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SCENE 1  1:00:00:00 
    1       1:00:22:10   1:00:25:20    0:00:03:10


CREDIT FADES IN OVER BLACK. (MUSIC IN)

MAIN TITLE GRAPHIC:



Miracle Dogs

   CREDIT:




    2       1:00:35:10   1:00:38:15    0:00:03:05


    TAG ENTERTAINMENT

TERRY TO BEN:

    presents

Listen to this. According to the Welcome



Wagon...

FADE TO BLACK.

(Welcome Wagon: tradition begun in 1928,



where a friendly local woman calls on

FADE UP ON EXT DAY/ AERIAL SHOT OF

people recently moved into the are and

HIGHWAY WITH TRAFFIC MOVING R-L.

shares with them useful advice and small

HIGHWAY IS A CAUSEWAY NEXT TO A BODY OF

gifts donated by local businesses)

WATER. A GREY SUV IS IN FOCUS. CAMERA



FOLLOWS.



CREDIT APPEARS OVER SCENE.



    in association with



    ANIMAL PARTNERSHIP



DISSOLVE TO AERIAL SHOT OF SUV



TRAVELING ON HIGHWAY, NEXT TO A SPORTS



STADIUM.



    GRAPHIC READS:



    CLEVELAND BROWNS STADIUM



DISSOLVE TO PANORAMIC VIEW OF THE



SKYLINE OF CLEVELAND. TITLE GRAPHIC



POPS IN OVER VIEW.



    TITLE GRAPHIC:



    MIRACLE



    DOGS



DISSOLVE TO AERIAL VIEW OF SUV



TRAVELING ALONG HIGHWAY. TREES AND



LARGE APARTMENT COMPLEXES ALONGSIDE



HIGHWAY.



    starring



    KATE JACKSON



DISSOLVE TO CLOSER AERIAL SHOT OF SUV.



CREDITS CONTINUE TO FADE IN OVER



ACTION.



   TED SHACKELFORD



CREDIT FADES OUT.



TERRY O.S.:



Ah, listen to this.



SCENE 2  1:00:36:26 
    3       1:00:38:20   1:00:43:16    0:00:04:26


EXT MOVING SUV/ DAY

Miller Falls has a population of 4,186

ANGLE THROUGH WINDSHIELD TO MCU OF

people.

TERRY LOGAN IN PASSENGER SEAT, READING



FROM A MAGAZINE.



    MAGAZINE TITLE:



    CHAGRIN VALLEY



TERRY:



According to the Welcome Wagon, Miller



Falls has a population of four



thousand, one hundred and eighty-six



people.



SCENE 3  1:00:43:21 
    4       1:00:43:21   1:00:46:00    0:00:02:09


ANGLE THROUGH WINDSHIELD TO MCU OF BEN

BEN TO TERRY:

LOGAN, DRIVING THE CAR.

They still have Welcome Wagons here?

BEN:



Welcome Wagon? They still have Welcome



Wagons here?



SCENE 4  1:00:46:01 
    5       1:00:46:05   1:00:47:25    0:00:01:20


BACK ON TERRY, SMILING.

TERRY TO BEN:



You're in Ohio.

TERRY:



Well, you're in Ohio.



SCENE 5  1:00:47:26 
    6       1:00:48:00   1:00:52:12    0:00:04:12


BACK ON BEN, CHUCKLING.

BEN TO TERRY:



I can see the headlines now, "Newcomers

BEN:

Run Over by Welcome Wagon".

I can see the headlines now, "Newcomers

(referring to "wagon" as a four-wheel

Run Over By Welcome Wagon".

vehicle for transporting bulky



commodities and drawn by animals)

SCENE 6  1:00:52:14 



BACK ON TERRY, LAUGHING.



SCENE 7  1:00:53:19 



EXT STREET OF THE SMALL TOWN/ DAY



LS AS SUV DRIVES R-L, PAST CAMERA,



PANNING TO FOLLOW. CREDITS POP IN.



    STACY KEACH



CREDIT FADES.



    RUE McCLANAHAN



CREDIT FADES.



    DANIEL ROEBUCK



CREDIT FADES.



LS DOWN THE MAIN STREET AS SUV DRIVES



TOWARD BG.



    ALANA AUSTIN



CREDIT FADES.



SCENE 8  1:01:06:26 



EXT ROAD/ DAY



AERIAL SHOT DOWN ON A TWO-LANE



PARTIALLY SEEN THROUGH TREES. SUV COMES



INTO VIEW AND DISAPPEARS UNDER TREES.



    CREDIT POPS IN:



    K.C. CLYDE



CREDIT FADES.  



SCENE 9  1:01:10:06 



EXT TWO-LANE/ DAY



LS FROM GROUND LEVEL AS SUV COMES INTO



RIGHT FRAME, DRIVING TOWARD BG. CREDIT



FADES IN OVER ACTION.



    and



    WAYNE ROGERS



SCENE 10  1:01:13:26 
    7       1:01:13:26   1:01:16:01    0:00:02:05


EXT MOVING SUV/ DAY

TERRY TO BEN:

BACK ON TERRY THROUGH WINDSHIELD.

Where are we?

TERRY:



Where are we?



BEN O.S.:



Honey...



SCENE 11  1:01:16:06 
    8       1:01:16:06   1:01:19:07    0:00:03:01


BACK ON BEN, DRIVING.

BEN TO TERRY:



Honey, you can't find your way around

BEN:

unless you're willing to explore.

...you can't find your way around



unless you're willing to explore.



TERRY O.S.:



Aw, honey...



SCENE 12  1:01:19:00 
    9       1:01:19:12   1:01:23:24    0:00:04:12


BACK ON TERRY.

TERRY TO BEN:



Please don't get us lost. Our first day

TERRY:

in town is not the time to play Lewis and

...please don't get us lost. Our first

Clark.

day in town's not the time to play

(Lewis and Clark: 19th century American

Lewis and Clark.

explorers that explored and reported on



Louisiana territory to the Pacific Ocean)

SCENE 13  1:01:23:25 



BACK ON BEN, WHO SMILES AND GLANCES HER



WAY.



SCENE 14  1:01:26:08 



EXT HOUSE/ DAY



WIDE ANGLE SHOT DOWN LONG GREEN EXPANSE



OF GRASS, WITH BARE TREES LINING



ROADWAY, TO A VERY LARGE HOUSE. CREDITS



CONTINUE.



    introducing



    JOSH HUTCHERSON



SCENE 15  1:01:30:19 



CLOSER ANGLE THROUGH TREES TO ROAD



BEYOND WHERE SUV IS TRAVELING TOWARD



LFG. CREDITS CONTINUE TO FADE IN OVER



ACTION.



    casting by



    DONALD PAUL PEMRICK



    DEAN FRONK



CREDIT FADES OUT.



SCENE 16  1:01:37:11 
   10       1:01:37:11   1:01:39:11    0:00:02:00


ANGLE DOWN WOODED COUNTRY ROAD AS SUV

Slow down. It's up on the right.

APPROACHES.

(referring to their house)



(LAB: PLACE TITLE TOP OF FRAME)

    music by



    JOSEPH CONLAN
   11       1:01:39:16   1:01:42:20    0:00:03:04




BEN TO TERRY:

TERRY O.S.:

Let me guess. The blue one. Nice.

Okay. Slow down. It's up on the right.

(LAB: PLACE TITLE TOP OF FRAME)

THE SUV PUTS ON ITS RIGHT BLINKER.
   12       1:01:42:25   1:01:45:10    0:00:02:15




TERRY TO BEN:

BEN O.S.:

No, it's the brick.

Oop. Let me guess. The blue one. Nice.

(LAB: PLACE TITLE TOP OF FRAME)

TERRY O.S.:



Nope, nope, nope, it's the brick.



    edited by  



    BRYAN CURB



THE SUV TURNS ONTO THE SMALL ROAD.



SCENE 17  1:01:46:18 



EXT LAWN AND TREES/ DAY



SLOW PAN LEFT ALONG THE LAWN AS CREDITS



CONTINUE TO FADE IN.



    director of photography



    NEAL BROWN



PAN LEFT PICKS UP THE SUV IN A LS



COMING UP THE ROAD.



    inspired by the book



    "Annie Loses Her Leg



    But Finds Her Way" by



    SANDRA PHILIPSON



THE SUV TURNS TOWARD THE LEFT INTO A



CIRCULAR DRIVEWAY.



    co-executive producers



    ELLIOT PHILIPSON



    SANDRA PHILIPSON



    JONATHAN PHILIPSON



    BETH PHILIPSON



THE CAR PULLS UP AND STOPS IN FRONT OF



A NICE BRICK HOUSE WITH FRONT PORTICO



AND BALCONY ABOVE.



SCENE 18  1:02:01:20 



WIDE ANGLE ON THE HOUSE FROM THE ROAD.



    executive producer



    STEVE AUSTIN



    JONATHAN BOGNER



CREDIT FADES. (MUSIC OUT) BIRDS CHIRP.



CAR DOOR IS HEARD TO OPEN.



SCENE 19  1:02:07:06 
   13       1:02:12:20   1:02:14:15    0:00:01:25


EXT SUV/ DAY

Well?

TERRY UNFASTENS HER SEAT BELT AND OPENS

(soliciting Ben's opinion of the

THE DOOR.

property)

    produced by
   14       1:02:14:20   1:02:17:20    0:00:03:00


    BRYCE FILLMORE

BEN TO TERRY:



Who owned this, Rockefeller?

TERRY GETS OUT IN MFS, LOOKING AROUND.

(Rockefeller: John Davison, 1839-1937,

SHE CLOSES THE DOOR.

American oil magnate and philanthropist)

TERRY:
   15       1:02:17:25   1:02:20:05    0:00:02:10


Well?

TERRY/CHARLEY:



- Charley?

BEN COMES INTO FRAME FROM RIGHT.

- What?

BEN:
   16       1:02:20:10   1:02:23:25    0:00:03:15


Who owned this, Rockefeller?

TERRY/CHARLEY:



- How do you like it?

TERRY CHUCKLES.

- I'd like it better if it was our old



house in Denver.

TERRY:

(it: the new property)

Charley?




   17       1:02:24:00   1:02:29:05    0:00:05:05


CHARLEY LOGAN COMES INTO VIEW IN THE

BEN TO CHARLEY:

BACK SEAT.

No, you wouldn't. Our old house in Denver



is full of the Andersons, all 10 of them.

CHARLEY:



What?
   18       1:02:30:05   1:02:33:10    0:00:03:05




CHARLEY/TERRY:

TERRY:

- I don't even know why we're here!

How do you like it?

- Sweetheart, we talked about this.

CHARLEY:
   19       1:02:33:15   1:02:36:25    0:00:03:10


I'd like it better if it was our old

CHARLEY TO TERRY:

house in Denver.

No, you talked about it! No one ever



asked me!

BEN:



No, you wouldn't. Our old house in
   20       1:02:37:00   1:02:39:20    0:00:02:20


Denver is full of the Andersons...

TERRY TO BEN:



This too shall pass.

CHARLEY OPENS THE DOOR AND EMERGES.

(suggesting that Charley will eventually



get over it)

BEN:



...all ten of them.



SCENE 19  1:02:07:06  ( CONTINUED )
   21       1:02:40:20   1:02:43:00    0:00:02:10


CHARLEY:

BEN TO HIMSELF:

I don't even know why we're here at

I like it.

all!



TERRY:



Sweetheart, we talked about this.



CHARLEY:



No, you talked about it! No one ever



asked me!



HE MOVES OUT OF FRAME IN LFG.



TERRY:



This too shall pass.



TERRY MOVES OUT OF FRAME IN LFG.



BEN:



I like it.



BEN ALSO MOVES OUT OF FRAME. (MUSIC IN)



SCENE 20  1:02:44:16 
   22       1:02:51:10   1:02:53:25    0:00:02:15


ANGLE ON TERRY'S TORSO AS SHE TAKES A BOX FROM REAR OF SUV AND CARRIES IT TO THE HOUSE.

BEN TO CHARLEY:



It's 4:30. Who's hungry? Are you hungry?

    written and directed by



    CRAIG CLYDE
   23       1:02:54:00   1:02:57:20    0:00:03:20




CHARLEY/BEN:

AS TERRY APPROACHES THE HOUSE, WITH                               - I could eat.

CHARLEY FOLLOWING, BEN EMERGES AND                              - Does that mean you want to eat?

PASSES HER, LOOKING AT HIS WATCH.





BEN:
   24       1:02:57:25   1:03:00:10    0:00:02:15


Hey, it's four-thirty. Who's hungry? You hungry?

CHARLEY/BEN:



- If it's pizza.

HE TAKES CHARLEY BY THE SHOULDER.

- We have a consensus.



(consensus: unanimous agreement)

CHARLEY:



I could eat.
   25       1:03:00:15   1:03:03:00    0:00:02:15




BEN TO TERRY:

BEN:

Honey! Dinner! Come on!

You could eat. Does that mean you know how to eat



or you want to eat?


   26       1:03:08:15   1:03:11:27    0:00:03:12


CHARLEY:

BEN TO CHARLEY:

If it's pizza.

That was great. I'm liking this town more



and more.

BEN:

(that: their pizza dinner)

Ah, we have a consensus.



CHARLEY RUNS OUT OF LFG AND BEN CALLS TO TERRY.



BEN:



Honey! Dinner! Come on!



BEN MOVES OUT OF LFG.



DISSOLVE TO THE SUV COMING INTO VIEW IN BG. SIGN IN FG ALONG ANOTHER ROAD.



    SIGN READS:



    CHAGRIN VALLEY JAYCEES



    FOUNDER'S



    FIELD



PAN RIGHT TO FOLLOW SUV AS IT CONTINUES ON THE ROAD AND OUT OF FRAME RIGHT. (MUSIC OUT)



BEN O.S.:



Ho, that was great.



SCENE 21  1:03:10:01 



EXT MOVING SUV/ DAY



MCU OF BEN, DRIVING. HE IS SEEN THROUGH



WINDSHIELD.



BEN:



I'm liking this town more and more.



SCENE 22  1:03:11:29 
   27       1:03:12:02   1:03:15:06    0:00:03:04


ANGLE ON CHARLEY IN BACK SEAT, LOOKING

CHARLEY TO BEN:

TOWARD HIS DAD.

They didn't even have pepperoni.



(pepperoni: a highly seasoned beef and

CHARLEY:

pork sausage)

They didn't even have pepperoni.



SCENE 23  1:03:15:11 
   28       1:03:15:11   1:03:18:10    0:00:02:29


BACK ON BEN.

BEN & TERRY TO CHARLEY:



- That's because it's a seafood

BEN:

restaurant.

Well, that's 'cause it's a seafood

- Honey...

restaurant.



SCENE 24  1:03:17:01 



MCU OF TERRY IN PASSENGER SEAT, READING



MAGAZINE.



TERRY:



Honey...



SCENE 25  1:03:18:11 



BACK ON BEN. HE GLANCES INTO REAR VIEW



MIRROR.



SCENE 26  1:03:19:15 



ANGLE FROM SUV TO A DOG IN THE ROAD



AHEAD. THE SUV IS MOVING TOWARD IT.



SCENE 27  1:03:20:20 
   29       1:03:20:20   1:03:23:00    0:00:02:10


MCU OF CHARLEY, POINTING.

CHARLEY & TERRY TO BEN:



- Dad, look out!

CHARLEY:

- Stop, Ben!

Dad, look out!

(note that there is a dog in the middle



of the road)

(MUSIC IN)



SCENE 28  1:03:21:08 



BACK ON TERRY WHO DROPS THE MAGAZINE



AND POINTS.



TERRY:



Stop, Ben!



SCENE 29  1:03:22:03 



BACK ON BEN, ALARMED.



TERRY O.S.:



You're gonna...



SCENE 30  1:03:22:15 



CLOSE ON BEN'S FOOT, JAMMING ON THE



BRAKE.



TERRY O.S.:



...hit him!



SCENE 31  1:03:23:01 



CLOSE ON THE SPRINGER SPANIEL, LOOKING



UP AS THE SCREECH OF BRAKES IS HEARD



OS.



SCENE 32  1:03:24:00 



LOW ANGLE ON THE FAST-APPROACHING SUV.



WASH OUT.



WASH IN ON CU OF TIRE, AS IT HALTS.



SCENE 33  1:03:26:13 
   30       1:03:32:00   1:03:34:06    0:00:02:06


ANGLE ALONG PASSENGER SIDE AS TERRY AND

CHARLEY TO BEN:

CHARLEY OPEN THE DOORS AND EMERGE IN

Is he dead?

MFS. DOLLY BACK AS CHARLEY RUNS AHEAD,

(he: the dog)

BUT TERRY STOPS HIM. BEN COMES INTO



FRAME AT RIGHT, AND CROUCHES.



CHARLEY:



Is he dead?



BEN:



Uh...



SCENE 34  1:03:34:08 
   31       1:03:34:11   1:03:36:16    0:00:02:05


ANGLE DOWN ON CLOSE OF THE DOG, WITH

BEN TO CHARLEY/TERRY TO BEN:

BEN'S HANDS ON IT.

- No, he's still breathing.



- How bad is it?

BEN:



...no, he's still breathing.



TERRY O.S.:



How bad is it?



BEN:



I don't know.



SCENE 35  1:03:36:21 
   32       1:03:36:21   1:03:38:15    0:00:01:24


MCU OF BEN.

BEN TO TERRY:



There could be internal injuries.

BEN:



There could be internal injuries.



SCENE 36  1:03:38:16 
   33       1:03:38:20   1:03:43:02    0:00:04:12


MCU OF TERRY, CROUCHED DOWN, HOLDING ON

TERRY/BEN:

TO CHARLEY'S ARM.

- What should we do?



- We have to get this guy to a vet.

TERRY:

(this guy: the dog)

What should we do?

(vet: veterinarian)

SCENE 37  1:03:40:06 



BACK ON BEN.



BEN:



Well, we gotta get this guy to a vet.



SCENE 38  1:03:41:29 
   34       1:03:43:07   1:03:47:00    0:00:03:23


BACK ON CLOSE OF DOG AND BEN'S HANDS.

CHARLEY/BEN:



- Is he going to die?



- No, Charley. Get in the car.

SCENE 39  1:03:43:08 



MCU OF CHARLEY WITH TERRY PARTIALLY IN



FRAME.



CHARLEY:



Is he gonna die?



BEN O.S.:



No...



SCENE 40  1:03:44:09 
   35       1:03:47:15   1:03:52:00    0:00:04:15


ANGLE ON THE TWO ADULTS SQUATTING, AND

BEN TO INJURED DOG:

MFS OF CHARLEY.

Next time you decide to play chicken, do



it with a scooter, not an SUV.

BEN:

(chicken: contest in which the

...Charley, he's not going to die. Come

participants risk personal safety in

on, get in the car.

order to see which one will give up



first)

TERRY ZIPS UP CHARLEY'S JACKET AND HE

(scooter: a child's foot-operated

MOVES INTO BG. BEN SPEAKS TO THE DOG.

vehicle)



(SUV: sport-utility vehicle)

BEN:



Man, next time you decide to play
   36       1:03:52:05   1:03:56:20    0:00:04:15


chicken, do it with a scooter, not an

BUILDING SIGN:

SUV.

VETERINARY CLINIC



DAVID ELLIOT, D.V.M.

DISSOLVE TO WIDE ANGLE ON THE VET'S

(D.V.M.: Doctor Veterinary Medicine)

OFFICE, WITH SUV PARKED IN FRONT.



    SIGN READS:



    VETERINARY CLINIC



    DAVID ELLIOT, D.V.M.



SCENE 41  1:03:56:21 



INT VET'S OFFICE/ DAY



MFS OF BEN, TERRY AND CHARLEY, SITTING



AND WAITING. (PHONE RINGS OS/DOG BARKS



OS)



SCENE 42  1:03:59:23 



ANGLE ON WAITING ROOM AS DOOR TO



INTERIOR OPENS AND DR. DAVID ELLIOT



COMES THROUGH IN FS, REMOVING LATEX



GLOVES.



SCENE 43  1:04:02:20 



BACK ON TERRY, BEN AND CHARLEY AS TERRY



SEES THE VET AND SHE AND BEN RISE.



TERRY:



Here he comes.



SCENE 44  1:04:04:23 
   37       1:04:05:10   1:04:07:22    0:00:02:12


MCU OF DR. ELLIOT COMING INTO FRAME

DR. ELLIOT TO FAMILY:

FROM LEFT.

Well, I've done what I can.

DR. ELLIOT:
   38       1:04:07:27   1:04:09:16    0:00:01:19


Well, I've done what I can.

BEN TO DR. ELLIOT:



Internal injuries?

SCENE 45  1:04:07:28 



OTS DR. ELLIOT TO MFS OF BEN AND



TERRY.



BEN:



Internal injuries?



DR. ELLIOT:



Well, I-I...



SCENE 46  1:04:09:21 
   39       1:04:09:21   1:04:12:15    0:00:02:24


BACK ON DR. ELLIOT.

DR. ELLIOT TO FAMILY:



I was afraid the bladder might be

DR. ELLIOT:

ruptured, which would be very bad.

...I was afraid the bladder might be

(bladder: a membranous sac in animals

ruptured, which would be very bad. The

that serves as the receptacle of a liquid

animal could develop peritonitis...

or contains gas)


   40       1:04:12:20   1:04:16:23    0:00:04:03




The animal could develop peritonitis, go



into shock and die.



(peritonitis: inflammation of the



peritoneum, the smooth transparent serous



membrane that lines the cavity of the



abdomen of a mammal)

SCENE 47  1:04:14:10 
   41       1:04:16:28   1:04:20:28    0:00:04:00


PAST DR. ELLIOT TO TERRY AND BEN.

Fortunately, that wasn't the case here.



Excuse me.

DR. ELLIOT:

(note that he cleared his throat)

...go into shock and die.



BEN NODS.



DR. ELLIOT:



Fortunately...



SCENE 48  1:04:16:29 



BACK ON DR. ELLIOT.



DR. ELLIOT:



...that wasn't the case...



HE COUGHS.



SCENE 49  1:04:19:06 
   42       1:04:21:03   1:04:24:05    0:00:03:02


PAST DR. ELLIOT TO TERRY AND BEN.

The kidneys are bruised. Some of the



muscles have been pulled.

DR. ELLIOT:

(bruised: slightly injured)

...here. Excuse me.

(pulled: strained)

SCENE 50  1:04:21:04 
   43       1:04:24:10   1:04:27:25    0:00:03:15


BACK ON DR. ELLIOT.

I don't know about all the organs yet.

DR. ELLIOT:



The kidneys are bruised. Uh, some of



the muscles have been pulled. I don't,



uh, I don't know about uh, all the



organs yet.



SCENE 51  1:04:27:26 
   44       1:04:28:00   1:04:29:15    0:00:01:15


PAST DR. ELLIOT TO MFS OF BEN AND

BEN TO DR. ELLIOT:

TERRY.

So he'll live?

BEN:



So he'll live?



SCENE 52  1:04:29:16 



BACK ON DR. ELLIOT.



DR. ELLIOT:



Yeah, I--



HE SNEEZES.



SCENE 53  1:04:31:10 
   45       1:04:32:13   1:04:34:26    0:00:02:13


MFS OF DR. ELLIOT, SNEEZING INTO A

TERRY/DR. ELLIOT:

HANDKERCHIEF, WITH BEN AND TERRY

- God bless you!

TWISTING AWAY.

- Thank you. I think so.



(note that he sneezed)

SCENE 54  1:04:32:14 



PAST DR. ELLIOT TO BEN AND TERRY



GRIMACING AND TURNED AWAY FROM THE



SNEEZE.



TERRY:



God bless you!



DR. ELLIOT:



Aw, thank you. I think so.



SCENE 55  1:04:35:01 
   46       1:04:35:01   1:04:37:10    0:00:02:09


BACK ON DR. ELLIOT, WIPING HIS NOSE

DR. ELLIOT TO FAMILY:

WITH THE HANDKERCHIEF.

I have to run a couple more tests.

DR. ELLIOT:
   47       1:04:37:15   1:04:40:26    0:00:03:11


I have to run a couple more tests. You

The foreleg seems to be bothering her

know, the foreleg seems to be bothering

quite a bit, but it's not broken.

her quite a bit, but it's not broken.

(foreleg: front leg)

SCENE 56  1:04:41:01 
   48       1:04:41:01   1:04:44:11    0:00:03:10


BACK PAST DR. ELLIOT TO TERRY AND BEN.

TERRY/DR. ELLIOT:



- Her?

TERRY:

- Yeah, it's a female. What's her name?

Her?



DR. ELLIOT:



Yeah, it's a...



SCENE 57  1:04:42:26 



BACK ON DR. ELLIOT, HANKY TO HIS NOSE.



DR. ELLIOT:



...female. What's her name?



SCENE 58  1:04:44:16 
   49       1:04:44:16   1:04:47:26    0:00:03:10


PAST TORSO OF TERRY AND BEN TO MFS OF

CHARLEY/DR. ELLIOT:

CHARLEY, SITTING ON THE BENCH.

