO NODS AT HIM.  

CARLO

You will.


236-05

SCENE 35 - MCS - PAST CARLO, LFG, TO JASON, WHO SMILES AND CLASPS HIM ON THE SHOULDER.  

JASON

(light chuckle)  Listen, I gotta get goin', all right?


239-12

SCENE 36 - MS - CAMERA DOLLIES IN AS JASON WALKS RFG AWAY FROM CARLO AND EXITS.  CARLO WALKS R, CAMERA DOLLYING WITH HIM.  


247-02

SCENE 37 - MS - JASON STOPS AND LOOKS AT CARLO, WHO WALKS LFG OUT OF FRAME.  

JASON

See you at the finish line, huh, bro?

JASON OPENS THE LAMBORGHINI'S DRIVER'S DOOR.  


249-10



 LISTNUM  
230.10
232.4/
1.10
JASON TO CARLO)





I need to win.

 LISTNUM  
233.14
235.14
2.0
CARLO TO JASON)





You will.

(will  :  i.e., 'will win’)

 LISTNUM  
238.2
240.10
2.8
JASON TO CARLO)


(over scene end)

I have to get going, okay?

 LISTNUM  
/247.4
249.8/
2.4
JASON TO CARLO)





See you at the finish line.

(Jason gets in the Lamborghini and drives it off)

SCENE 38 - MFS - CAMERA TILTS UP AS CARLO WALKS RBG AROUND THE LAMBORGHINI.  JASON, R, OPENS THE DOOR.  


254-00

SCENE 39 - MFS - CARLO STOPS BG AS JASON SITS DOWN FG IN THE LAMBORGHINI AND EXITS.  


258-07

SCENE 40 - INT. LAMBORGHINI - DAY - MS - LOW ANGLE - THROUGH THE REAR WINDOW TO CARLO, WHO LOOKS RFG AT O.S. JASON.  


261-08

SCENE 41 - EXT. DOME - DAY - MCS - THROUGH THE REAR WINDOW TO JASON, WHO TURNS AND LOOKS LFG OVER HIS SHOULDER AT O.S. CARLO.  


263-05

SCENE 42 - INT. LAMBORGHINI - DAY - MS - LOW ANGLE - THROUGH THE REAR WINDOW TO CARLO, WHO LOOKS RFG AT O.S. JASON.  THE LAMBORGHINI STARTS TO MOVE FG, THEN CARLO WALKS FG.  

CARLO

(shouting after him) Be safe, bro!


268-02



 LISTNUM  
266.4
268.0/
1.12
CARLO TO JASON)





Be safe!

(meanwhile, Natasha is sitting in Infamous's Mercedes SLR at the starting line - Infamous, looking worried, comes over)

SCENE 43 - EXT. SPEEDWAY - DAY - MS - NATASHA SITS L IN A MERCEDES SLR ON THE STARTING LINE AS INFAMOUS STOPS R AND RAPS ON THE WINDOW, CAMERA DOLLYING R.  CAMERA HOLDS AS NATASHA LOWERS THE DRIVER'S WINDOW AND LOOKS AT HIM.  

NATASHA

Hey, what's wrong?

INFAMOUS

Nothin', nothin', baby, nothin', I'm cool.  (sighing) Uhh...you can win this race, right?

NATASHA

Please.  I'll smoke him.

INFAMOUS

You sure about that?

NATASHA

Hell, yeah.

INFAMOUS LOOKS AROUND NERVOUSLY, THEN SHRUGS AT HER.  

INFAMOUS

All right.  That's my girl.  That's my girl!

NATASHA

All right.  Cool.

INFAMOUS WALKS LFG AROUND THE MERCEDES SLR AND EXITS.  


302-03



 LISTNUM  
273.0
277.12
4.12
NATASHA TO INFAMOUS, THEN





INFAMOUS TO NATASHA)





-What's wrong?





-Nothing.  Nothing.  I'm cool.

(cool  :  slang for, 'fine')

 LISTNUM  
279.0
281.8
2.8
INFAMOUS TO NATASHA)





You can win this race, right?

 LISTNUM  
282.0
284.12
2.12
NATASHA TO INFAMOUS)





Please.  I'll smoke him.

(smoke him  :  slang for, 'rapidly outdistance him' - meaning that she will drive so much faster than Jason, he'll have smoke from her exhaust pipe blowing over him and the car)

 LISTNUM  
285.4
288.12
3.8
INFAMOUS TO NATASHA, THEN





NATASHA TO INFAMOUS)





-You sure about that?





-Hell, yeah.

(Hell  :  colloquial emphatic)

 LISTNUM  
291.8
296.8
5.0
INFAMOUS TO NATASHA)





All right.  That's my girl.  That's my girl!

(All right  :  Good)

(That's my girl  :  expression of approval)

 LISTNUM  
297.0
299.8
2.8
NATASHA TO INFAMOUS)





Okay.  Cool.

(Cool  :  slang for, 'Good.')

(meanwhile, Jerry approaches Michael in the tent)

SCENE 44 - INT. DOME - DAY - MS - MICHAEL SITS AMIDST THE CROWD IN THE DOME AND LOOKS LFG AT O.S JERRY.  

DOME CROWD

(low and indistinct chatter - continues under following scenes and dialogue)

ROCK GROUP (over speakers)

(low and indistinct singing - continues under following scenes and dialogue)

MICHAEL

Hey, big man.


303-11

SCENE 45 - MS - CAMERA TILTS UP AS JERRY STOPS L AND SHAKES HANDS WITH MICHAEL, WHO SITS R.  

MICHAEL

Congratulations on the race.  (grunts)

JERRY (overlapping)

Thank you.  I had a lock on it from the start.

MICHAEL

Oh, yeah.


310-07

SCENE 46 - MCS - JERRY SIPS FROM A GLASS OF CHAMPAGNE.  

MICHAEL (off)

You know, I think that my...


312-13



 LISTNUM  
302.12
306.12
4.0
MICHAEL TO JERRY)


(over scene end)

Hey, big man.  Congratulations on the race.

(big man  :  important, successful man)

 LISTNUM  
307.4
310.4/
3.0
JERRY TO MICHAEL)





Thanks.  I had a lock on it.

(I had a lock on it  :  i.e., 'I was guaranteed to win it')

 LISTNUM  
310.12
318.4/
7.8
MICHAEL TO JERRY)


(over scene end)

You know, I think my driver would be pretty much unbeatable in your sexy little red Enzo.

(Enzo  :  see Title #324)

SCENE 47 - MCS - MICHAEL GESTURES L AT O.S. JERRY.  

MICHAEL

...driver would be pretty much unbeatable in your sexy little red Enzo.


318-07

SCENE 48 - MCS - JERRY LOOKS RFG AT O.S. MICHAEL.  

JERRY

Unbeatable?  Nobody's unbeatable.


321-12

SCENE 49 - MCS - MICHAEL LOOKS L AT O.S. JERRY.  

JERRY (off)

I'll tell you what.  I...


323-10

SCENE 50 - MCS - JERRY, LOOKING RFG AT O.S. MICHAEL, GESTURES L AT THE O.S. PLASMA SCREEN.  

JERRY

...will bet that sexy little red Enzo...


327-04

SCENE 51 - MS - CAMERA DOLLIES IN ON A PLASMA SCREEN, WHICH SHOWS AN IMAGE OF JASON SITTING IN THE LAMBORGHINI.  

JERRY (off)

...your driver loses this race.


330-03



 LISTNUM  
/318.10
321.10/
3.0
JERRY TO MICHAEL)





Unbeatable?  Nobody's unbeatable.

 LISTNUM  
/322.0
327.0/
5.0
JERRY TO MICHAEL)


(over scene end)

I tell you what.  I will bet that sexy little red Enzo...

 LISTNUM  
/327.6
330.2/
2.12
JERRY TO MICHAEL)





...your driver loses this race.

SCENE 52 - MCS - MICHAEL LOOKS L AT O.S. JERRY.  

MICHAEL

I like the sound of that.  One platinum bar.


333-11

SCENE 53 - MS - INFAMOUS SITS DOWN IN A CHAIR.  

JERRY (off)

No way.  No.

MICHAEL (off)

Two.


335-11

SCENE 54 - MCS - INFAMOUS LOOKS UP L AT O.S. MICHAEL AND O.S. JERRY.  

MICHAEL (off)

Come on.


338-04

SCENE 55 - MCS - JERRY GESTURES RFG AT O.S. MICHAEL.  

JERRY

Two platinum bars?

MICHAEL (off)

Two.

JERRY

Deal.


342-00



 LISTNUM  
330.8
333.8/
3.0
MICHAEL TO JERRY)





I like that.  One platinum bar.

(One platinum bar  :  note that Michael is using bars of solid platinum as his form of currency - each bar is worth $1.3 million)

 LISTNUM  
/333.14
335.10/
1.12
JERRY TO MICHAEL, THEN





MICHAEL TO JERRY)





-No way.





-Two.

(No way  :  Not acceptable)

 LISTNUM  
/338.6
341.12/
3.6
JERRY TO MICHAEL)





Two platinum bars?  Deal.

SCENE 56 - MFS - JERRY, L, SHAKES HANDS WITH MICHAEL, WHO SITS R.  

MICHAEL

Okay.

JERRY

You're goin' down.

MICHAEL

Right.


345-08

SCENE 57 - MCS - INFAMOUS LOOKS RFG AT AN O.S. PLASMA SCREEN.  

ELVIS IMPERSONATOR (face off) (into microphone)

Mister D'Orazio, how are you, brother?


348-05

SCENE 58 - MS - MICHAEL SITS R AS THE ELVIS IMPERSONATOR (FACE OFF) STOPS L BESIDE HIM.  THE MEMBERS OF THE CROWD APPLAUD.  

DOME CROWD

(cheers and whistles - continues under following scenes and dialogue)

ELVIS IMPERSONATOR (face off) (into microphone)

Okay, everybody...

CAMERA TILTS UP TO REVEAL THE ELVIS IMPERSONATOR'S FACE.  HE POINTS LFG AT THE O.S. PLASMA SCREEN.  

ELVIS IMPERSONATOR (into microphone) (cont'd)

...I...


352-02



 LISTNUM  
/342.4
345.4/
3.0
MICHAEL TO JERRY, THEN





JERRY TO MICHAEL)





-Okay.





-You're going down.

(going down  :  slang for, 'going to lose')

(the Elvis Impersonator approaches Michael)

 LISTNUM  
/345.10
348.4/
2.10
ELVIS IMPERSONATOR TO MICHAEL)





Mr. D'Orazio, how are you?

 LISTNUM  
349.8
352.0/
2.8
ELVIS IMPERSONATOR TO CROWD)





Okay, everybody...

SCENE 59 - MFS - THE PLASMA SCREEN SHOWS AN IMAGE OF THE MERCEDES SLR AND THE LAMBORGHINI ON THE STARTING LINE.  

ELVIS IMPERSONATOR (off) (into microphone)

...want your attention up on the screen right now.  The drivers are about to...

THE PLASMA SCREEN CHANGES TO AN IMAGE OF NATASHA IN THE MERCEDES SLR.  


356-12

SCENE 60 - THE ELVIS IMPERSONATOR STANDS L AS MICHAEL, SITTING R, LEANS FORWARD IN HIS CHAIR AND LOOKS LFG AT THE O.S. PLASMA SCREEN.  

ELVIS IMPERSONATOR (face off) (into microphone)

...take their marks.

MICHAEL LOOKS R AT O.S. INFAMOUS.  

MICHAEL

Is that your driver?


360-01

SCENE 61 - MS - INFAMOUS, RFG, GESTURES AT MICHAEL.  

INFAMOUS

You talkin' about Natasha?

MICHAEL

Natasha...


363-14



 LISTNUM  
/352.6
358.2
5.12
ELVIS IMPERSONATOR TO CROWD)


(over scene end)

...look up at the screen.  The drivers are about to start.

(the plasma screen monitor shows Natasha and Jason in their cars at the starting line)

 LISTNUM  
358.8
360.0/
1.8
MICHAEL TO INFAMOUS)





Is that your driver?

(that  :  that woman)

 LISTNUM  
360.6
362.6
2.0
INFAMOUS TO MICHAEL)





You mean Natasha?

 LISTNUM  
362.12
366.0/
3.4
MICHAEL TO INFAMOUS, THEN


(over scene end)

INFAMOUS TO MICHAEL)





-Natasha, right.





-Yeah, she can drive.

SCENE 62 - MCS - MICHAEL LOOKS R AT O.S. INFAMOUS.  

MICHAEL

...right.

HE LOOKS LFG AT THE O.S. PLASMA SCREEN.  

INFAMOUS (off)

Yeah, she can drive.


366-01

SCENE 63 - MS - MICHAEL, L, AND INFAMOUS, R, LOOK LFG AT THE O.S. PLASMA SCREEN.  

ELVIS IMPERSONATOR (off) (into microphone)

First I'm gonna go over to Mister...

CAMERA DOLLIES L, OFF MICHAEL AND INFAMOUS, TO REVEAL THE ELVIS IMPERSONATOR, WHO TALKS INTO THE MICROPHONE.  

ELVIS IMPERSONATOR (into microphone) (cont'd)

...D'Orazio.  Mister D'Orazio...


371-07

SCENE 64 - MFS - THE ELVIS IMPERSONATOR, L, LOOKS AT MICHAEL, WHO SITS R BESIDE INFAMOUS.  

ELVIS IMPERSONATOR (into microphone)

...what is your wager?


374-13



 LISTNUM  
366.6
373.14
7.8
ELVIS IMPERSONATOR TO MICHAEL)


(over scene end)

First, I'll go to Mr. D'Orazio.  Mr. D'Orazio, what is your wager?

(Michael, distracted by the sight of Natasha in the car, says something questioningly)

SCENE 65 - MS - MICHAEL, SITTING R, LOOKS L AT THE ELVIS IMPERSONATOR (FACE OFF).  

MICHAEL

What?

ELVIS IMPERSONATOR (face off) (into microphone)

The bet, man.  The dough-re-mi.  What's the wager?

MICHAEL GESTURES LFG AT AN O.S. BRIEFCASE.  

MICHAEL (overlapping)

Oh.  I bet four...


380-13

SCENE 66 - MS - FOUR PLATINUM BARS ARE IN A BRIEFCASE.  

MICHAEL (off)

...platinum bars.

ELVIS IMPERSONATOR (off) (into microphone)

What is that worth?

DOME CROWD (off)

(excited chatter - continues under following scenes and dialogue)

MICHAEL (off)

One...


383-06

SCENE 67 - MS - INFAMOUS RUBS HIS HANDS TOGETHER.  

MICHAEL (off)

...point three million dollars each.

ELVIS IMPERSONATOR (off) (into microphone)

And there's four of 'em!  What does that...

INFAMOUS LOOKS R AT O.S. DIGGS.  


387-13



 LISTNUM  
375.12
379.4
3.8
ELVIS IMPERSONATOR TO MICHAEL)





The bet.  The dough-re-mi.  

(dough  :  slang for, 'money')

(dough-re-mi  :  play on 'Do-Re-Mi', the title of a song from the popular musical "The Sound of Music", and a reference to solfa, the set of syllables used to represent the tones of the musical scale)

 LISTNUM  
379.10
381.12
2.2
MICHAEL TO ELVIS IMPERSONATOR)


(over scene end)

I bet four platinum bars.

 LISTNUM  
382.2
385.2
3.0
ELVIS IMPERSONATOR TO MICHAEL, 


(over scene end)

THEN MICHAEL TO ELVIS IMPERSONATOR)





-What's that worth?





-$1.3 million each.

 LISTNUM  
385.8
391.0
5.8
ELVIS IMPERSONATOR TO CROWD)


(over scene ends)

And there's four of them!  That adds up to 5.2!

SCENE 68 - MCS - DIGGS NODS HIS HEAD L AT O.S. INFAMOUS.  

ELVIS IMPERSONATOR (off) (into microphone)

...add up to, man?


389-05

SCENE 69 - MCS - THE PLATINUM BARS ARE IN THE BRIEFCASE.  

ELVIS IMPERSONATOR (off) (into microphone)

That is five point two! 

CAMERA TILTS UP TO REVEAL THE ELVIS IMPERSONATOR'S FACE.  

ELVIS IMPERSONATOR (into microphone) (cont'd)

Five point two million dollars is the bet!


394-07

SCENE 70 - MCS - MICHAEL LOOKS R AT O.S. INFAMOUS.  

ELVIS IMPERSONATOR (off) (into microphone)

Okay, now, Mister...


396-12

SCENE 71 - MCS - INFAMOUS LOOKS L AT O.S. MICHAEL.  

ELVIS IMPERSONATOR (off) (into microphone)

...Infamous, what do you wager?


399-00



 LISTNUM  
391.8
394.6/
2.14
ELVIS IMPERSONATOR TO CROWD)





$5.2 million is the bet!

 LISTNUM  
395.8
398.12/
3.4
ELVIS IMPERSONATOR TO 

(over scene end)

INFAMOUS)





Mr. Infamous, what do you wager?

SCENE 72 - MS - INFAMOUS GESTURES L AT  THE O.S. ELVIS IMPERSONATOR.  

INFAMOUS

Hold on for one second, Elvis.


401-01

SCENE 73 - MCS - MICHAEL TURNS AND LOOKS R AT O.S. INFAMOUS.  

ELVIS IMPERSONATOR (off) (into microphone)

(chuckles)


402-07

SCENE 74 - MFS - INFAMOUS, R, LOOKS L AT MICHAEL.  

INFAMOUS

Look, uh...


404-03

SCENE 75 - MCS - CAMERA TILTS DOWN ON A BRIEFCASE FILLED WITH MONEY, WHICH IS IN FRONT OF DIGGS (FACE OFF).  

INFAMOUS (off)

...all I brought was three million, okay?

MICHAEL (off)

So okay.


407-15

SCENE 76 - MFS - MICHAEL, L, GESTURES R AT INFAMOUS.  

MICHAEL

Huh?

INFAMOUS (overlapping)

So what's your play, man?

MICHAEL

Okay, I'm gonna give you those four bars if you win.


413-11



 LISTNUM  
/399.2
401.0/
1.14
IMFAMOUS TO ELVIS IMPERSONATOR)





Hold on a second.

(Hold on  :  Wait)

 LISTNUM  
403.0
407.12/
4.12
INFAMOUS TO MICHAEL) (quietly)


(over scene end)

Look, all I brought was three million.

 LISTNUM  
408.0
410.0
2.0
INFAMOUS TO MICHAEL)





So what's your play?

(play  :  plan - scheme)

 LISTNUM  
410.6
413.10/
3.4
MICHAEL TO INFAMOUS)





You get the four bars if you win.

(bars  :  platinum bars)

SCENE 77 - MS - INFAMOUS LOOKS LFG AT MICHAEL.  

INFAMOUS

That's very generous of you.

MICHAEL

It's gonna get better than that.


419-03

SCENE 78 - MCS - MICHAEL LOOKS R AT O.S. INFAMOUS.  

MICHAEL

You lose...all I want is three million and your driver.


426-05

SCENE 79 - MCS - INFAMOUS LOOKS L AT O.S. MICHAEL.  

INFAMOUS

The driver?


428-13

SCENE 80 - MCS - MICHAEL SMILES R AT O.S. INFAMOUS.  

MICHAEL

That's right.  Natasha.


430-14

SCENE 81 - MS - INFAMOUS LOOKS LFG AT MICHAEL.  

INFAMOUS

Yeah, Natasha.

MICHAEL

Yeah.


433-06



 LISTNUM  
415.6
419.0/
3.10
INFAMOUS TO MICHAEL, THEN





MICHAEL TO INFAMOUS)





-Very generous.