- She's not our dog.



- A stray.

CHARLEY:

(stray: a domestic animal that is

She's not our dog.

wandering at large or is lost)

SCENE 59  1:04:45:24 



PAST DR. ELLIOT TO TERRY AND BEN.



DR. ELLIOT:



Oh. Stray. Yeah, I...



SCENE 60  1:04:48:01 
   50       1:04:48:01   1:04:50:09    0:00:02:08


MFS OF DR. ELLIOT, TERRY AND BEN.

DR. ELLIOT TO FAMILY:



I thought that might be the case when I

DR. ELLIOT:

didn't see a collar.

...thought that might be the case when

(collar: a band or chain worn around the

I didn't see a collar.

dog's neck with its name and owner's



phone number)

SCENE 61  1:04:50:10 



PAST DR. ELLIOT TO TERRY AND BEN.



DR. ELLIOT:



Okay, uh...



DR. ELLIOT TURNS AND LEAVES FRAME.



SCENE 62  1:04:52:16 
   51       1:04:53:20   1:04:57:20    0:00:04:00


MCU OF DR. ELLIOT, PICKING UP A CHART.

DR. ELLIOT TO BEN:



You want to be responsible for her?

DR. ELLIOT:

Otherwise, they're going to send her to

...you want to be responsible for her?

the County...



(responsible: pay for the dog's care)



(County: the local administrative center)

SCENE 63  1:04:55:21 
   52       1:04:57:25   1:05:01:02    0:00:03:07


PAST DR. ELLIOT TO TERRY AND BEN.

and, in most cases, injured strays are



euthanized.

DR. ELLIOT:

(euthanized: the act of killing the

Otherwise, they're going to send her to

hopelessly sick or injured animals in a

the County...

relatively painless way for reasons of



mercy)

TERRY AND BEN LOOK AT EACH OTHER.



SCENE 64  1:04:59:01 



BACK ON DR. ELLIOT.



DR. ELLIOT:



...and, in most cases, injured strays



are euthanized.



SCENE 65  1:05:01:04 
   53       1:05:02:28   1:05:04:20    0:00:01:22


BACK ON CHARLEY, PAST HIS PARENTS.

BEN TO DR. ELLIOT:



Yeah, I guess so.

BEN:



Well, uh...



SCENE 66  1:05:02:29 



MCU OF BEN.



BEN:



...yeah, I guess so.



SCENE 67  1:05:04:21 



MCU OF DR. ELLIOT.



SCENE 68  1:05:05:26 
   54       1:05:05:26   1:05:08:20    0:00:02:24


SEEN PAST TERRY AND BEN, CHARLEY JUMPS

CHARLEY/DR. ELLIOT:

UP.

- Can I see her?



- No, buddy, she's just been sedated.

CHARLEY:

(sedated: dosed with tranquilizers)

Can I see her?



DR. ELLIOT O.S.:



No, buddy...



SCENE 69  1:05:07:21 
   55       1:05:08:25   1:05:12:11    0:00:03:16


MCU OF DR. ELLIOT.

DR. ELLIOT TO CHARLEY/



BEN TO DR. ELLIOT:

DR. ELLIOT:

- Maybe another time would be better.

...she's just been sedated. Um, maybe

- It's okay, we don't need to see her.

another time would be better.



SCENE 70  1:05:10:11 



PAST DR. ELLIOT TO TERRY, HER HANDS ON



CHARLEY'S SHOULDERS, AND BEN.



BEN:



Uh, it's okay, we don't need to see



her.



SCENE 71  1:05:12:13 



MCU OF DR. ELLIOT.



SCENE 72  1:05:13:10 
   56       1:05:13:10   1:05:15:05    0:00:01:25


MCU OF CHARLEY, FLANKED BY HIS PARENTS,

CHARLEY TO DR. ELLIOT:

PARTIALLY IN SHOT.

Where will she go after she wakes up?

CHARLEY:



Where will she go after she wakes up?



SCENE 73  1:05:15:10 
   57       1:05:15:10   1:05:17:10    0:00:02:00


PAST DR. ELLIOT TO TERRY AND BEN AND

BEN/CHARLEY:

CHARLEY.

- Not with us, pal.



- Why not?

BEN:

(pal: friend or buddy)

Not with us, pal.




   58       1:05:17:15   1:05:21:05    0:00:03:20


CHARLEY:

TERRY TO CHARLEY:

Why not?

Sweetheart, remember our lease agreement.



We can't have pets.

TERRY:

(lease: a contract by which one conveys

Sweetheart, remember our lease

real estate, equipment, or facilities for

agreement. We can't have pets.

a specified term and for a specified



rent)

SCENE 74  1:05:21:06 
   59       1:05:21:10   1:05:22:26    0:00:01:16


MCU OF DR. ELLIOT.

DR. ELLIOT TO FAMILY:



She could stay here--

DR. ELLIOT:



Well, she could stay here--



HE REACHES FOR HIS HANKY.



SCENE 75  1:05:22:28 
   60       1:05:23:20   1:05:27:21    0:00:04:01


TERRY, BEN AND CHARLEY, WINCE AND TURN

TERRY/DR. ELLIOT:

AWAY AS DR. ELLIOT GIVES A MIGHTY

- God bless you!

SNEEZE.

- I have a cold the size of Mount



McKinley.

TERRY:

(Mount McKinley: 20,320-foot mountain in

God bless you!

central Alaska, the highest in U.S. and



North America)

DR. ELLIOT:



I'm sorry.



SCENE 76  1:05:25:10 



MCU OF DR. ELLIOT.



DR. ELLIOT:



I have a cold the size of Mount



McKinley.



SCENE 77  1:05:27:23 
   61       1:05:29:12   1:05:34:10    0:00:04:28


PAST DR. ELLIOT TO TERRY AND BEN AND

DR. ELLIOT TO BEN:

CHARLEY.

You know, you don't have to do this.



Euthanasia might be the most merciful



thing.

SCENE 78  1:05:29:13 



MCU OF DR. ELLIOT.



DR. ELLIOT:



You know, you don't have to do this.



Euthanasia...



SCENE 79  1:05:32:26 



BACK ON MCU OF CHARLEY BETWEEN HIS



PARENTS.



DR. ELLIOT O.S.:



...might be the most merciful thing.



SCENE 80  1:05:34:11 
   62       1:05:34:15   1:05:37:18    0:00:03:03


MCU OF BEN, SHAKING HIS HEAD.

BEN/DR. ELLIOT:



- I don't want to do that, okay?

BEN:

- Great.

No. I don't want to do that, okay?



SCENE 81  1:05:36:10 
   63       1:05:37:23   1:05:41:28    0:00:04:05


MCU OF DR. ELLIOT.

DR. ELLIOT TO BEN:



Just give me your name and phone number

DR. ELLIOT:

and I'll contact you about the boarding

Okay. Great.

fees.



(boarding: lodging)

SCENE 82  1:05:37:24 
   64       1:05:42:03   1:05:44:21    0:00:02:18


PAST DR. ELLIOT TO BEN, TERRY AND

DR. ELLIOT/TERRY:

CHARLEY. DR. ELLIOT HANDS BEN THE CHART

- This dog has good breeding.

AND A PEN.

- Really?



(breeding: ancestry)

DR. ELLIOT:



Listen, just give me your name and your



phone number and I'll contact you about



the boarding fees.



SCENE 83  1:05:42:04 



MCU OF DR. ELLIOT.



DR. ELLIOT:



This dog has good breeding.



SCENE 84  1:05:43:14 



BACK PAST DR. ELLIOT TO TERRY AND



CHARLEY AS BEN FILLS OUT THE FORM.



TERRY:



Really?



DR. ELLIOT:



Yeah, I'll-I'll...



SCENE 85  1:05:44:26 
   65       1:05:44:26   1:05:48:15    0:00:03:19


MCU OF DR. ELLIOT.

DR. ELLIOT/CHARLEY:



- I'll bet she's AKC registered.

DR. ELLIOT:

- What's AKC?

...bet she's AKC registered.

(AKC: American Kennel Club)

SCENE 86  1:05:46:16 



BACK ON CHARLEY BETWEEN HIS PARENTS.



CHARLEY:



What's AKC?



SCENE 87  1:05:48:20 
   66       1:05:48:20   1:05:52:10    0:00:03:20


MCU OF DR. ELLIOT.

DR. ELLIOT TO CHARLEY:



American Kennel Club. It means she's a

DR. ELLIOT:

really special dog.

American Kennel Club. It means she's a



really special dog.



SCENE 88  1:05:52:11 
   67       1:05:53:00   1:05:55:13    0:00:02:13


PAST DR. ELLIOT TO TERRY AND CHARLEY

BEN TO DR. ELLIOT:

AND BEN.

I'm indebted to you, Dr. Elliot.



(indebted: owing gratitude or

BEN:

recognition)

I'm indebted to you, Dr. Elliot.




   68       1:05:55:18   1:05:59:07    0:00:03:19


HE HANDS BACK THE CHART.

DR. ELLIOT TO BEN:



Thank you very much. And call me Doc,



most people around here do.

SCENE 89  1:05:55:19 
   69       1:05:59:12   1:06:01:25    0:00:02:13


MCU OF DR. ELLIOT.

Don't worry, I'll give you a good rate.

DR. ELLIOT:



Thank you very much. And call me Doc,



most people around here do.



SCENE 90  1:05:59:13 
   70       1:06:02:00   1:06:04:15    0:00:02:15


MFS OF DR. ELLIOT, MOVING AWAY. MS OF

TERRY TO DR. ELLIOT:

TERRY FROM BEHIND, AND CHARLEY AND

God bless you.

BEN.




   71       1:06:04:20   1:06:09:25    0:00:05:05


DR. ELLIOT:

BEN TO FAMILY:

Don't worry, I'll give you a good

What? It was an accident. I didn't know

rate.

she was a thoroughbred.



(thoroughbred: a purebred or pedigreed

BEN:

animal; not usually applied to dogs)

Thanks, Doc.




   72       1:06:10:00   1:06:12:15    0:00:02:15


HE WALKS AWAY AND SNEEZES AGAIN.

TERRY TO BEN:



That would be horses, sweetheart.

TERRY:



God bless you.
   73       1:06:12:20   1:06:16:15    0:00:03:25




BEN TO TERRY:

BEN:

Horses, dogs, whatever.

What? It was an accident. I didn't know



she was a thoroughbred.
   74       1:06:19:00   1:06:21:06    0:00:02:06




TERRY TO CHARLEY:

TERRY:

Did you say your prayers, sweetheart?

That would be horses, sweetheart.



TERRY TURNS CHARLEY, AND THEY LEAVE



RFG.



BEN:



Horses, dogs, whatever.



BEN LEAVES RFG.



DISSOLVE TO EVENING AND EXTERIOR VIEW



OF THE LOGANS’ HOUSE. LIGHTS ARE



VISIBLE IN AN UPSTAIRS ROOM. PORCH



LIGHTS ARE ON. (MUSIC IN)



TERRY O.S.:



Did you say your prayers, sweetheart?



SCENE 91  1:06:21:11 
   75       1:06:21:11   1:06:24:10    0:00:02:29


INT BEDROOM/ NIGHT

BEN/TERRY:

BEN, CHARLEY AND TERRY ARE IN MFS ON

- No!

THE FLOOR IN SLEEPING BAGS.

- Not you.

BEN:
   76       1:06:24:15   1:06:26:15    0:00:02:00


No!

CHARLEY TO TERRY:



Yes.

TERRY:



Not you.
   77       1:06:29:10   1:06:31:25    0:00:02:15




CHARLEY/TERRY:

CHARLEY:

- Mom?

Yes.

- Mm-hm?

CHARLEY TURNS OVER.



CHARLEY:



Mom?



SCENE 92  1:06:30:06 



MCU OF TERRY LYING ON HER BACK AS



CHARLEY'S HEAD COMES INTO FRAME AT



RFG.



TERRY:



Mm-hm?



SCENE 93  1:06:32:00 
   78       1:06:32:00   1:06:35:00    0:00:03:00


MCU OF CHARLEY, LEANING ON HIS ELBOW.

CHARLEY TO TERRY:



What does "youth and Asia" mean?

CHARLEY:

(note that he is trying to pronounce

What does "youth and um, Asia" mean?

"euthanasia")

SCENE 94  1:06:35:01 



MCU OF BEN, LYING ON HIS BACK,



LISTENING.



SCENE 95  1:06:36:18 
   79       1:06:40:25   1:06:46:21    0:00:05:26


MCU OF TERRY, WHO TURNS TO LOOK AT HER

TERRY TO CHARLEY:

SON, PROPPING ON HER ELBOW.

Euthanasia is when they put an animal to



sleep.

TERRY:

(put...sleep: the act of killing the

Euthanasia is when they put an animal

hopelessly sick or injured animals in a

to sleep.

relatively painless way for reasons of



mercy)

SCENE 96  1:06:46:26 
   80       1:06:46:26   1:06:50:15    0:00:03:19


OTS TERRY TO MCU OF CHARLEY.

CHARLEY/TERRY:



- You mean, kill her?

CHARLEY:

- Well, sometimes...

You mean, kill her?



TERRY:



Well, sometimes...



SCENE 97  1:06:50:17 
   81       1:06:50:20   1:06:54:00    0:00:03:10


PAST CHARLEY TO MCU OF TERRY.

TERRY TO CHARLEY:



...it's better to do that than to let it

TERRY:

suffer.

...better to do that than to let it



suffer.



SCENE 98  1:06:53:11 
   82       1:06:54:05   1:06:56:01    0:00:01:26


OTS TERRY TO FAVOR CHARLEY.

CHARLEY TO TERRY:



But you can't do that!

CHARLEY:



But you can't do that!



TERRY:



Well...



SCENE 99  1:06:56:06 
   83       1:06:56:06   1:06:59:00    0:00:02:24


PAST CHARLEY TO TERRY.

TERRY TO CHARLEY & BEN:



Your dad's not going to let that happen.

TERRY:

Are you, sweetheart?

...your dad's not gonna let that



happen. (to Ben) Are you, sweetheart?



SCENE 100  1:06:59:01 



OTS TERRY TO CHARLEY WHO ROLLS BACK TO



FACE HIS DAD.



SCENE 101  1:07:00:00 



MCU OF CHARLEY.



SCENE 102  1:07:01:26 
   84       1:07:01:26   1:07:06:17    0:00:04:21


MCU OF BEN.

BEN TO CHARLEY:



Nothing's going to happen to her. Now go

BEN:

to sleep.

Nothing's gonna happen to her. Now go



to sleep. 



BEN REACHES TO TOUCH HIS SON.



SCENE 103  1:07:06:19 
   85       1:07:07:10   1:07:10:15    0:00:03:05


MCU OF CHARLEY.

CHARLEY TO BEN:



Dad, I really want to keep her.

CHARLEY:



Dad ... I really want to keep her.



SCENE 104  1:07:10:16 
   86       1:07:10:20   1:07:15:01    0:00:04:11


MCU OF BEN.

BEN TO CHARLEY:



We can't keep her. No pets allowed here.

BEN:



We can't keep her. No pets allowed



here.



SCENE 105  1:07:15:03 
   87       1:07:17:00   1:07:19:00    0:00:02:00


MCU OF CHARLEY, TURNING BACK TOWARD HIS

CHARLEY TO TERRY:

MOTHER.

Mom?

CHARLEY:



Mom?



SCENE 106  1:07:18:05 
   88       1:07:24:25   1:07:29:24    0:00:04:29


MCU OF TERRY. SHE SIGHS AND ROLLS BACK

TERRY TO CHARLEY:

TOWARD CHARLEY. SHE WHISPERS TO HIM.

We'll go to the vet tomorrow and make



sure she's all right, okay?

TERRY:



We'll go to the vet tomorrow and make



sure she's all right, okay?



SCENE 107  1:07:29:25 



OTS TERRY TO CHARLEY, WHO SMILES.



CHARLEY:



Okay.



HE LIES BACK DOWN.



SCENE 108  1:07:32:04 
   89       1:07:33:05   1:07:35:14    0:00:02:09


MFS OF THE THREE IN THEIR SLEEPING BAGS

BEN TO FAMILY:

AS BEN REACHES UP TO TURN OFF THE

He should put us all to sleep.

LIGHT.

(note that he is turning the light off)

BEN:



He should put us all to sleep.



SCENE 109  1:07:35:17 
   90       1:07:57:15   1:08:00:18    0:00:03:03


EXT LOGAN HOUSE/ NIGHT

DR. ELLIOT TO FAMILY:

THE LIGHTS GO OUT IN THE UPSTAIRS

And the good news is, none of her

ROOM.

injuries were life threatening.

DISSOLVE TO EXT OF VET'S OFFICE/ DAY
   91       1:08:00:23   1:08:03:15    0:00:02:22


FS OF THE SUV PULLING UP TO THE

TERRY TO CHARLEY:

ENTRANCE AND STOPPING. THE FRONT

Well, that's a relief, isn't it, Charley?

PASSENGER DOOR OPENS AND CHARLEY



EMERGES IN FS. DRIVER'S DOOR OPENS AND



TERRY EMERGES AS CHARLEY RUNS AROUND



THE FRONT OF THE VEHICLE AND THEY BOTH



WALK TO THE CLINIC AND CHARLEY OPENS



THE DOOR FOR HIS MOTHER. (MUSIC OUT)



DR. ELLIOT O.S.:



And the good news is, none of her



injuries were life threatening.



SCENE 110  1:08:00:24 
   92       1:08:03:20   1:08:05:20    0:00:02:00


IN VET'S OFFICE/ DAY

TERRY/DR. ELLIOT:

CHARLEY, TERRY, DR. ELLIOT ARE GROUPED

- Thank you, Doc.

AROUND THE DOG ON THE TABLE.

- You're welcome.

TERRY:



Well, that's a relief, isn't it,



Charley?



SHE BRUSHES THE HAIR BACK FROM



CHARLEY'S FOREHEAD.



CHARLEY:



Yeah.



TERRY:



Thank you, Doc.



DR. ELLIOT:



You're welcome.



THEY ARE ALL PETTING THE DOG.



SCENE 111  1:08:05:25 
   93       1:08:05:25   1:08:07:29    0:00:02:04


MCU OF CHARLEY, PAST THE DOG.

CHARLEY TO DR. ELLIOT:



So, when will she be able to be let go?

CHARLEY:



So, when will she be able to be let go?



SCENE 112  1:08:08:00 
   94       1:08:09:10   1:08:10:22    0:00:01:12


MCU OF DR. ELLIOT.

DR. ELLIOT TO CHARLEY:



Never.

DR. ELLIOT:



Never.



SCENE 113  1:08:10:24 



BACK ON CHARLEY, LOOKING FROM DR.



ELLIOT TO HIS MOTHER.



SCENE 114  1:08:12:10 
   95       1:08:12:10   1:08:15:25    0:00:03:15


MCU OF TERRY.

TERRY/DR. ELLIOT:



- Never?

TERRY:

- Yeah, you know...

Never?



SCENE 115  1:08:13:21 
   96       1:08:16:00   1:08:19:15    0:00:03:15


MCU OF DR. ELLIOT.

DR. ELLIOT TO TERRY:



...I noticed that her foreleg was

DR. ELLIOT:

bothering her when I examined her...

Yeah, you know ... I noticed that her



foreleg was bothering her when I-when I
   97       1:08:19:20   1:08:21:21    0:00:02:01


examined her and it is, but it has

and it is, but it has nothing to do with

nothing to do with the accident.

the accident.

SCENE 116  1:08:21:23 
   98       1:08:21:26   1:08:23:25    0:00:01:29


BACK ON CHARLEY, LOOKING BETWEEN DR.

CHARLEY TO DR. ELLIOT:

ELLIOT AND HIS MOTHER.

What is it?

CHARLEY:



What is it?



SCENE 117  1:08:23:26 
   99       1:08:25:25   1:08:27:27    0:00:02:02


MCU OF DR. ELLIOT.

DR. ELLIOT TO CHARLEY:



Cancer.

DR. ELLIOT:

(a malignant tumor of potentially

Cancer.

unlimited growth that expands locally by



invasion and systemically by metastasis)

SCENE 118  1:08:27:29 



BACK ON TERRY. (MUSIC IN)



SCENE 119  1:08:29:23 
  100       1:08:30:25   1:08:32:25    0:00:02:00


BACK ON CHARLEY, PAST THE DOG AS TERRY

CHARLEY TO DR. ELLIOT:

REACHES HER ARM INTO FRAME TO TOUCH HER

Can't you stop it?

SON'S FACE.



CHARLEY:



Can't you stop it?



SCENE 120  1:08:32:26 
  101       1:08:33:00   1:08:38:03    0:00:05:03


BACK ON DR. ELLIOT.

DR. ELLIOT TO CHARLEY:



Yeah, Charley, I can. Unfortunately,

DR. ELLIOT:

there's only one way that I can do that.

Yeah, Charley, I can. Unfortunately,



there's only really one way that I can
  102       1:08:38:08   1:08:40:11    0:00:02:03


do that.

TERRY TO DR. ELLIOT:



You mean, amputate her leg?

SCENE 121  1:08:38:09 



BACK ON TERRY.



TERRY:



You mean, amputate her leg?



SCENE 122  1:08:40:16 
  103       1:08:40:16   1:08:44:00    0:00:03:14


BACK ON DR. ELLIOT.

DR. ELLIOT TO TERRY:



Yeah. Do you want to go to that expense?

DR. ELLIOT:



Yeah. Do you want to go to that



expense?



SCENE 123  1:08:42:26 



BACK ON TERRY.



SCENE 124  1:08:44:26 



PAST THE DOG TO MCU OF CHARLEY.



SCENE 125  1:08:46:19 
  104       1:08:48:05   1:08:50:13    0:00:02:08


MCU OF TERRY, GROANING IN INDECISION.

TERRY TO DR. ELLIOT:



How far advanced is it?

TERRY:



How far advanced is it?
  105       1:08:50:18   1:08:55:15    0:00:04:27




DR. ELLIOT TO TERRY:



I will tell you that it is a miracle that



it hasn't metastasized before now.



(metastasized: transferred



disease-producing agency from the site of



disease to another part of the body)

SCENE 126  1:08:50:19 



BACK ON DR. ELLIOT.



DR. ELLIOT:



Well, I will tell you that it is a



miracle that it hasn't metastasized



before now. This is...



SCENE 127  1:08:55:20 
  106       1:08:55:20   1:08:58:06    0:00:02:16


CLOSE ON THE DOG'S FACE AS THE VET'S

This is one special dog.

HAND REACHES INTO FRAME TO PET HER.



DR. ELLIOT:



...one special dog.



SCENE 128  1:08:58:11 
  107       1:08:58:11   1:09:01:00    0:00:02:19


MCU OF DR. ELLIOT.

But if you want to save her, it's going



to have to happen soon.

DR. ELLIOT:



But if you want to save her, it's gonna



have to happen soon.



SCENE 129  1:09:01:01 
  108       1:09:01:05   1:09:02:29    0:00:01:24


BACK ON CHARLEY, LOOKING BETWEEN DR.

CHARLEY TO TERRY:

ELLIOT AND TERRY.

Mom?

TERRY:



Mom?



SCENE 130  1:09:03:00 
  109       1:09:05:10   1:09:10:24    0:00:05:14


WIDER SHOT TAKING IN ALL THREE PEOPLE

TERRY TO CHARLEY:

AND THE DOG ON THE TABLE BETWEEN THEM.

Sweetheart, I wish we could adopt her, I



really do. But we can't.

TERRY:



Aw, sweetheart...



SCENE 131  1:09:07:00 



MCU OF CHARLEY WITH DOG.



TERRY O.S.:



...I wish we could adopt her...



SCENE 132  1:09:08:26 



MCU OF TERRY.



TERRY:



...I really do. But we can't.



SCENE 133  1:09:10:25 



PAST THE DOG TO MCU OF CHARLEY.



SCENE 134  1:09:12:26 
  110       1:09:13:15   1:09:17:10    0:00:03:25


BACK ON TERRY.

But we can pay for the operation.

TERRY:



But we can pay for the operation.



SCENE 135  1:09:15:21 



BACK ON CHARLEY WHO SMILES.



SCENE 136  1:09:17:15 
  111       1:09:17:15   1:09:19:09    0:00:01:24


BACK ON CHARLEY, TERRY AND DR. ELLIOT,

DR. ELLIOT TO TERRY:

PICKING UP THE CHART.

I think you've made the right choice.

DR. ELLIOT:



I think you've made the right choice.



SCENE 137  1:09:19:10 
  112       1:09:19:14   1:09:22:17    0:00:03:03


BACK ON TERRY.

TERRY TO DR. ELLIOT:



Have I? Who's going to adopt a

TERRY:

three-legged dog?

Oh, have I? Now, who's gonna adopt a



three-legged dog?
  113       1:09:22:22   1:09:28:01    0:00:05:09




DR. ELLIOT TO TERRY:



I don't know. How about a two-legged boy



who needs a friend?

SCENE 138  1:09:22:23 



MCU OF DR. ELLIOT.