-It gets better than that.

(It  :  My offer)

 LISTNUM  
/419.6
421.8
2.2
MICHAEL TO INFAMOUS)





You lose...

 LISTNUM  
423.6
426.4/
2.14
MICHAEL TO INFAMOUS)





...I get 3 million and the driver.

 LISTNUM  
427.6
430.10/
3.4
INFAMOUS TO MICHAEL) 

(over scene end) 

(after a pause), THEN MICHAEL TO INFAMOUS)





-The driver?





-Right.  Natasha.

 LISTNUM  
/431.0
433.0
2.0
INFAMOUS TO MICHAEL)





Yeah, Natasha.

(Infamous hesitates)

SCENE 82 - MFS - THE PLASMA SCREEN SHOWS AN IMAGE OF NATASHA IN THE MERCEDES SLR.  


435-12

SCENE 83 - MCS - MICHAEL LOOKS R AT O.S. INFAMOUS.  

MICHAEL

We have a deal?


437-09

SCENE 84 - MCS - INFAMOUS LOOKS L AT O.S. MICHAEL.  


439-03

SCENE 85 - MCS - MICHAEL LOOKS R AT O.S. INFAMOUS.  

MICHAEL

Hm?


441-03

SCENE 86 - MCS - INFAMOUS LOOKS L AT O.S. MICHAEL.  

MICHAEL (off)

Come on.

INFAMOUS

Deal.

INFAMOUS REACHES HIS HAND L TOWARD O.S. MICHAEL.  

MICHAEL (off)

Yeah?


446-13



 LISTNUM  
/435.14
437.8/
1.10
MICHAEL TO INFAMOUS)





We have a deal?

(deal  :  agreement)

 LISTNUM  
/441.6
444.6
3.0
MICHAEL TO INFAMOUS, THEN





INFAMOUS TO MICHAEL)





-Come on.





-Deal.

(Come on  :  Go on)

(Infamous holds out his hand to Michael)

SCENE 87 - MCS - MICHAEL LOOKS R AT O.S. INFAMOUS.  

MICHAEL

(exhaling) Ohhh!  You want to shake?


449-07

SCENE 88 - MCS - INFAMOUS LOOKS L AT O.S. MICHAEL.  

INFAMOUS

Let's shake on it.


451-00

SCENE 89 - MCS - MICHAEL LOOKS R AT O.S. INFAMOUS.  

MICHAEL

Okay.  Oh-ho.


454-04

SCENE 90 - MS - INFAMOUS, R, SHAKES HANDS WITH MICHAEL (FACE OFF), L..  

INFAMOUS

Yeah.

MICHAEL EXITS.  

MICHAEL (off)

Elvis?

ELVIS IMPERSONATOR (off)

(low) Hm?


457-08

SCENE 91 - MFS - MICHAEL, L, GESTURES R AT INFAMOUS.  

MICHAEL

We're good.  I'm takin' his three million.


459-14



 LISTNUM  
448.0
450.12/
2.12
MICHAEL TO INFAMOUS, THEN


(over scene end)

INFAMOUS TO MICHAEL)





-You want to shake?





-Yeah.

(shake  : shake hands to confirm the agreement)

 LISTNUM  
/451.4
453.2
1.14
MICHAEL TO INFAMOUS)





Okay.

(they shake hands)

 LISTNUM  
455.8
457.4/
1.12
MICHAEL TO ELVIS IMPERSONATOR)





Elvis?

(referring to legendary rock and roll performer, Elvis Presley)

 LISTNUM  
/457.10
459.12/
2.2
MICHAEL TO ELVIS IMPERSONATOR)





I'll take his $3 million.

SCENE 92 - MS - THE ELVIS IMPERSONATOR (FACE OFF) STANDS L AS MICHAEL, R, LOOKS R AT O.S. INFAMOUS.  

ELVIS IMPERSONATOR (face off) (into microphone)

So that's eight point two million dollars, man!

DOME CROWD (faces off) (overlapping)

(cheers and whistles - continues under following scenes and dialogue)


463-15

SCENE 93 - MS - INFAMOUS SMILES.  

ELVIS IMPERSONATOR (off) (into microphone)

Man, that's wild.  That's pretty good.

CAMERA PANS SLIGHTLY R, OFF INFAMOUS, TO REVEAL MICHAEL, WHO GESTURES L AT THE O.S. ELVIS IMPERSONATOR.  

MICHAEL

Can we start the race?


469-02

SCENE 94 - FS - MICHAEL AND INFAMOUS SIT R AS THE ELVIS IMPERSONATOR, L, WAVES HIS HAND AT THE CROWD.  

ELVIS IMPERSONATOR (into microphone)

Okay, everybody!


472-06

SCENE 95 - MCS - CARLO, STANDING IN THE CROWD, LOOKS LFG AT THE O.S. PLASMA SCREEN.  

ELVIS IMPERSONATOR (off) (into microphone)

Let's rock 'n'...


473-10



 LISTNUM  
460.4
463.12/
3.8
ELVIS IMPERSONATOR TO CROWD)





So that's $8.2 million, man!

 LISTNUM  
/464.2
467.4
3.2
ELVIS IMPERSONATOR TO CROWD)





Man, that's wild.

(wild  :  amazing)

 LISTNUM  
467.10
469.2/
1.8
MICHAEL TO ELVIS IMPERSONATOR)





Can we start the race?

 LISTNUM  
469.10
472.4/
2.10
ELVIS IMPERSONATOR TO CROWD)





Okay, everybody!

 LISTNUM  
/472.10
475.10/
3.0
ELVIS IMPERSONATOR TO CROWD)


(over scene end)

Let's rock and roll!

(slang for, 'Let's begin!' - 'Let's have fun!')

(the race begins - for much of the race, the two cars are side by side)

SCENE 96 - MFS - LOW ANGLE - THE PLASMA SCREEN SHOWS AN IMAGE OF THE MERCEDES SLR AND THE LAMBORGHINI AT THE STARTING LINE.  

ELVIS IMPERSONATOR (off) (into microphone)

...roll!


475-12

SCENE 97 - MFS - THE PEOPLE IN THE CROWD APPLAUD.  


477-11

SCENE 98 - EXT. SPEEDWAY - DAY - MCS - THROUGH THE DRIVER'S WINDOW TO JASON, WHO SITS IN THE LAMBORGHINI.  HE LOOKS R AT O.S. NATASHA.  


479-05

SCENE 99 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO TURNS AND LOOKS L AT O.S. JASON.  


480-10

SCENE 100 - MCS - THROUGH THE DRIVER'S WINDOW TO JASON, WHO SMIRKS R AT O.S. NATASHA.  


482-02

SCENE 101 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO WINKS L AT O.S. JASON.  


484-05

SCENE 102 - MCS - THROUGH THE DRIVER'S WINDOW TO JASON, WHO TURNS AND LOOKS FG DOWN THE SPEEDWAY.  CAMERA DOLLIES L AS JASON REVS THE ENGINE.  


490-11



SCENE 103 - FS - THE LAMBORGHINI AND THE MERCEDES SLR ARE AT THE STARTING LINE.  


492-05

SCENE 104 - MCS - LOW ANGLE - THE MERCEDES SLR'S ENGINE REVS.  


493-09

SCENE 105 - MCS - LOOKING THROUGH THE WINDSHIELD TO NATASHA, WHO LOOKS RFG DOWN THE SPEEDWAY, CAMERA ZOOMING IN.  


495-08

SCENE 106 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO LOOKS RFG DOWN THE SPEEDWAY, CAMERA ZOOMING IN.  


497-07

SCENE 107 - INT. DOME - DAY - MS - MICHAEL LEANS BACK IN HIS CHAIR AND LOOKS LFG AT THE O.S. PLASMA SCREEN.  

DOME CROWD (faces off)

(loud cheering - continues under following scene)


499-00

SCENE 108 - MS - INFAMOUS LEANS FORWARD IN HIS CHAIR AND LOOKS RFG AT THE O.S. PLASMA SCREEN.  


500-07

SCENE 109 - EXT. SPEEDWAY - DAY - FS - LOW ANGLE - THE HELICOPTER ENTERS FG AND FLIES BG TOWARD THE TRACK.  


502-12



SCENE 110 - FS - THE STARTER GIRL STANDS IN FRONT OF THE LAMBORGHINI AND THE MERCEDES SLR AT THE STARTING LINE.  SHE RAISES A GREEN FLAG.  


504-11

SCENE 111 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO LOOKS LFG AT THE O.S. STARTER GIRL.  CAMERA PANS SLIGHTLY L, OFF JASON, TO REVEAL NATASHA, WHO LOOKS RFG AT THE O.S. STARTER GIRL.  


506-00

SCENE 112 - MFS - THE STARTER GIRL SWINGS THE FLAG.  


507-00

SCENE 113 - MCS - LOW ANGLE - THE STARTER GIRL SWINGS THE FLAG, THEN HURRIES L.  


508-04

SCENE 114 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO REACHES FOR THE O.S. GEARSHIFT.  


508-12

SCENE 115 - INT. MERCEDES SLR - DAY - MCS - NATASHA (FACE OFF) SHIFTS GEARS.  


509-02

SCENE 116 - MCS - NATASHA'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


509-08

SCENE 117 - EXT. SPEEDWAY - DAY - MS - CAMERA PANS L AS THE LAMBORGHINI AND THE MERCEDES SLR SPEED FG.  


510-06



SCENE 118 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE LAMBORGHINI FG.  


511-02

SCENE 119 - INT. LAMBORGHINI - DAY - MCS - HIGH ANGLE - JASON (FACE OFF) SHIFTS GEARS.  


511-12

SCENE 120 - MCS - HIGH ANGLE - JASON'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


512-03

SCENE 121 - MCS - THE TACHOMETER SHOWS THE LAMBORGHINI ACCELERATE.  


513-03

SCENE 122 - EXT. SPEEDWAY - DAY - MFS - THE LAMBORGHINI AND THE MERCEDES SLR SPEED R, CAMERA DOLLYING WITH THEM.  


514-05

SCENE 123 - MS - THE LAMBORGHINI AND THE MERCEDES SLR SPEED FG.  


515-00

SCENE 124 - MFS - THE LAMBORGHINI AND THE MERCEDES SLR SPEED FG, CAMERA DOLLYING BACK WITH THEM.  


517-02

SCENE 125 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE MERCEDES SLR FG.  


518-03

SCENE 126 - INT. LAMBORGHINI - DAY - MCS - NATASHA (FACE OFF) SHIFTS GEARS.  


518-14



SCENE 127 - MCS - THE TACHOMETER SHOWS THE CAR ACCELERATE.  


520-00

SCENE 128 - EXT. SPEEDWAY - DAY - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE LAMBORGHINI RFG.  


521-01

SCENE 129 - INT. LAMBORGHINI - DAY - MCS - HIGH ANGLE - JASON (FACE OFF) SHIFTS GEARS.  


522-01

SCENE 130 - MCS - THE TACHOMETER SHOWS THE CAR ACCELERATE.  


522-11

SCENE 131 - EXT. SPEEDWAY - DAY - MCS - THE LAMBORGHINI AND THE MERCEDES SLR SPEED FG, CAMERA DOLLYING BACK WITH THEM.  


523-06

SCENE 132 - FS - THE LAMBORGHINI AND THE MERCEDES SLR SPEED FG PAST THE HELICOPTER AND OUT OF FRAME, CAMERA DOLLYING IN.  


525-02

SCENE 133 - INT. DOME - DAY - MS - THE CROWD REACTS EXCITEDLY.  

DOME CROWD

(loud cheering - continues under following scenes)


526-06



SCENE 134 - MS - LOW ANGLE - CARLO STANDS IN THE CROWD AND LOOKS LFG AT THE O.S. PLASMA SCREEN.  


527-11

SCENE 135 - FS - LOW ANGLE - THE PLASMA SCREEN SHOWS AN IMAGE OF THE MERCEDES SLR AND THE LAMBORGHINI RACING DOWN THE TRACK.  


530-01

SCENE 136 - EXT. SPEEDWAY - DAY - MS - HIGH ANGLE - CAMERA MOVES DOWN ON JASON, WHO DRIVES THE LAMBORGHINI L.  


531-15

SCENE 137 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE LAMBORGHINI RFG.  


533-02

SCENE 138 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE MERCEDES SLR RFG.  SHE GLANCES L AT O.S. JASON.  


534-07

SCENE 139 - INT. MERCEDES SLR - DAY - MCS - NATASHA (FACE OFF) SHIFTS GEARS.  


534-15

SCENE 140 - MCS - NATASHA'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


535-05

SCENE 141 - MCS - THE TACHOMETER SHOWS THE CAR ACCELERATE.  


536-08



SCENE 142 - EXT. SPEEDWAY - DAY - MCS - THROUGH THE DRIVER'S WINDOW TO NATASHA, WHO DRIVES THE MERCEDES SLR L.  


537-10

SCENE 143 - MFS - CAMERA DOLLIES BACK AS THE MERCEDES SLR MOVES FG PAST THE LAMBORGHINI.  


538-13

SCENE 144 - MFS - LOW ANGLE - THE LAMBORGHINI AND THE MERCEDES SLR SPEED BG DOWN THE TRACK, CAMERA DOLLYING IN.  


540-06

SCENE 145 - FS - THE MERCEDES SLR SPEEDS FG IN FRONT OF THE LAMBORGHINI, CAMERA DOLLYING BACK.  


541-10

SCENE 146 - MLS - THE HELICOPTER FLIES L AFTER THE LAMBORGHINI AND THE MERCEDES SLR, CAMERA PANNING WITH IT.  


543-02

SCENE 147 - MLS - THE LAMBORGHINI AND THE MERCEDES SLR SPEED RFG DOWN THE TRACK, CAMERA DOLLYING R.  


545-08

SCENE 148 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE MERCEDES SLR RFG.  


546-09



SCENE 149 - FS - CAMERA DOLLIES IN AROUND A TURN ON THE SPEEDWAY.  


547-15

SCENE 150 - INT. MERCEDES SLR - DAY - MCS - NATASHA'S FOOT PUSHES DOWN ON THE CLUTCH.  


548-10

SCENE 151 - MCS - NATASHA (FACE OFF) SHIFTS GEARS.  


549-00

SCENE 152 - EXT. SPEEDWAY - DAY - MS - THROUGH THE WINDSHIELD TO NATASHA, WHO TURNS THE MERCEDES SLR RFG.  


550-00

SCENE 153 - MLS - THE LAMBORGHINI AND THE MERCEDES SLR SPEED RBG DOWN THE TRACK, CAMERA DOLLYING WITH THEM.  


551-05

SCENE 154 - INT. LAMBORGHINI - DAY - MCS - HIGH ANGLE - JASON'S FOOT PUSHES DOWN ON THE CLUTCH.  


551-13

SCENE 155 - MCS - JASON (FACE OFF) SHIFTS GEARS.  


552-09

SCENE 156 - EXT. SPEEDWAY - DAY - MS - THROUGH THE WINDSHIELD TO JASON, WHO TURNS THE LAMBORGHINI.  


553-08



SCENE 157 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE MERCEDES SLR RFG.  


554-12

SCENE 158 - MLS - THE LAMBORGHINI AND THE MERCEDES SLR SPEED RBG, CAMERA DOLLYING R AND IN WITH THEM.  


556-02

SCENE 159 - FS - THE LAMBORGHINI AND THE MERCEDES SLR SPEED BG, CAMERA DOLLYING IN.  


557-09

SCENE 160 - FS - THE LAMBORGHINI AND THE MERCEDES SLR SPEED R, CAMERA DOLLYING L.  


559-09

SCENE 161 - MS - THE MERCEDES SLR SPEEDS BG, CAMERA DOLLYING IN.  


561-09

SCENE 162 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE LAMBORGHINI RFG.  


562-11

SCENE 163 - INT. LAMBORGHINI - DAY - MCS - JASON (FACE OFF) SHIFTS GEARS.  


563-11



SCENE 164 - MCS - HIGH ANGLE - JASON'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


564-00

SCENE 165 - MCS - JASON'S HANDS TURN THE STEERING WHEEL.  


564-05

SCENE 166 - EXT. SPEEDWAY - DAY - MS - THE MERCEDES SLR SPEEDS BG, CAMERA DOLLYING IN.  


565-07

SCENE 167 - MLS - THE LAMBORGHINI SPEEDS FG TO PASS THE MERCEDES SLR, CAMERA DOLLYING BACK.  


566-10

SCENE 168 - MS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE MERCEDES SLR FG.  


567-11

SCENE 169 - FS - THE LAMBORGHINI SPEEDS R PAST THE MERCEDES SLR, CAMERA DOLLYING WITH IT.  


570-00

SCENE 170 - FS - HIGH ANGLE - THE LAMBORGHINI SPEEDS FG PAST THE MERCEDES SLR, CAMERA DOLLYING BACK.  


571-12

SCENE 171 - MS - THE LAMBORGHINI SPEEDS FG PAST THE MERCEDES SLR, CAMERA DOLLYING BACK.  


573-01



SCENE 172 - FS - THE LAMBORGHINI SPEEDS RBG IN FRONT OF THE MERCEDES SLR, CAMERA DOLLYING IN.  


575-10

SCENE 173 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE LAMBORGHINI RFG.  

JASON

(laughing) Ooh-hoo-hoo!


578-13

SCENE 174 - INT. DOME - DAY - MFS - THE PLASMA SCREEN SHOWS AN IMAGE OF THE LAMBORGHINI AND THE MERCEDES SLR, WHICH SPEED AROUND THE TRACK.  

DOME CROWD (off)

(loud cheering - continues under following scenes and dialogue)


582-13

SCENE 175 - FS - THE PLASMA SCREEN SHOWS THE IMAGE OF THE LAMBORGHINI AND THE MERCEDES SLR ON THE TRACK.  


585-11

SCENE 176 - MCS - INFAMOUS LOOKS RFG AT THE O.S. PLASMA SCREEN.  

INFAMOUS

Drive it, baby, drive it!


587-13



 LISTNUM  
/585.14
587.12/
1.14
INFAMOUS AS IF TO NATASHA)





Drive it, baby!

(it  :  the car)

(baby  :  slang term of address)

(Natasha pulls ahead of Jason)

SCENE 177 - EXT. SPEEDWAY - DAY - FS - HIGH ANGLE - CAMERA DOLLIES IN AS THE LAMBORGHINI AND THE MERCEDES SLR SPEED BG DOWN THE TRACK.  


589-03

SCENE 178 - FS - THE LAMBORGHINI AND THE MERCEDES SLR SPEED BG DOWN THE TRACK, CAMERA DOLLYING IN.  


590-15

SCENE 179 - MFS - THE LAMBORGHINI AND THE MERCEDES SLR SPEED FG DOWN THE TRACK, CAMERA DOLLYING BACK.  THE MERCEDES SLR TRIES TO PASS, BUT THE LAMBORGHINI BLOCKS ITS PATH.  


593-01

SCENE 180 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE LAMBORGHINI RFG.  HE GLANCES BG AT THE O.S. MERCEDES SLR.  


594-07

SCENE 181 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE MERCEDES SLR RFG.  


595-07

SCENE 182 - INT. MERCEDES SLR - DAY - MCS - NATASHA'S HANDS TURN THE STEERING WHEEL.  


596-02

SCENE 183 - EXT. SPEEDWAY - DAY - MS - THE LAMBORGHINI AND THE MERCEDES SLR SPEED RFG DOWN THE TRACK, CAMERA DOLLYING BACK.  