DR. ELLIOT:



Oh, I don't know. How 'bout a



two-legged boy who needs a friend?



HE WRITES ON THE CHART.



SCENE 139  1:09:28:03 



BACK ON CHARLEY, TERRY AND DR. ELLIOT,



WHO HOLDS UP THE CHART.



SCENE 140  1:09:29:26 
  114       1:09:31:03   1:09:34:12    0:00:03:09


BACK ON TERRY, REACHING TOWARD THE

DR. ELLIOT/TERRY:

CHART.

- That's right.



- You're sure? No charge?



(note that Dr. Elliott is willing to



operate on the dog for nothing)

SCENE 141  1:09:31:04 



MCU OF DR. ELLIOT.



DR. ELLIOT:



That's right.



SCENE 142  1:09:32:19 
  115       1:09:34:17   1:09:36:26    0:00:02:09


BACK ON TERRY.

DR. ELLIOT TO TERRY:



Not if you give her a home.

TERRY:



You're sure? No charge?



SCENE 143  1:09:34:18 



BACK ON DR. ELLIOT.



DR. ELLIOT:



Not if you give her a home.



TERRY O.S.:



Oh.



SCENE 144  1:09:36:28 
  116       1:09:37:20   1:09:43:00    0:00:05:10


BACK ON TERRY.

TERRY TO DR. ELLIOT & CHARLEY:



I'll see what I can do. Okay, Charley,

TERRY:

you can have a couple more minutes with

I'll see what I can do.

her.

SCENE 145  1:09:39:14 



BACK ON CHARLEY, PETTING THE DOG IN FG.



HE SMILES.



TERRY O.S.:



Okay...



SCENE 146  1:09:41:01 
  117       1:09:43:05   1:09:46:00    0:00:02:25


WIDER SHOT TO INCLUDE CHARLEY, TERRY

TERRY/DR. ELLIOT:

AND DR. ELLIOT WITH THE DOG ON THE

- Doc, thanks a lot.

TABLE.

- You're welcome.

TERRY:



...Charley, you can have a couple more



minutes with her. (to Dr. Elliot) Doc,



thanks a lot.



DR. ELLIOT:



You're welcome.



(MUSIC OUT)



SCENE 147  1:09:46:01 
  118       1:09:47:00   1:09:51:10    0:00:04:10


BACK ON CHARLEY.

CHARLEY/DR. ELLIOT:



- Thanks.

CHARLEY:

- You are very welcome.

Thanks.



DR. ELLIOT O.S.:



You...



SCENE 148  1:09:48:16 
  119       1:09:52:00   1:09:54:20    0:00:02:20


ANGLE ON CHARLEY AND THE DOG AS DR.

DR. ELLIOT TO CHARLEY:

ELLIOT BENDS FORWARD, EXTENDING HIS

I wonder what happened to her puppies.

HAND FOR A SHAKE.




  120       1:09:54:25   1:09:57:25    0:00:03:00


DR. ELLIOT:

CHARLEY/DR. ELLIOT:

...are very welcome. You know, son, I

- What puppies?

wonder what happened to her puppies.

- I noticed that last night.

CHARLEY:
  121       1:09:58:00   1:10:00:10    0:00:02:10


What puppies?

DR. ELLIOT TO CHARLEY:



She must have just finished weaning a

DR. ELLIOT:

litter.

Oh, I noticed that last night. She uh,

(weaning: to accustom at an early stage

she must have just finished weaning a

in an animal's life to take food

litter.

other than by nursing)



(litter: the offspring at one birth of a

CHARLEY:

multiparous animal)

Really? Where?




  122       1:10:00:15   1:10:03:25    0:00:03:10


DR. ELLIOT:

CHARLEY/DR. ELLIOT:

I don't know. Maybe where you found

- Really? Where?

her.

- Maybe where you found her.

CHARLEY:
  123       1:10:04:00   1:10:07:20    0:00:03:20


You think so?

CHARLEY/DR. ELLIOT:



- You think so?

DR. ELLIOT:

- Seems like a pretty good place to

Seems like a pretty good place to

start.

start.




  124       1:10:07:25   1:10:10:00    0:00:02:05


CHARLEY:

CHARLEY TO DR. ELLIOT:

You're not sneezing today.

You're not sneezing today.

DR. ELLIOT:
  125       1:10:10:05   1:10:14:05    0:00:04:00


You know, that's true. It's the

DR. ELLIOT TO CHARLEY:

strangest thing, I-I'm not sick

That's true. It's the strangest thing,

anymore.

I'm not sick anymore.

(MUSIC IN) DISSOLVE TO WIDE ANGLE SHOT
  126       1:10:16:25   1:10:19:05    0:00:02:10


OF THE LOGAN'S HOUSE BY DAY. DOLLY IN.

TERRY/CHARLEY:



- You brush your teeth?

TERRY O.S.:

- Twice.

You brush your teeth?




  127       1:10:19:10   1:10:21:01    0:00:01:21


CHARLEY:

TERRY TO CHARLEY:

Twice.

Want to take a ride around the



neighborhood?

TERRY:

(note that Charley has his bicycle)

Want to take a ride around the



neighborhood?



SCENE 149  1:10:21:06 
  128       1:10:21:06   1:10:23:06    0:00:02:00


ANGLE DOWN ON FS OF TERRY ON THE PATH

CHARLEY TO TERRY:

WITH CHARLEY WALKING HIS BIKE BESIDE

What for? I don't know anybody.

HER. CRANE DOWN AND DOLLY BACK AS THEY



WALK.
  129       1:10:23:11   1:10:25:25    0:00:02:14




TERRY TO CHARLEY:

CHARLEY:

If you stay home, you won't meet anybody.

What for? I don't know anybody.




  130       1:10:26:00   1:10:29:20    0:00:03:20


TERRY:

CHARLEY TO TERRY:

Well, if you stay home, you won't meet

I just don't want to. What if they don't

anybody.

want to play with me?

CHARLEY:
  131       1:10:29:25   1:10:32:05    0:00:02:10


I-I just don't want to.

TERRY/CHARLEY:



- What if they do?

TERRY:

- What do I say?

Charley--




  132       1:10:32:10   1:10:36:10    0:00:04:00


CHARLEY:

TERRY TO CHARLEY:

And what-what if they don't want to

You say, "Hi, my name's Charley".

play with me?




  133       1:10:36:15   1:10:39:15    0:00:03:00


TERRY:

CHARLEY/TERRY:

But what if they do?

- When will our stuff be here?



- About four days.

CHARLEY:

(stuff: belongings)

What do I say?




  134       1:10:39:20   1:10:43:10    0:00:03:20


TERRY:

TERRY TO CHARLEY:

You say, " Hello. Hi, my name's

Listen, sweetheart, we're all in the same

Charley".

boat. Your dad, you, me...



(boat: situation)

HE PUTS HIS HELMET ON.




  135       1:10:43:15   1:10:46:10    0:00:02:25


CHARLEY:

we're all going to get used to it, we're

Um, when will our stuff be here?

all going to make new friends.

TERRY:
  136       1:10:46:15   1:10:48:20    0:00:02:05


'Bout four days. Listen, sweetheart,

CHARLEY TO TERRY:

we're all in the same boat. Your dad,

Easy for you to say. You have a job.

you, me, we're all gonna get used to



it, we're all gonna make new friends.
  137       1:10:48:25   1:10:51:25    0:00:03:00




TERRY TO CHARLEY:

CHARLEY:

I got my cell phone with me. You can call

Yeah, easy for you to say. You have a

me every two hours. And I love you.

job.




  138       1:10:52:00   1:10:53:15    0:00:01:15


TERRY:

CHARLEY TO TERRY:

I got my cell phone with me. You can

I love you, too.

call me every two hours. And I love



you.
  139       1:10:53:20   1:10:55:20    0:00:02:00




TERRY TO CHARLEY:

CHARLEY:

Keep your helmet on. Don't you take it

I love you, too.

off when you're out of my sight.

HE RIDES TO RFG AND OUT OF FRAME.



SCENE 149  1:10:21:06  ( CONTINUED )
  140       1:10:55:25   1:10:57:25    0:00:02:00




CHARLEY TO TERRY:

TERRY:

I won't.

Keep your helmet on. Don't you take it



off when you're out of my sight.



CHARLEY O.S.:



I won't.



TERRY:



Ha!



SCENE 150  1:10:58:25 



EXT HELICOPTER/ DAY



PANORAMIC VIEW ACROSS THE CITY FROM



AERIAL SHOT TO HELICOPTER FLYING R-L IN



MID FRAME.



SCENE 151  1:11:08:01 
  141       1:11:08:01   1:11:11:15    0:00:03:14


INT HELICOPTER/ DAY

TOWER VOICE OVER RADIO:
ANGLE PAST THE PILOT'S SHOULDER. PAN

We're Breakfront Tower. Cleveland Metro

RIGHT BEHIND PILOT.

Life Flight Number 4...


(Breakfront: the name of the airport)

TOWER VOICE OVER RADIO:



We're Breakfront Tower. Cleveland Metro
  142       1:11:11:20   1:11:14:25    0:00:03:05


Life Flight Number Four, five miles to

5 miles to the south leading to

the south leading to Cleveland Clinic.

Cleveland Clinic.
Level One Trauma. 




  143       1:11:15:00   1:11:18:10    0:00:03:10




Level One Trauma. Repeat, we have a



Level One Trauma.
SCENE 152  1:11:16:05 
  144       1:11:18:15   1:11:22:25    0:00:04:10


AERIAL VIEW DOWN ON CHOPPER DESCENDING

PILOT'S VOICE OVER RADIO:
SLOWLY OVER TRACT HOUSES.

Right, Breakfront Tower. Metro Life



Flight Number 4...
TOWER VOICE OVER RADIO OS:



Repeat, we have a Level One trauma.



PILOT'S VOICE OVER RADIO OS:



Right, Breakfront Tower. Metro Life



Flight Number Four is descending for



final landing...



SCENE 153  1:11:23:00 
  145       1:11:23:00   1:11:25:22    0:00:02:22


INT HELICOPTER

descending for final landing at

PAST PILOT'S SHOULDER AS HE ADJUSTS

Cleveland Clinic.
INSTRUMENTS.




  146       1:11:25:27   1:11:28:26    0:00:02:29


PILOT'S VOICE OVER RADIO OS:

Caution advisory is appropriate

...at Cleveland Clinic.

during flights.
SCENE 154  1:11:25:28 



AERIAL SHOT OF HELICOPTER.



PILOT'S VOICE OVER RADIO OS:



Caution advisory is appropriate during



flights.



SCENE 155  1:11:29:01 
  147       1:11:29:01   1:11:31:20    0:00:02:19


POV HELICOPTER: AERIAL VIEW OF LARGE

Landing Gear lever down and locked,

BUILDINGS

Breakfront Tower.
PILOT'S VOICE OVER RADIO:
  148       1:11:31:25   1:11:37:15    0:00:05:20


Landing Gear lever down and locked,

Cleveland Metro Life Flight Number 4

Breakfront Tower.

descending for final landing at Cleveland



Clinic.
SCENE 156  1:11:33:04 



CLOSER MIDAIR SHOT OF HELICOPTER.



PILOT'S VOICE OVER RADIO:



Breakfront Tower. Cleveland Metro Life



Flight Number Four descending for...



SCENE 157  1:11:35:21 
  149       1:11:37:20   1:11:40:28    0:00:03:08


INT HELICOPTER

TOWER VOICE OVER RADIO:
MCU OF PILOT FROM BEHIND.

Current wind at 72 and 10. Gusts at 14.
PILOT'S VOICE OVER RADIO:
  150       1:11:41:03   1:11:43:25    0:00:02:22


...final landing at Cleveland Clinic.

Cleared to land at the Clinic.
TOWER VOICE OVER RADIO:



Current wind at two-seventy and ten.



Gusts at fourteen. Cleared to...



SCENE 158  1:11:41:04 



AERIAL SHOT DOWN ON CLINIC ROOF AS



HELICOPTER LANDS ON THE PAD. SHOT



CIRCLES ABOVE.



TOWER VOICE OVER RADIO:



...land at the Clinic.



SCENE 159  1:11:47:26 
  151       1:11:47:26   1:11:51:25    0:00:03:29


LOW ANGLE ACROSS PAD AS HELICOPTER

PILOT TO TOWER:
LANDS.

Emergency lights off. AFCF off. Avionics



off.
PILOT'S VOICE OVER RADIO O.S.:

(AFCF: audio frequency used by airline

Emergency lights off. AFCF off.

pilots)

Avionics off.

(avionics: electronics designed for use



in aerospace vehicles)


  152       1:11:52:00   1:11:56:15    0:00:04:15




After-landing check complete.
SCENE 160  1:11:53:26 
  153       1:11:57:17   1:12:01:20    0:00:04:03


INT HELICOPTER

TOWER VOICE OVER RADIO:
PAST PILOT TO SEE ROOF THROUGH

Cleveland Metro Life Flight Number 4, ER

WINDSCREEN.

is ready and waiting for Level One



Trauma.
PILOTS VOICE OVER RADIO:

(ER: emergency room)

After-landing check complete.



SCENE 161  1:11:57:18 



AERIAL SHOT DOWN ON LANDED CHOPPER.



TOWER VOICE OVER RADIO:



Cleveland Metro Life Flight Number



Four, ER is ready and waiting for Level



One Trauma.



SCENE 162  1:12:01:21 



MFS OF ATTENDANTS AT DOOR OF CHOPPER



OFF-LOADING THE GURNEY.



SCENE 163  1:12:06:10 



AERIAL SHOT FROM ABOVE OF THE OFF-



LOADING, FOLLOWING THEIR MOVEMENT



ACROSS THE PAD.



    SIGN ON CHOPPER:



    METRO



SCENE 164  1:12:14:13 



INT CLINIC/ DAY



DOOR OPEN. ANGLE UP ON ATTENDANTS



MOVING THE GURNEY IN. DOLLY BACK WITH



IT TILL THEY PASS.



SCENE 165  1:12:21:11 
  154       1:12:21:11   1:12:23:00    0:00:01:19


INT HALLWAY

PARAMEDIC CALLS OUT:

THREE ATTENDANTS MOVE WITH GURNEY.

Coming through!

DOLLY WITH THEM

(note that they are rushing a patient



down a hospital hallway)

ATTENDANT:



Coming through!



SCENE 166  1:12:24:03 



ANGLE DOWN ON MCU OF PATIENT, KELLY



MAGUIRE, HEAD IN NECK BRACE.



SCENE 167  1:12:27:06 



PATIENT'S POV: UP ON CHIN AND HEAD OF



ATTENDANT. HIS VOICE IS DISTANT.



ATTENDANT:



...through! Coming through!



SCENE 168  1:12:31:06 



BACK ON MCU OF PATIENT.



SCENE 169  1:12:34:06 



FS OF THREE ATTENDANTS RACING THROUGH



HALL WITH GURNEY. DOLLY BACK.



SCENE 170  1:12:36:26 
  155       1:12:47:00   1:12:51:16    0:00:04:16


ANGLE ON DOUBLE DOORS AS WE APPROACH.

TECHNICIAN TO DR. MARCHANT:



I've prepped her. I've called Radiology.

    SIGN ON DOORS:

I believe she's in stabilized condition.



(prepped: prepared for operation or

    CT SCANNER

examination)



(note that he refers to the patient,

WASH OUT. WASH IN ON ANGLE UP ON

Kelly Maguire)

RECUMBENT PATIENT. (MUSIC OUT) A



MACHINE LIGHTLY PINGS OS. TILT UP TO



TECHNICIAN.



TECHNICIAN:



I've prepped her. I've called



Radiology.



SCENE 171  1:12:49:09 



MFS OF DR. MARCHANT ENTERING THE EXAM



ROOM, TOSSING THE HAND TOWEL IN



CONTAINER.



TECHNICIAN O.S.:



I believe she's in stabilized



condition, sir.



SCENE 172  1:12:51:21 
  156       1:12:51:21   1:12:54:15    0:00:02:24


MFS OF DR. MARCHANT, REACHING UP TO SET

DR. MARCHANT TO TECHNICIAN:

THE LIGHT. PAN IN TO PICK UP THE

Okay, I want a full set of X rays, fore

TECHNICIAN, AND PATIENT ON STRETCHER.

and aft...



(X rays: any of the electromagnetic

DR. MARCHANT:

radiations that has the properties of

Okay, I want a full set of X rays, fore

acting on photographic films and plates

and aft, anterior and posterior knee,

as light does)

and uh, all quadrants, okay?

(fore: front)



(aft: back)

TECHNICIAN:



Do we need to check for any internal
  157       1:12:54:20   1:12:58:20    0:00:04:00


injuries, Doctor?

anterior and posterior knee, and all



quadrants, okay?

DR. MARCHANT:

(anterior: situated toward the front)

No, no, no, just the knee, all right?

(posterior: situated toward the back)



(quadrants: any of the four quarters into

TECHNICIAN:

which a body is divided by imaginary

Okay. I'll get everything ready.

lines that intersect each other at right



angles)

DR. MARCHANT:



And one other thing.
  158       1:12:58:25   1:13:00:25    0:00:02:00




TECHNICIAN TO DR. MARCHANT:



Do we need to check for any internal



injuries?


  159       1:13:01:00   1:13:03:20    0:00:02:20




DR. MARCHANT/TECHNICIAN:



- No, just the knee.



- I'll get everything ready.


  160       1:13:03:25   1:13:05:22    0:00:01:27




DR. MARCHANT TO TECHNICIAN:



And one other thing. It's very important.

SCENE 173  1:13:04:21 



MCU OF DR. MARCHANT.



DR. MARCHANT:



It's very important.



SCENE 174  1:13:05:24 



MCU OF TECHNICIAN, STOPPING



SCENE 175  1:13:07:01 
  161       1:13:07:01   1:13:09:11    0:00:02:10


MCU OF DR. MARCHANT.

Get me the score of the Browns game.



(Cleveland Browns: a professional

DR. MARCHANT:

football team)

Get me the score of the Browns game.



SCENE 176  1:13:09:16 
  162       1:13:09:16   1:13:11:29    0:00:02:13


MCU OF TECHNICIAN.

TECHNICIAN TO DR. MARCHANT:



I already checked that. They're up by a

TECHNICIAN:

touchdown.

Oh, I already checked that. They're up

(touchdown: the act of scoring six points

by a touchdown.

in American football by being lawfully in



possession of the ball on, above, or



behind an opponent's goal line when the



ball is declared dead)

SCENE 177  1:13:12:00 
  163       1:13:13:05   1:13:15:15    0:00:02:10


PAST DR. MARCHANT TO TECHNICIAN.

DR. MARCHANT TO HIMSELF:

MARCHANT TURNS, LAUGHING.

Well, my day's looking better already.

DR. MARCHANT:



Well, my day's looking better already.



SCENE 178  1:13:15:16 
  164       1:13:15:20   1:13:17:20    0:00:02:00


FS OF PATIENT ON STRETCHER WITH DR.

MALONE TO DR. MARCHANT:

MARCHANT IN MFS AT HER SIDE, READING

Sorry I'm late.

THE CHART. ANDY MALONE ENTERS.




  165       1:13:17:25   1:13:20:16    0:00:02:21


ANDY:

DR. MARCHANT TO HIMSELF:

Sorry I'm late.

Or maybe not.

DR. MARCHANT:



Or maybe not.



DR. MARCHANT REMOVES HIS GLASSES AND



TURNS AS DR. MALONE PULLS ON GLOVES.



SCENE 179  1:13:20:18 
  166       1:13:20:21   1:13:24:00    0:00:03:09


OTS ANDY TO DR. MARCHANT.

DR. MARCHANT/MALONE:



- You're too late, Malone.

DR. MARCHANT:

- I am?

You're too late, Malone.



SCENE 180  1:13:22:15 
  167       1:13:24:05   1:13:28:16    0:00:04:11


OTS DR. MARCHANT TO ANDY.

DR. MARCHANT TO MALONE:



No, she's going to be all right. Cuts and

ANDY:

abrasions and a shattered left kneecap.

I am?

(abrasions: irritations of the skin)

HE SINKS VISIBLY.



DR. MARCHANT:



No, she's going to be all right.



SCENE 181  1:13:25:29 



OTS ANDY TO MCU OF DR. MARCHANT.



DR. MARCHANT:



Cuts and abrasions and a shattered left



kneecap. 



SCENE 182  1:13:28:21 
  168       1:13:28:21   1:13:30:25    0:00:02:04


MCU OF PATIENT, AWAKENING.

All in all, I'd say she's a pretty lucky



lady.

DR. MARCHANT O.S.:



All in all, I'd say she's a pretty
  169       1:13:31:00   1:13:34:00    0:00:03:00


lucky lady.

MALONE TO DR. MARCHANT:



They flew her on Life Flight just for a

ANDY:

shattered kneecap?

They flew her on...

(Life Flight: emergency air



transportation of people in need of



urgent medical care)

SCENE 183  1:13:31:25 



OTS DR. MARCHANT TO FAVOR ANDY.



ANDY:



...Life Flight just for a shattered



kneecap?



SCENE 184  1:13:34:01 
  170       1:13:34:05   1:13:38:13    0:00:04:08


OTS ANDY TO DR. MARCHANT.

DR. MARCHANT TO MALONE:



This is Kelly Maguire, one of the top 10

DR. MARCHANT:

tennis players in the world.

This is Kelly Maguire, one of the top



ten tennis players in the world.
  171       1:13:38:18   1:13:41:15    0:00:02:27




They want the best orthopedic surgeon in



the country.



(orthopedic: a branch of medicine



concerned with the correction or



prevention of skeletal deformities)

SCENE 185  1:13:38:19 
  172       1:13:41:20   1:13:43:11    0:00:01:21


OTS DR. MARCHANT TO ANDY.

Which reminds me.

DR. MARCHANT:



They want the best orthopedic surgeon



in the country. Which reminds me.



SCENE 186  1:13:43:13 
  173       1:13:43:16   1:13:46:23    0:00:03:07


OTS ANDY TO DR. MARCHANT.

You know, you've got wonderful instincts



as a resident...

DR. MARCHANT:

(instincts: a natural or inherent

You know, you've got wonderful

aptitude or capacity)

instincts as a resident, and...

(resident: a physician serving a period



of advanced training in a medical



specialty after graduation from medical



school)


  174       1:13:46:28   1:13:49:12    0:00:02:14




and I think you're going to be a really



good doctor...

SCENE 187  1:13:46:29 
  175       1:13:49:17   1:13:52:00    0:00:02:13


OTS DR. MARCHANT TO ANDY.

but you've got to stop forgetting the



fundamentals!

DR. MARCHANT:

(fundamentals: basic knowledge)

...I think you're going to be a really



good doctor...



SCENE 188  1:13:49:18 
  176       1:13:52:05   1:13:54:26    0:00:02:21


OTS ANDY TO DR. MARCHANT.

When you're on duty, you've got to remain



in the area!

DR. MARCHANT:



...but you've gotta stop forgetting the



fundamentals! I mean, when you're on



duty, you've gotta remain in the area!



SCENE 189  1:13:55:01 
  177       1:13:55:01   1:13:57:05    0:00:02:04


OTS DR. MARCHANT TO ANDY.

I don't want to have to call my residents



more than once!

DR. MARCHANT:



I don't want to have to call my
  178       1:13:57:10   1:13:58:26    0:00:01:16


residents more than once!

MALONE TO DR. MARCHANT:



I'm sorry--

ANDY:



I know, I'm sorry. When I got the



page--



SCENE 190  1:13:59:01 
  179       1:13:59:01   1:14:00:19    0:00:01:18


OTS ANDY TO DR. MARCHANT.

DR. MARCHANT TO MALONE:



Sorry doesn't cut it!

DR. MARCHANT:

(doesn't cut it: is not good enough)

Sorry doesn't cut it!



SCENE 191  1:14:00:20 
  180       1:14:00:24   1:14:03:12    0:00:02:18


OTS DR. MARCHANT TO ANDY.

MALONE/DR. MARCHANT:



- Yes, sir.

ANDY:

- There's another thing you've got to

Yes, sir.

learn.

DR. MARCHANT:



There's another thing you've gotta



learn.



SCENE 192  1:14:03:14 
  181       1:14:03:17   1:14:05:11    0:00:01:24


OTS ANDY TO DR. MARCHANT.

DR. MARCHANT TO MALONE:



The art of diplomacy.

DR. MARCHANT:



The art of diplomacy.



SCENE 193  1:14:05:16 
  182       1:14:05:16   1:14:07:02    0:00:01:16


OTS DR. MARCHANT TO ANDY.

MALONE/DR. MARCHANT:



- I do?

ANDY:

- Yes.

I do?




  183       1:14:07:07   1:14:11:05    0:00:03:28


DR. MARCHANT:

DR. MARCHANT TO MALONE:

Yes. Dr. Kay...

Yes, Dr. Kay and I want you to go and



greet our new medical researcher.

SCENE 194  1:14:07:08 



OTS ANDY TO DR. MARCHANT.



DR. MARCHANT:



...and I want you to go and greet our



new medical...