597-01



SCENE 184 - MFS - CAMERA DOLLIES IN AS THE MERCEDES SLR TURNS TO PASS THE LAMBORGHINI, BUT THE LAMBORGHINI STAYS IN FRONT OF IT.  


598-08

SCENE 185 - MS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE MERCEDES SLR RFG.  


599-03

SCENE 186 - MFS - THE LAMBORGHINI AND THE MERCEDES SLR SPEED RFG, CAMERA DOLLYING BACK.  


600-14

SCENE 187 - FS - HIGH ANGLE - CAMERA DOLLIES IN AS THE MERCEDES SLR TRIES TO PASS THE LAMBORGHINI, CAMERA DOLLYING IN.  THE LAMBORGHINI STAYS IN FRONT OF THE MERCEDES SLR.  


606-09

SCENE 188 - MS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE LAMBORGHINI RFG.  


608-00

SCENE 189 - INT. DOME - DAY - MFS - MICHAEL, L, AND INFAMOUS, R, LOOK RFG AT THE O.S. PLASMA SCREEN.  

DOME CROWD

(loud cheering)

INFAMOUS (overlapping)

Come on, girl!


609-04



SCENE 190 - EXT. SPEEDWAY - DAY - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE MERCEDES SLR RFG.  


610-03

SCENE 191 - INT. MERCEDES SLR - DAY - NATASHA (FACE OFF) SHIFTS GEARS.  


610-10

SCENE 192 - MCS - NATASHA'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


611-02

SCENE 193 - EXT. SPEEDWAY - DAY - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE MERCEDES SLR RFG.  


611-12

SCENE 194 - MS - THE MERCEDES SLR SPEEDS BG, CAMERA DOLLYING IN.  


612-03

SCENE 195 - MLS - HIGH ANGLE - THE MERCEDES SLR SPEEDS BG PAST THE LAMBORGHINI, CAMERA DOLLYING IN.  


613-03

SCENE 196 - MFS - THE MERCEDES SLR SPEEDS R PAST THE LAMBORGHINI, CAMERA DOLLYING WITH IT.  


614-06

SCENE 197 - MS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE LAMBORGHINI RFG, CAMERA DOLLYING R.  


616-12



SCENE 198 - MLS - HIGH ANGLE - THE MERCEDES SLR SPEEDS BG PAST THE LAMBORGHINI, CAMERA DOLLYING IN.  


618-11

SCENE 199 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE LAMBORGHINI RFG.  


619-04

SCENE 200 - INT. LAMBORGHINI - DAY - MCS - JASON'S HANDS TURN THE STEERING WHEEL.  


619-12

SCENE 201 - EXT. SPEEDWAY - DAY - FS - CAMERA DOLLIES L AS THE MERCEDES SLR TURNS RFG OUT OF FRAME.  THE LAMBORGHINI SPEEDS AFTER IT 


621-15

SCENE 202 - MFS - TILTED ANGLE - THE LAMBORGHINI SPEEDS BG, CAMERA DOLLYING IN WITH IT.  


622-13

SCENE 203 - INT. DOME - DAY - MFS - THE PLASMA SCREEN SHOWS AN IMAGE OF THE LAMBORGHINI AND THE MERCEDES SLR AS THEY MOVE AROUND A TURN ON THE SPEEDWAY.  


628-04

SCENE 204 - EXT. SPEEDWAY - DAY - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE LAMBORGHINI RFG.  


629-03

SCENE 205 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE MERCEDES SLR RFG.  


630-04



SCENE 206 - INT. MERCEDES SLR - DAY - MCS - THE SPEEDOMETER MOVES PAST 130 MPH.  


631-05

SCENE 207 - INT. DOME - DAY - MFS - THE PEOPLE IN THE DOME REACT EXCITEDLY.  

DOME CROWD

(loud cheering - continues under following scene and dialogue)


632-12

SCENE 208 - MFS - MICHAEL SITS CALMLY L AS INFAMOUS, R, PUMPS HIS FIST EXCITEDLY.  

INFAMOUS

Ha-ha!  Yes!


636-01

SCENE 209 - EXT. SPEEDWAY - DAY - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE LAMBORGHINI RFG.  


637-05

SCENE 210 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE MERCEDES SLR RFG.  


638-01

SCENE 211 - FS - HIGH ANGLE - THE LAMBORGHINI ENTERS RFG AND SPEEDS BG AFTER THE MERCEDES SLR, CAMERA DOLLYING IN.  


640-02



SCENE 212 - MFS - THE LAMBORGHINI AND THE MERCEDES SLR SPEED FG DOWN THE TRACK, CAMERA DOLLYING BACK.  


641-10

SCENE 213 - INT. DOME - DAY - MFS - MICHAEL SITS LFG AS INFAMOUS POINTS R AT THE O.S. BRIEFCASE.  

DOME CROWD

(loud cheering - continues under following scene and dialogue)

INFAMOUS

That's...


642-12

SCENE 214 - MCS - HIGH ANGLE - THE PLATINUM BARS ARE IN THE BRIEFCASE.  

INFAMOUS (off)

...mine.


643-10

SCENE 215 - EXT. SPEEDWAY - DAY - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE LAMBORGHINI RFG.  


644-07

SCENE 216 - MLS - HIGH ANGLE - THE MERCEDES SLR SPEEDS BG, CAMERA DOLLYING IN.  


645-07



 LISTNUM  
642.0
643.8/
1.8
INFAMOUS) (pointing to the platinum 


(over scene end)

bars)





That's mine.

(Jason tries, but cannot catch up with Natasha)

SCENE 217 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE LAMBORGHINI RFG.  

JASON

Damn...


646-02

SCENE 218 - INT. LAMBORGHINI - DAY - MCS - JASON'S HAND FLIPS ON THE NOS SWITCH.  

JASON (face off)

...it.


647-03

SCENE 219 - EXT. SPEEDWAY - DAY - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE LAMBORGHINI RFG.  

JASON

Damn it.


648-02

SCENE 220 - MS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE LAMBORGHINI RFG.  THE LAMBORGHINI ACCELERATES.  


650-15

SCENE 221 - INT. LAMBORGHINI - DAY - MCS - CAMERA DOLLIES IN AS JASON'S HAND PUSHES THE "ON" BUTTON FOR THE NOS.  


652-00

SCENE 222 - CAMERA MOVES IN DIGITALLY THROUGH THE ENGINE AND OUT OF THE TAILPIPE AS THE NOS IGNITES.  


657-04



 LISTNUM  
645.12
648.0/
2.4
JASON) (reacting)


(over scene ends)

Damn it.

(he hits the nitrous oxide switch, which sends gas into the engine and causes the car to hit a speed of over 300 miles per hour - Jason zooms past Natasha, heading for the finish line, but loses control of the car and it flips up into the air, then smashes down on the roof - Natasha veers and smashes into a wall, while the Lamborghini slides upside-down over the finish line)

SCENE 223 - INT. DOME - DAY - MFS - THE PLASMA SCREEN SHOWS AN IMAGE OF THE LAMBORGHINI, WHICH SPEEDS UP.  


659-06

SCENE 224 - EXT. SPEEDWAY - DAY - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE LAMBORGHINI RFG.  


660-09

SCENE 225 - INT. LAMBORGHINI - DAY - CS - THE SPEEDOMETER NEEDLE MOVES PAST 220 MPH, CAMERA TILTING DOWN.  


662-09

SCENE 226 - EXT. SPEEDWAY - DAY - MFS - CAMERA DOLLIES IN AS THE LAMBORGHINI STARTS TO CATCH UP TO THE MERCEDES SLR.  


663-10

SCENE 227 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE LAMBORGHINI RFG.  


664-07

SCENE 228 - MS - CAMERA DOLLIES L AS THE LAMBORGHINI STARTS TO PASS THE MERCEDES SLR.  


666-08

SCENE 229 - MFS - THE LAMBORGHINI SPEEDS LFG PAST THE MERCEDES SLR AND OUT OF FRAME.  


667-15

SCENE 230 - MFS - THE LAMBORGHINI SPEEDS L, CAMERA DOLLYING WITH IT.  


669-03



SCENE 231 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE LAMBORGHINI RFG.  


670-01

SCENE 232 - MFS - THE LAMBORGHINI SPEEDS FG IN FRONT OF THE MERCEDES SLR, CAMERA DOLLYING BACK.  


671-01

SCENE 233 - MFS - THE LAMBORGHINI AND THE MERCEDES SLR SPEED FG, CAMERA DOLLYING BACK WITH THEM.  


671-15

SCENE 234 - MFS - THE LAMBORGHINI SPEEDS L, CAMERA DOLLYING WITH IT.  


672-14

SCENE 235 - MCS - THE LAMBORGHINI SHAKES VIOLENTLY.  


673-14

SCENE 236 - INT. LAMBORGHINI - DAY - CS - THE SPEEDOMETER HAS REACHED THE REDLINE.  


675-00

SCENE 237 - EXT. SPEEDWAY - DAY - MFS - THE LAMBORGHINI SPEEDS LFG, CAMERA DOLLYING BACK.  


676-00

SCENE 238 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO STRUGGLES TO HOLD ONTO THE STEERING WHEEL.  


677-00



SCENE 239 - MS - THE SIDE OF THE LAMBORGHINI SHAKES.  


677-15

SCENE 240 - MCS - A PART SHEERS OFF THE LAMBORGHINI'S CHASSIS.  


679-00

SCENE 241 - MFS - CAMERA ZOOMS IN AS THE LAMBORGHINI SHAKES.  


680-08

SCENE 242 - MS - THE BACK OF THE LAMBORGHINI STARTS TO BREAK APART.  


681-02

SCENE 243 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE MERCEDES SLR RFG AND LOOKS RFG AT THE O.S. LAMBORGHINI WITH ALARM.  


681-11

SCENE 244 - INT. MERCEDES SLR - DAY - FS - THROUGH THE WINDSHIELD AS THE LAMBORGHINI FLIPS INTO THE AIR.  


682-05

SCENE 245 - FS - SLOW MOTION - LOW ANGLE - THE LAMBORGHINI FLIPS R INTO THE AIR, CAMERA PANNING AND TILTING UP WITH IT.  


687-15

SCENE 246 - MLS - HIGH ANGLE - THE MERCEDES SLR MOVES FG DOWN THE TRACK AS THE LAMBORGHINI FLIPS INTO THE AIR.  


689-15



SCENE 247 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO TURNS THE STEERING WHEEL.  


690-10

SCENE 248 - MLS - THE LAMBORGHINI CRASHES ONTO THE TRACK IN FRONT OF THE MERCEDES SLR.  


692-10

SCENE 249 - FS - THE MERCEDES SLR TURNS BG AS THE LAMBORGHINI SLIDES ACROSS THE TRACK AND HITS IT.  THE LAMBORGHINI SLIDES R OUT OF FRAME.  THE MERCEDES SLR SPINS WILDLY IN CIRCLES, CAMERA DOLLYING R WITH IT.  THE MERCEDES SLR CRASHES INTO A WALL.  


698-00

SCENE 250 - MCS - THROUGH THE DRIVER'S WINDOW TO NATASHA, WHO IS KNOCKED BACK IN HER SEAT BY THE IMPACT OF THE CRASH.  

NATASHA

(grunting) Ooh!


699-06

SCENE 251 - INT. DOME - DAY - MS - CARLO AND THE PEOPLE IN THE CROWD, LOOKING LFG AT THE O.S. PLASMA SCREEN, REACT WITH ALARM.  

DOME CROWD

(overlapping gasps)

CARLO DASHES LFG.  


701-04



SCENE 252 - EXT. SPEEDWAY - DAY - MFS - THE LAMBORGHINI SLIDES R ACROSS THE FINISH LINE ON ITS ROOF.  


702-01

SCENE 253 - INT. DOME - DAY - MFS - THE PLASMA SCREEN SHOWS AN IMAGE OF THE LAMBORGHINI, WHICH SLIDES ACROSS THE FINISH LINE.  

DOME CROWD (off)

(low gasps and horrified chatter - continues under following scenes and dialogue)


703-05

SCENE 254 - MFS - MICHAEL, SITTING L, STARES R AT INFAMOUS.  THE ELVIS IMPERSONATOR, STANDING BG IN THE CROWD, TALKS INTO THE MICROPHONE.  

ELVIS IMPERSONATOR (into microphone)

D'Orazio wins.


707-00

SCENE 255 - MS - CAMERA PANS SLIGHTLY L AS INFAMOUS, R, RELUCTANTLY SHAKES HANDS WITH MICHAEL, L.  


712-05

SCENE 256 - EXT. DOME - DAY - MFS - CAMERA DOLLIES L TO REVEAL CARLO, WHO RUNS LFG PAST THE PIT CREWS AND HOT GIRLS OUTSIDE THE DOME.  

PIT CREWS & HOT GIRLS

(horrified shouts and chatter - continues under following scenes and dialogue)

CARLO

(shouting) Jason!


715-03



 LISTNUM  
704.4
706.12/
2.8
ELVIS IMPERSONATOR TO CROWD)





D'Orazio wins.

(outside, Carlo runs towards the wrecked Lamborghini)

 LISTNUM  
/712.8
715.0/
2.8
CARLO TO JASON)





Jason!

(Jason, only suffering a cut on his head, looks out at Carlo)

SCENE 257 - INT. LAMBORGHINI - DAY - MCS - JASON, LYING UPSIDE-DOWN IN THE LAMBORGHINI, LOOKS WEAKLY RFG AT O.S. CARLO.  BLOOD IS RUNNING DOWN FROM A WOUND ON HIS HEAD.  

JASON

I won, bro.


719-15

SCENE 258 - EXT. DOME - DAY - MCS - CARLO RUNS LFG TOWARD THE O.S. LAMBORGHINI, CAMERA PANNING WITH HIM.  

CARLO

(shouting) Jason!


721-05

SCENE 259 - INT. LAMBORGHINI - DAY - MCS - JASON SMILES.  


722-13

SCENE 260 - EXT. DOME - DAY - MFS - THE LAMBORGHINI, FG, BURSTS INTO FLAMES.  


724-03

SCENE 261 - MFS - STEP-PRINTED PHOTOGRAPHY - CARLO DROPS DOWN TO HIS KNEES IN FG AS FLAMES SHOOT UP FROM THE LAMBORGHINI, BG.  

PIT CREWS & HOT GIRLS (off)

(horrified screams - continues under following scenes and dialogue)


731-11



 LISTNUM  
715.10
718.10
3.0
JASON TO CARLO)





I won, bro.

(bro  :  see Title #496)

(the Lamborghini then explodes - Carlo screams in anguish - firemen run over)

SCENE 262 - FS - CAMERA DOLLIES IN ON CARLO, WHO KNEELS ON THE TRACK AND LOOKS LFG AT THE O.S. LAMBORGHINI WITH HORROR.  THE CROWD STAYS BG AWAY FROM THE FIRE.  

CARLO

(screaming) Nooooo, Jason!!!


736-04

SCENE 263 - FS - CARLO KNEELS FG AS SOME WORKERS RUSH TO THE LAMBORGHINI, BG.  


737-14

SCENE 264 - MS - CARLO STARTS TO STAND UP.  

CARLO

(screaming) Noooo-...


739-15

SCENE 265 - FS - CARLO STANDS UP IN FG AS A FIREMAN #1, BG, SPRAYS A FIRE EXTINGUISHER ON THE FIRE.  

CARLO (face obscured)

(screaming) ...-ooo!!!


741-07

SCENE 266 - MS - CARLO RUNS FG TOWARD THE LAMBORGHINI.  

CARLO

(screaming) Get him...


742-12

SCENE 267 - MS - FIREMAN #1 SPRAYS THE FIRE EXTINGUISHER AT THE CAR.  

CARLO (off)

(screaming) ...out!!!


743-10



 LISTNUM  
741.12
743.8/
1.12
CARLO TO FIREMEN)


(over scene end)

Get him out!

SCENE 268 - MLS - FIREMAN #1 SPRAYS THE FIRE EXTINGUISHER ONTO THE FLAMES IN THE CAR.  CARLO TRIES TO RUN TOWARD THE CAR, BUT FIREMAN #2 GRABS CARLO AND HOLDS HIM BACK.  

CARLO (face obscured)

(screaming) Go on, get him...


746-07

SCENE 269 - INT. LAMBORGHINI - DAY - MCS - JASON BURNS IN THE FLAMES.  

CARLO (off)

(screaming) ...out!!!  Get him, man!!!


749-03

SCENE 270 - MFS - PEOPLE RUN R TOWARD THE MERCEDES SLR, CAMERA PANNING WITH THEM.  

TONY (off)

(shouting) Someone get an ambulance!

NICK ENTERS LFG AND RUNS RFG TO THE MERCEDES SLR.  

NICK

Is she breathin'?

THE OTHER BAND MEMBERS ENTER BG AND HELP NICK OPEN THE MERCEDES SLR.  


756-06

SCENE 271 - MCS - THROUGH THE WINDSHIELD TO TONY, WHO CHECKS THE UNCONSCIOUS NATASHA FOR A PULSE, CAMERA DOLLYING IN.  

TONY (face obscured)

(shouting) Yeah, yeah, come on, get a medic!  Come on!


760-05



 LISTNUM  
744.0
749.0/
5.0
CARLO TO FIREMEN)


(over scene end)

Get him out!  Get him!!!

(the band members run over to the Mercedes - Natasha is unconscious inside)

 LISTNUM  
751.4
754.4
3.0
TONY) (yelling)





Someone get an ambulance!

 LISTNUM  
754.13
756.5/
1.8
NICK TO TONY)





Is she breathing?

 LISTNUM  
757.0
760.4/
3.4
TONY TO NICK, THEN) (yelling)





Yeah, yeah.  Get a medic!

(medic  :  see Title #443)

(one of the firemen has pinned Carlo to the ground to keep him from running to the burning Lamborghini)

SCENE 272 - FS - FIREMAN #2 HOLDS DOWN CARLO AS FIREMAN #1, BG, SPRAYS THE FIRE EXTINGUISHER ON THE LAMBORGHINI.  

CARLO

(screaming) No, Jason!!!

FIREMAN #2 (overlapping)

Come on, man...come on.


763-11

SCENE 273 - MCS - HIGH ANGLE - FIREMAN #2 HOLDS CARLO DOWN ON THE GROUND.  

CARLO

(screaming) Michael, I'll kill youuuu!!!  (angry yell)  Get off me!!!


773-06

SCENE 274 - INT. DOME - DAY - MCS - INFAMOUS LOOKS AT DIGGS AND THE OTHER MEMBERS OF HIS ENTOURAGE.  

DOME CROWD

(indistinct chatter - continues under following scenes and dialogue)

INFAMOUS

Let's get the hell outta here, man.


775-11

SCENE 275 - MFS - MICHAEL STANDS UP AND STEPS L TO SANTE, CAMERA PANNING WITH HIM.  

MICHAEL

Okay, I want you to get the platinum, the money...


780-06



 LISTNUM  
760.12
763.8/
2.12
CARLO) (yelling)





No, Jason!!

 LISTNUM  
764.0
769.0
5.0
CARLO) (yelling)





Michael, I'll kill you!!!

 LISTNUM  
771.4
773.4/
2.0
CARLO TO FIREMAN)





Get off me!

 LISTNUM  
/773.10
775.10/
2.0
INFAMOUS TO HIS ENTOURAGE)





Let's get out of here.

 LISTNUM  
777.4
780.4/
3.0
MICHAEL TO SANTE)





Get the platinum, the money...

(referring to the bars, and Infamous's $3 million in cash)

SCENE 276 - MCS - PAST SANTE, LFG, TO MICHAEL, WHO LOOKS AT HIM.  

MICHAEL

...and get what's mine.  Okay?


784-11

SCENE 277 - MS - CAMERA TILTS DOWN AS MICHAEL WALKS RFG OUT OF FRAME.  SANTE STEPS FG AND CLOSES THE BRIEFCASE WITH THE PLATINUM BARS.  HE WALKS R, CAMERA DOLLYING WITH HIM TO REVEAL THE BRIEFCASE FILLED WITH MONEY.  


793-01

SCENE 278 - MCS - SANTE (FACE OFF) CLOSES THE BRIEFCASE FILLED WITH MONEY.  


794-08

SCENE 279 - MS - JERRY ENTERS L, THEN STOPS AND SHAKES HANDS WITH MICHAEL, R.  

MICHAEL

Hey.  I'll have my man pick up the car later.

JERRY POINTS AT MICHAEL.  

JERRY

Yeah, you know, you got lucky twice.  I'm gonna find a way to get that money back.


806-13



 LISTNUM  
780.12
784.8/
3.12
MICHAEL TO SANTE)





...and get what's mine.  Okay?

(referring to Natasha)

(Michael steps over to Jerry)

 LISTNUM  
798.0
800.2
2.2
MICHAEL TO JERRY)





My man will pick up the car.

(man  :  male assistant)

(pick up  :  come collect)

(referring to the Enzo Ferrari)

 LISTNUM  
800.8
806.12/
6.4
JERRY TO MICHAEL)





You got lucky twice.  I'm going to find a way to get that money back.

(outside, Natasha is put on a gurney and rolled into a waiting ambulance)

SCENE 280 - EXT. DOME - DAY - MS - HIGH ANGLE - CAMERA CRANES UP AS A PARAMEDIC LOADS NATASHA INTO AN AMBULANCE ON A GURNEY.  

PEOPLE ON RACETRACK (off)

(low and indistinct chatter - continues under following scenes and dialogue)

DISPATCHER (over ambulance radio)

(low and indistinct chatter - continues under following scenes and dialogue)

NICK (off)

Where are you taking her?

PARAMEDIC

We're taking her to Los Angeles.


811-14

SCENE 281 - INT. AMBULANCE - DAY - MS - THE PARAMEDIC, LFG, LOOKS BG THROUGH THE DOORWAY AT NICK AND THE OTHER BAND MEMBERS, WHO ARE GATHERED AROUND THE BACK OF THE AMBULANCE.  A CROWD OF PEOPLE IS AROUND THEM 

NICK

Should I go with her, man?


813-14

SCENE 282 - EXT. DOME - DAY - MCS - THE PARAMEDIC STARTS TO CLOSE THE DOOR.  

PARAMEDIC

There's no room.

HE CLOSES THE DOOR.  

NICK (off)

What do you mean there's no room?


816-15



 LISTNUM  
808.4
811.12/
3.8
NICK TO PARAMEDIC, THEN





PARAMEDIC TO NICK)





-Where are you taking her?





-Los Angeles.

 LISTNUM  
/812.2
813.12/
1.10
NICK TO PARAMEDIC)





I'll go with her.

 LISTNUM  
/814.2
816.14/
2.12
PARAMEDIC TO NICK, THEN





NICK TO PARAMEDIC)





-There's no room.





-What?

(the Paramedic shuts the ambulance doors in Nick's face)

SCENE 283 - INT. AMBULANCE - DAY - MS - THROUGH THE REAR WINDOW TO NICK, WHO STEPS FG AND SMACKS HIS HANDS AGAINST THE GLASS.  

NICK

(shouting) Which hospital?!

THE AMBULANCE MOVES FG.  


820-03

SCENE 284 - EXT. DOME - DAY - MCS - MIKE Z HOLDS HIS CELL PHONE AND LISTENS TO IT RING.  


824-14

SCENE 285 - INT. NAT'S AUTO/ GARAGE - LOS ANGELES - DAY - MLS - HIGH ANGLE - CAMERA DOLLIES L AS SALLY STEPS BG TO A TELEPHONE AND PICKS UP THE TELEPHONE RECEIVER.  

SALLY (into telephone)

Nat's Auto.


827-13

SCENE 286 - EXT. DOME - LAS VEGAS - DAY - MCS - MIKE Z, STANDING AMIDST THE BAND MEMBERS, TALKS INTO HIS CELL PHONE.  

MIKE Z (into cell phone)

Hi, Sally.  It's Mike.


830-07

SCENE 287 - INT. NAT'S AUTO/ GARAGE - LOS ANGELES - DAY - MLS - CAMERA DOLLIES L AS SALLY TALKS ITO THE TELEPHONE RECEIVER.  LARRY PUTS DOWN A CUP OF COFFEE IN FRONT OF HER.  

SALLY (into telephone)

(chuckling) Mike...how's the show goin'?


833-07



 LISTNUM  
817.10
820.2/
2.8
NICK TO PARAMEDIC)





Which hospital?!

(the ambulance drives off - Mike Z calls Sally)

 LISTNUM  
826.4
827.12/
1.8
SALLY) (into telephone)





Nat's Auto.

 LISTNUM  
828.2
830.6/
2.4
MIKE Z TO SALLY) (into cell phone)





Sally, it's Mike.

 LISTNUM  
830.12
833.4/
2.8
SALLY TO MIKE) (into telephone)





How's the show going?

SCENE 288 - EXT. DOME - LAS VEGAS - DAY - MFS - MIKE Z, STANDING AMIDST THE BAND MEMBERS, TALKS INTO HIS CELL PHONE, CAMERA DOLLYING BACK AND CRANING UP.  

MIKE Z (into cell phone)

Look, darling, there's been an accident.


837-13

SCENE 289 - INT. NAT'S AUTO/ GARAGE - LOS ANGELES - DAY - MS - CAMERA DOLLIES IN ON SALLY, WHO TALKS INTO THE TELEPHONE RECEIVER.  

SALLY (into telephone)

Natasha?


839-09

SCENE 290 - EXT. DOME - LAS VEGAS - DAY - MLS - HIGH ANGLE - MIKE Z, STANDING AMIDST THE BAND MEMBERS, TALKS INTO HIS CELL PHONE, CAMERA DOLLIES BACK AND CRANING UP.  

MIKE Z (into cell phone)

Yeah, she's unconscious.

SALLY (over cell phone)

Well, which hospital are they taking her to?


845-06

SCENE 291 - INT. NAT'S AUTO/ GARAGE - LOS ANGELES - DAY - MS - CAMERA DOLLIES IN AS SALLY, HOLDING THE TELEPHONE RECEIVER, SHAKES HER HEAD.  

MIKE Z (over telephone)

I'm not sure.

SALLY (into telephone)

I can't do this again.

MIKE Z (over telephone)

I know.


850-00



 LISTNUM  
/833.10
837.2
3.8
MIKE Z TO SALLY) (into cell phone)





Darling, there's been an accident.

(Sally listens as Mike talks)

 LISTNUM  
/838.0
839.8/
1.8
SALLY TO MIKE Z) (into telephone)





Natasha?

 LISTNUM  
840.2
842.4
2.2
MIKE Z TO SALLY) (into cell phone)





She's unconscious.

 LISTNUM  
842.10
845.2/
2.8
SALLY TO MIKE Z) (over cell phone)

ITAL



What hospital is she going to?

 LISTNUM  
/845.8
847.0
1.8
MIKE Z TO SALLY) (over telephone)

ITAL



I'm not sure.

 LISTNUM  
847.6
849.14/
2.8
SALLY TO MIKE Z) (into telephone), THEN MIKE Z TO SALLY) (over telephone)





-I can't do this again.





-I know.

(do this  :  deal with another car crash)

(I know.  :  to appear in Italics)

SCENE 292 - EXT. DOME - LAS VEGAS - DAY - MLS - HIGH ANGLE - MIKE Z, STANDING AMIDST THE BAND MEMBERS, TALKS INTO HIS CELL PHONE.

MIKE Z (into cell phone)

This is gonna be okay, I promise.  I will call you...


854-02

SCENE 293 - INT. NAT'S AUTO/ GARAGE - LOS ANGELES - DAY - MCS - CAMERA DOLLIES IN AS SALLY, HOLDING HER FOREHEAD, LISTENS INTO THE TELEPHONE RECEIVER.  

MIKE Z (over telephone)

...as soon as I know anything more, okay?

SALLY (into telephone) (overlapping)

(grunts softly)

MIKE Z (over telephone)

Bye, darling.

SALLY HANGS UP THE TELEPHONE RECEIVER.  SHE SITS DOWN, CAMERA TILTING DOWN WITH HER.  

SALLY

(low gasping)

LARRY (off) (overlapping)

What's wrong? 

LARRY ENTERS R, THEN SITS DOWN BESIDE SALLY.  

LARRY (cont'd)

What's wrong?

SALLY

(sobbing) It's Natasha.


873-01



 LISTNUM  
/850.4
854.0/
3.12
MIKE Z TO SALLY) (into cell phone)





It'll be okay, I promise.  I'll call you...

(It  :  The situation)

 LISTNUM  
/854.6
859.12
5.6
MIKE Z TO SALLY) (over telephone)

ITAL



...as soon as I know anything more.  Bye, darling.

(he hangs up)

 LISTNUM  
866.14
868.14
2.0
LARRY) (coming over to Sally)





What's wrong?

 LISTNUM  
869.8
872.12
3.4
LARRY TO SALLY, THEN





SALLY TO LARRY) (upset)





-What's wrong?





-It's Natasha.

(back by the highway, Natasha is transferred from the ambulance to a helicopter)

SCENE 294 - EXT. HIGHWAY - LAS VEGAS - DAY - FS - LOW ANGLE - THE AMBULANCE IS STOPPED LFG AT THE SIDE OF THE HIGHWAY.  THE HELICOPTER FLIES UP INTO THE AIR AND BG AWAY FROM THE AMBULANCE.  

SANTE (over radio)

Michael, the package is being delivered to the house.


878-02

SCENE 295 - EXT. DOME - DAY - MS - LOW ANGLE - SOME HOT GIRLS STAND FG IN FRONT OF THE DOME.  THE HELICOPTER ENTERS BG AND FLIES RFG OVER THE DOME.  

HOT GIRLS

(low gasps)

THE HELICOPTER FLIES RFG OUT OF FRAME.


887-10

SHUTTERS WIPE TO:

SCENE 296 - EXT. ARMS DEALER'S STORE - LOS ANGELES - DAY - MCS - CARLO'S FIST POUNDS ON THE DOOR OF THE STORE.  


888-14

SCENE 297 - MS - AN ARMS DEALER STANDS L BEHIND A COUNTER AND LOOKS RFG AT AN O.S. CUSTOMER.  

SPORTS ANNOUNCERS (over radio)

(low and indistinct chatter - continues under following scenes and dialogue)

ARMS DEALER

(indistinct mumbling)

HE HEARS THE POUNDING ON THE DOOR, THEN LOOKS LFG AT THE O.S. DOOR.  


892-06



 LISTNUM  
/873.4
877.8
4.4
SANTE TO MICHAEL) (over radio)

ITAL



The package is being delivered to the house.

(The package  :  code referring to Natasha)

SCENE 298 - MS - LOOKING THROUGH THE WINDOW ON THE DOOR TO CARLO (FACE OFF), WHO BANGS ON THE DOOR.  


893-06

SCENE 299 - MS - THE ARMS DEALER, L, AND THE CUSTOMER, R, LOOK LFG AT THE O.S. DOOR.  


895-05

SCENE 300 - MFS - LOOKING THROUGH THE WINDOW TO CARLO, WHO BANGS ON THE DOOR.  


896-11

SCENE 301 - MS - THE ARMS DEALER, L, AND THE CUSTOMER, R, LOOK LFG AT THE O.S. DOOR.  THE ARMS DEALER TURNS AND GESTURES AT DEKE, ANOTHER WORKER.  

ARMS DEALER

Deke.  

THE ARMS DEALER THEN GESTURES AT THE CUSTOMER.  

ARMS DEALER (cont'd)

Hold on.

THE ARMS DEALER STARTS TO WALK LFG TOWARD THE O.S. DOOR.  


900-05



 LISTNUM  
899.4
900.4/
1.0
ARMS DEALER TO CUSTOMER)





Hold on.

(i.e., 'Wait here.')

(in Los Angeles, an Arms Dealer is talking to a customer in his store - Carlo pounds on the door - the Arms Dealer goes to the door and opens it)

SCENE 302 - EXT. ARMS DEALER'S STORE - DAY - MCS - PAST CARLO, LFG, AND THROUGH THE DOORWAY TO THE ARMS DEALER, WHO OPENS THE DOOR AND LOOKS AT HIM WITH SURPRISE.  

ARMS DEALER

Carlo? 

THE ARMS DEALER EMBRACES CARLO.  

ARMS DEALER (cont'd)

Buddy!  Long time.

CARLO

Yeah.

ARMS DEALER (overlapping)

How you doin'?


905-07

SCENE 303 - INT. ARM DEALER'S STORE - DAY - MCS - THE ARMS DEALER STEPS BACK RFG AS CARLO, VISIBLE THROUGH THE DOORWAY, LOOKS AT HIM.  

CARLO

Not so good.  You still in business?


907-12

SCENE 304 - EXT. ARMS DEALER'S STORE - DAY - MCS - PAST CARLO, LFG, AND THROUGH THE DOORWAY TO THE ARMS DEALER, WHO LOOKS AT HIM.  

ARMS DEALER

Of course I'm...


908-13



 LISTNUM  
901.8
905.4/
3.12
ARMS DEALER TO CARLO)





Carlo.  Buddy!  Long time.  How are you?

(Buddy  :  Friend)

(Long time  :  It's been a long time since I've seen you)

(they hug)

 LISTNUM  
/905.10
908.12/
3.2
CARLO TO ARMS DEALER, THEN


(over scene end)

ARMS DEALER TO CARLO)





-Not good.  You still in business?





-Sure.

(in business  :  referring to the Dealer selling weapons, etc.)

SCENE 305 - INT. ARM DEALER'S STORE - DAY - MCS - PAST THE ARMS DEALER, RFG, AND THROUGH THE DOORWAY TO CARLO, WHO LOOKS AT HIM.  

ARMS DEALER

...still in business.

CARLO

No, no, you still in business?


911-11

SCENE 306 - MCS - THE ARMS DEALER LOOKS L THROUGH THE DOORWAY AT CARLO.  

ARMS DEALER

Yeah, I'm in business, but--

CARLO (interrupting)

Good.


913-15

SCENE 307 - MCS - PAST THE ARMS DEALER, RFG, AND THROUGH THE DOORWAY TO CARLO, WHO LOOKS AT HIM.  

CARLO

Look, I need guns, I need...


915-12

SCENE 308 - MCS - THE ARMS DEALER, R, LOOKS L THROUGH THE DOORWAY AT CARLO.  

CARLO

...ammo.

ARMS DEALER

Shh.  Different business.  This way.


918-06



 LISTNUM  
909.4
911.10/
2.6
CARLO TO ARMS DEALER)





No, you still in business?

(meaning, does the Dealer sell weapons, etc., secretly)

 LISTNUM  
912.7
913.15/
1.8
ARMS DEALER TO CARLO, THEN





CARLO TO ARMS DEALER)





-Yeah, but--





-Good.

 LISTNUM  
914.4
918.4/
4.0
CARLO TO ARMS DEALER, THEN


(over scene end)

ARMS DEALER TO CARLO)





-I need guns and ammo.





-This way.

(ammo  :  short for, 'ammunition')

(they move to the back of the store, to a large storage unit)

SCENE 309 - INT. TOOL STORAGE UNIT - DAY - MS - SHELVES ARE LINED WITH BOXES.  

ARMS DEALER (off)

Okay.

CARLO (off)

Business been good?

CARLO ENTERS BG THROUGH A DOORWAY AND LEADS THE ARMS DEALER INTO THE BUILDING.  

ARMS DEALER

It's been good, it's been good.  

THE ARMS DEALER, L, GRABS CARLO, R, BY THE ARM AND STOPS HIM.  

ARMS DEALER (cont'd)

Whoa, whoa, whoa.  You gonna talk about this?

CARLO

No.

ARMS DEALER

Okay.  

THE ARMS DEALER WALKS L OUT OF FRAME.  CARLO WALKS L, CAMERA DOLLYING WITH HIM.  

ARMS DEALER (off) (cont'd)

 What do you need?

CARLO

Guns, ammo, C-four.


933-05



 LISTNUM  
919.10
923.14
4.4
CARLO TO ARMS DEALER, THEN





ARMS DEALER TO CARLO)





-Business been good?





-It's been good.

 LISTNUM  
924.10
928.4
3.10
ARMS DEALER TO CARLO, THEN





CARLO TO ARMS DEALER)





-You going to talk about this?





-No.

(this  :  why you need guns and ammo)

 LISTNUM  
929.2
933.2/
4.0
ARMS DEALER TO CARLO, THEN





CARLO TO ARMS DEALER)





-What do you need?





-Guns, ammo, C-4.

(C-4  :  common variety of military plastic explosive)

SCENE 310 - MS - LOW ANGLE - PAST CARLO, STOPPING RFG, TO THE ARMS DEALER, WHO STOPS AND TURNS TO HIM.  

CARLO

Lots of C-four.  Enough C-four to bring down a house.

ARMS DEALER (overlapping)

(chuckles)  Carlo...I don't know what's goin' on.  You sure you don't want to talk about...


941-06

SCENE 311 - MCS - LOW ANGLE - THE ARMS DEALER, L, GESTURES R AT CARLO.  

ARMS DEALER

...this?

CARLO

You gonna help me or not?


944-15

SCENE 312 - MCS - THE ARMS DEALER, L, LOOKS R AT CARLO.  

ARMS DEALER

Sure I am.  In fact, help yourself.  Come on.

THE ARMS DEALER KNEELS DOWN TO SOME BOXES, CAMERA TILTING DOWN.  


953-06

SCENE 313 - MS - LOW ANGLE - THE ARMS DEALER, KNEELING IN FRONT OF CARLO, TOSSES ASIDE SOME BOXES.  

ARMS DEALER

(low breathing and grunting)

HE THEN OPENS A TOOL CHEST.  


957-10



 LISTNUM  
/933.8
936.0
2.8
CARLO TO ARMS DEALER)





Enough to bring down a house.

(bring down  :  destroy)

 LISTNUM  
936.6
941.4/
4.14
ARMS DEALER TO CARLO)





Carlo, are you sure you don't want to talk about this?

 LISTNUM  
942.10
944.14/
2.4
CARLO TO ARMS DEALER)





Are you going to help me or not?

 LISTNUM  
946.0
952.8
6.8
ARMS DEALER TO CARLO)





Sure, I am.  In fact, help yourself.  Come on.

(help yourself  :  take anything you'd like)

(Come on  :  Go ahead)

(the Dealer begins opening up boxes of weapons and ammunition - he gestures to one type of weapon)

SCENE 314 - MCS - HIGH ANGLE - THE ARMS DEALER (FACE OFF) KNEELS IN FRONT OF THE TOOL CHEST, WHICH IS FILLED WITH GUNS, AMMUNITION AND EXPLOSIVES.  

ARMS DEALER (face off)

(whispering) Watch this.


958-08

SCENE 315 - MS - THE ARMS DEALER PUSHES ASIDE A BOX.  

ARMS DEALER

(whispering) Okay.


960-15

SCENE 316 - MCS - HIGH ANGLE - CARLO'S HAND REACHES INTO THE BOX.  


962-05

SCENE 317 - MS - THE ARMS DEALER KNEELS R AS CARLO STARTS TO TAKE GEAR OUT OF THE TOOL BOX.  