SCENE 195  1:14:09:18 



OTS DR. MARCHANT TO ANDY.



DR. MARCHANT:



...researcher.



ANDY:



Okay.



DR. MARCHANT:



His name is...



SCENE 196  1:14:11:10 
  184       1:14:11:10   1:14:15:11    0:00:04:01


OTS ANDY TO DR. MARCHANT.

His name is Ben Logan. And I don't want



him to feel like he's been forgotten.

DR. MARCHANT:



...Ben Logan. And I don't want him to



feel like he's been forgotten.



SCENE 197  1:14:15:16 
  185       1:14:15:16   1:14:18:15    0:00:02:29


OTS DR. MARCHANT TO ANDY.

MALONE TO DR. MARCHANT:



I've actually read some of his research

ANDY:

that he did for Boston Children's.

I've actually read some of his research

(Boston Children's: the name of a

that he did for uh, Boston Children's.

hospital)

DR. MARCHANT:
  186       1:14:18:20   1:14:21:27    0:00:03:07


That's the guy.

DR. MARCHANT TO MALONE:



That's the guy. Now go. And remember!

ANDY:



Okay. 



SCENE 198  1:14:20:10 



OTS ANDY TO DR. MARCHANT.



DR. MARCHANT:



Now, go.



ANDY:



Okay.



ANDY TURNS AWAY THEN BACK.



DR. MARCHANT:



And remember!



SCENE 199  1:14:21:29 



OTS DR. MARCHANT TO ANDY.



SCENE 200  1:14:23:00 
  187       1:14:23:15   1:14:27:15    0:00:04:00


OTS ANDY TO DR. MARCHANT.

DR. MARCHANT/MALONE:



- Fundamentals.

DR. MARCHANT:

- Right, right.

Fundamentals.



ANDY:



Right, right.



HE TURNS OUT OF FRAME.



SCENE 201  1:14:30:04 
  188       1:14:32:28   1:14:34:25    0:00:01:27


MCU OF KELLY, ON STRETCHER.

MALONE/BEN:



- Dr. Logan.



- Yes?

SCENE 202  1:14:32:29 
  189       1:14:35:00   1:14:37:00    0:00:02:00


INT HOSPITAL CORRIDOR/ DAY

MALONE TO BEN:

MFS OF BEN WALKING TOWARD CAMERA.

Andy Malone. Welcome to the Clinic.

OTHERS ALSO IN SHOT. ANDY JOGS UP



BEHIND HIM IN FS.
  190       1:14:37:05   1:14:39:05    0:00:02:00




BEN TO MALONE:

ANDY:

Thanks. It's good to be here. Resident?

Dr. Logan.




  191       1:14:39:10   1:14:42:00    0:00:02:20


BEN:

MALONE TO BEN:

Yes?

Yes, actually. Six months next week.

BEN TURNS TOWARD ANDY. THEY SHAKE
  192       1:14:42:05   1:14:45:00    0:00:02:25


HANDS.

MALONE/BEN:



- I've heard quite a bit about you.

ANDY:

- All lies.

Andy Malone. Welcome to the Clinic.




  193       1:14:45:05   1:14:49:10    0:00:04:05


BEN:

MALONE TO BEN:

Thanks. Good to be here. Resident?

Right. I actually read the paper you



presented to the Boston Children's

HE POINTS TO ANDY'S NAME TAG.

Clinic.

ANDY:



SCENE 202  1:14:32:29  ( CONTINUED )
  194       1:14:49:15   1:14:52:10    0:00:02:25


Ah, yes, actually. Six months next

BEN TO MALONE:
week. I've heard quite a bit about

Minimal Invasive Thoracic Surgery

you.

Techniques for Newborns.
BEN:
  195       1:14:52:15   1:14:55:00    0:00:02:15


All lies.

MALONE/BEN:



- Pretty impressive.

ANDY:

- Thank you.

Right, right, right. I actually read



the paper you presented to the Boston
  196       1:14:55:05   1:14:57:10    0:00:02:05


Children's Clinic.

MALONE TO BEN:



You're here on a research grant, is that

BEN:

correct?

"Minimal Invasive Thoracic Surgery

(grant: a subsidy to an individual for an

Techniques for Newborns."

educational project)

ANDY:
  197       1:14:57:15   1:14:59:20    0:00:02:05


It's pretty impressive.

BEN TO MALONE:



Yeah, Convalescent and Rehab Strategies.

BEN CHUCKLES.

(convalescent: to recover health and



strength gradually after sickness or

BEN:

weakness)

Thank you.

(rehab: the action or process of



rehabilitating)

ANDY:



Yeah. You're here on a research grant,
  198       1:14:59:25   1:15:01:00    0:00:01:05


is that correct?

MALONE TO BEN:



What disciplines?

BEN:

(disciplines: fields of study)

Yeah, Convalescent and Rehab



Strategies.
  199       1:15:01:05   1:15:04:00    0:00:02:25




BEN TO MALONE:

ANDY:

Pretty much everything from oncology to

Yeah, what disciplines?

brain surgery.



(oncology: the study of tumors)

BEN:



Pretty much everything from oncology to
  200       1:15:04:05   1:15:06:05    0:00:02:00


brain surgery.

MALONE TO BEN:



Sounds like you've got the run of the

ANDY:

hospital.

Sounds like you've got the run of the

(the run of: full access to)

hospital.




  201       1:15:06:10   1:15:10:15    0:00:04:05


BEN:

BEN TO MALONE:

Well, yeah. Any patient that's in rehab

Yeah. Any patient that's in rehab or

or convalescing is fair game.

convalescing is fair game.



(fair game: open to legitimate pursuit)

(ELEVATOR BELL RINGS) ANDY POINTS



LEFT.



ANDY:



Actually, this is me, but uh, it was a



pleasure to meet you.



THEY SHAKE HANDS.



SCENE 202  1:14:32:29  ( CONTINUED )
  202       1:15:11:00   1:15:15:10    0:00:04:10


ANDY:

MALONE TO BEN:

If you need anything, please just

Actually, this is me. It was a pleasure

holler.

to meet you. If you need anything, just



holler.

BEN:

(this is me: pointing to the elevator)

Well, thank you. I will.

(holler: get in touch with him)

ANDY:
  203       1:15:15:15   1:15:18:00    0:00:02:15


Okay.

BEN TO MALONE:



Well, thank you, I will.

SCENE 203  1:15:18:01 
  204       1:15:22:00   1:15:24:28    0:00:02:28


ANGLE ON ANDY AS HE WALKS AWAY. OTHERS

DR. KAY/BEN:

COME AND GO IN FRAME. DOCTOR KAY PASSES

- Dr. Logan.

ANDY AND APPROACHES BEN.

- Yeah. Oh, Dr. Kay!

DR. KAY:



Dr. Logan.



SCENE 204  1:15:23:03 
  205       1:15:25:03   1:15:27:02    0:00:01:29


MCU OF BEN.

DR. KAY TO BEN:



Good to see you. How's everything going?

BEN:



Uh, yeah.



HE LOOKS UP AND REALIZES IT'S DR. KAY.



BEN:



Oh, Dr. Kay!



SCENE 205  1:15:25:04 
  206       1:15:27:07   1:15:30:21    0:00:03:14


OTS BEN TO DR. KAY. THEY SHAKE HANDS.

BEN/DR. KAY:



- Just fine.

DR. KAY:

- Let me know if there's anything I can

Hi, good to see you.

do for you.

BEN:



You, too, sir.



DR. KAY:



How's everything...



SCENE 206  1:15:27:08 



MCU OF BEN.



DR KAY O.S.:



...going?



BEN:



Just fine, thank you.



SCENE 207  1:15:29:06 



PAST BEN TO DR. KAY.



DR. KAY:



Listen, let me know if there's anything



I can do for you.



SCENE 208  1:15:30:26 
  207       1:15:30:26   1:15:34:00    0:00:03:04


MCU OF BEN.

BEN/DR. KAY:



- Yes, sir, I will.

BEN:

- Good to see you.

Yes, sir, I will. Thank you.



SCENE 209  1:15:32:09 



PAST BEN TO DR. KAY.



VOICE OVER PA SYSTEM:



Gurney assistance to Ambulate



Entrance.



DR. KAY:



Good to see you.



BEN:



Thank you, sir.



VOICE OVER PA SYSTEM:



Gurney assistance to Ambulate Entrance



please.



SCENE 210  1:15:36:26 
  208       1:15:36:26   1:15:39:25    0:00:02:29


INT ADMINISTRATION OFFICE/ DAY

LEEZA/NURSE:

LEEZA ENTERS AND GREETS A NURSE,

- Good morning.

SEATED, CHARTING.

- Hey, Leeza.

LEEZA:
  209       1:15:41:00   1:15:43:15    0:00:02:15


Good morning.

LEEZA/RECEPTIONIST:



- Is she here yet?

NURSE:

- Yes.

Hey, Leeza.



LEEZA HANDS A FOLDER TO THE SECRETARY.



LEEZA:



Is she here yet?



SECRETARY:



Yes.



SCENE 211  1:15:44:19 



INT TERRY'S OFFICE/ DAY



MCU OF TERRY AT HER DESK.



SCENE 212  1:15:46:09 
  210       1:15:48:00   1:15:52:00    0:00:04:00


ANGLE ON OPEN DOOR AS LEEZA COMES TO IT

LEEZA TO TERRY:

IN MFS AND KNOCKS ON THE DOOR JAMB.

Welcome to the Cleveland Clinic. I'm



Leeza Madison, your Administrative

LEEZA:

Assistant.

Hi.




  211       1:15:52:05   1:15:56:10    0:00:04:05


TERRY O.S.:

TERRY TO LEEZA:

Hi.

Nice to meet you. I'm glad you're here.



Can you tell me where the overnights

LEEZA ENTERS OFFICE AND MOVES TO DESK.

are?

PAN TO PICK UP TERRY, SEATED.

(overnights: referring to a particular



type of document)

LEEZA:



Welcome to the Cleveland Clinic. I'm
  212       1:15:56:15   1:15:59:25    0:00:03:10


Leeza Madison, your Administrative

LEEZA TO TERRY:

Assistant.

Right here. Alphabetical, by departments.

THEY SHAKE HANDS.
  213       1:16:00:00   1:16:04:05    0:00:04:05




TERRY TO LEEZA:

TERRY:

Thanks. Guess I have to get up to speed

Well, hi. It's nice to meet you. I'm

on the routine here.

glad you're here. Can you tell me where

(get...speed: learn how to operate at

the overnights are?

full effectiveness)

LEEZA:
  214       1:16:04:10   1:16:07:05    0:00:02:25


Oh, right here.

LEEZA TO TERRY:



You will. Your husband's here on a

SHE REACHES IN THE IN-BIN FOR A

research grant, right?

FOLDER.




  215       1:16:07:10   1:16:11:15    0:00:04:05


LEEZA:

TERRY TO LEEZA:

Alphabetical, by departments.

Yeah. He took the grant so we could be



together. How long have you been here?

TERRY:



Thanks.
  216       1:16:11:20   1:16:13:25    0:00:02:05




LEEZA TO TERRY:

LEEZA:

Five years. I started a week after my

You're welcome.

divorce.

TERRY:
  217       1:16:14:00   1:16:16:00    0:00:02:00


Guess I have to get up to speed on the

TERRY/LEEZA:

routine here.

- I'm sorry.



- Don't be.

LEEZA HANDS HER MORE PAGES.




  218       1:16:16:05   1:16:21:15    0:00:05:10


LEEZA:

LEEZA TO TERRY:

Oh, you will. Your husband's here on a

He was born ugly and built to last. Said

research grant, right?

he needed some space, so I gave him



some.

TERRY:

(space: time to be alone)

Yeah. He took the grant so we could be



together. How long have you been here?
  219       1:16:21:20   1:16:26:00    0:00:04:10




I moved his clothes, TV, stereo, VCR, all

LEEZA:

out onto Euclid Avenue.

Five years. I started a week after my



divorce.



SCENE 212  1:15:46:09  ( CONTINUED )
  220       1:16:26:05   1:16:29:20    0:00:03:15




City bus smashed it all.

TERRY:



Oh, I'm sorry.
  221       1:16:30:25   1:16:33:10    0:00:02:15




So how many years have you been married?

LEEZA:



Oh, don't be. He was born ugly and



built to last. Said he needed some



space, so I gave it to him.



OVERLAPPING DIALOGUE.



TERRY:



Gave him some?



LEEZA:



I moved his clothes, TV, stereo, VCR,



all out onto Euclid Avenue. City bus



--Bamm! --- smashed it all.



TERRY:



Ouch!



LEEZA:



So how many years have...



SCENE 213  1:16:31:23 
  222       1:16:35:15   1:16:38:15    0:00:03:00


MCU OF TERRY.

TERRY TO LEEZA:



Thirteen, come this December.

LEEZA:



...you been married?



TERRY:



Uh, thirteen ... come this December.



LEEZA:



Wow...



SCENE 214  1:16:38:20 
  223       1:16:38:20   1:16:40:20    0:00:02:00


MFS OF LEEZA NEXT TO TERRY, SEATED IN

LEEZA TO TERRY:

MS.

I need a husband like that.

LEEZA:
  224       1:16:40:25   1:16:43:10    0:00:02:15


...I need a husband like that.

TERRY TO LEEZA:



Well, he's not perfect, but...

TERRY:



Well, you know, he's not perfect,
  225       1:16:43:15   1:16:47:00    0:00:03:15


but...

LEEZA TO TERRY:



It doesn't matter as long as he's there

LEEZA:

more than he's not.

It doesn't matter as long as he's there



more than he's not. Oh well, it's
  226       1:16:47:05   1:16:51:00    0:00:03:25


payroll day.

It's payroll day. I have to head over to



Accounting. It's really nice having you



here.

SCENE 215  1:16:48:21 
  227       1:16:51:05   1:16:52:16    0:00:01:11


MCU OF TERRY. LEEZA PASSES BEHIND HER,

TERRY TO LEEZA:

PATTING HER ON THE SHOULDER.

Nice to meet...



(note that Leeza is gone)

LEEZA:



I have to head over to Accounting. It's



really nice having you here.



TERRY:



Okay. Nice to meet...



SCENE 216  1:16:52:18 
  228       1:16:53:15   1:16:56:05    0:00:02:20


WIDE ANGLE ON TERRY IN MS AT HER DESK.

...you, too.

LEEZA IS GONE.



TERRY:



...you, too.



(MUSIC IN)



SCENE 217  1:16:57:11 



EXT PLAYGROUND/ DAY



MS OF CHARLEY AT FENCE, WATCHING KIDS



PLAYING BASEBALL.



SCENE 218  1:17:00:13 



MS OF KID GETTING SET TO PITCH.



SCENE 219  1:17:03:23 



SAME VIEW WIDER ANGLE TO SEE PITCHER IN



FS, FOLLOWING THROUGH.



SCENE 220  1:17:04:26 



FS OF COACH HITTING BALL.



SCENE 221  1:17:05:26 



LS OF FIELD AS BALL GETS PAST SECOND



BASEMAN.



COACH O.S.:



Okay, stay in front of the ball. Keep



in front of the ball. Oww!



THE BALL GETS PAST THE OUTFIELDER.



SCENE 222  1:17:10:06 



MCU OF CHARLEY THROUGH THE FENCE. KIDS



IN BALL UNIFORMS CROSS BEHIND HIM.



SCENE 223  1:17:13:05 
  229       1:17:14:22   1:17:19:25    0:00:05:03


FS OF COACH TOSSING AND HITTING BALL.

COACH TO SECOND BASEMAN:



Nice catch! Double play! All right!



(double play: a play in baseball by which



two players are put out)

SCENE 224  1:17:14:23 



FS OF SECOND BASEMAN, CATCHING THE



BALL.



COACH O.S.:



Atta boy. Nice catch!



SCENE 225  1:17:17:26 



BACK ON CHARLEY.



COACH O.S.:



Double play! All right!



CHARLEY MOVES OFF FRAME LEFT.



SCENE 226  1:17:21:26 
  230       1:17:21:26   1:17:25:05    0:00:03:09


EXT HOSPITAL/ DAY

BUILDING SIGN:

CLOSE ON SIGN.

THE CLEVELAND CLINIC

    SIGN READS:



    THE



    CLEVELAND   



    CLINIC



A WOMAN IN MS PUSHES ANOTHER IN



WHEELCHAIR, L-R. SECURITY GUARD PASSES



R-L.



SCENE 227  1:17:27:06 



ANGLE ON HOSPITAL GROUNDS AS CHARLEY



RIDES HIS BIKE ON THE PATH. PAN RIGHT



TO FOLLOW. HE BIKES PAST PEOPLE ON



PATH. CRANE UP.



SCENE 228  1:17:43:11 



INT CLINIC LOBBY/ DAY



HIGH ANGLE DOWN ON LOBBY AS CHARLEY



ENTERS THROUGH REVOLVING DOOR. PEOPLE



SCATTERED IN LOBBY.



SCENE 229  1:17:49:10 



FS OF CHARLEY WALKING R-L ACROSS LOBBY



TO INFORMATION DESK. PAN TO FOLLOW.



(MUSIC OUT)



SCENE 230  1:17:53:26 
  231       1:17:55:05   1:17:58:25    0:00:03:20


ANGLE UP ON MCU OF INFORMATION

MAN/CHARLEY:

GREETER.

- You Charley Logan?



- Maybe.

INFORMATION GREETER:



You Charley Logan?



SCENE 231  1:17:56:21 



ANGLE DOWN ON CHARLEY.



CHARLEY:



Um ... maybe.



SCENE 232  1:17:58:26 
  232       1:17:59:00   1:18:01:20    0:00:02:20


BACK ON INFORMATION GREETER.

MAN TO CHARLEY:



Your mom asked me to give you this note.

INFORMATION GREETER:



Your mom asked me to give you this



note.



SCENE 233  1:18:01:21 
  233       1:18:06:10   1:18:08:07    0:00:01:27


ANGLE DOWN ON CHARLEY.

CHARLEY TO MAN:



Do you know where this waiting room is?

CHARLEY:



Okay. Do you know where this um,



waiting room is?



SCENE 234  1:18:08:09 
  234       1:18:08:12   1:18:13:00    0:00:04:18


MCU OF INFORMATION GREETER.

MAN TO CHARLEY:



Third floor, out the elevator, hang a

INFORMATION GREETER:

left, about halfway down the hall.

Mm-hm. Third floor, out the elevator,



hang a left, about halfway down the



hall.



SCENE 235  1:18:13:01 
  235       1:18:19:20   1:18:24:15    0:00:04:25


INT THIRD FLOOR

MALONE/CHARLEY:

FS OF CHARLEY COMING INTO THE HALL.

- You lost?



- Hi. And no.

    SIGN READS:




  236       1:18:25:00   1:18:26:25    0:00:01:25


    EXIT

CHARLEY TO MALONE:

    to

Maybe, yeah.

    LOBBY




  237       1:18:27:00   1:18:29:20    0:00:02:20


ANDY WALKS OUT A ROOM, AND ALMOST INTO

MALONE TO CHARLEY:

CHARLEY.

I'm going to take that as a yes.

ANDY:
  238       1:18:29:25   1:18:33:15    0:00:03:20


You lost?

CHARLEY TO MALONE:



My mom said there was an empty waiting

CHARLEY:

room on this floor.

Hi.




  239       1:18:33:20   1:18:36:00    0:00:02:10


ANDY:

MALONE/CHARLEY:

Hi.

- Who's your mom?



- Terry Logan.

CHARLEY:



And no. Maybe. Maybe, yeah.
  240       1:18:36:05   1:18:40:17    0:00:04:12




MALONE TO CHARLEY:

ANDY:

The Assistant Administrator. That means

I'm gonna take that as a yes.

your dad is Dr. Ben Logan.

CHARLEY:



My mom said there was an empty waiting



room on this floor.



ANDY GESTURES.



ANDY:



Yeah, who's your mom?



CHARLEY:



Terry Logan?



ANDY:



Ah, the Assistant Administrator.



THEY BOTH SIT.



ANDY:



That means your dad is Dr. Ben Logan.



SCENE 236  1:18:40:19 
  241       1:18:40:22   1:18:43:25    0:00:03:03


PAST ANDY TO MCU OF CHARLEY.

CHARLEY/MALONE:



- How did you know?

CHARLEY:

- I'm gifted that way.

How did you know?

(gifted: endowed with some power)

SCENE 237  1:18:42:06 



OTS CHARLEY TO ANDY.



ANDY:



I'm gifted that way.



SCENE 238  1:18:44:00 
  242       1:18:44:00   1:18:46:21    0:00:02:21


PAST ANDY TO CHARLEY.

CHARLEY/MALONE:



- Are there patients on this floor?

CHARLEY:

- Yeah.

Are there patients on this floor?



ANDY:



Yeah. This is...



SCENE 239  1:18:46:26 
  243       1:18:46:26   1:18:50:01    0:00:03:05


OTS CHARLEY TO ANDY.

MALONE TO CHARLEY:



This is, actually, the geriatric

ANDY:

convalescent ward.

...actually, the geriatric convalescent

(geriatric: a branch of medicine that

ward.

deals with the problems and diseases of



old age and aging people)



(ward: a large section in a hospital



where a number of patients requiring



similar treatment are accommodated)

SCENE 240  1:18:50:03 



PAST ANDY, TO CHARLEY, FROWNING.



SCENE 241  1:18:51:11 
  244       1:18:51:11   1:18:52:29    0:00:01:18


OTS CHARLEY TO ANDY, WHO WHISPERS.

Old people.

ANDY:



Old people.



SCENE 242  1:18:53:00 
  245       1:18:55:10   1:18:56:27    0:00:01:17


PAST ANDY TO CHARLEY.

CHARLEY TO MALONE:



Dr. Malone?

CHARLEY:



Oh. Dr. Malone?



CHARLEY HAS READ HIS NAME TAG.



SCENE 243  1:18:56:29 
  246       1:18:57:25   1:19:01:02    0:00:03:07


OTS CHARLEY TO ANDY.

MALONE/CHARLEY:



- You can call me Andy.

ANDY:

- Hi, Andy. I'm Charley.

Andy. You can call me Andy.



SCENE 244  1:18:59:16 



PAST ANDY TO CHARLEY.



CHARLEY:



Hi, Andy. I'm Charley.



SCENE 245  1:19:01:04 
  247       1:19:01:07   1:19:04:00    0:00:02:23


OTS CHARLEY TO ANDY.

MALONE TO CHARLEY:



Charley. It's good to meet you.

ANDY:



Hi, Charley. It's good to meet you.
  248       1:19:04:05   1:19:08:20    0:00:04:15


Well, Charley, I have afternoon

Well, Charley, I have afternoon rounds,

rounds...

so I'm going to leave you here.



(rounds: a series of regularly scheduled



professional calls on hospital patients



made by a doctor)

SCENE 246  1:19:06:15 



PAST ANDY TO CHARLEY.



ANDY:



...I'm gonna leave you here, okay?



CHARLEY:



All right.



SCENE 247  1:19:08:25 
  249       1:19:08:25   1:19:11:10    0:00:02:15


MFS OF CHARLEY AND ANDY SEATED.

You're going to be good? Promise?



(be good: behave)

ANDY:



You gonna be good?
  250       1:19:11:15   1:19:14:00    0:00:02:15




All right. Later.

CHARLEY:

(later: see you later)

Yeah.



ANDY:



Promise?



CHARLEY:



Mm-hm.



ANDY:



All right. Later.



ANDY RISES AND WALKS TOWARD BG AND



TURNS RIGHT INTO A ROOM.



SCENE 248  1:19:16:11 
  251       1:19:24:10   1:19:27:10    0:00:03:00


INT CLINIC

BEN/MRS. MANNION:

MFS OF BEN WALKING DOWN CORRIDOR AND

- Mrs. Mannion?

INTO A PATIENT ROOM. HE TAKES A CHART

- Who are you?

FROM THE WALL.




  252       1:19:27:15   1:19:28:26    0:00:01:11


BEN:

BEN TO MRS. MANNION:

Mrs. Mannion?

Dr. Logan.

MRS. MANNION IS PACKING HER THINGS.



MRS. MANNION:



Who are you?



BEN:



Dr. Logan.



SCENE 249  1:19:28:28 
  253       1:19:29:01   1:19:31:28    0:00:02:27


MS OF MRS. MANNION.

MRS. MANNION/BEN:



- Where's Nate?

MRS. MANNION:

- Nate?

Where's Nate?



SCENE 250  1:19:30:21 
  254       1:19:32:03   1:19:34:25    0:00:02:22


MS OF BEN.

MRS. MANNION TO BEN:



Nate Ecklin, my physician.

BEN:



Nate?



SCENE 251  1:19:32:04 



BACK ON MRS. MANNION.



MRS. MANNION:



Nate Ecklin, my physician.



SCENE 252  1:19:33:24 
  255       1:19:35:00   1:19:38:10    0:00:03:10


MS OF BEN.

BEN TO MRS. MANNION:



Dr. Ecklin's out of town today. They

BEN:

asked me to stop in and see you. I'm new.