963-07

SCENE 318 - MS - CARLO (FACE OFF) STRAPS GEAR ONTO HIS BELT.  


964-15

SCENE 319 - MS - THE ARMS DEALER OPENS ANOTHER TOOL CHEST.  


966-14

SCENE 320 - MCS - HIGH ANGLE - THE ARMS DEALER (FACE OFF) KNEELS LFG IN FRONT OF THE TOOL CHEST, WHICH HAS AUTOMATIC WEAPONS IN IT, CAMERA PANNING L.  

ARMS DEALER (face off)

(whispering) Ah...


968-07



SCENE 321 - MS - THE ARMS DEALER GESTURES DOWN AT THE O.S. AUTOMATIC WEAPONS.  

ARMS DEALER

(whispering) ...brava! 

THE ARMS DEALER HOLDS UP A PISTOL.  

ARMS DEALER (cont'd)

This is pretty.


971-01

SCENE 322 - MS - THE ARMS DEALER STRAIGHTENS UP, CAMERA TILTING UP WITH HIM.  


973-03

SCENE 323 - MCS - CARLO (FACE OFF) HOLDS UP A PISTOL.  


974-08

JUMP CUT TO:

SCENE 324 - MCS - CARLO (FACE OFF) PUTS THE PISTOL IN A HOLSTER.  

ARMS DEALER (off)

And, uh...


975-13

SCENE 325 - MCS - THE ARMS DEALER PULLS A CASE OUT FROM BEHIND SOME BOXES.  

ARMS DEALER

...this...


977-05



 LISTNUM  
/968.10
971.0/
2.6
ARMS DEALER TO CARLO)





Brava!  This is pretty.

(Brava  :  interjection used to express approval for a woman - here colloquially referring to the weapon as a female)

(pretty  :  very appealing)

(the Dealer pulls out a case of explosives)

 LISTNUM  
/974.10
977.2/
2.8
ARMS DEALER TO CARLO)


(over scene end)

And this...

(this  :  this type of explosive)

SCENE 326 - MS - LOW ANGLE - CARLO LOOKS UP R AT THE ARMS DEALER (FACE OFF).  

ARMS DEALER (face off)

...I think you're really gonna need.


979-04

SCENE 327 - MCS - THE ARMS DEALER OPENS THE CASE, WHICH HAS EXPLOSIVE DEVICES IN IT.  


982-13

SCENE 328 - MS - LOW ANGLE - PAST THE ARMS DEALER (FACE OFF), LFG, TO CARLO, WHO LOOKS AT THE CASE.  

CARLO

Perfect.


984-12

SCENE 329 - MS - LOW ANGLE - THE ARMS DEALER (FACE OFF) STANDS R AS CARLO, L, PUTS AMMUNITION AND GUNS INTO A BACKPACK.  

CARLO

Can I have this?

ARMS DEALER (face off)

Yeah, you can take that.


988-06

SCENE 330 - MS - LOW ANGLE - CARLO, R, HOLDS UP AN AMMUNITION CLIP L TOWARD THE ARMS DEALER.  

CARLO

How 'bout this?

ARMS DEALER

Sure you can.  And...


992-11



 LISTNUM  
/977.8
979.2/
1.10
ARMS DEALER TO CARLO)





...you'll need.

 LISTNUM  
983.2
984.10/
1.8
CARLO TO ARMS DEALER)





Perfect.

(he gestures to some ammunition)

 LISTNUM  
/985.0
987.12
2.12
CARLO TO ARMS DEALER, THEN





ARMS DEALER TO CARLO)





-Can I have this?





-Take it.

 LISTNUM  
/988.8
992.8/
4.0
CARLO TO ARMS DEALER, THEN





ARMS DEALER TO CARLO)





-How about this?





-Sure.

(this  :  referring to an ammunition clip)

SCENE 331 - MCS - THE ARMS DEALER (FACE OFF), L, HANDS THE EXPLOSIVE DEVICES R TO CARLO (FACE OFF).  

ARMS DEALER (face off)

...that's for you.  Now...


995-13

SCENE 332 - MCS - THE ARMS DEALER (FACE OFF) STANDS R AS CARLO (FACE OFF), L, PUTS THE EXPLOSIVE DEVICES IN THE BACKPACK.  

ARMS DEALER (face off)

...nice and easy.


997-00

SCENE 333 - MS - LOW ANGLE - CARLO, R, LOOKS L AT THE ARMS DEALER, WHO HOLDS UP A DETONATOR.  

ARMS DEALER

This is important.

HE PUTS THE DETONATOR IN THE BACKPACK.  


999-15

SCENE 334 - MS - THE ARMS DEALER (FACE OFF) STANDS R AS CARLO, L, PUTS MORE GEAR IN THE BACKPACK.  


1001-03



 LISTNUM  
/992.14
996.14/
4.0
ARMS DEALER TO CARLO)


(over scene end)

And that's for you.  Nice and easy.

(that  :  another set of explosives)

(Nice and easy  :  i.e., 'Handle them gently and carefully')

(the Dealer holds up a detonator)

 LISTNUM  
997.10
999.14/
2.4
ARMS DEALER TO CARLO)





This is important.

(Carlo continues grabbing items and putting them in his backpack)

SCENE 335 - MS - LOW ANGLE - THE ARMS DEALER, L, LOOKS R AT CARLO, WHO PUTS MORE GEAR IN HIS BACKPACK.  

ARMS DEALER

Yeah, you can take that.  (clears throat)  And that, sure, sure.  Go for it, yeah.  That's it?

CARLO

Pay you back.

ARMS DEALER

All right, my man.  

CARLO PUTS THE BACKPACK ON HIS BACK.  

ARMS DEALER (cont'd)

Don't want to talk about it, right?


1020-09

SCENE 336 - MS - LOW ANGLE - CARLO, R, LOOKS L AT THE ARMS DEALER.  

CARLO

No.


1023-01

SCENE 337 - MS - LOW ANGLE - THE ARMS DEALER, L, STEPS R TO CARLO AND EMBRACES HIM.  

ARMS DEALER

Take care of yourself, Carlo.

CARLO

You, too.



 LISTNUM  
1002.8
1005.0
2.8
ARMS DEALER TO CARLO)





Yeah, take that.

(that  :  one type of weapon)

 LISTNUM  
1008.0
1010.8
2.8
ARMS DEALER TO CARLO)





And that, sure.

(that  :  a second type of weapon)

 LISTNUM  
1012.0
1014.8
2.8
ARMS DEALER TO CARLO)





Go for it.  That's it?

(Go for it  :  i.e., 'Take all you want.')

(it  :  all you need)

 LISTNUM  
1014.14
1018.6
3.8
CARLO TO ARMS DEALER, THEN





ARMS DEALER TO CARLO)





-I'll pay you back.





-All right, my man.

(pay you back  :  pay you for the items at a later date)

(All right  :  Very good)

(my man  :  my friend)

 LISTNUM  
1018.12
1021.4
2.8
ARMS DEALER TO CARLO)


(over scene end)

You don't want to talk about it?

(see Title #604)

(Carlo doesn't respond)

 LISTNUM  
1026.0
1029.4
3.4
ARMS DEALER TO CARLO, THEN





CARLO TO ARMS DEALER)





-Take care of yourself.





-You, too.

(Carlo heads for the door)

SCENE 337 - (CONTINUED)
CARLO TURNS AND WALKS R OUT OF FRAME.  THE ARMS DEALER POINTS AT HIS BLEACHED BLOND PUNKISH HAIR.  

ARMS DEALER

(calling after him) You didn't mention anything about the hair.


1032-06

SCENE 338 - MFS - LOW ANGLE - PAST THE ARMS DEALER (FACE OFF), LFG, TO CARLO, WHO STOPS IN BG AND WAVES AT HIM.  

ARMS DEALER (face off)

Why is that?  I mean....

CARLO WALKS LBG.  


1036-02

SCENE 339 - MS - LOW ANGLE - THE ARMS DEALER LOOKS RFG AT O.S. CARLO.  

CARLO (off)

(calling back) Looks good.

ARMS DEALER

Thank you.

THE SOUND OF O.S. CARLO LEAVING THE TOOL STORAGE UNIT IS HEARD.  


1040-10

SCENE 340 - EXT. TOOL STORAGE UNIT - DAY - MS - CARLO, SITTING ON A MOTORCYCLE, PUTS A HELMET ON HIS HEAD.  


1043-09



 LISTNUM  
1030.0
1032.4/
2.4
ARMS DEALER TO CARLO)





You didn't mention the hair.

(referring to his bleached blonde, short cut hair)

 LISTNUM  
1033.4
1035.12
2.8
ARMS DEALER TO CARLO)





Why is that?

 LISTNUM  
/1036.4
1038.4
2.0
CARLO) (calling back)





Looks good.

 LISTNUM  
1038.12
1040.8/
1.12
ARMS DEALER) (satisfied)





Thank you.

SCENE 341 - FS - CARLO TURNS ON HIS MOTORCYCLE.  


1044-11

SCENE 342 - MCS - CARLO REVS THE ENGINE ON THE MOTORCYCLE.  


1046-00

SCENE 343 - EXT. LOS ANGELES STREETS - DAY - FS - LOW ANGLE - THE MOTORCYCLE ENTERS LBG AND SPEEDS LFG PAST CARS ON A BUSY STREET.  THE MOTORCYCLE SPEEDS L OUT OF FRAME.  


1049-08

SCENE 344 - MFS - CARLO RIDES THE MOTORCYCLE L PAST THE CARS, CAMERA DOLLYING WITH HIM.  


1050-07

SCENE 345 - MS - HIGH ANGLE - CARLO (FACE OFF) DRIVES THE MOTORCYCLE L, CAMERA DOLLYING WITH HIM.  


1051-10

SCENE 346 - MFS - CARLO DRIVES THE MOTORCYCLE BG THROUGH AN INTERSECTION, CAMERA DOLLYING IN.  CARS SWERVE TO AVOID HIM.  


1053-14

SCENE 347 - MS - CARLO RIDES THE MOTORCYCLE L, CAMERA DOLLYING WITH HIM.  


1054-11

SCENE 348 - MS - CARLO RIDES THE MOTORCYCLE LFG OUT OF FRAME.  


1055-12



SCENE 349 - MFS - LOW ANGLE - CARLO RIDES THE MOTORCYCLE BG, CAMERA DOLLYING IN.  


1056-14

SCENE 350 - MCS - CARLO (FACE OFF) RIDES THE MOTORCYCLE BG.  


1058-11

SCENE 351 - MFS - CARLO RIDES THE MOTORCYCLE L PAST A SPORT UTILITY VEHICLE, CAMERA DOLLYING WITH HIM.  


1059-14

SCENE 352 - MFS - CARLO DRIVES THE MOTORCYCLE FG PAST THE SPORT UTILITY VEHICLE.  


1061-11

SCENE 353 - MFS - CARLO RIDES THE MOTORCYCLE BG DOWN THE STREET, CAMERA DOLLYING IN.  


1063-10

SCENE 354 - MFS - CARLO DRIVES THE MOTORCYCLE LFG PAST THE CARS ON THE STREET, CAMERA DOLLYING IN.  


1064-13

SCENE 355 - INT. CAR - DAY - MCS - AN ANGRY DRIVER DRIVES HIS CAR BG DOWN THE STREET.  CARLO ENTERS LFG ON HIS MOTORCYCLE AND HITS THE SIDE VIEW MIRROR KNOCKING IT OFF THE CAR.  


1067-02



SCENE 356 - EXT. LOS ANGELES STREETS - DAY - FS - CAMERA DOLLIES IN AS CARLO DRIVES HIS MOTORCYCLE LFG DOWN THE STREET.  THE ANGRY DRIVER, DRIVING HIS CAR FG, LOOKS ANGRILY AT CARLO.  

ANGRY DRIVER

Hey, you!


1068-08

SCENE 357 - INT. CAR - DAY - MCS - THE ANGRY DRIVER, DRIVING HIS CAR R, LOOKS ANGRILY R AT O.S. CARLO.  


1070-04

SCENE 358 - EXT. LOS ANGELES STREETS - MFS - CARLO RIDES HIS MOTORCYCLE L DOWN THE STREET, CAMERA DOLLYING WITH HIM.  


1071-13

SCENE 359 - MCS - CARLO (FACE OFF) RIDES HIS MOTORCYCLE BG DOWN THE STREET.  


1073-00

SCENE 360 - MFS - WARNING LIGHTS FLASH ON A TRAIN CROSSING.  


1074-12

SCENE 361 - FS - CARS ARE STOPPED AT THE RAILROAD TRACKS.  CARLO ENTERS RFG ON THE MOTORCYCLE AND RIDES BG ON IT.  


1076-09

SCENE 362 - FS - THE GATES CLOSE ON THE RAILROAD CROSSING.  


1077-14



SCENE 363 - FS - CARLO RIDES HIS MOTORCYCLE BG TOWARD THE RAILROAD CROSSING, CAMERA DOLLYING IN.  


1079-07

SCENE 364 - MFS - CARLO RIDES HIS MOTORCYCLE LFG, CAMERA DOLLYING BACK WITH HIM.  


1081-10

SCENE 365 - MLS - CARS SWERVE TO AVOID CARLO.  


1083-07

SCENE 366 - FS - CARLO RIDES HIS MOTORCYCLE BG TOWARD THE RAILROAD CROSSING.  


1085-04

SCENE 367 - MS - CARLO DRIVES THE MOTORCYCLE L OUT OF FRAME, CAMERA DOLLYING SLIGHTLY L.  A CAR STOPS TO AVOID HIM.  


1086-04

SCENE 368 - MFS - TWO CARS CRASH INTO ONE ANOTHER.  


1087-07

SCENE 369 - FS - LOW ANGLE - CARLO RIDES HIS MOTORCYCLE BG TOWARD THE RAILROAD CROSSING, CAMERA DOLLYING IN.  


1088-06

SCENE 370 - MS - SLOW MOTION - LOW ANGLE - THE MOTORCYCLE ENTERS FG AND MOVES BG THROUGH THE RAILROAD CROSSING.  


1100-03



SCENE 371 - FS - THE MOTORCYCLE SPEEDS L OVER THE RAILROAD TRACKS AS THE TRAIN ENTERS RFG ON THE TRACKS.  


1100-15

SCENE 372 - MFS - SLOW MOTION - LOW ANGLE - THE MOTORCYCLE FLIES FG THROUGH THE AIR AS THE TRAIN CROSSES LBG BEHIND IT.  THE MOTORCYCLE FLIES OUT OF FRAME.  


1114-07

SCENE 373 - FS - LOW ANGLE - THE TRAIN CROSSES LFG AS THE MOTORCYCLE LANDS ON THE STREET AND MOVES LFG OUT OF FRAME.  


1118-10

SCENE 374 - EXT. DIRT ROAD - DAY - MS - CARLO (FACE OFF) RIDES HIS MOTORCYCLE L DOWN THE ROAD, CAMERA DOLLYING WITH HIM.  CAMERA HOLDS AS CARLO STOPS THE MOTORCYCLE.  


1122-01

DISSOLVE TO:

SCENE 375 - MS - SLOW MOTION - CARLO GETS OFF THE MOTORCYCLE.  


1126-10

DISSOLVE TO:

SCENE 376 - MS - SLOW MOTION - CARLO TAKES OFF THE MOTORCYCLE HELMET.  


1131-05



DISSOLVE TO:

SCENE 377 - MS - SLOW MOTION - CARLO WALKS LBG DOWN A SLOPE AND EXITS.  CAMERA PANNING L.  


1137-00

SCENE 378 - EXT. DESERT - DAY - MLS - CARLO ENTERS BG AND SNEAKS FG OVER SOME ROCKS, CAMERA DOLLYING L.  


1147-11

SCENE 379 - MS - CARLO STOPS BEHIND A ROCK AND LOOKS UP LFG AT O.S. MICHAEL'S MANSION.  


1149-04

SCENE 380 - MLS - LOW ANGLE - CAMERA PANS L ACROSS MICHAEL'S MANSION, WHICH IS BG AT THE TOP OF THE ROCKS.  


1153-07

SCENE 381 - EXT. MICHAEL'S MANSION - DAY - FS - AN ARMED GUARD STANDS ON THE PATIO OUTSIDE THE MANSION.  


1156-04

SCENE 382 - MFS - ANOTHER ARMED GUARD STANDS BG.  


1158-04

SCENE 383 - MFS - SOME HOT GIRLS LOUNGE AROUND A JACUZZI.  

HOT GIRLS

(low giggling and indistinct chatter - continues under following scene)


1160-08



SCENE 384 - MFS - THE HOT GIRLS LOUNGE AROUND THE JACUZZI.  


1163-10

SCENE 385 - INT. MICHAEL'S MANSION/ BEDROOM - DAY - MFS - CAMERA DOLLIES L ON NATASHA, WHO SLEEPS ON A BED.  SHE IS WEARING LINGERIE, WHICH IS VISIBLE THROUGH THE SHEET ON THE BED.  


1190-05

SCENE 386 - MS - HIGH ANGLE - MICHAEL (FACE OFF) ENTERS BG AND PUTS A TRAY OF FOOD DOWN ON THE BED.  


1193-07

SCENE 387 - MCS - NATASHA SLEEPS UNEASILY ON THE BED.  MICHAEL'S HAND ENTERS RFG AND RUBS HER HAND.  NATASHA RUBS HER HEAD AND AWAKENS GROGGILY.  

NATASHA

(murmuring) Oh, my God.

SHE LOOKS UP AT MICHAEL WITH SURPRISE.  


1203-07

SCENE 388 - MCS - MICHAEL LEANS AGAINST THE BED AND STARES LFG AT O.S. NATASHA.  


1205-06

SCENE 389 - MCS - NATASHA SITS UP ON THE BED, CAMERA TILTING UP WITH HER.  


1208-12

SCENE 390 - MCS - NATASHA’S BLURRY POV - MICHAEL LOOKS L AT O.S. NATASHA.  

MICHAEL (echo effect)

Ahhh...


1212-07



SCENE 391 - MCS - NATASHA LOOKS DOWN AND SHAKES HER HEAD.  

MICHAEL (off) (echo effect)

...you're safe.  You had a mild concussion from the accident.

NATASHA LOOKS R AT O.S. MICHAEL.  


1218-05

SCENE 392 - MCS - NATASHA’S BLURRY POV - MICHAEL LOOKS R AT O.S. NATASHA.  

MICHAEL (echo effect)

Remember the accident?


1221-08

SCENE 393 - MCS - NATASHA LOOKS R AT O.S. MICHAEL.  

NATASHA

Yeah.

NATASHA LOOKS AROUND THE ROOM.  


1224-15

SCENE 394 - MCS - MICHAEL LOOKS DOWN.  

MICHAEL

It's a tragedy.  My nephew died.


1230-09

SCENE 395 - MCS - NATASHA SHAKES HER HEAD R AT MICHAEL (FACE OFF).  

NATASHA

And what is this?  A hospital?

MICHAEL (face off)

No, it's my house.


1235-13



 LISTNUM  
/1212.10
1218.4/
5.10
MICHAEL TO NATASHA)





You're safe.  You had a mild concussion from the accident.

(concussion  :  injury to the brain caused by a violent blow)

(note that Natasha has awakened in bed in one of the guest rooms at Michael's mansion - Michael is sitting on the bed next to her, with a tray of food - she looks at him with confusion)

 LISTNUM  
1218.10
1221.2
2.8
MICHAEL TO NATASHA)





Remember the accident?

 LISTNUM  
1222.0
1223.12
1.12
NATASHA TO MICHAEL)





Yeah.

 LISTNUM  
1225.4
1230.8/
5.4
MICHAEL TO NATASHA)





It's a tragedy.  My nephew died.

 LISTNUM  
1232.4
1235.10/
3.6
NATASHA TO MICHAEL, THEN





MICHAEL TO NATASHA)





-What is this?  A hospital?





-No, my house.

(What is this  :  i.e., 'Where am I’)

SCENE 396 - MCS - MICHAEL LOOKS L AT O.S. NATASHA.  

MICHAEL

But...it's all yours...


1239-08

SCENE 397 - MCS - NATASHA LOOKS R AT O.S. MICHAEL WITH CONFUSION.  

MICHAEL (off)

...now.

NATASHA

Excuse me?

MICHAEL (off)

'Cause you looked...


1243-09

SCENE 398 - MCS - MICHAEL SHAKES HIS HEAD L AT O.S. NATASHA.  

MICHAEL

...right inside me with those eyes.


1246-11

SCENE 399 - MS - MICHAEL, R, SNAPS HIS FINGERS L AT NATASHA.  

MICHAEL

And everything just changed, just like that.  You understand what I'm saying?


1253-05

SCENE 400 - MCS - MICHAEL LOOKS L AT O.S. NATASHA.  

MICHAEL

Everything was so meaningless.  Eh...


1255-15



 LISTNUM  
/1236.0
1237.8
1.8
MICHAEL TO NATASHA)





But...

 LISTNUM  
1238.8
1240.8
2.0
MICHAEL TO NATASHA)


(over scene end)

...it's all yours now.

(it's  :  all my possessions are)

(Natasha says something questioningly)

 LISTNUM  
1241.10
1246.10/
5.0
MICHAEL TO NATASHA)


(over scene end)

Because you looked right inside me with those eyes.

(inside me  :  into my soul)

 LISTNUM  
1247.12
1253.0
5.4
MICHAEL TO NATASHA)





And everything changed, just like that.  You understand?

(just like that  :  i.e., 'in an instant')

 LISTNUM  
/1253.8
1258.10/
5.2
MICHAEL TO NATASHA)


(over scene end)

Everything was so meaningless.  I'm so bored with all this money.

SCENE 401 - MCS - NATASHA, L, LOOKS R AT MICHAEL (FACE OFF).  

MICHAEL (face off)

...I'm so bored with all this money.

SHE LOOKS DOWN NERVOUSLY.  


1258-11

SCENE 402 - MS - MICHAEL, R, GESTURES L AT NATASHA.  

MICHAEL

It's yours now.


1262-09

SCENE 403 - MCS - NATASHA SHAKES HER HEAD R AT O.S. MICHAEL.  

NATASHA

Why am I here?


1265-03

SCENE 404 - MCS - MICHAEL GESTURES L AT O.S. NATASHA.  

MICHAEL

Infamous...made a bet.  You were the bet.


1272-02

SCENE 405 - MCS - PAST MICHAEL (FACE OFF), RFG, TO NATASHA, WHO SITS UP AND SHAKES HER HEAD, CAMERA TILTING UP.  

MICHAEL (face off)

He lost.

NATASHA (overlapping)

No.  I don't belong to him, okay?

MICHAEL (face off) (overlapping)

No.


1276-11



 LISTNUM  
1259.4
1262.4
3.0
MICHAEL TO NATASHA)





It's yours now.

 LISTNUM  
1263.10
1265.2/
1.8
NATASHA TO MICHAEL)





Why am I here?

 LISTNUM  
1265.8
1269.0
3.8
MICHAEL TO NATASHA)





Infamous made a bet.

 LISTNUM  
1270.4
1273.2
2.14
MICHAEL TO NATASHA)


(over scene end)

You were the bet.  He lost.

 LISTNUM  
1273.8
1276.8/
3.0
NATASHA TO MICHAEL)





I don't belong to him.

SCENE 406 - MCS - MICHAEL SHAKES HIS HEAD L AT O.S. NATASHA.  

MICHAEL

No, no, no, no, no.  I belong to you.


1282-04

SCENE 407 - MCS - NATASHA LOOKS NERVOUSLY R AT O.S. MICHAEL.  

MICHAEL (off)

To you.  It's the first day of...


1284-15

SCENE 408 - MCS - MICHAEL SHAKES HIS HEAD L AT O.S. NATASHA.  

MICHAEL

...our life together.  The rest of our life.


1290-01

SCENE 409 - MCS - NATASHA LOOKS R AT O.S. MICHAEL.  

MICHAEL (off)

I mean, isn't this gonna be such a beautiful story...


1293-15

SCENE 410 - MCS - MICHAEL LOOKS L AT O.S. NATASHA.  

MICHAEL

...for us to tell our grandkids when we're eighty?  So just...relax.  You're safe.


1301-08



 LISTNUM  
/1276.14
1278.14
2.0
MICHAEL TO NATASHA)





No, no, no.

 LISTNUM  
1280.0
1282.2/
2.2
MICHAEL TO NATASHA)





I belong to you.

 LISTNUM  
1282.12
1289.12
7.0
MICHAEL TO NATASHA)


(over scene end)

To you.  It's the first day of our life together.  The rest of our life.

 LISTNUM  
/1290.4
1297.8
7.4
MICHAEL TO NATASHA)


(over scene end)

This will be such a beautiful story to tell our grandkids when we're eighty.

(This  :  How we 'met')

(grandkids  :  grandchildren)

(eighty  :  eighty years old)

(Natasha stares at Michael in disbelief)

 LISTNUM  
1298.0
1301.4/
3.4
MICHAEL TO NATASHA)





So relax.  You're safe.

SCENE 411 - MCS - NATASHA LOOKS R AT MICHAEL (FACE OFF).  

MICHAEL (face off)

Now, there's a change of clothes in the wardrobe.


1304-12

SCENE 412 - MCS - MICHAEL SHAKES HIS HEAD L AT O.S. NATASHA.  

MICHAEL

Come down whenever you want.  You're free to roam.  Okay?


1309-06

SCENE 413 - MS - NATASHA, L, LOOKS R AT MICHAEL, WHO GESTURES RFG AT THE O.S. TRAY.  

MICHAEL

This is...some food for you now.


1313-00

SCENE 414 - MCS - MICHAEL LOOKS L AT O.S. NATASHA.  

MICHAEL

I did my research.  I know that you're a red meat eater, but...


1317-07

SCENE 415 - MCS - NATASHA LOOKS NERVOUSLY R AT O.S. MICHAEL.  

MICHAEL (off)

...that isn't happening here, okay?


1320-09



 LISTNUM  
/1301.10
1304.10/
3.0
MICHAEL TO NATASHA)





There are clothes in the wardrobe.

 LISTNUM  
/1305.0
1309.4/
4.4
MICHAEL TO NATASHA)





Come down whenever you want.  You're free to roam.

(down  :  downstairs)

 LISTNUM  
/1309.10
1312.14/
3.4
MICHAEL) (gesturing to the tray)





Here's some food for you.

 LISTNUM  
/1313.4
1317.4/
4.0
MICHAEL TO NATASHA)





I did my research.  I know you eat red meat...

 LISTNUM  
/1317.10
1324.14/
7.4
MICHAEL TO NATASHA)


(over scene end)

...but that isn't happening here.  We don't eat things which have faces.

(that  :  eating of meat)

(here  :  in this house)

(We...faces  :  note that this phrase is commonly used when describing a vegetarian lifestyle)

SCENE 416 - MCS - MICHAEL LOOKS L AT O.S. NATASHA.  

MICHAEL

We don't eat things which have faces.


1325-00

SCENE 417 - MS - MICHAEL, R, GESTURES L AT NATASHA.  

MICHAEL

I believe that animals are sentient creatures, just like you and me.  Though...


1331-15

SCENE 418 - MCS - MCS - MICHAEL LOOKS DOWN.  

MICHAEL

...I have been disappointed...by every...woman...


1339-02

SCENE 419 - MCS - NATASHA LOOKS R AT O.S. MICHAEL.  

MICHAEL (off)

...I've ever met, including my mother.


1341-12

SCENE 420 - MCS - MICHAEL SMILES L AT O.S. NATASHA.  

MICHAEL

(light chuckle) 

HE SHAKES HIS HEAD.  

MICHAEL (cont'd)

You're not gonna disappoint me.  Are you?


1351-07



 LISTNUM  
/1325.4
1331.14/
6.10
MICHAEL TO NATASHA)





I believe animals are sentient creatures, just like you and me.

 LISTNUM  
1333.2
1338.14/
5.12
MICHAEL TO NATASHA)





Though I have been disappointed by every woman...

 LISTNUM  
/1339.4
1341.10/
2.6
MICHAEL TO NATASHA)





...I've ever met, including my mother.

 LISTNUM  
1344.14
1347.14
3.0
MICHAEL TO NATASHA)





You won't disappoint me...

 LISTNUM  
1350.0
1352.0
2.0
MICHAEL TO NATASHA)


(over scene end)

...will you?

(Natasha eyes Michael uneasily)

SCENE 421 - MCS - NATASHA STARES R AT O.S. MICHAEL.  


1354-10

SCENE 422 - MCS - MICHAEL LOOKS L AT O.S. NATASHA.  MICHAEL STANDS UP AND WALKS R, CAMERA TILTING UP AND DOLLYING WITH HIM.  

MICHAEL

(sighs) 

MICHAEL LOOKS BACK LFG OVER HIS SHOULDER AT O.S. NATASHA.  

MICHAEL (cont'd)

Look past your judg-...


1364-10

SCENE 423 - MCS - NATASHA LOOKS R AT O.S. MICHAEL.  

MICHAEL (off)

...-ment of me.  See you downstairs.

SHE LOOKS DOWN.  THE SOUND OF THE DOOR CLOSING IS HEARD.  


1375-09

SCENE 424 - MFS - NATASHA SITS UP AND LOOKS AROUND THE ROOM, CAMERA TILTING UP.  


1379-00

SCENE 425 - EXT. MICHAEL'S MANSION - DAY - MLS - LOW ANGLE - A HELICOPTER FLIES L, CAMERA PANNING WITH IT TO REVEAL THE MANSION.  THE HELICOPTER FLIES BEHIND THE MANSION.  


1384-12



 LISTNUM  
1363.4
1367.0
3.12
MICHAEL TO NATASHA)


(over scene end)

Look past your judgment of me.

(Look past  :  i.e., 'Consider more than' - 'Do not be swayed by')

 LISTNUM  
1369.0
1371.8
2.8
MICHAEL TO NATASHA)





See you downstairs.

(Michael exits the room and goes downstairs, where he meets with two Counterfeiters)

SCENE 426 - MLS - LOW ANGLE - THE HELICOPTER FLIES LBG, CAMERA PANNING WITH IT.  


1393-05

SCENE 427 - MS - THE HOT GIRLS DO YOGA ON THE LAWN.  


1396-01

SCENE 428 - MS - CAMERA DOLLIES R AS THE HOT GIRLS DO YOGA ON THE LAWN.  


1399-08

SCENE 429 - MLS - LOW ANGLE - THE HELICOPTER FLIES L, CAMERA PANNING WITH IT.  


1403-06

SCENE 430 - MFS - CAMERA DOLLIES L AS THE HOT GIRLS DO YOGA ON THE LAWN.  THE HELICOPTER ENTERS BG AND LANDS BEHIND THEM ON THE LAWN.  


1410-02

SCENE 431 - INT. MICHAEL'S MANSION/ UPSTAIRS HALLWAY - DAY - FS - LOOKING THROUGH A DOORWAY TO MICHAEL, WHO STANDS ON A BALCONY AND LOOKS BG AT THE HELICOPTER.  


1413-04

SCENE 432 - EXT. MICHAEL'S MANSION - DAY - FS - PAST THE HOT GIRLS DOING YOGA TO TWO COUNTERFEITERS, WHO GET OFF THE HELICOPTER AND WALK RBG, CAMERA PANNING WITH THEM.  


1418-00



SCENE 433 - INT. MICHAEL'S MANSION/ BEDROOM - DAY - MS - NATASHA STEPS L OFF THE BED AND STANDS UP, CAMERA TILTING UP WITH HER.  


1427-02

SCENE 434 - EXT. MICHAEL'S MANSION - DAY - FS - THE COUNTERFEITERS WALK RBG PAST THE HOT GIRLS DOING YOGA, CAMERA DOLLYING L WITH THEM.  


1432-02

SCENE 435 - INT. MICHAEL'S MANSION/ BEDROOM - DAY - MCS - NATASHA WALKS R, CAMERA DOLLYING WIT HER.  CAMERA TILTS DOWN, OFF HER FACE, TO REVEAL SOME CLOTHES ON A CHAIR.  SHE PICKS UP THE CLOTHES.  


1438-05

SCENE 436 - MFS - NATASHA PICKS UP HER CLOTHES AND WALKS LBG INTO A BATHROOM WITH THEM.  SHE CLOSES THE BATHROOM DOOR.  


1450-00

SCENE 437 - EXT. MICHAEL'S MANSION - DAY - MCS - MICHAEL STANDS ON THE BALCONY AND LOOKS BG AT THE HELICOPTER.  

COUNTERFEITER #1 (off)

Mister D'Orazio.

MICHAEL TURNS AND LOOKS RFG AT THE O.S. COUNTERFEITERS.  


1453-09

SCENE 438 - INT. MICHAEL'S MANSION/ DINING ROOM - DAY - MS - THE COUNTERFEITERS WALK FG AND PUT TWO BRIEFCASES DOWN ON A TABLE.  


1457-14



 LISTNUM  
/1450.4
1452.4
2.0
COUNTERFEITER #1 TO MICHAEL)





Mr. D'Orazio.

SCENE 439 - MS - PAST COUNTERFEITER #1 AND COUNTERFEITER #2, LFG, TO MICHAEL, WHO ENTERS RFG AND WALKS TOWARD THEM.  HE STOPS R.  

COUNTERFEITER #1 (face obscured)

There is a problem with the counterfeit money.


1463-10

SCENE 440 - MS - PAST MICHAEL, RFG, AND ACROSS THE TABLE TO COUNTERFEITER #2, L, AND COUNTERFEITER #1, R, WHO LOOK AT HIM.  

COUNTERFEITER #1

The prints are flawed, and he won't accept it.


1468-03

SCENE 441 - MCS - MICHAEL LOOKS LFG AT THE O.S. COUNTERFEITERS.  

MICHAEL

So fix it.  We're running out of time here.


1479-00

SCENE 442 - MS - PAST MICHAEL, RFG, AND ACROSS THE TABLE TO COUNTERFEITER #2, L, AND COUNTERFEITER #1, R, WHO NODS NERVOUSLY AT HIM.  

COUNTERFEITER #1

Yes, sir.


1482-10

SCENE 443 - MS - MICHAEL LOOKS LFG OVER THE TABLE AT THE COUNTERFEITERS, WHO TURN AND WALK LFG OUT OF FRAME.  MICHAEL WALKS FG AROUND THE FRONT OF THE TABLE, THEN PICKS UP THE BRIEFCASES.  HE TURNS AND CARRIES THEM RFG OUT OF FRAME.  


1498-05



 LISTNUM  
1459.14
1463.8/
3.10
COUNTERFEITER #1 TO MICHAEL)





There's a problem with the counterfeit money.

 LISTNUM  
1464.14
1468.2/
3.4
COUNTERFEITER #1 TO MICHAEL)





It's flawed and he won't accept it.

(he  :  the important criminal for whom the counterfeit money is being printed)

 LISTNUM  
1471.12
1473.12
2.0
MICHAEL TO COUNTERFEITERS)





So fix it.

 LISTNUM  
1476.0
1478.12/
2.12
MICHAEL TO COUNTERFEITERS)





We're running out of time.

(running out of time  :  depleting our available supply of time)

 LISTNUM  
1480.0
1482.0
2.0
COUNTERFEITER #1 TO MICHAEL)





Yes, sir.

(Michael then goes outside and burns the stacks of counterfeit money which were printed, while dancing around oddly - that night, the heavily armed Carlo arrives at the compound and sneaks onto the grounds - Michael gets a phone call from a 'Godfather', an important criminal leader)

SCENE 444 - INT. MICHAEL'S MANSION/ BEDROOM - DAY - MS - NATASHA, WHO IS NOW DRESSED, OPENS THE BATHROOM DOOR AND WALKS FG INTO THE BEDROOM.  SHE LOOKS L AT AN O.S. TELEPHONE.  


1506-03

SCENE 445 - MCS - LOW ANGLE - A TELEPHONE IS ON A NIGHTSTAND.  NATASHA (FACE OFF) ENTERS L AND PICKS UP THE TELEPHONE RECEIVER, THEN DIALS A NUMBER ON THE TELEPHONE.  CAMERA TILTS UP TO REVEAL NATASHA'S FACE.  SHE LISTENS INTO THE TELEPHONE RECEIVER, BUT THERE IS NO DIAL TONE.  


1515-05

SCENE 446 - MCS - NATASHA'S HAND PUSHES DOWN ON THE HOOK.  


1517-00

SCENE 447 - MCS - NATASHA LISTENS INTO THE TELEPHONE RECEIVER.  


1520-06

SCENE 448 - MCS - NATASHA (FACE OFF) HANGS UP THE TELEPHONE RECEIVER.  


1521-04

SCENE 449 - MCS - NATASHA LOOKS AROUND THE ROOM.  


1524-03

SCENE 450 - EXT. MICHAEL'S MANSION - DAY - MCS - LOOKING THROUGH A WINDOW TO NATASHA, WHO WALKS FG TO THE WINDOW AND LOOKS OUT AT THE GROUNDS.  


1527-11



SCENE 451 - MLS - HIGH ANGLE - MICHAEL DANCES SHIRTLESS BESIDE A FIREPIT AND TOSSES STACKS OF COUNTERFEIT MONEY INTO IT.  

MICHAEL

(insane grunting - continues under following scenes)


1531-12

SCENE 452 - MFS - CAMERA DOLLIES L AS MICHAEL TOSSES MONEY INTO THE FIRE.  


1533-06

SCENE 453 - MS - CAMERA DOLLIES R AS MICHAEL TOSSES MONEY INTO THE FIRE.  


1535-01

SCENE 454 - MCS - LOOKING THROUGH THE WINDOW TO NATASHA, WHO STARES LFG AT O.S. MICHAEL, CAMERA DOLLYING IN.  


1538-06

SCENE 455 - MFS - LOW ANGLE - CAMERA DOLLIES R AS MICHAEL TOSSES MORE MONEY INTO THE FIRE.  


1541-05

SCENE 456 - MCS - LOOKING THROUGH THE WINDOW TO NATASHA, WHO STARES LFG AT O.S. MICHAEL.  


1542-12

SCENE 457 - EXT. MICHAEL'S MANSION - NIGHT - MLS - LOW ANGLE - A FULL MOON IS IN THE SKY.  


1546-02



SCENE 458 - MLS - HIGH ANGLE - A GATE IS ACROSS THE DRIVEWAY LEADING OFF THE ESTATE.  


1548-05

SCENE 459 - MCS - CARLO (FACE OFF) ENTERS L, THEN ATTACHES AN EXPLOSIVE DEVICE TO A POST ON THE DRIVEWAY.  HE THEN SNEAKS R OUT OF FRAME.  


1553-08

SCENE 460 - MLS - THE MANSION IS BG.  


1555-11

SCENE 461 - MFS - LOW ANGLE - GROUNDS GUARD #1 PACES L.  


1562-09

SCENE 462 - FS - HIGH ANGLE - CARLO SNEAKS FG ACROSS THE LAWN TO THE BOTTOM OF A SLOPE.  HE STARTS TO SNEAK LFG THROUGH THE ROCKS AND FOLIAGE ON THE SLOPE TOWARD O.S. GROUNDS GUARD #1.  