Dr. Ecklin's out of town today. They



asked me to stop in and see you. I'm



new.



SCENE 253  1:19:38:11 
  256       1:19:38:15   1:19:41:15    0:00:03:00


BACK ON MRS. MANNION.

MRS. MANNION TO BEN:



Well, I'm old, and I don't want a

MRS. MANNION:

different doctor.

Well, I'm old, and I don't want a



different...



SCENE 254  1:19:41:16 
  257       1:19:41:20   1:19:46:00    0:00:04:10


BACK ON BEN.

BEN TO MRS. MANNION:



Well, I'm not. I mean, I am, but I'm not

MRS. MANNION O.S.:

here to take Dr. Ecklin's place.

...doctor.



BEN:



Well, I'm not.



SCENE 255  1:19:43:00 



BACK ON MRS. MANNION.



BEN O.S.:



I mean, I am, but I'm not here to...



SCENE 256  1:19:44:25 
  258       1:19:46:05   1:19:48:25    0:00:02:20


BACK ON BEN.

I just need to ask you a few questions



about your treatments.

BEN:



...take Dr. Ecklin's place. I-I just



need to ask you a few questions about



your treatments.



SCENE 257  1:19:48:26 
  259       1:19:49:00   1:19:50:25    0:00:01:25


MCU OF MRS. MANNION.

MRS. MANNION TO BEN:



What are you doing here?

MRS. MANNION:



What are you doing here?



SCENE 258  1:19:50:26 
  260       1:19:51:00   1:19:53:01    0:00:02:01


MCU OF BEN.

BEN TO MRS. MANNION:



I'm doing research.

BEN:



I'm doing research.



SCENE 259  1:19:53:03 
  261       1:19:53:06   1:19:56:02    0:00:02:26


BACK ON MRS. MANNION.

MRS. MANNION TO BEN:



But you can't just barge in like this.

MRS. MANNION:

(barge in: to thrust oneself

But you can't just barge in like this.

unceremoniously)

BEN:
  262       1:19:56:07   1:20:01:05    0:00:04:28


Well...

BEN TO MRS. MANNION:



Actually, you can go anywhere you want as



long as you look serious and carry a



clipboard.

SCENE 260  1:19:56:08 
  263       1:20:03:00   1:20:07:13    0:00:04:13


PAST MRS. MANNION IN MFS TO BEN IN

BEN/MRS. MANNION:

MFS.

- You're leaving.



- As soon as Edward comes with the car.

BEN:



...actually, you can go anywhere you
  264       1:20:07:18   1:20:11:01    0:00:03:13


want as long as you look serious and

BEN/MRS. MANNION:

carry a clipboard.

- You're scheduled for chemotherapy.



- They can schedule whatever they like.

SHE TURNS AWAY FROM HIM.

(chemotherapy: the use of chemical agents



in the treatment or control of disease)

BEN:



Um, you're leaving.



MRS. MANNION:



Yes, as soon as Edward comes with the



car.



BEN:



You're scheduled...



SCENE 261  1:20:07:19 



MCU OF BEN.



BEN:



...for chemotherapy tomorrow.



MRS. MANNION O.S.:



Well, they can schedule whatever they



like.



SCENE 262  1:20:11:06 
  265       1:20:11:06   1:20:14:15    0:00:03:09


MCU OF MRS. MANNION FROM BEHIND.

MRS. MANNION TO BEN:



I'm going home. And you can't make me

MRS. MANNION:

stay.

I'm going home.



SHE TURNS TOWARD HIM.



MRS. MANNION:



And you can't make me stay.



SCENE 263  1:20:14:16 
  266       1:20:15:10   1:20:17:26    0:00:02:16


MCU OF BEN.

My money built this wing.



(wing: an added structure to the main

MRS. MANNION O.S.:

building)

My money...



SCENE 264  1:20:16:11 



MCU OF MRS. MANNION.



MRS. MANNION:



...built this wing.



SCENE 265  1:20:17:28 
  267       1:20:18:25   1:20:23:10    0:00:04:15


BACK ON BEN.

BEN TO MRS. MANNION:



I'm not going to make you stay, Mrs.

BEN:

Mannion, but I suggest you reconsider.

Well, I'm not going to make you stay,



Mrs. Mannion, but I suggest you
  268       1:20:23:15   1:20:28:01    0:00:04:16


reconsider. Because without the

Because without the therapy, your cancer

therapy, your cancer will return again.

will return again.

SCENE 266  1:20:28:03 
  269       1:20:30:20   1:20:32:25    0:00:02:05


MCU OF MRS. MANNION. (MUSIC IN)

MRS. MANNING TO BEN:



Dr. Logan...

MRS. MANNION:



Dr. Logan ... I am tired. I'm alone.
  270       1:20:33:00   1:20:36:05    0:00:03:05




I am tired.


  271       1:20:36:10   1:20:38:11    0:00:02:01




I'm alone.

SCENE 267  1:20:38:16 
  272       1:20:38:16   1:20:41:29    0:00:03:13


BACK ON BEN.

Albert and I had only one daughter. She



died a few years ago.

MRS. MANNION O.S.:



Albert and I had only one daughter. She



died a few years ago.



SCENE 268  1:20:42:00 
  273       1:20:44:00   1:20:46:06    0:00:02:06


MCU OF MRS. MANNION.

So I want to go home.

MRS. MANNION:



So I want to go home.



SCENE 269  1:20:46:08 



BACK ON BEN. EDWARD IS HEARD COMING



DOWN THE HALL.



SCENE 270  1:20:48:23 
  274       1:20:49:20   1:20:53:09    0:00:03:19


MFS OF MRS. MANNION, BEN AND EDWARD,

EDWARD/MRS. MANNION:

ENTERING ROOM.

- Home, Madam?



- Where else would I go?

EDWARD:



Sorry. Home, Madam?



SCENE 271  1:20:50:28 



MCU OF MRS. MANNION.



MRS. MANNION:



Where else would I go?



SCENE 272  1:20:53:10 
  275       1:21:01:10   1:21:03:26    0:00:02:16


MFS OF BEN AND EDWARD, AS MRS. MANNION

BEN TO HIMSELF:

MOVES BETWEEN THEM AND WALKS TO BG,

That went well.

TURNING RIGHT DOWN ANOTHER HALL AND OUT



OF FRAME.



BEN:



That went well.



SCENE 273  1:21:03:28 



INT CLINIC- WAITING ROOM/ DAY



MS OF CHARLEY, SITTING. HE SHUTS OFF



THE GAME BOY HE HAS BEEN PLAYING WITH.



HE TAKES HIS JACKET AND LEAVES THE ROOM



BY HALL AT RIGHT.



SCENE 274  1:21:20:24 



INT CLINIC WARD CORRIDOR/ DAY



CHARLEY ENTERS FRAME AT LEFT AND WALKS



PAST MRS. MANNION AND EDWARD WALKING TO



FG IN FS. SHE TURNS TO LOOK AT HIM, AND



HE AT HER. OTHERS WALK IN THE HALL.



SCENE 275  1:21:32:11 
  276       1:21:57:10   1:22:00:10    0:00:03:00


CHARLEY ROUNDS A CORNER AND WALKS DOWN

DOOR SIGN:

HALL, TESTING DOOR HANDLES. DOLLY BACK

Access Limited to Central Services Staff

WITH HIM. HE COMES TO A SHORT CROSS



HALL AND PUSHES THROUGH THE EXIT DOOR



TO A STAIRWELL.



    SIGN ON DOOR:



    Access Limited to



    Central Services Staff



HE HEADS FOR THE DOWN STAIR AS THE DOOR



CLOSES BEHIND HIM.



SCENE 276  1:22:00:11 



INT CLINIC BASEMENT / DAY



ANGLE UP ON CHARLEY ON A WALKWAY HE



TURNS AND COMES DOWN UTILITY STAIRS.



DOLLY BACK PAST STORE ROOMS OF CHAIN



LINK.



SCENE 277  1:22:25:11 



INT BASEMENT - BOILER ROOM/ DAY



THE DOOR OPENS AND CHARLEY ENTERS.



SCENE 278  1:22:33:08 



ANGLE ON A LARGE BOILER PIPE AND VALVE.



STEAM WAFTS IN THE AIR.



SCENE 279  1:22:35:15 



MCU OF CHARLEY, LOOKING UP AT THE



MACHINERY.



SCENE 280  1:22:37:24 



ANGLE ON ANOTHER BOILER, PIPES, VALVES



AND STEAM.



SCENE 281  1:22:40:15 



FS OF CHARLEY, WALKING FROM DOOR INTO



THE ROOM.



SCENE 282  1:22:45:05 



MFS OF CHARLEY, WALKING THROUGH THE



ROOM PAST HUGE BOILERS AND MACHINERY,



PAST SHAFTS OF LIGHT. HE PASSES



CAMERA.



    SIGN ON PILLAR:



    RESTRICTED



    AREA



    NO AUTHORIZED



    PERSONNEL



    BEYOND THIS POINT



SCENE 283  1:23:00:11 



CHARLEY ENTERS FRAME FROM RIGHT PASSING



A TABLE WITH CANS OF LUBRICANTS AND



SOLVENTS. HE TURNS PAST THE TABLE



WALKING DEEPER INTO THE SHOP. THERE IS



A NEATLY MADE-UP COT AND A FLOOR LAMP.



SCENE 284  1:23:10:00 



CHARLEY'S POV: TO A PLAQUE ON THE WALL,



SHOWING A BASEBALL PLAYER.



SCENE 285  1:23:12:10 



MCU OF CHARLEY, LOOKING AROUND.



SCENE 286  1:23:14:19 



CHARLEY'S POV: A SHELF WITH A SMALL RED



TRUCK, RADIO, COFFEE POT, TWINE, A FAN



AND A FLAG ON THE WALL BEHIND IT.



SCENE 287  1:23:17:01 



MFS OF CHARLEY, STANDING IN THE COT



AREA, LOOKING AROUND.



SCENE 288  1:23:21:04 



CLOSE ON A TABLE WITH A TELEPHONE,



GEARS, AND METAL CANS. THE PHONE RINGS.



SCENE 289  1:23:25:26 



INT CLINIC STAIRWELL



ANGLE DOWN AS CHARLEY RUSHES UP THE



STAIRS ONE FLIGHT, PASSES CAMERA AT



LANDING AND RUNS UP ANOTHER FLIGHT TO



DOOR. NUMBER OF FLOOR IS "2".



SCENE 290  1:23:32:08 



INT CORRIDOR 



ANGLE ON ACCESS DOOR AS IT OPENS AND



CHARLEY APPEARS. HE TURNS LEFT.



DISSOLVE TO EXTERIOR VIEW OF THE LOGAN



HOUSE BY DAY.



SCENE 291  1:23:44:01 
  277       1:23:46:00   1:23:48:00    0:00:02:00


EXT BACK DECK/ DAY

BEN TO CHARLEY:

CHARLEY SITS IN A CHAIR AS BEN OPENS

Hey, pal.

THE FRENCH DOOR FROM WITHIN AND COMES



OUT. (MUSIC OUT)
  278       1:23:49:05   1:23:51:05    0:00:02:00




New town kind of a bummer?

BEN:

(a bummer: an unpleasant experience)

Hey, pal. New town kind of a bummer?




  279       1:23:51:10   1:23:53:25    0:00:02:15


CHARLEY:

CHARLEY TO BEN:

It's okay.

It's okay.

BEN:
  280       1:23:54:00   1:23:58:25    0:00:04:25


Want a ride?

BEN/CHARLEY:



- Want a ride?

CHARLEY:

- No, I got my bike.

No, I got my bike.

(bike: bicycle)

HE STANDS UP AND THEY BEGIN TO WALK
  281       1:23:59:00   1:24:03:00    0:00:04:00


TOGETHER, BEN'S ARM ACROSS CHARLEY'S

BEN TO CHARLEY:

SHOULDERS.

Look, Charley, I know this has been kind



of tough on you.

BEN:



Look, Charley, I-I know this has been
  282       1:24:03:05   1:24:07:20    0:00:04:15


kind of tough on you. I mean, you made

You made the bigger sacrifice coming

the bigger sacrifice coming here, and

here, and your mom and I know you'd

your mom and I both know you'd really

really like to keep that dog.

like to keep that dog.




  283       1:24:07:25   1:24:10:00    0:00:02:05


CHARLEY:

CHARLEY/BEN:

Annie.

- Annie.



- Annie, right.

BEN:



Annie, right. Look, as-as soon as I can
  284       1:24:10:05   1:24:14:05    0:00:04:00


get my research going and this

BEN TO CHARLEY:

teleconference finished, I'll find us a

Look, as soon as I can get this research

real house, one where we can have a

going and this teleconference

dog.

finished...



(teleconference: conference among people
CHARLEY:

remote from one another using
Well, what if we're too late?

telecommunication devices)
THEY HAVE COME TO THE OTHER SIDE OF THE



DECK.
  285       1:24:14:10   1:24:18:10    0:00:04:00




I'll find us a real house, one where we

BEN:

can have a dog.

Well, we'll tell Doc Elliot we want to



keep her, okay?



SCENE 291  1:23:44:01  ( CONTINUED )
  286       1:24:18:15   1:24:20:15    0:00:02:00


CHARLEY:

CHARLEY TO BEN:

Hey, thanks, Dad!

What if we're too late?

CHARLEY HUGS HIM.
  287       1:24:20:20   1:24:24:15    0:00:03:25




BEN TO CHARLEY:

BEN:

Well, we'll tell Doc Elliott we want to

You're welcome.

keep her, okay?

(MUSIC IN)
  288       1:24:24:20   1:24:28:04    0:00:03:14




CHARLEY/BEN:



- Thanks, Dad!



- You're welcome.

SCENE 292  1:24:28:05 



EXT LOGAN HOUSE- ENTRANCE/ DAY



CHARLEY'S BIKE LEANS AGAINST THE BENCH.



THE DOOR OPENS AND CHARLEY EMERGES,



WEARING HIS BACKPACK. HE PUTS ON HIS



HELMET,  MOUNTS HIS BIKE, AND RIDES RIGHT.



PAN TO FOLLOW.



DISSOLVE TO VET CLINIC BY DAY AS



CHARLEY'S BIKE ENTERS AT BG. ZOOM IN AS



HE RIDES TO THE FRONT DOOR, STANDS HIS



BIKE, REMOVES HIS HELMET, AND OPENS THE



CLINIC DOOR.



SCENE 293  1:25:03:06 



INT VET CLINIC - HOLDING PENS/ DAY



ANGLE ON CHARLEY AS HE WALKS ALONG THE



CAGES. DOGS FROM WITHIN EACH CAGE BARK



AND GREET HIM. SOME LEAP UP.



SCENE 294  1:25:14:04 



ANGLE DOWN ON A BROWN DOG IN A PEN, A



RAISED COT AND TOYS IN BG. MOVE RIGHT



TO A BLACK DOG IN NEXT PEN. PAST



SEVERAL OTHER PENS, ONE WITH A DOG



BARKING AND LEAPING.



SCENE 295  1:25:20:26 
  289       1:25:32:08   1:25:34:22    0:00:02:14


BACK ON CHARLEY FROM BEHIND HE PASSES

CHARLEY TO DOG:

THE PENS AND ENTERS AN AREA BEHIND A

Hi, girl. How you doing?

CINDER BLOCK WALL. HE LOOKS THROUGH A



WINDOW AND OPENS THE DOOR.



SCENE 296  1:25:32:09 
  290       1:25:34:27   1:25:39:14    0:00:04:17


INT RECOVERY PENS/ DAY

I'm going to name you Annie. She's my

CHARLEY COMES INTO FRAME AT LEFT AND

best friend in Denver.

ANNIE IS IN THE RAISED PEN. HER LEG HAS



BEEN REMOVED AND A BANDAGE STRAPPED TO



HER.



CHARLEY:



Hi, girl. How you doing?



(DOGS BARK O.S.)



SCENE 297  1:25:34:28 



ANNIE RISES WITH EFFORT, TO LOOK AT



HIM.



CHARLEY:



Let's see, I'm gonna name you Annie.



She's my best friend in Denver.



SCENE 298  1:25:39:15 
  291       1:25:40:10   1:25:43:12    0:00:03:02


MFS OF CHARLEY MOVING TO THE NEXT

CHARLEY TO ANOTHER DOG:

CAGE.

And you, you're a Max. Yeah, I'll call



you Max.

CHARLEY:



And you, you're a Max. Yeah, I'll call



you Max.



SCENE 299  1:25:43:14 



ANGLE ON MAX'S CAGE, ANOTHER SPRINGER,



WITH LEGS INTACT. HE BARKS IN GREETING.



SCENE 300  1:25:46:04 



MFS OF CHARLEY WALKING BACK TO ANNIE'S



PEN.



SCENE 301  1:25:47:16 
  292       1:25:47:16   1:25:50:04    0:00:02:18


MS OF CHARLEY AND ANNIE.

CHARLEY TO DOG:



So, Annie, is Max your boyfriend?

CHARLEY:



So, Annie, is Max your boyfriend?



SCENE 302  1:25:50:05 
  293       1:25:52:03   1:25:54:15    0:00:02:12


ANGLE ON MAX, SITTING IN CAGE. HE

Are you feeling okay, girl?

WHINES AND COMES TO THE BARS.



SCENE 303  1:25:52:04 



BACK ON CHARLEY AND ANNIE.



CHARLEY:



Are you feeling okay, girl?



SHE GETS UP ON THREE LEGS.



SCENE 304  1:25:56:03 
  294       1:25:57:15   1:26:00:10    0:00:02:25


MFS OF CHARLEY AS LOUIE, IN A TORSO

CHARLEY/LOUIE:

SHOT, COMES UP BEHIND HIM. CHARLEY

- Sorry.

DOESN'T SEE HIM AND TURNS INTO HIM.

- No problem, Ace.



(Ace: a term of endearment, one that

LOUIE:

excels at something)

Whoa!



CHARLEY:



I'm sorry.



LOUIE:



No problem, Ace.



SCENE 305  1:26:00:15 
  295       1:26:00:15   1:26:03:16    0:00:03:01


MCU OF CHARLEY.

CHARLEY/LOUIE:



- You work with the animals?

CHARLEY:

- I catch them.

You work with the animals?



SCENE 306  1:26:01:20 



MCU OF LOUIE.



LOUIE:



I catch 'em.



SCENE 307  1:26:03:18 



BACK ON CHARLEY.



CHARLEY:



Oh.



SCENE 308  1:26:04:25 
  296       1:26:04:25   1:26:08:02    0:00:03:07


MCU OF LOUIE.

LOUIE TO CHARLEY:



I'm here for a pickup now.

LOUIE:



I'm here for a pickup now.



SCENE 309  1:26:06:21 



CLOSE ON ANNIE WHO WHINES.



SCENE 310  1:26:08:04 
  297       1:26:09:25   1:26:13:05    0:00:03:10


BACK ON LOUIE, WHO WINCES AND HOLD HIS

LOUIE/CHARLEY:

EYE.

- Man, have I got a beaut.



- A headache?

LOUIE:

(beaut: beauty; in this case,

Oh, man, have I got a beaut.

sarcastically referring to a migraine



headache)

SCENE 311  1:26:12:01 



MCU OF CHARLEY.



CHARLEY:



A headache?



SCENE 312  1:26:13:06 
  298       1:26:13:10   1:26:17:00    0:00:03:20


MCU OF LOUIE.

LOUIE TO CHARLEY:



Migraines. Since I was a kid like you.

LOUIE:

(migraines: migraine headaches, a

Migraines. Since I was a kid like you.

condition marked by recurrent severe



headache, often with nausea and vomiting)

SCENE 313  1:26:16:06 
  299       1:26:17:05   1:26:19:20    0:00:02:15


MCU OF CHARLEY.

CHARLEY/LOUIE:



- Maybe my dog can help.

CHARLEY:

- You got a dog in here?

Maybe my dog can help.



SCENE 314  1:26:18:18 



MCU OF LOUIE.



LOUIE:



You got a dog in here?



SCENE 315  1:26:19:25 
  300       1:26:19:25   1:26:21:02    0:00:01:07


BACK ON CHARLEY.

CHARLEY TO LOUIE:



Her name's Annie.

CHARLEY:



Her name's Annie.



SCENE 316  1:26:21:04 
  301       1:26:22:10   1:26:24:15    0:00:02:05


BACK ON ANNIE. SHE WHIMPERS AND SITS.

LOUIE TO CHARLEY:



This is your dog?

LOUIE:



This is your...



SCENE 317  1:26:23:08 



MCU OF LOUIE.



LOUIE:



...dog?



SCENE 318  1:26:24:20 
  302       1:26:24:20   1:26:28:20    0:00:04:00


MCU OF CHARLEY.

CHARLEY TO LOUIE:



Not yet. But she will be soon. I just

CHARLEY:

have to figure it out.

Well, not yet. But she will be soon. I

(it: how to adopt Annie)

just have to figure it out.



SCENE 319  1:26:28:09 
  303       1:26:28:25   1:26:31:18    0:00:02:23


BACK ON LOUIE.

LOUIE/CHARLEY:



- You better do it quick.

LOUIE:

- Why?

Well, you better do it quick.



SCENE 320  1:26:30:09 
  304       1:26:31:23   1:26:35:06    0:00:03:13


BACK ON CHARLEY.

LOUIE TO CHARLEY:



It says right here that she's scheduled

CHARLEY:

to be transferred tomorrow to the County

Why?

Pound.



(pound: a public enclosure for stray or



unlicensed animals)

SCENE 321  1:26:31:24 



BACK ON LOUIE.



LOUIE:



Well, it says right here that she's



scheduled to be transferred tomorrow to



the County Pound.



SCENE 322  1:26:35:11 
  305       1:26:35:11   1:26:37:10    0:00:01:29


BACK ON CHARLEY.

CHARLEY/LOUIE:



- What does that mean?

CHARLEY:

- It could mean anything.

What does that mean?



LOUIE O.S.:



Well, it could mean anything.



SCENE 323  1:26:37:15 
  306       1:26:37:15   1:26:39:19    0:00:02:04


MCU OF LOUIE.

LOUIE TO CHARLEY:



Sometimes they put them to sleep.

LOUIE:



Sometimes they ... put 'em to sleep.



SCENE 324  1:26:39:20 
  307       1:26:40:10   1:26:42:20    0:00:02:10


MCU OF CHARLEY.

CHARLEY TO LOUIE:



You’re taking her tomorrow?

CHARLEY:



You're taking her tomorrow?



SCENE 325  1:26:42:21 
  308       1:26:43:10   1:26:47:25    0:00:04:15


MCU OF LOUIE.

LOUIE TO CHARLEY:



I'm sorry. I had to put some puppies down

LOUIE:

last week that nobody wanted.

Yeah, I'm sorry, kid. I had to put some

(put down: to do away with, destroy)

puppies down last week that nobody



wanted. That's what the red tag means
  309       1:26:48:00   1:26:50:06    0:00:02:06


... transfer.

That's what the red tag means, transfer.

SCENE 326  1:26:50:11 
  310       1:26:50:11   1:26:52:05    0:00:01:24


BACK ON CHARLEY.

CHARLEY TO LOUIE:



Can't you do anything?

CHARLEY:



Can't you do anything?



SCENE 327  1:26:52:06 



BACK ON LOUIE. HE MOVES FORWARD, TOWARD



THE LAST CAGE.



SCENE 328  1:26:53:19 
  311       1:26:56:15   1:26:59:05    0:00:02:20


ANGLE ON PEN TO THE RIGHT AS LOUIE

LOUIE TO PUPPY:

MOVES TO IT, IN MFS, PAST CHARLEY. HE

Come on, pup. You ready to go?

OPENS THE DOOR.



LOUIE:



Come on, pup. You ready to go?



LOUIE REACHES IN AND PULLS OUT A SMALL



BLACK AND WHITE DOG.



LOUIE:



Yeah.



SCENE 329  1:27:03:28 
  312       1:27:06:05   1:27:08:17    0:00:02:12


LOUIE MOVES TO THE DOOR, CARRYING THE

LOUIE TO CHARLEY:

DOG. HE TURNS TO TALK TO CHARLEY.

You can try and adopt her.

LOUIE:



You can try and adopt her.



SCENE 330  1:27:08:19 



BACK ON CHARLEY.



SCENE 331  1:27:10:06 
  313       1:27:10:06   1:27:12:26    0:00:02:20


EXT PARK/ DAY

CLUB SIGN:

CLOSE ON SIGN.

CHAGRIN VALLEY JAYCEES



FOUNDER'S FIELD

    SIGN READS:

(Jaycees: members of a major civic



organization)

    CHAGRIN VALLEY JAYCEES



    FOUNDER'S



    FIELD



SCENE 332  1:27:12:28 
  314       1:27:14:20   1:27:18:20    0:00:04:00


LS OF TWO-LANE ROAD AS CHARLEY RIDES

CHARLEY TO HIMSELF:

L-R ON HIS BIKE.

If I can find her puppies, then they have



to let me keep Annie.

CHARLEY:



If I can find her puppies, then they



have to let me keep Annie.



CHARLEY PASSES CAMERA. CRANE UP AS HE



RIDES DOWN A SMALL DIRT ROAD.



SCENE 333  1:27:24:06 
  315       1:27:24:06   1:27:29:10    0:00:05:04


ANGLE ON DIRT ROAD BY THICKLY WOODED

CHARLEY CALLS OUT:

AREA AS CHARLEY'S BIKE COMES INTO

Here, puppies! Here, puppies!

FRAME.




  316       1:27:31:10   1:27:34:00    0:00:02:20


CHARLEY:

Here, puppies!

Here, puppies! Here, puppies!



HE GETS OFF BIKE AND TAKES OFF HIS



HELMET.



CHARLEY:



Here, puppies!



SCENE 334  1:27:32:15 



ANGLE THROUGH TREES AS CHARLEY WALKS IN



FS.



SCENE 335  1:27:36:01 
  317       1:27:36:01   1:27:40:02    0:00:04:01


MFS OF CHARLEY FROM BEHIND.

Puppies anywhere? Puppies? Puppies?

CHARLEY:



Puppies anywhere? Puppies? Puppies?



SCENE 336  1:27:40:05 
  318       1:27:45:00   1:27:46:22    0:00:01:22


ANGLE THROUGH TREES AS CHARLEY COMES

Puppies! Puppies!

INTO MS AND PASSES OUT OF FRAME RIGHT.



CHARLEY:



Puppies! Puppies!



SCENE 337  1:27:46:24 
  319       1:27:50:05   1:27:52:25    0:00:02:20


ANGLE THROUGH THE WOODS AS CHARLEY

Puppies!

WALKS INTO FRAME FROM LEFT. DOLLY WITH



HIM AS HE PASSES TREES.



CHARLEY:



Puppies!



SCENE 338  1:27:54:15 



MFS OF CHARLEY, WALKING, SPINNING



AROUND. DOLLY BACK.



SCENE 339  1:27:58:21 
  320       1:27:58:21   1:28:01:26    0:00:03:05


CAMERA MOVES PAST FALLEN TREE AND

Puppies.

THROUGH WOODS.



CHARLEY O.S.:



Puppies.



SCENE 340  1:28:01:28 



MCU OF CHARLEY. CIRCLE PAN AS HE ALSO



TURNS IN PLACE. HE MOVES OFF RIGHT.



SCENE 341  1:28:18:23 



ANGLE THROUGH TREES AND BRUSH TO FS OF



CHARLEY WALKING. A WHIMPER IS HEARD OS.



HE PAUSES.



SCENE 342  1:28:24:16 



CAMERA MOVES THROUGH TREES AS WHIMPERS



ARE HEARD OS.



SCENE 343  1:28:29:11 



FS OF CHARLEY AS HE SEES SOMETHING AND



SMILES, RUNNING FORWARD. WHIMPERS ARE



HEARD OS.



SCENE 344  1:28:34:06 
  321       1:28:34:06   1:28:37:01    0:00:02:25


SIDE FS OF CHARLEY, STEPPING OVER A

CHARLEY TO HIMSELF:

FALLEN LOG TO SIT ON IT. PUPPIES ARE ON

Doc was right!

THE FAR SIDE OF THE LOG.

(note that he found the puppies)

CHARLEY:



Oh, the Doc was right!



HE REACHES DOWN.



SCENE 345  1:28:37:06 
  322       1:28:45:17   1:28:48:15    0:00:02:28


A SEQUENCE OF SHOTS FOLLOWS AS CHARLEY

CHARLEY TO PUPPIES:

PICKS UP A PUPPY AND THE OTHERS MILL

I bet you guys are hungry.

ABOUT. THERE ARE FOUR SPANIEL PUPS.



SCENE 346  1:28:45:18 
  323       1:29:02:10   1:29:04:20    0:00:02:10


MCU OF CHARLEY, HOLDING A PUP.

CHARLEY TO PUPPY:



We're almost there.

CHARLEY:

(there: at the house)

Oh, I bet you guys are hungry.




  324       1:29:05:05   1:29:08:25    0:00:03:20


DISSOLVE TO HIGH ANGLE LS OF CHARLEY

Here we are. It's a little place for

JOGGING UP THE DIRT ROAD, WITH THE

you.

PUPPIES RUNNING ALONGSIDE HIM. HE

(note that Charley has built a makeshift

PASSES HIS BIKE. CRANE DOWN AS THEY

pen for the puppies)

PASS CAMERA.




  325       1:29:09:10   1:29:11:10    0:00:02:00


DISSOLVE TO HIGH ANGLE DOWN THROUGH

Here you go.

LIMBS OF A TREE TO THE BACK DECK OF THE

(note that he deposits the puppy inside

LOGAN HOUSE BY DAY. CHARLEY IS CARRYING

the pen)

A PUP ACROSS THE LAWN.




  326       1:29:12:15   1:29:14:25    0:00:02:10


CHARLEY:

CHARLEY TO PUPPIES:

We're almost there. Ah, here we are.

You guys have to be quiet.

It's a little place for you.



ANGLE DOWN TO THE BASE OF THE TREE



WHERE CHARLEY HAS CONSTRUCTED A



MAKESHIFT HOLDING PEN OF PIECES OF WOOD



AND CARDBOARD AND A LARGE BLUE BASIN.



HE PUTS THE PUPPY IN WITH THE OTHER



THREE.



CHARLEY:



Here you go. You guys gotta be quiet.



SCENE 347  1:29:14:26 
  327       1:29:16:05   1:29:18:04    0:00:01:29


MCU OF CHARLEY. HE WHISPERS AND

Quiet.

GESTURES.



CHARLEY:



Quiet.



SCENE 348  1:29:18:05 



ANGLE DOWN ON THE PUPPIES AND CHARLEY.



SCENE 349  1:29:20:11 
  328       1:29:20:11   1:29:23:15    0:00:03:04


CU OF CHARLEY.

I'll try to find you a safer place



tomorrow.

CHARLEY:



I'll try to find a safer place
  329       1:29:24:00   1:29:27:15    0:00:03:15


tomorrow. Listen, I can't wait for my

I can't wait for my dad to bring your mom

dad, you know, to bring your mom home,

home...

so I'm gonna bring her home tomorrow,



okay? Shh. All right. Quiet.
  330       1:29:27:20   1:29:30:00    0:00:02:10




so I'm going to bring her home tomorrow,

HE MOVES OUT OF FRAME LEFT.

okay?

DISSOLVE TO VIEW OF THE TWILIGHT SKY
  331       1:29:30:05   1:29:32:15    0:00:02:10


THROUGH TREES. TILT DOWN TO THE HUGE

All right. Quiet.

ESTATE HOUSE OF KATHERINE MANNION.



(MUSIC OUT)



SCENE 350  1:29:41:08 
  332       1:29:44:05   1:29:47:00    0:00:02:25


INT MRS. MANNION'S HOUSE/ DUSK

EDWARD TO MRS. MANNION:

ANGLE THROUGH THREE ELEGANT

Would you care for something, Madam?

WOOD-PANELED ROOMS. THE BUTLER STANDS



IN MIDDLE ROOM. MRS. MANNION MOVES INTO
  333       1:29:48:10   1:29:51:15    0:00:03:05


FRAME AT RIGHT AND EDWARD COMES INTO

MRS. MANNION TO EDWARD:

FRAME AT LEFT.

Just tea ... Edward.

EDWARD:



Would you care for something, Madam?



SHE TURNS.



MRS. MANNION:



Oh, uh, just tea ... Edward.



EDWARD SIGNALS TO THE BUTLER. BOTH MEN



LEAVE FRAME AT LEFT AND MRS. MANNION



MOVES THROUGH THE ROOMS TO BG. (MUSIC



IN)



SCENE 351  1:29:56:11 



ANGLE DOWN INTO THIRD ROOM THROUGH



CHANDELIER. A FIRE BURNS IN THE



FIREPLACE. PAN RIGHT AS MRS. MANNION



MOVES INTO ROOM. SHE SITS IN A CHAIR.



SCENE 352  1:30:07:15 
  334       1:30:10:00   1:30:14:05    0:00:04:05


MCU OF MRS. MANNION.

MRS. MANNION TO PORTRAIT:



Oh, Albert, I wish you were here.

MRS. MANNION:

(here: alive)

Oh, Albert...



SCENE 353  1:30:11:09 
  335       1:30:14:10   1:30:16:12    0:00:02:02


MRS. MANNION POV TO A PORTRAIT OF HER

I need your strength.

LATE HUSBAND.




  336       1:30:16:17   1:30:22:04    0:00:05:17


MRS. MANNION O.S.:

I don't know that I can face this alone.

...Albert, I wish you were here. I need

(this: her illness)

your strength.



SCENE 354  1:30:16:18 



BACK ON MRS. MANNION.



MRS. MANNION:



I don't know ... that I can face this



alone. 



SHE BRINGS HER HAND TO HER FACE.



SCENE 355  1:30:22:05 
  337       1:30:29:10   1:30:32:29    0:00:03:19


SIDE MFS OF MRS. MANNION IN THE CHAIR.

EDWARD/MRS. MANNION:

EDWARD ENTERS AT LBG, CARRYING A TRAY.

- Shall I pour, Madam?

HE PLACES IT ON THE TABLE.(MUSIC OUT)

- Yes, please.

EDWARD:



Shall I pour, Madam?



SCENE 356  1:30:30:21 



MCU OF MRS. MANNION.



MRS. MANNION:



Uh, yes, please, Edward.



SCENE 357  1:30:33:00 
  338       1:30:35:20   1:30:39:10    0:00:03:20


MFS OF EDWARD, WITH MRS. MANNION IN FG.

EDWARD/MRS. MANNION:

HE BENDS AND POURS THE TEA.

- I brought your medication.



- I don't want it.

EDWARD:



I brought your medication.
  339       1:30:39:15   1:30:42:06    0:00:02:21




EDWARD/MRS. MANNION:

MRS. MANNION:

- Yes, I know.

I don't want it.

- I won't take it.

EDWARD:



Yes, I know.



SCENE 358  1:30:41:06 



MCU OF MRS. MANNION.



MRS. MANNION:



I won't take it.



SCENE 359  1:30:42:08 
  340       1:30:43:05   1:30:44:29    0:00:01:24


MFS OF EDWARD, WITH SIDE MCU OF MRS.

EDWARD TO MRS. MANNION:

MANNION IN FG. HE RISES.

As you wish.

EDWARD:



As you wish.



SCENE 360  1:30:45:00 
  341       1:30:45:04   1:30:47:12    0:00:02:08


MCU OF MRS. MANNION.

MRS. MANNION TO EDWARD:



Why do you stay?

MRS. MANNION:



Why do you stay?



SCENE 361  1:30:47:14 
  342       1:30:48:10   1:30:50:02    0:00:01:22


MCU OF EDWARD.

EDWARD TO MRS. MANNION:



Habit, I suppose, Madam.

EDWARD:



Habit, I suppose, Madam.



SCENE 362  1:30:50:04 
  343       1:30:51:00   1:30:55:02    0:00:04:02


MCU OF MRS. MANNION.

MRS. MANNION TO EDWARD:



That's a fine thing to say to your

MRS. MANNION:

employer of 25 years.

Well, that's a fine thing to say to



your employer of twenty-five years.



SCENE 363  1:30:55:04 
  344       1:30:55:07   1:30:58:02    0:00:02:25


BACK ON EDWARD.

EDWARD TO MRS. MANNION:



I've noticed it matters little what I say

EDWARD:

to you.

I've noticed it matters little what I



say to you.



SCENE 364  1:30:58:04 
  345       1:30:59:05   1:31:00:17    0:00:01:12


MCU OF MRS. MANNION.

MRS. MANNION TO EDWARD:



Get out.

MRS. MANNION:



Get out.



SCENE 365  1:31:00:19 
  346       1:31:00:22   1:31:03:17    0:00:02:25


MCU OF EDWARD.

EDWARD TO MRS. MANNION:



As you wish. Will there be anything else?

EDWARD:



As you wish. Will there be anything
  347       1:31:03:22   1:31:05:01    0:00:01:09


else?

MRS. MANNION TO EDWARD:



No!

SCENE 366  1:31:03:23 



BACK ON MRS. MANNION.



MRS. MANNION:



No!



SCENE 367  1:31:05:03 
  348       1:31:05:06   1:31:07:25    0:00:02:19


BACK ON EDWARD.

EDWARD/MRS. MANNION:



- Mrs. Mannion.

EDWARD:

- What?

Mrs. Mannion...



SCENE 368  1:31:06:21 



BACK ON MRS. MANNION.



MRS. MANNION:



What?



SCENE 369  1:31:07:26 
  349       1:31:08:10   1:31:11:10    0:00:03:00


BACK ON EDWARD.

EDWARD TO MRS. MANNION:



You know, being alone is...

EDWARD:



You know, being alone is ... it's a
  350       1:31:12:15   1:31:14:07    0:00:01:22


matter of choice.

...it's a matter of choice.

SCENE 370  1:31:14:09 



BACK ON MRS. MANNION. SHE LOOKS AWAY



FROM HIM. (MUSIC IN)



SCENE 371  1:31:16:28 



MFS OF EDWARD, WITH THE HEAD OF MRS.



MANNION IN FG. EDWARD MOVES OFF LEFT.



SCENE 372  1:31:18:21 



BACK ON MRS. MANNION.



DISSOLVE TO NIGHT SKY AND FULL MOON. AN



OWL HOOTS OS.



DISSOLVE TO EXT CLINIC/ DAY. PEOPLE



WALK ALONG SIDEWALK AND A SHUTTLE PULLS



UP TO THE CURB. PAN LEFT TO SEE THE



SIGN.



    SIGN READS:



    THE CLEVELAND CLINIC



    FOUNDATION



SCENE 373  1:31:31:11 



INT CLINIC - HALLWAY/ DAY



CHARLEY COMES AROUND THE CORNER WITH



FOUR PUPPIES FOLLOWING HIM. HE RUNS



DOWN THE HALL, ALL OF THEM BEHIND HIM,



TURNS THE CORNER TO THE ACCESS DOOR TO



THE BASEMENT. HE OPENS IT AND THEY ALL



GO THROUGH.



SCENE 374  1:31:48:16 
  351       1:31:49:10   1:31:52:15    0:00:03:05


INT BASEMENT

CHARLEY TO PUPPIES:

THE PUPPIES POP UP FROM BEHIND BOXES

Stay here and be quiet. I'm going to go

PENNING THEM IN.

get your mom.

CHARLEY:



Stay here and be quiet. I'm gonna go



get your mom.



SCENE 375  1:31:52:16 



ANGLE ON DOUBLE DOORS TO THE BOILER



ROOM.



    SIGNS READ:



    FIRE EXTINGUISHER



    AND:



    PLEASE



    KEEP DOOR



    CLOSED



THE DOOR OPENS AND CHARLEY COMES



THROUGH AND JOGS OUT OF LEFT FRAME. THE



DOOR CLOSES.



SCENE 376  1:31:59:05 



EXT VET CLINIC/ DAY



WIDE ANGLE ON CLINIC AS PEOPLE EMERGE



WITH DOGS.



SCENE 377  1:32:02:11 



INT VET CLINIC/ DAY



A WOMAN WALKS ACROSS FRAME L-R AS



CHARLEY OPENS THE DOOR AND SNEAKS INTO



A ROOM. PAN RIGHT TO THE TWO WOMEN AT



THE RECEPTION DESK. ONE HANGS UP THE



PHONE AS THE FIRST WOMAN COMES TO HER



AND CHARLEY SNEAKS UP TO THE OTHER SIDE



OF THE COUNTER. CHARLEY SNEAKS INTO



VIEW AND RAISES SLIGHTLY.



SCENE 378  1:32:18:14 



CLOSE ON THE TOP OF CHARLEY'S HEAD



APPEARING OVER THE COUNTER TO JUST HIS



EYES. HE TURNS AND SNEAKS TO THE DOOR.



    SIGN ON DOOR:



    Staff Only



    Please



CHARLEY TURNS TO LOOK BACK, OPENS THE



DOOR AND GOES THROUGH.



SCENE 379  1:32:29:05 



INT HOLDING PENS



CLOSE ON LIGHT SWITCH AS CHARLEY'S HAND



COMES INTO VIEW. HE MOVES INTO FRAME



AND FLIPS LIGHT OFF, MOVING OUT OF



FRAME LEFT.



SCENE 380  1:32:35:05 



INT ANNIE'S RECOVERY PEN ROOM



ANGLE ON DOOR AND WINDOW AS CHARLEY



PEAKS IN.



SCENE 381  1:32:38:04 



SAME VIEW LONGER SHOT TAKING IN THE



PENS. CHARLEY OPENS THE DOOR. HE



TOUCHES THE RED TAG ON MAX'S CAGE. AND



MOVES TO ANNIE'S CAGE.



SCENE 382  1:32:47:10 
  352       1:32:48:10   1:32:52:14    0:00:04:04


INT CAGE

CHARLEY TO DOG:

ANNIE STANDS AT BARS AS CHARLEY COMES

Come on, Annie. Let's go. We're leaving.

TO HER IN MCU. SHE TOUCHES HIS HAND



WITH HER NOSE.



CHARLEY:



Come on, Annie. Let's go. We're



leaving.



HE OPENS THE DOOR.



SCENE 383  1:32:52:15 



ANGLE PAST CHARLEY AS HE OPENS THE DOOR



TO ANNIE, SITTING. HE TAKES HER IN HIS



ARMS.



SCENE 384  1:32:54:26 



FS OF MAX IN THE NEXT CAGE. HE BARKS,



THE RED TAG CLEARLY VISIBLE ON THE



BARS. MAX LEAPS OVER THE STALL INTO



ANNIE'S CAGE AND COMES OUT THE OPEN



CAGE DOOR TO JOIN CHARLEY AND ANNIE.



SCENE 385  1:33:02:01 



LOW ANGLE ON THE DOOR TO THE ROOM AS IT



OPENS AND ANNIE COMES THROUGH IN A



THREE-LEGGED BOUND, MAX IS BEHIND HER,



AND CHARLEY IS SEEN.



SCENE 386  1:33:04:14 



A SEQUENCE OF SHOTS BEGINS WITH ANGLE



DOWN ON A DOG IN A HOLDING PEN PAST A



BLACK DOG AND ANOTHER BLACK DOG WITH A



RED COLLAR. CHARLEY OPENS ALL THE CAGES



WITH RED TAGS AND COLLARS LETTING THE



DOGS OUT.



SCENE 387  1:33:19:00 
  353       1:33:19:20   1:33:21:20    0:00:02:00


BLACK SCREEN. CHARLEY OPENS THE DOOR IN

CHARLEY TO DOGS:

SIDE MS AS LIGHT POURS IN

Come on, guys! Let's go! Let's go!

CHARLEY:



Come on, guys! Let's go! Let's go!



SCENE 388  1:33:21:21 
  354       1:33:31:20   1:33:34:16    0:00:02:26


EXT VET CLINIC/ DAY

Come on! Come on! Let's go! Come on!

MONTAGE: A BLACK DOG COMES INTO VIEW



FROM AROUND THE CORNER AND RUNS OUT



RFG. A WHITE FUZZY DOG, A LITTLE BLACK



AND WHITE TERRIER AND A FLUFFY WHITE



DOG FOLLOW.



CHARLEY O.S.:



Come on!



SCENE 389  1:33:32:29 



INT HOLDING ROOM



CHARLEY IN MCU HOLDS THE DOOR OPEN FOR



THE DOGS.



CHARLEY:



Come on! Let's go! Come on! Come on!



SCENE 390  1:33:34:18 



EXT VET CLINIC



MAX COMES RUNNING AROUND THE CORNER AND



OUT RFG.



SCENE 391  1:33:39:05 



LS OF SAME AREA AS ANNIE RUNS TOWARD



CAMERA WITH CHARLEY RUNNING BEHIND HER.



SCENE 392  1:33:48:00 



EXT WOODED AREA/ DAY



MAX, CHARLEY AND ANNIE RUN ACROSS



GRASSY AREA TOWARD TREES.



DISSOLVE TO TREES OF THE CLEVELAND



CLINIC GROUNDS BY DAY. TILT DOWN TO



KELLY IN FS ON CRUTCHES, HER KNEE IN A



BRACE. SHE MAKES HER WAY TO A BENCH AND



SITS. DOCTORS PASS IN BG. (MUSIC OUT)



SCENE 393  1:34:08:05 



FS OF CHARLEY WITH ANNIE ON A LEAD.



THEY WALK LEFT PAST KELLY ON THE BENCH.



ANNIE STOPS AND WHINES.



SCENE 394  1:34:12:21 
  355       1:34:13:20   1:34:17:14    0:00:03:24


ANGLE DOWN ON ANNIE AT KELLY'S KNEES.

KELLY/CHARLEY:



- What's she doing?

KELLY:

- She likes you.

What is she doing?

(she: Annie)

SCENE 395  1:34:15:21 



OTS KELLY TO CHARLEY.



CHARLEY:



She likes you.



SCENE 396  1:34:17:15 
  356       1:34:17:19   1:34:19:22    0:00:02:03


PAST CHARLEY TO MCU OF KELLY.

KELLY TO CHARLEY:



What happened to her leg?

KELLY:



What happened to her leg?
  357       1:34:19:27   1:34:22:16    0:00:02:19




CHARLEY TO KELLY:



Cancer. They had to amputate it.

SCENE 397  1:34:19:28 



OTS KELLY TO CHARLEY.



CHARLEY:



Cancer. They had to amputate it.



SCENE 398  1:34:22:18 
  358       1:34:22:21   1:34:24:25    0:00:02:04


PAST CHARLEY TO KELLY.

KELLY TO CHARLEY:



Kind of like me.

KELLY:

(note that she hurt her knee)

Kind of like me.



SCENE 399  1:34:24:26 
  359       1:34:25:00   1:34:27:10    0:00:02:10


OTS KELLY TO CHARLEY.

CHARLEY TO KELLY:



You still have your leg.

CHARLEY:



You still have your leg.
  360       1:34:27:15   1:34:30:26    0:00:03:11




KELLY TO CHARLEY:

KELLY:

They may as well have cut it off, I can't

Yeah, well, they may as well have cut

play tennis anymore.

it off, I...



SCENE 400  1:34:29:14 



OTS CHARLEY TO KELLY.



KELLY:



...can't play tennis anymore.



SCENE 401  1:34:31:01 
  361       1:34:31:01   1:34:33:25    0:00:02:24


OTS KELLY TO CHARLEY.

CHARLEY/KELLY:



- You play tennis?

CHARLEY:

- I did.

Oh, you play tennis?




  362       1:34:34:00   1:34:35:14    0:00:01:14


KELLY:

CHARLEY TO KELLY:

I did.

What happened?

CHARLEY:



Well, what happened?



SCENE 402  1:34:35:15 
  363       1:34:36:05   1:34:39:05    0:00:03:00


PAST CHARLEY TO KELLY.

KELLY TO CHARLEY:



Car accident. Shattered my knee.

KELLY:



Car accident. Shattered my knee.
  364       1:34:39:10   1:34:42:25    0:00:03:15




CHARLEY/KELLY:

CHARLEY:

- It'll heal.

It'll heal.

- Yeah, but I'll never play tennis again.

KELLY:



Yeah, but I'll never play tennis again.



SCENE 403  1:34:42:26 
  365       1:34:43:00   1:34:45:02    0:00:02:02


OTS KELLY TO CHARLEY.

CHARLEY TO KELLY:



Do something else.

CHARLEY:



Do something else.



SCENE 404  1:34:45:05 
  366       1:34:46:20   1:34:49:00    0:00:02:10


PAST CHARLEY TO KELLY.

KELLY TO CHARLEY:



I have to go.

KELLY:



I have to go.



SHE MOVES THE CRUTCHES.



SCENE 405  1:34:49:01 



ANGLE DOWN TO ANNIE, WHO LOOKS UP AT



HER.



SCENE 406  1:34:50:28 
  367       1:34:53:05   1:34:55:25    0:00:02:20


PAST CHARLEY TO KELLY, WHO SMILES.

KELLY/CHARLEY:



- What's her name?

KELLY:

- Annie.

What's her name?




  368       1:34:56:00   1:34:59:05    0:00:03:05


CHARLEY:

KELLY TO DOG:

Annie.

You understand, don't you, Annie?

KELLY:



You understand, don't you...



SCENE 407  1:34:57:11 
  369       1:34:59:27   1:35:02:25    0:00:02:28


BACK ON ANNIE, AT KELLY'S KNEES.

CHARLEY TO KELLY:



She knows what people need.

KELLY:



...Annie?



SCENE 408  1:34:59:28 



OTS KELLY TO CHARLEY.



CHARLEY:



She knows what people need.



SCENE 409  1:35:02:26 
  370       1:35:03:25   1:35:06:20    0:00:02:25


PAST CHARLEY TO KELLY, LOOKING AT HIM.

KELLY/CHARLEY:



- What's your name?

KELLY:

- I'm Charley.

What's your name?