1571-14

SCENE 463 - MS - GROUNDS GUARD #1 TURNS R.  HE IS SUDDENLY PULLED TO THE GROUND, CAMERA TILTING DOWN TO REVEAL CARLO.  

GROUNDS GUARD #1

(grunts)

CARLO GRABS GROUNDS GUARD #1.  


1578-08



SCENE 464 - INT. MICHAEL'S MANSION/ UPSTAIRS HALLWAY - NIGHT - MCS - NATASHA STEPS R OUT OF THE BEDROOM, CAMERA PANNING SLIGHTLY WITH HER.  SHE TURNS AND WALKS BG DOWN THE HALLWAY, CAMERA DOLLYING IN.  


1587-12

SCENE 465 - MFS - NATASHA WALKS BG TOWARD A RAILING NEAR THE STAIRCASE AND LOOKS DOWN.  SHE TURNS AND HURRIES BACK LFG, CAMERA PANNING AND DOLLYING WITH HER.  CAMERA HOLDS IN MCS AS SHE HIDES BEHIND A LARGE FLORAL ARRANGEMENT.  CAMERA PANS R, OFF NATASHA, AS A GUARD ENTERS FROM THE STAIRS AND WALKS FG.  


1600-12

SCENE 466 - INT. MICHAEL'S MANSION/ DINING ROOM - NIGHT - MS - SANTE STANDS L AS MICHAEL, R, TALKS INTO A CORDLESS PHONE.  

MICHAEL (into telephone)

Hello.

GODFATHER (over telephone)

Michael...


1602-10

SCENE 467 - INT. GODFATHER'S HOUSE - NIGHT - MCS - THE GODFATHER (LEGS) TALKS INTO A TELEPHONE RECEIVER.  

GODFATHER (face off) (into telephone)

...they've got a new currency detector.


1607-08



 LISTNUM  
1601.12
1607.4/
5.8
GODFATHER TO MICHAEL) 


(over scene end)
 
(into telephone)





Michael, they have a new currency detector.

(presumably referring to a device that can check suspicious currency to make sure it's not counterfeit)

SCENE 468 - MS - HIGH ANGLE - CAMERA DOLLIES L AS THE GODFATHER (FACE OFF) TALKS INTO THE TELEPHONE RECEIVER.  HE STOPS AND POINTS A PISTOL DOWN AT HOSTAGE'S  HEAD.  THE HOSTAGE IS BOUND, BLINDFOLDED AND KNEELING ON THE FLOOR.  

GODFATHER (face off) (into telephone)

Those prints were not acceptable.


1611-01

SCENE 469 - INT. MICHAEL'S MANSION/ DINING ROOM - NIGHT - MS - MICHAEL, TALKING INTO THE CORDLESS PHONE, PACES FG, CAMERA TILTING UP WITH HIM TO REVEAL NATASHA, HIDING BG ON THE UPSTAIRS BALCONY.  

MICHAEL (into telephone)

Uh, that's why I burned it all.  Um...just give me a little more time.  They're gonna be perfect.

GODFATHER (over telephone)

I've already given you more time.


1620-05

SCENE 470 - INT. GODFATHER'S HOUSE - NIGHT - MS - THE GODFATHER (FACE OFF) PACES R AROUND A HOSTAGE, CAMERA DOLLYING L.  THE GODFATHER AIMS A PISTOL AT THE HOSTAGE.  MORE MOBSTERS (LEGS) STAND IN A CIRCLE AROUND THEM.  

GODFATHER (face off) (into telephone)

The deal was for eighty million...


1623-10

SCENE 471 - MCS - THE GODFATHER (LEGS) WALKS L AROUND THE HOSTAGE.  

GODFATHER (face off) (into telephone)

...dollars in passable currency.


1626-15



 LISTNUM  
/1607.10
1611.0/
3.6
GODFATHER TO MICHAEL) (into telephone)





Those prints were not acceptable.

(prints  :  pieces of counterfeit money)

 LISTNUM  
1611.6
1616.14
5.8
MICHAEL TO GODFATHER) (into telephone)





I burned it.  Just give me more time.  It'll be perfect.

(It  :  The new set of counterfeit bills)

 LISTNUM  
1617.4
1620.4/
3.0
GODFATHER TO MICHAEL) 
ITAL
 


(over telephone)





I've given you more time.

 LISTNUM  
1621.4
1626.12/
5.8
GODFATHER TO MICHAEL) 

(over scene end)
 
(into telephone)





The deal was for $80 million in passable currency.

(The deal  :  Our agreement)

(passable currency  :  i.e., 'counterfeit currency that could pass as genuine')

SCENE 472 - MS - HIGH ANGLE - CAMERA DOLLIES L AS THE GODFATHER (FACE OFF) AIMS THE PISTOL AT THE HEAD OF THE HOSTAGE.  

GODFATHER (face off) (into telephone)

If you can't create it, then give me the real thing.


1631-13

SCENE 473 - INT. MICHAEL'S MANSION/ DINING ROOM - NIGHT - MS - LOW ANGLE - MICHAEL, FG, TALKS INTO THE CORDLESS PHONE.  NATASHA HIDES BG ON THE BALCONY.  

MICHAEL (into telephone)

I don't have eighty million in real currency...


1635-01

SCENE 474 - MS - LOW ANGLE - NATASHA TURNS AND LOOKS DOWN LFG AT O.S. MICHAEL.  

MICHAEL (off) (into telephone)

...okay?  I just don't have it.


1636-13

SCENE 475 - FS - HIGH ANGLE - NATASHA, RFG IN MCS, LOOKS DOWN AT MICHAEL, WHO STANDS BG AND TALKS INTO THE CORDLESS PHONE.  

MICHAEL (face obscured) (into telephone)

Just give me a little more time, that's all.


1638-14

SCENE 476 - INT. GODFATHER'S HOUSE - NIGHT - MS - HIGH ANGLE - CAMERA DOLLIES L AS THE GODFATHER (FACE OFF) TALKS INTO THE TELEPHONE RECEIVER AND AIMS THE PISTOL AT THE HEAD OF THE HOSTAGE.  

GODFATHER (face off) (into telephone)

The deadline sticks.


1641-14



 LISTNUM  
/1627.2
1631.10/
4.8
GODFATHER TO MICHAEL) (into telephone)





If you can't create it, then give me the real thing.

(meaning he wants $80 million in actual cash)

 LISTNUM  
/1632.0
1636.8
4.8
MICHAEL TO GODFATHER) 

(over scene end)
 
(into telephone)





I don't have $80 million in real currency.

(Natasha has snuck out to the landing and eavesdrops)

 LISTNUM  
/1637.0
1638.12/
1.12
MICHAEL TO GODFATHER) (into telephone)





Just give me more time.

 LISTNUM  
1639.4
1641.12/
2.8
GODFATHER TO MICHAEL) (into telephone)





The deadline sticks.

(sticks  :  remains)

SCENE 477 - MFS - CAMERA DOLLIES L AS THE GODFATHER TALKS INTO THE TELEPHONE RECEIVER AND AIMS THE PISTOL AT THE HOSTAGE.  

GODFATHER (face obscured) (into telephone)

Either I come for the money...or I come for you.


1648-15

SCENE 478 - INT. MICHAEL'S MANSION/ DINING ROOM - NIGHT - MCS - MICHAEL RUBS THE CORDLESS PHONE AGAINST HIS SHOULDER, THEN TALKS INTO IT.  

MICHAEL (into telephone)

Hello?


1652-06

SCENE 479 - INT. GODFATHER'S HOUSE - NIGHT - MCS – OUT-OF-FOCUS SCENE - LOW ANGLE - THE GODFATHER STEPS FG AND AIMS THE PISTOL DOWN LFG AT THE O.S. HOSTAGE.  

MICHAEL (over telephone)

You're breaking up.  I can't hear you.


1655-02

SCENE 480 - INT. MICHAEL'S MANSION/ DINING ROOM - NIGHT - MCS - MICHAEL MAKES TELEPHONE STATIC BREAK-UP SOUNDS INTO THE CORDLESS PHONE.  

MICHAEL (into telephone)

(makes break-up sounds)

GODFATHER (over telephone) (overlapping)

Do you hear...


1656-04



 LISTNUM  
1642.8
1648.12/
6.4
GODFATHER TO MICHAEL) (into telephone)





Either I come for the money, or I come for you.

(for you  :  implying, 'to kill you')

(Michael pretends he's losing reception on the call)

 LISTNUM  
/1652.8
1655.0/
2.8
MICHAEL TO GODFATHER) 

ITAL
 


(over telephone)





I can't hear you.

 LISTNUM  
/1655.6
1657.12/
2.6
GODFATHER TO MICHAEL) 


(over scene end)
 
(into telephone)





Do you hear me?

(the Godfather has a hostage in his custody and he shoots the hostage in the head, then hangs up - Maria, a servant, approaches Michael)

SCENE 481 - INT. GODFATHER'S HOUSE - NIGHT - MS - LOW ANGLE - THE GODFATHER TALKS INTO THE TELEPHONE RECEIVER AND AIMS THE PISTOL LFG AT THE O.S. HOSTAGE.  

GODFATHER (into telephone)

...me?

THE GODFATHER FIRES THE PISTOL.  


1657-14

SCENE 482 - MCS - THE HOSTAGE SLUMPS DOWN DEAD ON THE FLOOR.  


1659-00

SCENE 483 - INT. MICHAEL'S MANSION/ DINING ROOM - NIGHT - MS - LOW ANGLE - MICHAEL TALKS INTO THE CORDLESS PHONE.  

MICHAEL (into telephone)

Hello?


1660-12

SCENE 484 - INT. GODFATHER'S HOUSE - NIGHT - MS - LOW ANGLE - THE GODFATHER FIRES HIS PISTOL REPEATEDLY LFG INTO THE O.S. HOSTAGE.  


1662-14

SCENE 485 - INT. MICHAEL’S MANSION/ UPSTAIRS HALLWAY - NIGHT - MS - LOW ANGLE - NATASHA STARES DOWN LFG AT O.S. MICHAEL.  

MARIA (off)

Your dinner guests have arrived...


1666-02



 LISTNUM  
1664.0
1667.8
3.8
MARIA TO MICHAEL)


(over scene end)

Your dinner guests have arrived.

(Michael exits - Natasha tries to sneak downstairs and is stopped by an Asian Guard)

SCENE 486 - FS - HIGH ANGLE - PAST NATASHA, RFG IN MCS, TO MARIA, A SERVANT, WHO STANDS BG AND LOOKS OVER HER SHOULDER AT MICHAEL.  

MARIA

...sir.

MICHAEL AND MARIA WALK BG.  CAMERA DOLLIES BACK AND TILTS UP, OFF MICHAEL AND MARIA, ON NATASHA.  


1676-06

SCENE 487 - MS - NATASHA WALKS R TOWARD THE STAIRCASE, CAMERA PANNING WITH HER.  CAMERA HOLDS AS SHE HEARS THE SOUND OF A DOOR OPENING.  SHE HURRIEDLY OPENS ANOTHER DOOR AND DASHES L INTO A ROOM.  SHE CLOSES THE DOOR BEHIND HER.  A GUARD ENTERS BG AS HE OPENS ANOTHER DOOR.  


1692-15

SCENE 488 - INT. MICHAEL'S MANSION/ SMALL ROOM - NIGHT - MCS - NATASHA LOOKS AROUND THE ROOM, THEN LOOKS AT AN OVERSIZE WHITE SHIRT.  SHE REACHES FOR THE SHIRT.  


1699-07

SCENE 489 - EXT. MICHAEL'S MANSION - NIGHT - MFS - CARLO PUNCHES GROUNDS GUARD #2 TWICE IN THE FACE.  

GROUNDS GUARD #2

(painful grunts and groans)

HE KNOCKS GROUNDS GUARD #2 DOWN BEHIND A LOVE SEAT ON THE PATIO.  


1703-08

SCENE 490 - MS - CARLO PUNCHES O.S. GROUNDS GUARD #2, THEN LOOKS UP FG.  


1705-07



SCENE 491 - INT. MICHAEL'S MANSION/ LIVING ROOM - NIGHT - MS - LOOKING THROUGH SOME WINDOWS TO CARLO, WHO SNEAKS L ALONG THE SIDE OF THE HOUSE, CAMERA PANNING WITH HIM.  CAMERA HOLDS AS CARLO OPENS A PATIO DOOR AND STEPS INTO THE HOUSE.  


1726-01

SCENE 492 - INT. MICHAEL'S MANSION/ FOYER - NIGHT - MS - NATASHA OPENS THE DOOR TO THE ROOM ON THE BALCONY AND LOOKS AROUND.  SHE IS NOW WEARING THE WHITE SHIRT.  SHE WALKS FG TO THE RAILING, CAMERA TILTING UP WITH HER.  


1737-00

SCENE 493 - MFS - LOW ANGLE - NATASHA STOPS AND LOOKS DOWN INTO THE FOYER.  SHE SNEAKS R TO THE STAIRS, CAMERA PANNING WITH HER.  


1741-03

SCENE 494 - MS - AN ASIAN GUARD STANDS FG AT THE BOTTOM OF THE STAIRS.  


1742-11

SCENE 495 - MFS - HIGH ANGLE - THE ASIAN GUARD TURNS AND LOOKS UP LFG AT O.S. NATASHA.  HE RUNS LFG UP THE STAIRS, CAMERA PANNING WITH HIM.  

ASIAN GUARD

Hey, hey, hey, hey!


1745-04

SCENE 496 - MFS - LOW ANGLE - NATASHA STOPS ON THE STAIRS AS THE ASIAN GUARD WALKS UP TOWARD HER.  

ASIAN GUARD (face obscured)

It's past curfew.


1747-13



 LISTNUM  
1743.8
1749.0/
5.8
ASIAN GUARD TO NATASHA)


(over scene ends)

Hey!  It's past curfew.  Go back to your room.

(Natasha kicks the Guard in the stomach and knocks him down the stairs - she runs past him, then is stopped by two House Guards)

SCENE 497 - MCS - HIGH ANGLE - PAST NATASHA, LFG, TO THE ASIAN GUARD, WHO STOPS AND LOOKS AT HER.  

ASIAN GUARD

Go back to your room.


1749-03

SCENE 498 - MS - LOW ANGLE - PAST THE ASIAN GUARD TO NATASHA, WHO STANDS BG AND LOOKS AT HIM.  

NATASHA

Okay.

NATASHA STARTS TO TURN BG.  


1751-15

SCENE 499 - MCS - NATASHA TURNS FG AWAY FROM THE ASIAN GUARD.  


1753-11

SCENE 500 - FS - LOW ANGLE - NATASHA SUDDENLY TURNS BACK R TOWARD THE ASIAN GUARD AND KICKS HIM.  

NATASHA

(vicious grunt)

ASIAN GUARD (overlapping)

(groans)


1754-06

SCENE 501 - FS - LOW ANGLE - THE ASIAN GUARD IS KNOCKED FG DOWN THE STAIRS.  


1755-08



SCENE 502 - MFS - HIGH ANGLE - THE ASIAN GUARD SLIDES BG TO THE BOTTOM OF THE STAIRS.  


1756-13

SCENE 503 - MFS - LOW ANGLE - THE ASIAN GUARD SLIDES FG ON THE FLOOR AS NATASHA DASHES FG DOWN THE STEPS.  


1759-09

SCENE 504 - MS - HOUSE GUARD #1, L, AND HOUSE GUARD #2, R, STEP INTO THE FOYER.  NATASHA ENTERS LFG, THEN STOPS.  

NATASHA (face obscured)

(gasps)

HOUSE GUARD #1

Easy, miss.


1762-11

SCENE 505 - MCS - LOOKING THROUGH A DOORWAY TO CARLO, WHO LOOKS RFG AT O.S. NATASHA.  


1764-07

SCENE 506 - MFS - PAST NATASHA TO HOUSE GUARD #1, LBG, AND HOUSE GUARD #2, RBG, WHO BLOCK HER PATH.  

HOUSE GUARD #1

No one needs to get hurt.

NATASHA TURNS FG.  


1767-12

SCENE 507 - MCS - LOOKING THROUGH THE DOORWAY TO CARLO, WHO LOOKS RFG AT O.S. NATASHA.  


1768-14



 LISTNUM  
1761.2
1762.10/
1.8
HOUSE GUARD #1 TO NATASHA)





Easy, miss.

(Easy  :  Relax)

 LISTNUM  
/1764.10
1767.0
2.6
HOUSE GUARD #1 TO NATASHA)





No one needs to get hurt.

(she tries to run past the Guards and they grab her)

SCENE 508 - MFS - NATASHA TURNS AND TRIES TO RUN BG PAST THE HOUSE GUARDS.  

NATASHA (face obscured)

(indistinct grunting)

HOUSE GUARD #1, LBG, AND HOUSE GUARD #2, RBG, GRAB HER.  

HOUSE GUARD #1 (overlapping)

Hey, hey, hey, hey, hey.


1772-03

SCENE 509 - MCS - HOUSE GUARD #2, L, AND HOUSE GUARD #1, R, STRUGGLE WITH NATASHA.  

NATASHA

Will you let me--

HOUSE GUARD #1 (overlapping)

Just calm...


1772-15

SCENE 510 - MCS - LOOKING THROUGH THE DOORWAY TO CARLO, WHO LOOKS RFG AT O.S. NATASHA.  

HOUSE GUARD #1 (off)

...down.  Relax.  (indistinct muttering)

NATASHA (off) (overlapping)

Let me go!


1775-15



 LISTNUM  
/1772.6
1774.6
2.0
HOUSE GUARD #1 TO NATASHA)


(over scene end)

Calm down.

 LISTNUM  
1774.12
1778.4/
3.8
NATASHA TO GUARDS)


(over scene end)

Let me go!  Get your hands off me!

(Carlo enters and punches the Guards)

SCENE 511 - MS - CARLO HURRIES FG DOWN THE HALLWAY.  

NATASHA (off)

Get your hands off me!

HOUSE GUARDS (off) (overlapping)

(indistinct muttering and grunting - continues under following scenes and dialogue)


1778-08

SCENE 512 - MS - HIGH ANGLE - THE ASIAN GUARD STARTS TO STAND UP, CAMERA TILTING UP WITH HIM.  

NATASHA (off)

I told you!


1779-12

SCENE 513 - MFS - NATASHA, FG, STRUGGLES WITH THE HOUSE GUARDS AS CARLO, BG, KICKS THE ASIAN GUARD.  

NATASHA

No!

ASIAN GUARD

(painful grunting and groaning - continues under following scene and dialogue)


1781-15

SCENE 514 - MS - CARLO PUNCHES THE ASIAN GUARD TWICE.  

NATASHA (off)

No, let me go!


1783-07



SCENE 515 - MS - HOUSE GUARD #1, FG, HOLDS NATASHA AS HOUSE GUARD #2 TURNS BG TOWARD CARLO.  THE ASIAN GUARD IS KNOCKED OUT OF FRAME.  CARLO SPINS FG AND PUNCHES HOUSE GUARD #2.  

HOUSE GUARD #2

(painful grunting and groaning)

HOUSE GUARD #2 FALLS OUT OF FRAME.  HOUSE GUARD #1 LETS GO OF NATASHA, WHO DASHES R OUT OF FRAME.  CARLO PUNCHES HOUSE GUARD #1 TWICE.  

HOUSE GUARD #1

(painful grunting and groaning)


1788-12

SCENE 516 - MS - HOUSE GUARD #2 STANDS UP, CAMERA TILTING UP.  