  371       1:35:06:25   1:35:08:22    0:00:01:27


CHARLEY:

KELLY TO CHARLEY:

I'm Charley.

Hi, Charley. I'm Kelly.

KELLY:



Hi, Charley. I'm Kelly.



SCENE 410  1:35:08:24 
  372       1:35:10:25   1:35:13:25    0:00:03:00


OTS KELLY TO CHARLEY.

CHARLEY TO KELLY:



She really does know what people need.

CHARLEY:



Hi. She really does know what people



need.



SCENE 411  1:35:12:21 
  373       1:35:14:20   1:35:16:20    0:00:02:00


PAST CHARLEY TO KELLY.

KELLY TO CHARLEY:



I believe you.

KELLY:



I believe you. Bye.
  374       1:35:18:20   1:35:19:24    0:00:01:04




Bye.

SCENE 412  1:35:19:25 



MFS OF CHARLEY, WITH ANNIE AT HIS FEET



AS KELLY GETS UP AND MOVES RIGHT OUT OF



FRAME. CHARLEY PETS ANNIE.



SCENE 413  1:35:24:08 
  375       1:35:25:10   1:35:28:27    0:00:03:17


MCU OF CHARLEY.

CHARLEY TO DOG:



She needs a dog like you.

CHARLEY:



She needs a dog like you.



SCENE 414  1:35:28:29 



ANGLE ACROSS GROUNDS TO A CREEK. PEOPLE



ARE ON THE PATH AS ANDY COMES RUNNING



FROM THE RIGHT. HE WAVES TO PASSING



DOCTORS. AND RUNS OUT OF FRAME LEFT.



SCENE 415  1:35:35:14 
  376       1:35:38:25   1:35:41:00    0:00:02:05


ANGLE ON BRICK STAIRS WHERE KELLY IS

KELLY TO MALONE:

MAKING HER WAY DOWN. ANDY DODGES SOME

Do you mind?

PEOPLE IN FRONT, AND CATCHES KELLY AS

(note that he almost ran into her)

SHE ALMOST LOSES HER BALANCE.




  377       1:35:41:05   1:35:43:25    0:00:02:20


KELLY:

MALONE TO KELLY:

Do you mind?

No, no, no, no.



(note that he moves aside to allow her to

ANDY:

pass)

Uh, no. No. No, no, no, no.




  378       1:35:45:00   1:35:47:05    0:00:02:05


THEY EACH BEGIN TO PASS, IN EACH

MALONE/KELLY:

OTHER'S WAY. TWO DOCTORS COME BEHIND

- Meniscus.

KELLY, AND ONE STEADIES HER.

- It's a little bit more than that.



(meniscus: fibrous cartilage within a

ANDY:

joint especially of the knee)

Meniscus.

(note that he is trying to guess her



injury)

KELLY:



It's a little bit more than that.
  379       1:35:47:10   1:35:48:15    0:00:01:05




MALONE TO KELLY:

ANDY:

Kneecap?

Kneecap?




  380       1:35:48:20   1:35:51:10    0:00:02:20


KELLY:

KELLY TO MALONE:

It's a car crash. What are you, a

A car crash. What are you, a physical

physical therapist?

therapist?

ANDY:
  381       1:35:51:15   1:35:55:20    0:00:04:05


Doctor. I--resident. I'm at the

MALONE TO KELLY:

Cleveland Clinic. You know, I know some

Doctor. Resident. I'm at the Cleveland

great exercises. We can-...

Clinic.


  382       1:35:55:25   1:35:58:15    0:00:02:20




I know some great exercises. We can get



you back up to speed.

SCENE 416  1:35:57:21 
  383       1:35:58:20   1:36:01:17    0:00:02:27


OTS ANDY TO MCU OF KELLY.

KELLY/MALONE:



- Not the speed that I was used to.

ANDY:

- What were you used to?

...we can get you back up to speed.



KELLY:



Not the speed that I was used to.



SCENE 417  1:36:00:09 



OTS KELLY TO ANDY.



ANDY:



What were you used to?



SCENE 418  1:36:01:19 
  384       1:36:02:10   1:36:05:15    0:00:03:05


OTS ANDY TO KELLY.

KELLY/MALONE:



- Tennis.

KELLY:

- Is that so?

Tennis.



ANDY:



Is that so?



SCENE 419  1:36:05:16 
  385       1:36:05:20   1:36:08:23    0:00:03:03


OTS KELLY TO ANDY.

MALONE TO KELLY:



I know you. You're Kelly Maguire.

ANDY:



I know you. You're Kelly Maguire.
  386       1:36:08:28   1:36:11:10    0:00:02:12




You're the number one seed from the



emergency room.



(seed: rank attained by a competitor



based on his performance on the field of



play)

SCENE 420  1:36:08:29 
  387       1:36:11:15   1:36:14:24    0:00:03:09


OTS ANDY TO KELLY.

KELLY TO MALONE:



Was. I was the number one seed.

ANDY:



You're the number one seed from the



emergency room.



KELLY:



Was. I was the number one seed.



SCENE 421  1:36:14:25 
  388       1:36:15:15   1:36:19:16    0:00:04:01


OTS KELLY TO ANDY.

MALONE/KELLY:



- I'm serious about the exercises.

ANDY:

- I'm getting all the help I need.

You know, I was serious about the



exercises.



SCENE 422  1:36:17:05 



OTS ANDY TO KELLY.



KELLY:



Thanks, but I think I'm getting all the



help that I need.



SHE MOVES TO GO PAST HIM.



SCENE 423  1:36:19:18 



PAST KELLY TO ANDY. HE PREVENTS HER



FROM WALKING AWAY.



SCENE 424  1:36:20:14 
  389       1:36:21:10   1:36:24:25    0:00:03:15


OTS ANDY TO KELLY.

MALONE TO KELLY:



Sometimes it's better to get a little bit

ANDY:

of help at the right time...

You know, sometimes...



SCENE 425  1:36:22:15 
  390       1:36:25:00   1:36:28:00    0:00:03:00


OTS KELLY TO ANDY.

than a lot of help at the wrong time.

ANDY:



....it's better to get a little bit of



help at the right time, than a lot of



help at the wrong time.



SCENE 426  1:36:26:26 
  391       1:36:28:05   1:36:31:20    0:00:03:15


OTS ANDY TO KELLY.

KELLY/MALONE:



- What were you thinking of?

KELLY:

- Lunch.

What were you thinking of?




  392       1:36:31:25   1:36:34:00    0:00:02:05


ANDY:

KELLY TO MALONE:

Lunch.

I meant about the exercises.

KELLY:



I meant about the exercises.



SCENE 427  1:36:33:10 
  393       1:36:34:05   1:36:37:19    0:00:03:14


OTS KELLY TO ANDY, SMILING.

MALONE TO KELLY:



So did I. I thought we could discuss it

ANDY:

over lunch.

So did I. I thought we could discuss it



over lunch.



SCENE 428  1:36:37:20 
  394       1:36:37:24   1:36:39:17    0:00:01:23


OTS ANDY TO KELLY.

KELLY TO MALONE:



Do you always move this fast?

KELLY:

(referring to his obvious interest in

Do you always move this fast?

her)


  395       1:36:39:22   1:36:42:11    0:00:02:19




MALONE TO KELLY:



No, only with number one ranked tennis



stars.

SCENE 429  1:36:39:23 



OTS KELLY TO ANDY.



ANDY:



Oh, no, only with number one ranked



tennis stars.



SCENE 430  1:36:42:13 
  396       1:36:43:15   1:36:46:15    0:00:03:00


OTS ANDY TO KELLY.

KELLY/MALONE:



- When?

KELLY:

- How about this afternoon?

When?



SCENE 431  1:36:44:27 



OTS KELLY TO ANDY.



ANDY:



How 'bout this afternoon?



SCENE 432  1:36:46:16 
  397       1:36:47:10   1:36:50:10    0:00:03:00


OTS ANDY TO KELLY.

KELLY TO MALONE:



Let me guess, this is "take a gimp to

KELLY:

lunch" week.

Let me guess, this is "take a gimp to

(gimp: one who limps)

lunch" week.



SCENE 433  1:36:49:11 
  398       1:36:50:15   1:36:52:21    0:00:02:06


OTS KELLY TO ANDY.

MALONE TO KELLY:



If that's what you want to call it.

ANDY:



If that's what you want to call it.



SCENE 434  1:36:51:19 



A SEQUENCE BEGINS WITH OTS ANDY TO



KELLY. SHE BEGINS TO MOVE PAST HIM AND



STUMBLES. HE CATCHES HER AND SHE PULLS



BACK.



SCENE 435  1:36:55:06 
  399       1:36:55:06   1:36:57:29    0:00:02:23


OTS ANDY TO KELLY.

KELLY TO MALONE:



Ground rules, I do it myself, okay?

KELLY:

(note that he was trying to assist her)

Ground rules, I do it myself, okay?



SCENE 436  1:36:58:00 
  400       1:36:58:04   1:37:02:04    0:00:04:00


OTS KELLY TO ANDY.

MALONE/KELLY:



- You're pretty touchy about this.

ANDY:

- Maybe!

You're pretty touchy about this.

(touchy: a readiness to take offense on



slight provocation)

SCENE 437  1:37:00:04 



OTS ANDY TO KELLY.



KELLY:



Maybe!



SCENE 438  1:37:02:05 
  401       1:37:02:20   1:37:06:10    0:00:03:20


OTS KELLY TO ANDY.

MALONE TO KELLY:



The ballpark. South of the Center.

ANDY:

(referring to the place where they will

The ballpark. South of the Center. I

meet for lunch)

will bring you lunch.




  402       1:37:06:15   1:37:11:10    0:00:04:25




I will bring you lunch. Say one o'clock?

SCENE 439  1:37:09:01 
  403       1:37:11:15   1:37:14:08    0:00:02:23


OTS ANDY TO KELLY.

KELLY TO MALONE:



Strictly doctor-patient? No small talk?

ANDY:

(small talk: light or casual

Say one o'clock?

conversation)

KELLY:
  404       1:37:14:13   1:37:17:20    0:00:03:07


Strictly doctor-patient? No small talk?

MALONE TO KELLY:



Okay. Only big talk.



(a humorous response; note that the term



"big talk" does not actually exist)

SCENE 440  1:37:14:14 



OTS KELLY TO ANDY.



ANDY:



Okay. Only big talk.



SCENE 441  1:37:17:21 
  405       1:37:19:00   1:37:22:16    0:00:03:16


OTS ANDY TO KELLY.

KELLY TO MALONE:



One o'clock. Don't be late.

KELLY:



One o'clock. Don't...



SCENE 442  1:37:20:20 



OTS KELLY TO ANDY.



KELLY:



...be late.



SHE MOVES TO PASS HIM. HE GRINS.



SCENE 443  1:37:22:18 
  406       1:37:24:20   1:37:27:00    0:00:02:10


MFS OF KELLY MOVING DOWN THE STAIRS

MALONE TO KELLY:

PAST ANDY.

I was kidding!



(refer to titles #397/398)

ANDY:



I was kidding!



HE TURNS AND RUNS UP STAIRS, PAST



PEOPLE MOVING DOWN. (MUSIC IN)



SCENE 444  1:37:32:06 



INT CLINIC BASEMENT/ DAY



ANGLE ON POST WITH WARNING SIGN. STEAM



IS IN THE AIR.



SCENE 445  1:37:35:01 
  407       1:37:36:00   1:37:39:10    0:00:03:10


ANGLE ON CHARLEY BEHIND THE BOXES WITH

CHARLEY TO PUPPY:

THE PUPS. ANNIE AND MAX ARE OUTSIDE THE

Hey, get back in there! Stay!

PEN, LOOKING ON. ONE PUPPY ESCAPES AND

(there: a makeshift pen)

ANOTHER TRIES FOR A GETAWAY.




  408       1:37:39:15   1:37:42:10    0:00:02:25


CHARLEY:

Come on, get in there! Stay.

Hey, get back in there! Stay! Over



there! Come on!
  409       1:37:42:15   1:37:45:15    0:00:03:00




No! Get in! Stay!

HE DOUBLES BACK TO STOP THE SECOND PUP



FROM COMING OVER THE BOX.



CHARLEY:



Get in there! Stay, stay. No! No! Get



in! Move back in there. Come on. Stay!



CHARLEY LEAVES FRAME AS THE OTHER PUPS



SCRAMBLE TO GET OUT. ONE FALLS INSIDE



THE CRATE.



SCENE 446  1:37:47:18 
  410       1:37:49:05   1:37:50:22    0:00:01:17


FS OF CHARLEY PICKING UP THE ESCAPEE.

ALDRICH TO CHARLEY:

AS HE TURNS, A MAN COMES UP FROM BEHIND

What are you doing?

THE BOILER.




  411       1:37:50:27   1:37:54:00    0:00:03:03


ALDRICH:

ALDRICH/CHARLEY:

What are you doing?

- You can't come down here!



- I'm sorry.

SCENE 447  1:37:50:28 



MFS OF CHARLEY HOLDING THE PUP.



ALDRICH O.S.:



You can't come down here!



CHARLEY:



I-I'm sorry.



SCENE 448  1:37:54:01 
  412       1:37:54:20   1:37:57:21    0:00:03:01


MS OF ALDRICH, MOVING FORWARD.

CHARLEY/ALDRICH:



- I didn't--

CHARLEY O.S.:

- Get your tail out of here right now.

I-I didn't--

(get...here: leave)

ALDRICH:



Get your tail outta here right now.



SCENE 449  1:37:57:23 



BACK ON CHARLEY.



SCENE 450  1:37:59:01 
  413       1:37:59:01   1:38:00:05    0:00:01:04


MCU OF ALDRICH

ALDRICH TO CHARLEY:



Now!

ALDRICH:



Now!



SCENE 451  1:38:00:06 



BACK ON CHARLEY.



SCENE 452  1:38:02:00 
  414       1:38:02:15   1:38:05:17    0:00:03:02


BACK ON ALDRICH.

ALDRICH/CHARLEY:



- What's this?

ALDRICH:

- A dog.

What's this?



SCENE 453  1:38:03:26 
  415       1:38:05:22   1:38:09:00    0:00:03:08


BACK ON CHARLEY.

ALDRICH TO CHARLEY:



I know it's a dog. What's it doing down

CHARLEY:

here?

A dog.



SCENE 454  1:38:05:23 



BACK ON ALDRICH.



ALDRICH:



I know it's a dog. What's it doing down



here?



SCENE 455  1:38:09:01 
  416       1:38:09:05   1:38:12:05    0:00:03:00


BACK ON CHARLEY.

CHARLEY/ALDRICH:



- It's with me.

CHARLEY:

- And who are you?

It's with me.



SCENE 456  1:38:10:16 
  417       1:38:12:10   1:38:14:10    0:00:02:00


BACK ON ALDRICH.

CHARLEY TO ALDRICH:



I'm Charley. I'm trying to save them.

ALDRICH:



And who are you?



CHARLEY O.S.:



I'm Charley.



SCENE 457  1:38:13:06 
  418       1:38:14:15   1:38:16:24    0:00:02:09


BACK ON CHARLEY.

ALDRICH/CHARLEY:



- Save them from what?

CHARLEY:

- Being killed.

I'm trying to save them.



ALDRICH O.S.:



Save them from what?



CHARLEY:



Being killed.



SCENE 458  1:38:16:25 
  419       1:38:16:29   1:38:19:13    0:00:02:14


BACK ON ALDRICH.

ALDRICH TO CHARLEY:



What do you mean, being killed?

ALDRICH:



What do you mean, being killed?
  420       1:38:19:18   1:38:22:25    0:00:03:07




CHARLEY TO ALDRICH:

CHARLEY:

Killed, put to sleep, simonized?

Killed...

(simonized: literally: to polish with or



as if with wax; note that Charley meant



to say "euthanized")

SCENE 459  1:38:19:19 



BACK ON CHARLEY.



CHARLEY:



...put to sleep, s-simonized?



SCENE 460  1:38:22:26 
  421       1:38:23:00   1:38:25:11    0:00:02:11


BACK ON ALDRICH.

ALDRICH TO CHARLEY:



Somebody is going to wax them to death?

ALDRICH:



Somebody's gonna wax them to death?



SCENE 461  1:38:25:16 
  422       1:38:25:16   1:38:27:05    0:00:01:19


BACK ON CHARLEY.

CHARLEY TO ALDRICH:



Yeah! I don't know!

CHARLEY:



Uh, yeah, may--I don't know!



SCENE 462  1:38:27:06 



BACK ON ALDRICH. HE CHUCKLES.



SCENE 463  1:38:31:06 
  423       1:38:31:06   1:38:33:20    0:00:02:14


INT CONFERENCE ROOM - CLINIC/ DAY

BEN TO ASSISTANT:

BEN ENTERS IN MFS WITH AN ASSISTANT

Excellent. Do they show all the surgical

BEHIND HIM

suites?



(they: referring to the monitors inside

BEN:

the conference room)

Ah, excellent. Do they show all the



surgical suites?
  424       1:38:33:25   1:38:35:00    0:00:01:05




ASSISTANT TO BEN:

ASSISTANT:

All five.

All five.




  425       1:38:35:05   1:38:38:00    0:00:02:25


BEN:

BEN TO ASSISTANT:

Uh-huh. Well, I'm going to need to have

I'm going to need to have a camera in one

a camera in one of the convalescent

of the convalescent areas.

areas.




  426       1:38:38:05   1:38:40:20    0:00:02:15


THEY MOVE THROUGH THE CONFERENCE ROOM

ASSISTANT/BEN:

PAST LONG TABLES AND CHAIRS WITH A

- How many people?

BLACKBOARD ALONG THE WALL.

- About half a dozen.

ASSISTANT:
  427       1:38:40:25   1:38:44:00    0:00:03:05


Uh, how many people?

ASSISTANT TO BEN:



Okay, I could set the room up for video.

BEN:

When do we do this?

About half a dozen.




  428       1:38:44:05   1:38:45:20    0:00:01:15


THEY ARE MOVING ALONG THE FRONT OF THE

BEN TO ASSISTANT:

ROOM NOW, L-R.

Next week.

ASSISTANT:
  429       1:38:45:25   1:38:48:25    0:00:03:00


Okay, I could set the room up for

I'm sorry about the short notice, but I

video. When do we do this?

was just told by Dr. Ecklin. You know



him?

BEN:



Next week. I'm sorry for the short
  430       1:38:49:00   1:38:50:20    0:00:01:20


notice, but I was just told by Dr.

ASSISTANT TO BEN:

Ecklin. You know him?

Yeah, I know him.

ASSISTANT:
  431       1:38:50:25   1:38:54:00    0:00:03:05


Yeah, I know him.

BEN TO ASSISTANT:



I just found out from a memo. Actually,

BEN:

I've not met him yet.

Uh-huh. Well, I just uh, found out from



a memo. Actually, I've not met him
  432       1:38:54:05   1:38:55:05    0:00:01:00


yet.

ASSISTANT TO BEN:



You will.

ASSISTANT:



You will.



SCENE 464  1:38:55:06 
  433       1:38:57:00   1:38:59:15    0:00:02:15


ANGLE ON BEN AND ASSISTANT FROM BEHIND

BEN TO ASSISTANT:

IN MS. LARGE MONITOR SCREENS ARE

I need to be able to show rehab...

VISIBLE ON THE WALL.




  434       1:38:59:20   1:39:01:25    0:00:02:05


    SCREEN READS:

some of the different procedures,



operating techniques...

    THE



    CLEVELAND CLINIC
  435       1:39:02:00   1:39:04:00    0:00:02:00


    FOUNDATION

pretty much anything that has to do with



postop...

BEN:

(postop: postoperative, treatment

Uh-huh. Well, I need to be able to

following a surgical operation)

show, uh rehab, some of the different



procedures, operating techniques,
  436       1:39:04:05   1:39:07:00    0:00:02:25


pretty much anything that has to do

or post-traumatic convalescence. Got

with postop or post-traumatic uh,

that?

convalescence. Got that?




  437       1:39:07:05   1:39:09:25    0:00:02:20


ASSISTANT:

ASSISTANT/BEN:

No, but I will.

- No, but I will.



- Good man. Any questions?

SCENE 465  1:39:08:01 
  438       1:39:10:00   1:39:12:00    0:00:02:00


ANGLE ON THE MEN FROM THE FRONT. THEY

ASSISTANT/BEN:

LAUGH.

- No, sir.



- Good.

BEN:



Good man. Any questions?
  439       1:39:12:05   1:39:14:13    0:00:02:08




BEN TO ASSISTANT:

ASSISTANT:

You can stop calling me sir.

No, sir.




  440       1:39:14:18   1:39:17:15    0:00:02:27


BEN PUTS HIS HAND ON THE MAN'S

I keep thinking my dad's here.

SHOULDER.



BEN:



Aha. Good. Well, uh, you can stop



calling me sir.



SCENE 466  1:39:14:19 



ANGLE ON THE MEN FROM THE BACK.



BEN:



I keep thinking my dad's here.



BEN MOVES OUT OF FRAME RIGHT.



SCENE 467  1:39:20:11 
  441       1:39:21:20   1:39:25:20    0:00:04:00


INT CLINIC BASEMENT/ DAY

ALDRICH TO PUPPY:

ALDRICH IN MFS IS SITTING ON ONE OF THE

Look at you. Look at you.

BOXES. HE LIFTS UP A PUPPY.



ALDRICH:



Oh, look at you. Look at you. Yeah.



THE PUPPIES ARE LEAPING UP AT HIM.



SCENE 468  1:39:25:21 



CLOSE ON A PUPPY AT HIS KNEE AS HE PETS



IT.



SCENE 469  1:39:27:18 



BACK ON MFS OF ALDRICH. HE STANDS,



GROANING AS HE DOES.



SCENE 470  1:39:32:20 
  442       1:39:33:25   1:39:36:25    0:00:03:00


ANGLE ACROSS THE SHOP WITH CHARLEY IN

ALDRICH TO CHARLEY:

FG IN MS, ANNIE IS NEAR A LOCKER AND

Hey, Charley. Cute little dudes, aren't

ALDRICH COMES IN FROM THE BG.

they?

ALDRICH:
  443       1:39:37:00   1:39:39:00    0:00:02:00


Oh, hey, Charley. Cute little dudes,

CHARLEY TO ALDRICH:

ain't they?

Yeah. You have a dog?

CHARLEY:
  444       1:39:39:05   1:39:41:18    0:00:02:13


Yeah. You have a dog?

ALDRICH TO CHARLEY:



I did once. A long time ago.

ALDRICH:



I did once. A long time ago.
  445       1:39:41:23   1:39:45:11    0:00:03:18




CHARLEY/ALDRICH:



- What's your name?



- Didn't I already tell you?

SCENE 471  1:39:41:24 



MCU OF CHARLEY.



CHARLEY:



What's your name?



SCENE 472  1:39:42:26 



BACK ON ALDRICH IN MFS, HOLDING AN OIL



CAN, WITH CHARLEY IN FG IN MS.



ALDRICH:



Didn't I already tell you?



SCENE 473  1:39:45:16 
  446       1:39:45:16   1:39:49:10    0:00:03:24


BACK ON MCU OF CHARLEY.

CHARLEY/ALDRICH:



- No, you were too busy yelling.

CHARLEY:

- Yeah, right.

No, you were too busy yelling.



SCENE 474  1:39:47:05 
  447       1:39:49:15   1:39:50:27    0:00:01:12


MCU OF ALDRICH.

ALDRICH TO CHARLEY:



My name's CW.

ALDRICH:



Yeah, right. My name's CW.



SCENE 475  1:39:50:29 



BACK ON CHARLEY.



CHARLEY:



Huh?



SCENE 476  1:39:52:16 
  448       1:39:53:20   1:39:56:16    0:00:02:26


BACK ON ALDRICH. 

CW. Like the two letters, C and W?

ALDRICH:



CW. Like the two letters, C and W.



SCENE 477  1:39:56:21 
  449       1:39:56:21   1:40:00:11    0:00:03:20


BACK ON CHARLEY.

CHARLEY/ALDRICH:



- Does it stand for something?

CHARLEY:

- Of course it stands for something.

Well, does it stand for something?

(stand for: to be a symbol for,



represent; referring to the initials)

ALDRICH O.S.:



Of course it stands for somethin'.



SCENE 478  1:40:00:13 
  450       1:40:01:05   1:40:04:21    0:00:03:16


BACK ON MFS OF ALDRICH WITH CHARLEY IN

ALDRICH TO CHARLEY:

FG.

Carter Wyatt. What's your last name?

ALDRICH:



Carter Wyatt. What's your last name?



SCENE 479  1:40:04:26 
  451       1:40:04:26   1:40:07:11    0:00:02:15


BACK ON CHARLEY.

CHARLEY/ALDRICH:



- Logan.

CHARLEY:

- Logan?

Logan.



ALDRICH O.S.:



Logan?



SCENE 480  1:40:07:16 
  452       1:40:07:16   1:40:10:11    0:00:02:25


MCU OF ALDRICH.

ALDRICH TO CHARLEY:



You mean like the new Assistant

ALDRICH:

Administrator Logan?