1789-12

SCENE 517 - FS - CARLO KICKS HOUSE GUARD #2 IN THE FACE.  

CARLO

(vicious shout)

HOUSE GUARD #2 (overlapping)

(painful grunting - continues under following scene)


1790-10

SCENE 518 - MFS - HOUSE GUARD #2 IS KNOCKED BG THROUGH A PLATE GLASS WINDOW.  


1791-11



SCENE 519 - FS - LOW ANGLE - HOUSE GUARD #2 IS KNOCKED TO THE FLOOR.  


1793-04

SCENE 520 - MS - CARLO PUSHES NATASHA BG AGAINST A WALL.  

CARLO

(mutters indistinct commands to Natasha) Go!

1795-13

SCENE 521 - MS - CAMERA PANS SLIGHTLY R AS CARLO GRABS A VASE AND THROWS IT INTO HOUSE GUARD #1.  


1796-13

SCENE 522 - MS - CARLO STEPS L THROUGH THE FRONT DOOR, CAMERA PANNING WITH HIM.  NATASHA, BG, IS ALREADY HURRYING AWAY FROM THE HOUSE.  CAMERA HOLDS AS CARLO STARTS TO CLOSE THE DOOR.  

CARLO

Get something...


1800-06

SCENE 523 - EXT. MICHAEL'S MANSION - NIGHT - MCS - LOW ANGLE - NATASHA TURNS AND LOOKS BG AT O.S. CARLO.  

CARLO (off)

...for the door!  Come on!  Come on!

CAMERA TILTS DOWN, OF NATASHA, TO REVEAL A HOSE ON THE GROUND.  


1803-11



 LISTNUM  
/1793.6
1795.12/
2.6
CARLO TO NATASHA)





Go!

(they run outside and Carlo shuts the doors on the Guards)

 LISTNUM  
1799.4
1803.8/
4.4
CARLO TO NATASHA)


(over scene end)

Get something for the door!  Come on!

(for  :  to block)

(Come on  :  Hurry up)

(she hands him a hose)

SCENE 524 - INT. MICHAEL'S MANSION/ FOYER - NIGHT - MCS - LOOKING THROUGH THE WINDOW ON THE FRONT DOOR TO NATASHA, WHO STEPS FG TO CARLO WITH THE HOSE.  

CARLO (face obscured)

Go!

NATASHA

Use this.  Hurry!

CARLO GRABS THE HOSE AND STARTS TO TIE THE LOCK WITH IT.  A HOUSE GUARD ENTERS RFG AND SMASHES AGAINST THE DOOR.  

HOUSE GUARDS (overlapping)

(indistinct muttering and grunting)


1806-15

SCENE 525 - EXT. MICHAEL'S MANSION - NIGHT - MFS - A GROUNDS GUARD RUNS LBG ACROSS A BALCONY, THEN STOPS AND LOOKS LFG AT O.S. NATASHA.  


1809-02

SCENE 526 - MFS - NATASHA RUNS L TO A MASERATI, CAMERA PANNING WITH HER.  


1810-06

SCENE 527 - MFS - THE FRONT DOOR, BG, HAS BEEN TIED WITH HOSE AND THE HOUSE GUARDS ARE TRAPPED INSIDE.  CAMERA DOLLIES IN AS CARLO, FG, KICKS AN ATTACKING GROUNDS GUARD.  

CARLO & GROUNDS GUARDS

(overlapping grunts and groans)

ANOTHER GROUNDS GUARD ATTACKS CARLO, WHO FLIPS HIM TO THE GROUND.  


1815-15



 LISTNUM  
/1803.14
1805.14
2.0
NATASHA TO CARLO)





Use this!

(Carlo wraps the hose around the door handles, then they run to a Maserati parked in the driveway - Natasha leaps into the driver's seat, and Carlo in the passenger seat)

SCENE 528 - MS - CARLO ENTERS R AND RUNS L TO A MASERATI.  NATASHA IS SITTING IN THE DRIVER'S SEAT.  CARLO SITS DOWN IN THE PASSENGER SEAT.  

CARLO

Go, go, go!


1819-12

SCENE 529 - FS - A GROUNDS GUARD LEAPS DOWN OFF A BALCONY, CAMERA TILTING DOWN WITH HIM.  THE MASERATI BACKS FG AWAY FROM HIM.  


1822-11

SCENE 530 - FS - THE MASERATI BACKS BG AS THE GROUNDS GUARD RUNS TOWARD IT.  


1823-13

SCENE 531 - MS - THE GROUNDS GUARD LEAPS ONTO THE HOOD, CAMERA DOLLYING WITH HIM.  


1825-04

SCENE 532 - FS - A GROUNDS GUARD STEPS ONTO A BALCONY AND FIRES AN AUTOMATIC WEAPON L AT THE O.S. MASERATI.  


1826-12

SCENE 533 - FS - THE MASERATI BACKS R, CAMERA PANNING WITH IT TO REVEAL MORE GROUNDS GUARDS.  BULLETS HIT THE MASERATI AS THE GROUNDS GUARD ON THE HOOD IS KNOCKED TO THE GROUND.  

GROUNDS GUARDS

(low grunting)


1830-08



 LISTNUM  
1818.0
1819.10/
1.10
CARLO TO NATASHA)





Go!

(she speeds down the driveway, heading for a locked gate)

SCENE 534 - INT. MASERATI - NIGHT - MCS - CARLO SITS R IN THE PASSENGER SEAT AS NATASHA, L, TURNS THE MASERATI.  


1832-15

SCENE 535 - EXT. MICHAEL'S MANSION - NIGHT - MLS - THE MASERATI TURNS FG AROUND A FOUNTAIN AS A GROUNDS GUARD FIRES AN AUTOMATIC WEAPON AT IT.  


1834-11

SCENE 536 - MFS - HIGH ANGLE - THE MASERATI SPEEDS R PAST THE GROUNDS GUARDS.  


1837-03

SCENE 537 - INT. MASERATI - NIGHT - MCS - CARLO SITS R AS NATASHA, L, DRIVES THE MASERATI BG TOWARD THE DRIVEWAY.  


1839-10

SCENE 538 - FS - LOW ANGLE - A GROUNDS GUARD GETS INTO A SPORT UTILITY VEHICLE.  


1842-12

SCENE 539 - MFS - THE SPORT UTILITY VEHICLE SPEEDS RBG, CAMERA PANNING WITH IT.  


1846-01

SCENE 540 - FS - THE MASERATI SPEEDS RFG AS THE SPORT UTILITY VEHICLE CHASES IT.  


1851-04

SCENE 541 - MLS - HIGH ANGLE - THE MASERATI AND THE SPORT UTILITY VEHICLE ENTER BG AND SPEED FG TOWARD THE GATE.  


1854-01



SCENE 542 - INT. MASERATI - NIGHT - MS - THROUGH THE WINDSHIELD TO THE METAL GATE.  


1855-13

SCENE 543 - MCS - NATASHA, DRIVING THE MASERATI FG, LOOKS RFG AT THE O.S. GATE WITH ALARM.  

NATASHA

Oh, my God!


1856-15

SCENE 544 - MCS - CARLO LOOKS RFG AT THE O.S. GATE.  

CARLO

Ram it.

CAMERA PANS SLIGHTLY R, OFF CARLO, TO REVEAL NATASHA, WHO DRIVES THE MASERATI FG.  

NATASHA

What?!


1859-01

SCENE 545 - MCS - CARLO LOOKS RFG AT NATASHA, WHO DRIVES THE MASERATI L.  

CARLO

Trust me.

HE HOLDS UP THE DETONATOR IN HIS HAND AND PUSHES IT.  


1860-13

SCENE 546 - MCS - NATASHA TURNS AND DRIVES THE MASERATI FG.  


1861-12



 LISTNUM  
/1856.0
1858.12
2.12
NATASHA) (reacting), THEN


(over scene end)

CARLO TO NATASHA)





-Oh, my God!





-Ram it.

 LISTNUM  
/1859.4
1860.12/
1.8
CARLO TO NATASHA)





Trust me.

(Natasha heads for the gate - Carlo presses a button on a detonator and the gate blows up - they drive safely through and off through the countryside)

SCENE 547 - MCS - NATASHA, SITTING RFG IN FRONT OF CARLO, DRIVES THE MASERATI L.  CARLO PRESSES THE DETONATOR.  


1862-10

SCENE 548 - MCS - NATASHA, DRIVING THE MASERATI FG, CLOSES HER EYES.  


1863-04

SCENE 549 - EXT. MICHAEL'S MANSION - NIGHT - MLS - HIGH ANGLE - THE MASERATI MOVES FG AS THE GATE EXPLODES IN FRONT OF IT.  


1864-02

SCENE 550 - MFS - THE GATE EXPLODES.  


1865-00

SCENE 551 - INT. MASERATI - NIGHT - MS - THROUGH THE WINDSHIELD AS THE MASERATI MOVES BG TOWARD THE EXPLODING GATE.  


1866-00

SCENE 552 - EXT. MICHAEL'S MANSION - NIGHT - MLS - HIGH ANGLE - THE MASERATI MOVES FG THROUGH THE HOLE IN THE GATE, CAMERA TILTING DOWN.  


1867-05

SCENE 553 - FS - THE MASERATI SPEEDS L THROUGH THE OPENING IN THE GATE AND EXITS.  


1869-14

SCENE 554 - INT. MASERATI - NIGHT - MCS - NATASHA, RFG, DRIVES THE MASERATI L AS CARLO LOOKS BACK R AT THE O.S. GATE.  


1870-01



SCENE 555 - EXT. MICHAEL'S MANSION - NIGHT - FS - LOW ANGLE - THE SPORT UTILITY VEHICLE SPEEDS L THROUGH THE OPENING IN THE GATE.  


1871-11

SCENE 556 - INT. MASERATI - NIGHT - MCS - NATASHA, RFG, DRIVES THE MASERATI L AS CARLO TURNS L IN HIS SEAT.  HE PUSHES THE DETONATOR AGAIN.  


1873-15

SCENE 557 - EXT. MICHAEL'S MANSION - NIGHT - MCS - ANOTHER DEVICE EXPLODES.  


1874-09

SCENE 558 - MFS - LOW ANGLE - A LAMPPOST FALLS FG TOWARD THE ROAD.  


1875-13

SCENE 559 - FS - CAMERA DOLLIES BACK AS THE LAMPPOST CRASHES DOWN ONTO THE ROAD IN FRONT OF THE SPORT UTILITY VEHICLE.  


1876-10

SCENE 560 - MFS - THE SPORT UTILITY VEHICLE SKIDS AS IT TRIES TO STOP.  


1878-13

SCENE 561 - MFS - THE SPORT UTILITY VEHICLE SKIDS FG INTO THE POST.  


1879-15



SCENE 562 - MLS - CAMERA DOLLIES BACK AS THE SPORT UTILITY VEHICLE STOPS AGAINST THE LAMPPOST.  


1884-15

SCENE 563 - INT. MASERATI - NIGHT - MCS - CARLO SITS L AS NATASHA DRIVES THE MASERATI R.  

NATASHA

(relieved gasp)


1886-14

SCENE 564 - MCS - NATASHA, RFG, DRIVES THE MASERATI L AND GLANCES AT CARLO.  

NATASHA

What the hell were you doing there?

CARLO

What?  What were you doing there?


1891-10

SCENE 565 - MCS - CARLO SITS LFG AS NATASHA , DRIVING THE MASERATI R, SHAKES HER HEAD.  

NATASHA

I don't know how I ended up there, okay?


1894-06

SCENE 566 - EXT. DESERT HIGHWAY - NIGHT - MCS - THROUGH THE WINDSHIELD TO CARLO, WHO LOOKS R AT O.S. NATASHA.  

NATASHA (off)

Eh, trust me, it wasn't by choice.  


1897-01



 LISTNUM  
1888.4
1891.8/
3.4
NATASHA TO CARLO, THEN





CARLO TO NATASHA)





-What were you doing there?





-What about you?

 LISTNUM  
/1891.14
1897.0/
5.2
NATASHA TO CARLO)


(over scene end)

I don't know how I ended up there, but it wasn't by choice.

SCENE 567 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE MASERATI FG AND LOOKS L AT O.S. CARLO.  

NATASHA

I was kidnapped.


1899-12

SCENE 568 - MS - THROUGH THE WINDSHIELD TO CARLO, L, AND NATASHA, WHO SITS R AND DRIVES THE MASERATI FG.  

CARLO

Kidnapped.  (snorts)  By my uncle.


1904-11

SCENE 569 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE MASERATI FG AND LOOKS L AT O.S. CARLO WITH DISBELIEF.  

NATASHA

That guy's your uncle?


1908-02

SCENE 570 - MCS - THROUGH THE WINDSHIELD TO CARLO, WHO SHAKES HIS HEAD.  

CARLO

He killed my brother.  I just came to pay him back.


1914-05

SCENE 571 - INT. MASERATI - NIGHT - MCS - CARLO SITS LFG AS NATASHA DRIVES THE MASERATI R.  SHE GLANCES AT HIM, THEN NODS HER HEAD.  


1918-09



 LISTNUM  
1898.3
1899.11/
1.8
NATASHA TO CARLO)





I was kidnapped.

 LISTNUM  
1900.4
1902.4
2.0
CARLO TO NATASHA) (dubiously)





Kidnapped.

 LISTNUM  
1903.2
1904.10/
1.8
CARLO TO NATASHA)





By my uncle.

 LISTNUM  
1906.0
1908.0/
2.0
NATASHA TO CARLO)





That guy's your uncle?

 LISTNUM  
1911.2
1915.2
4.0
CARLO TO NATASHA)


(over scene end)

He killed my brother.  I came to pay him back.

(pay him back  :  seek revenge on him)

SCENE 572 - EXT. DESERT HIGHWAY - NIGHT - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE MASERATI RFG.  

NATASHA

Thanks for saving me again.


1924-15

SCENE 573 - MCS - THROUGH THE WINDSHIELD TO CARLO, WHO LOOKS R AT O.S. NATASHA.  

CARLO

We gotta find a place to get rid of the car.  It's equipped with Lojack.


1931-00

SCENE 574 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE MASERATI FG AND GLANCES L AT O.S. CARLO.  

CARLO (off)

They can track us.


1933-04

SCENE 575 - MS - THROUGH THE WINDSHIELD TO CARLO, L, AND NATASHA, R, WHO DRIVES THE MASERATI FG.  CARLO POINTS LFG.  

CARLO

Go up here.


1935-06



 LISTNUM  
1921.0
1924.12/
3.12
NATASHA TO CARLO)





Thanks for saving me again.

 LISTNUM  
1926.0
1933.2/
7.2
CARLO TO NATASHA)


(over scene end)

We have to get rid of the car.  It has LoJack.  They’ll track us

(LoJack  :  trademark name of a vehicle tracking system that allows vehicles to be tracked by police after being stolen)

(track us  :  follow our movements)

 LISTNUM  
1933.14
1935.6/
1.8
CARLO TO NATASHA)





Go up here.

(back at the mansion, Michael and a male friend are eating in the kitchen)

SCENE 576 - INT. MICHAEL'S MANSION/ KITCHEN - MS - A GREY-HAIRED FRIEND STANDS L AT A TABLE AND EATS FOOD WITH MICHAEL, R.  A COOK IS COOKING BG AT A COOKING ISLAND.  MICHAEL GESTURES AT THE GREY-HAIRED FRIEND AS HE EATS.  

MICHAEL

(eating) They say...you gotta live the American dream.  What's that?  (swallows)  We sell people stuff they don't need -- like guns and cars and sex.  Eh, I'm even selling people God…
SANTE ENTERS BG THROUGH A DOORWAY AND WALKS FG TOWARD MICHAEL.  

MICHAEL (cont'd)

...I mean...you can't sell people what they've already got inside.  That's the...

SANTE

Michael.

MICHAEL

...definition of insanity.  

SANTE STOPS L BESIDE THE TABLE, THEN MICHAEL GESTURES AT HIM.  

MICHAEL (cont'd)

Wait a minute.  Let me just finish my point.  (to grey-haired friend) The point is this:  what is the meaning of life?



 LISTNUM  
1935.12
1939.8
3.12
MICHAEL TO FRIEND)





The American Dream.  What is that?

(American Dream  :  American ideal of a happy and successful life to which all may aspire)

 LISTNUM  
1940.0
1945.4
5.4
MICHAEL TO FRIEND)





We sell people stuff they don’t need---guns, cars, sex.

 LISTNUM  
1945.12
1948.0
2.4
MICHAEL TO FRIEND)





I even sell people God!

(i.e., 'I even convince people to spend money on merchandise related to God!')

 LISTNUM  
1948.6
1955.0
6.10
MICHAEL TO FRIEND)





You can't sell people what they've already got inside.  That's insanity.

(what they've already got inside  :  i.e., 'what they already believe in' - meaning that people shouldn't have to buy things to convince themselves of the existence of a divine being)

(Sante comes and tries to get Michael's attention)

 LISTNUM  
1955.8
1958.0
2.8
MICHAELT TO SANTE)





Let me finish my point.

 LISTNUM  
1958.6
1962.6
4.0
MICHAEL TO FRIEND)





The point is...what is the meaning of life?

SCENE 576 - (CONTINUED)
SANTE

Michael.

MICHAEL

The, the meaning of life is letting go.  

MICHAEL GESTURES AT SANTE.  

MICHAEL (cont'd)

What?

SANTE

Your nephew broke into the estate and helped the girl escape.

MICHAEL

How?

SANTE

He stole the Maserati.


1978-10

SCENE 577 - EXT. DESERT - NIGHT - MFS - SLOW MOTION - CARLO AND NATASHA WALK FG AWAY FROM THE MASERATI, WHICH IS IN FLAMES.  


1982-06

SCENE 578 - MCS - CARLO AND NATASHA WALK FG AWAY FROM THE FLAMES, CAMERA PANNING L AND R.  THEY WALK LFG OUT OF FRAME.  


1993-12



 LISTNUM  
1962.12
1967.0
4.4
MICHAEL TO FRIEND)





The meaning of life is letting go.

(letting go  :  i.e., 'releasing one's hold on certain beliefs, values or ideas' - 'allowing oneself to be open to all ideas and experiences')

 LISTNUM  
1967.6
1968.14
1.8
MICHAEL TO SANTE)





What?

 LISTNUM  
1969.4
1973.12
4.8
SANTE TO MICHAEL)





Your nephew broke in and helped the girl escape.

(broke in  :  forcibly entered the house)

 LISTNUM  
1975.8
1978.8/
3.0
MICHAEL TO SANTE, THEN





SANTE TO MICHAEL)





-How?





-He stole the Maserati.

(Maserati  :  make of Italian sports car)

(meanwhile, Carlo and Natasha have abandoned the Maserati and gotten a ride to a motel)

DISSOLVE TO:

SCENE 579 - EXT. MOTEL - NIGHT - MFS - A SIGN READS:

M  O  T  E  L

VACANCY


1996-03

SCENE 580 - MFS - A JEEP STOPS IN FRONT OF THE O.S. MOTEL.  CARLO (FACE OFF) ENTERS AS HE JUMPS DOWN OFF THE BACK OF THE JEEP.  NATASHA (FACE OFF) ENTERS AS SHE STEPS OUT THROUGH THE PASSENGER DOORWAY.  

NATASHA (face off)

Thanks a lot.


2007-00

EXHIBITION REEL FOOTAGE:
1995-01

END OF REEL 3AB



 LISTNUM  
2001.12
2003.12
2.0
NATASHA TO DRIVER)





Thanks a lot.





LAST FRAME OF PICTURE:  2007.0





END OF REEL 3AB


3AB - (248)