You mean like the new Assistant



Administrator Logan?
  453       1:40:10:16   1:40:12:15    0:00:01:29




CHARLEY TO ALDRICH:



Yeah, that's my mom.

SCENE 481  1:40:10:17 



BACK ON CHARLEY.



CHARLEY:



Yeah, that's my mom.



SCENE 482  1:40:11:20 
  454       1:40:12:20   1:40:16:10    0:00:03:20


BACK ON MFS OF ALDRICH WITH CHARLEY IN

ALDRICH TO CHARLEY:

FG IN MS.

Listen, you've got to get these mutts out



of here.

ALDRICH:

(mutts: dogs)

Listen, you've got to get these mutts



out of here. And don't you tell your
  455       1:40:16:15   1:40:19:15    0:00:03:00


mom about this...

ALDRICH/CHARLEY:



- And don't you tell your mom about



this.



- I won't.

SCENE 483  1:40:18:01 



BACK ON CHARLEY.



ALDRICH O.S.:



...do you understand?



CHARLEY:



I won't.



SCENE 484  1:40:19:20 
  456       1:40:19:20   1:40:21:17    0:00:01:27


BACK ON MCU OF ALDRICH.

ALDRICH TO CHARLEY:



You better not.

ALDRICH:



You better not.



SCENE 485  1:40:21:19 
  457       1:40:21:22   1:40:24:15    0:00:02:23


BACK ON CHARLEY.

CHARLEY TO ALDRICH:



She's kind of a miracle dog, you know?

CHARLEY:

(referring to Annie)

She's kind of a miracle dog, you know?



SCENE 486  1:40:24:16 
  458       1:40:24:20   1:40:27:03    0:00:02:13


BACK ON ALDRICH.

ALDRICH TO CHARLEY:



What kind of miracles?

ALDRICH:



What kind of miracles?
  459       1:40:27:08   1:40:30:25    0:00:03:17




CHARLEY TO ALDRICH:

CHARLEY O.S.:

Well, she makes people ... better.

Well...

(better: feel better)

SCENE 487  1:40:27:09 



BACK ON CHARLEY.



CHARLEY:



...she makes people ... better.



SCENE 488  1:40:29:25 
  460       1:40:31:00   1:40:35:00    0:00:04:00


BACK ON ALDRICH, LOOKING DOWN TOWARD

ALDRICH TO CHARLEY:

ANNIE.

Yeah? What do you mean, she makes them do



nice stuff?

ALDRICH:



Yeah? What do you mean? Like she makes



'em do nice stuff?



SCENE 489  1:40:35:01 
  461       1:40:35:05   1:40:39:10    0:00:04:05


BACK ON CHARLEY, WHO LAUGHS.

CHARLEY TO ALDRICH:



No. Like, if you're sick and you touch

CHARLEY:

Annie, you'll get better.

No. Like, if you're sick and you touch



Annie, you'll get better.



SCENE 490  1:40:39:15 
  462       1:40:39:15   1:40:42:05    0:00:02:20


BACK ON ALDRICH.

It's true. See this scratch right here?

CHARLEY O.S.:



It-it's true.



SCENE 491  1:40:41:13 
  463       1:40:42:10   1:40:44:20    0:00:02:10


BACK ON CHARLEY, HOLDING UP HIS WRIST.

Annie licked it and now it's all better.

CHARLEY:



See this scratch right here? Annie



licked it and now it's all better.



SCENE 492  1:40:44:21 
  464       1:40:44:25   1:40:46:20    0:00:01:25


BACK ON ALDRICH.

ALDRICH TO CHARLEY:



Really?

ALDRICH:



Really? Well, uh, listen, you best get
  465       1:40:48:25   1:40:52:25    0:00:04:00


outta here...

Listen, you best get out of here now.

SCENE 493  1:40:51:16 
  466       1:40:53:10   1:40:56:10    0:00:03:00


BACK ON MFS OF ALDRICH WITH CHARLEY IN

ALDRICH/CHARLEY:

FG.

- See you, Charley.



- Bye.

ALDRICH:



...now.



CHARLEY:



Okay.



ALDRICH:



See you, Charley.



CHARLEY:



Bye.



ALDRICH STOOPS DOWN AND PETS ANNIE.



(MUSIC IN)



SCENE 494  1:41:01:19 



ANGLE ON THE DOUBLE DOORS TO THE BOILER



ROOM. THEY OPEN AND CHARLEY RUNS



THROUGH AND OUT OF FRAME AT LEFT.



SCENE 495  1:41:05:06 



CLOSE ON DOOR, WHICH DOESN'T CLOSE



COMPLETELY.



SCENE 496  1:41:07:06 



EXT CLINIC GROUNDS/DAY



DOCTORS AND OTHERS WALK IN FS ON THE



PATH AND SIT ON BENCHES AS CHARLEY



RIDES HIS BIKE DOWN THE STAIRS AND



ALONG THE PATH, PASSING ANDY IN FS



WITHOUT SEEING HIM. ANDY CARRIES A



PICNIC BASKET AND BLANKET. HE TURNS TO



LOOK AT CHARLEY AS HE BIKES PAST.



SCENE 497  1:41:19:25 
  467       1:41:34:00   1:41:37:15    0:00:03:15


EXT FOUNDER'S FIELD/ DAY

KELLY TO MALONE:

FS OF KELLY, SETTLING ON THE BENCH. SHE

So ... what's for lunch?

PROPS HER CRUTCHES BESIDE HER. SLOW PAN



LEFT, PICKING UP OTHERS WALKING BEHIND
  468       1:41:38:05   1:41:40:02    0:00:01:27


ON THE GRASS. ANDY COMES FROM BEHIND

MALONE TO KELLY:

HER WITH THE BASKET AND BLANKET. HE

To begin...

STRADDLES THE BENCH.



ANDY:



Hi.



KELLY:



So ... what's for lunch?



ANDY TAKES A ROLLED UP BAGUETTE FROM



ACROSS THE BASKET. HE LAYS IT DOWN,



SPREADING THE BASKET HANDLES. (MUSIC



OUT)



ANDY:



To begin...



SCENE 498  1:41:40:04 
  469       1:41:40:07   1:41:43:15    0:00:03:08


OTS KELLY TO MCU OF ANDY.

we have wild green salad...



(wild: grown without human aid or care)

ANDY:



...we have a wild green salad, with...
  470       1:41:43:20   1:41:46:01    0:00:02:11




with bistro-grilled chicken.



(bistro: a small or unpretentious



restaurant)

SCENE 499  1:41:44:13 



CLOSE ON HIS HANDS OPENING A DISH.



ANDY:



...bistro-grilled chicken.



SCENE 500  1:41:46:03 
  471       1:41:46:06   1:41:47:22    0:00:01:16


OTS ANDY TO MCU OF KELLY.

KELLY TO MALONE:



You're kidding.

KELLY:



You're kidding.



SCENE 501  1:41:47:24 
  472       1:41:47:27   1:41:51:00    0:00:03:03


OTS KELLY TO ANDY, WHO FROWNS

MALONE TO KELLY:

SLIGHTLY.

He resets elbows, he cooks...



(referring to himself)

ANDY:



Come on, he resets elbows, he cooks...



SCENE 502  1:41:50:00 
  473       1:41:51:05   1:41:53:20    0:00:02:15


OTS ANDY TO KELLY.

KELLY TO MALONE:



Maybe I should have broken both my knees.

KELLY:



Maybe I should have broken both my
  474       1:41:53:25   1:41:57:10    0:00:03:15


knees.

MALONE TO KELLY:



A little garlic, a little onion, some

HE LAUGHS.

papas fritas...



(papas fritas: Spanish for "fried

ANDY:

potatoes")

A little garlic, a little onion...



SCENE 503  1:41:55:19 



OTS KELLY TO ANDY.



ANDY:



...some papas fritas...



SCENE 504  1:41:57:11 



OTS ANDY TO FAVOR KELLY.



SCENE 505  1:41:58:26 
  475       1:41:58:26   1:42:01:15    0:00:02:19


OTS KELLY TO ANDY.

They're pan-fried potatoes.

ANDY:



They're pan-fried potatoes.



SCENE 506  1:42:00:09 
  476       1:42:01:20   1:42:05:10    0:00:03:20


OTS ANDY TO KELLY, WHO ACKNOWLEDGES.

And then for dessert we have a little



crème brulée.

ANDY:

(crème brulée: a rich custard topped with

And then for dessert we have a little

caramelized sugar)

crème brulée.




  477       1:42:05:15   1:42:09:06    0:00:03:21


KELLY:

KELLY/MALONE:

I'm impressed.

- I'm impressed.



- As you should be.

ANDY:



As you should be.



SCENE 507  1:42:09:08 
  478       1:42:11:00   1:42:13:10    0:00:02:10


OTS KELLY TO FAVOR ANDY.

MALONE TO KELLY:



How's the knee?

ANDY:



How's the knee?



SCENE 508  1:42:12:01 
  479       1:42:13:15   1:42:17:26    0:00:04:11


OTS ANDY TO FAVOR KELLY.

KELLY TO MALONE:



It's better. A lot better, actually.

KELLY:



Uh, it's better. Uh, a lot better,



actually.



SCENE 509  1:42:18:01 
  480       1:42:18:01   1:42:19:25    0:00:01:24


OTS KELLY FAVORING ANDY.

MALONE TO KELLY:



We'll have you on the court here in no

ANDY:

time.

We'll have you on the court here in no

(court: tennis court)

time.



SCENE 510  1:42:19:26 
  481       1:42:20:00   1:42:23:25    0:00:03:25


OTS ANDY TO KELLY.

KELLY TO MALONE:



Yeah, well, I won't exactly be playing

KELLY:

Monica Seles tomorrow...

Yeah, well, I won't exactly be playing

(Monica Seles: a top-seeded tennis

Monica Seles tomorrow, but--but uh

player)

...but it's better.




  482       1:42:24:00   1:42:25:16    0:00:01:16




but it's better.

SCENE 511  1:42:25:21 
  483       1:42:25:21   1:42:27:12    0:00:01:21


OTS KELLY TO ANDY.

MALONE TO KELLY:



I'm glad.

ANDY:



I'm glad.



SCENE 512  1:42:27:14 
  484       1:42:27:17   1:42:29:14    0:00:01:27


OTS ANDY TO KELLY.

KELLY TO MALONE:



Thanks.

KELLY:



Thanks.



SCENE 513  1:42:29:15 
  485       1:42:32:05   1:42:34:17    0:00:02:12


OTS KELLY TO ANDY.

MALONE TO KELLY:



Are you seeing anyone?

ANDY:



Are you seeing anyone?
  486       1:42:34:22   1:42:37:12    0:00:02:20




KELLY TO MALONE:



Actually, I see everyone. My eyes are



good.

SCENE 514  1:42:34:23 
  487       1:42:37:17   1:42:39:20    0:00:02:03


OTS ANDY TO FAVOR KELLY.

MALONE TO KELLY:



No, I mean...

KELLY:



Actually, I see everyone. My eyes are



good.



SCENE 515  1:42:37:18 
  488       1:42:39:25   1:42:42:26    0:00:03:01


OTS KELLY TO ANDY, WHO IS AMUSED.

are you seeing anyone special?

ANDY:



No, I mean, uh, are you seeing anyone



special?



SCENE 516  1:42:43:01 
  489       1:42:43:01   1:42:45:06    0:00:02:05


OTS ANDY TO MCU OF KELLY.

KELLY TO MALONE:



No, and you?

KELLY:



No, and you?



SCENE 517  1:42:45:08 



OTS KELLY TO ANDY.



ANDY:



No.



SCENE 518  1:42:47:18 
  490       1:42:49:20   1:42:52:00    0:00:02:10


OTS ANDY TO KELLY.

Why did you want to have lunch with me?

KELLY:



Why did you want to have lunch with me?



SCENE 519  1:42:52:01 
  491       1:42:52:05   1:42:54:00    0:00:01:25


OTS KELLY TO ANDY.

MALONE TO KELLY:



I was hungry.

ANDY:



Well, I was hungry.
  492       1:42:54:05   1:42:57:15    0:00:03:10




KELLY TO MALONE:

KELLY:

Ask a silly question and...

Ask a silly question and...

(...get a silly answer)

ANDY:
  493       1:42:57:20   1:42:59:17    0:00:01:27


I thought I could help.

MALONE TO KELLY:



I thought I could help.

SCENE 520  1:42:59:19 
  494       1:43:00:00   1:43:01:24    0:00:01:24


OTS ANDY TO KELLY.

KELLY TO MALONE:



Why me?

KELLY:



Why me?



SCENE 521  1:43:01:25 
  495       1:43:03:00   1:43:06:15    0:00:03:15


OTS KELLY TO ANDY.

MALONE TO KELLY:



Because you're prettier than most of the

ANDY:

patients I see.

Because you're prettier than most of



the patients I see.



SCENE 522  1:43:05:11 
  496       1:43:08:20   1:43:12:15    0:00:03:25


OTS ANDY TO KELLY. (MUSIC IN)

KELLY/MALONE:



- Tennis was my life.

KELLY:

- I know.

Tennis was my life.




  497       1:43:12:20   1:43:15:05    0:00:02:15


ANDY:

KELLY/MALONE:

I know.

- I can handle it.



- I know.

KELLY:

(it: her condition and the fact that she

I can handle it.

might not play competitive tennis again)

SCENE 523  1:43:14:00 
  498       1:43:15:10   1:43:18:07    0:00:02:27


OTS KELLY TO ANDY.

MALONE TO KELLY:



I just thought that maybe you'd like some

ANDY:

company while you're doing it.

I know. I just thought that maybe you'd



like some company while you're doing



it.



SCENE 524  1:43:18:09 
  499       1:43:18:20   1:43:21:00    0:00:02:10


MCU OF KELLY.

KELLY TO MALONE:



I don't need another disappointment.

KELLY:

(referring to a possible failed

I don't need another disappointment.

relationship with Malone)

SCENE 525  1:43:21:01 
  500       1:43:21:05   1:43:24:15    0:00:03:10


MCU OF ANDY.

MALONE TO KELLY:



Is that what I am, just another

ANDY:

disappointment?

Is that what I am, just another



disappointment?



SCENE 526  1:43:24:16 
  501       1:43:25:05   1:43:28:09    0:00:03:04


MCU OF KELLY.

KELLY/MALONE:



- Not yet.

KELLY:

- Not ever.

Not yet.



SCENE 527  1:43:26:11 



MCU OF ANDY.



ANDY:



Not ever.



SCENE 528  1:43:28:10 
  502       1:43:31:00   1:43:33:00    0:00:02:00


MCU OF KELLY.

KELLY TO MALONE:



We'll see.

KELLY:



We'll see.



DISSOLVE TO NIGHT SKY AND FULL MOON



THROUGH THE TREES.



SCENE 529  1:43:37:25 



INT CLINIC BASEMENT/ NIGHT



CLOSE ON PARTLY OPEN DOOR AS ANNIE



BRUSHES IT OPEN AND COMES THROUGH IN



HER BOUNCING STYLE.



SCENE 530  1:43:45:28 



IN A SERIES OF SHOTS, ANNIE COMES



THROUGH THE ACCESS DOOR, BOUNDS DOWN



THE HALL, TURNS THE CORNER, CROSSES A



HOSPITAL CORRIDOR BEHIND A MEDICAL



WORKER, WHO DOES NOT NOTICE. SHE PASSES



A CLOSED DOOR.



SCENE 531  1:44:00:10 



INT PATIENT ROOM/ NIGHT



MFS OF A CHILD SLEEPING IN A HOSPITAL



BED. THE PRIVATE NURSE DOZES IN A CHAIR



BESIDE HER IN MS.



SCENE 532  1:44:02:26 



CLOSE ON THE CHILD'S HAND AT THE EDGE



OF THE BED AS ANNIE COMES INTO FRAME AT



LEFT, SNIFFS HER HAND AND GRUNTS. SHE



STOPS AND LOOKS UP.



SCENE 533  1:44:07:03 
  503       1:44:28:03   1:44:31:06    0:00:03:03


CLOSE ON THE CHILD'S MEDICAL MONITOR.

CHAD TO DOG:

THE PVC FIGURE IS FLASHING "29".

Hey, girl, what are you doing here?

    LED READS:



    ALL ALARMS OFF



BACK ON ANNIE, WHO WHIMPERS AND NUDGES



THE CHILD'S HAND, LICKING IT. SHE MOVES



OFF OF THE BED AS CLOSE ON MONITOR



SHOWS THE HEART MONITOR INCREASED TO



"30" AND NO LONGER BLINKING.



ANNIE LOPES OUT OF THE ROOM AND ALONG



THE CORRIDOR INTO ANOTHER ROOM.



SCENE 534  1:44:28:04 



ANGLE ON DOOR OF ROOM 4B. A MAN'S VOICE



IS HEARD OS.



CHAD O.S.:



Hey, girl, what are you doing here?



SCENE 535  1:44:31:08 



LOW ANGLE ON DOORWAYS AGAIN AS ANNIE



LOPES OUT. LEGS AND FEET IN HOSPITAL



SCRUBS MOVE DOWN THE HALL R-L AS ANNIE



PEEKS OUT THE DOOR AND MOVES DOWN THE



HALL.



SCENE 536  1:44:38:21 



INT NURSE'S STATION/ NIGHT



MS OF A NURSE WRITING IN A CHART. SHE



LOOKS UP. INDISTINCT VOICE IS HEARD



OVER PA SYSTEM.



SCENE 537  1:44:42:29 



LOW ANGLE ON HOSPITAL HALL AS ANNIE



CROSSES FROM ONE ROOM TO ANOTHER. 



SCENE 538  1:44:45:24 
  504       1:44:51:20   1:44:56:10    0:00:04:20


THE NURSE AT THE STATION BENDS FORWARD

NURSE INTO PHONE:

TO LOOK. SHE LIFTS THE PHONE AND DIALS.

Hey, Eddie, send security up to the ICU

SLOW ZOOM IN.

on the first floor, will you?



(ICU: intensive care unit)

NURSE INTO PHONE:



Hey, Eddie, send security up to the ICU
  505       1:44:58:00   1:45:00:20    0:00:02:20


on the first floor, will you? I think

I think there's an animal on the floor.

there's an animal on the floor. Uh, I



don't know. Maybe a dog. Yes, I know a
  506       1:45:00:25   1:45:03:10    0:00:02:15


dog when I see on, but this one had

I don't know. Maybe a dog.

three legs, I think. No, wise guy, it is



not a UFO. Just send security, okay?
  507       1:45:03:15   1:45:09:00    0:00:05:15




Yes, I know a dog when I see one, but

THE NURSE LOOKS DOWN THE HALL.

this one had three legs, I think.


  508       1:45:09:05   1:45:12:10    0:00:03:05




No, wise guy, it is not a UFO.



(UFO: unidentified flying object)


  509       1:45:12:15   1:45:15:10    0:00:02:25




Just send security, okay?

SCENE 539  1:45:18:00 



ANGLE ON HALL, WHICH IS EMPTY.



SCENE 540  1:45:20:09 



ANGLE ON CORRIDOR AS ANNIE LOPES AROUND



THE CORNER, COMING DOWN THE HALL, PAST



CAMERA.



SCENE 541  1:45:24:24 



INT CLINIC BASEMENT/ NIGHT



ANGLE ON PARTLY CLOSED STEEL DOOR. AS



ANNIE COMES INTO FRAME AND PUSHES THE



DOOR OPEN, GOING THROUGH. THE DOOR



CLOSES.



DISSOLVE TO WIDE ANGLE VIEW OF ONE OF



THE CLINIC BUILDINGS BY DAY.



SCENE 542  1:45:40:15 
  510       1:45:41:15   1:45:44:00    0:00:02:15


INT CLINIC- PATIENT ROOM/ DAY

DR. MARCHANT/CHAD:

ANGLE ACROSS CHAD IN THE HOSPITAL BED

- Hey, Chad, how you doing?

AS DR. MARCHANT ENTERS THE ROOM IN MFS.

- Good.

(MUSIC OUT)




  511       1:45:44:05   1:45:45:17    0:00:01:12


DR. MARCHANT:

DR. MARCHANT TO CHAD:

Hey, Chad, how you doin'?

Aren't you still in pain?

CHAD:



Good.



DR. MARCHANT:



Aren't you still in pain?



SCENE 543  1:45:45:19 
  512       1:45:46:00   1:45:49:05    0:00:03:05


MCU OF CHAD.

CHAD TO DR. MARCHANT:



No, my leg feels great, Doc.

CHAD:



No, my leg feels great, Doc.



SCENE 544  1:45:49:06 
  513       1:45:49:10   1:45:52:26    0:00:03:16


CLOSE ON CHAD'S KNEE, WHERE SCARS ARE

It's kind of like I could run out of here

VISIBLE, BUT HEALING. CHAD TOUCHES HIS

all the way to the football field.

KNEE.



CHAD:



It's kinda like I could run out of here



all the way to the football field.



SCENE 545  1:45:53:01 
  514       1:45:53:01   1:45:55:15    0:00:02:14


PAST SIDE MS OF CHAD IN BED TO DR.

DR. MARCHANT TO CHAD:

MARCHANT, LOOKING AT HIS CHART.

Not yet, but you're close.

DR. MARCHANT:
  515       1:45:55:20   1:46:00:12    0:00:04:22


Well, not yet, but, hm, you're close.

And I can't figure out why. How's your

And I can't figure out why. How's your

range of motion?

range of motion?



CHAD LIFTS UP THE LEG, BENDING THE KNEE



EASILY.



SCENE 546  1:46:00:14 
  516       1:46:00:25   1:46:02:25    0:00:02:00


MCU OF CHAD AS HE BENDS HIS KNEE INTO

CHAD TO DR. MARCHANT:

FRAME.

Great.

CHAD:
  517       1:46:03:00   1:46:06:05    0:00:03:05


Great. It's almost like, uh ... a

It's almost like a miracle.

miracle.



SCENE 547  1:46:06:10 
  518       1:46:06:10   1:46:08:10    0:00:02:00


SIDE MS OF CHAD TO MFS OF DR.

DR. MARCHANT TO CHAD:

MARCHANT.

Yeah, that's amazing all right.

DR. MARCHANT:
  519       1:46:08:15   1:46:12:14    0:00:03:29


Yeah, that's amazing all right. You

You want a miracle? Get me tickets on the

want a miracle? Get me tickets on the

50-yard line. That's a miracle.

fifty-yard line. That's a miracle.

(50-yard line: at a football stadium, the



best seats to watch a game)

SCENE 548  1:46:12:15 
  520       1:46:12:19   1:46:14:17    0:00:01:28


MCU OF CHAD, SMILING.

CHAD TO DR. MARCHANT:



You got it.

CHAD:



You got it.



SCENE 549  1:46:14:19 
  521       1:46:15:15   1:46:19:00    0:00:03:15


INT HOSPITAL CORRIDOR/ DAY

DR. MARCHANT TO LEEZA:

LEEZA IN MFS IS WALKING TOWARD US.

Leeza! Leeza, let me talk to you.

OTHERS ARE IN THE HALL.




  522       1:46:19:05   1:46:21:05    0:00:02:00


DR. MARCHANT O.S.:

LEEZA TO DR. MARCHANT:

Oh, Leeza! Leeza...

Are you feeling okay, Dr. Marchant?

DR. MARCHANT COMES INTO FRAME AT LEFT.
  523       1:46:21:10   1:46:23:25    0:00:02:15




DR. MARCHANT TO LEEZA:

DR. MARCHANT:

I feel fine. It's Chad Ripley.

...let me talk to you for a minute.




  524       1:46:24:00   1:46:26:25    0:00:02:25


LEEZA:

LEEZA/DR. MARCHANT:

Are you feeling okay, Dr. Marchant?

- Oh, Lord, he's not--



- No, it's not that.

DR. MARCHANT:



I feel fine. It's Chad Ripley.



LEEZA:



Oh, Lord, he's not--



SCENE 550  1:46:25:26 
  525       1:46:27:00   1:46:30:06    0:00:03:06


PAST LEEZA TO MCU OF DR. MARCHANT.

DR. MARCHANT TO LEEZA:



He's recovering too fast, and I just

DR. MARCHANT:

can't explain it.

No, it's not that. He's recovering too



fast, and I just can't explain it.



SCENE 551  1:46:30:08 
  526       1:46:30:11   1:46:32:20    0:00:02:09


OTS DR. MARCHANT TO LEEZA IN MCU.

LEEZA TO DR. MARCHANT:



The man's just getting better, I guess.

LEEZA:



The man's just gettin' better, I guess.



SCENE 552  1:46:32:25 
  527       1:46:32:25   1:46:34:26    0:00:02:01


OTS LEEZA TO DR. MARCHANT.

DR. MARCHANT TO LEEZA:



Nobody heals that fast, not even

DR. MARCHANT:

Superman.

Well, nobody heals that fast, not even

(Superman: comic book hero with

Superman.

superhuman powers)

SCENE 553  1:46:34:28 
  528       1:46:36:15   1:46:41:00    0:00:04:15


OTS DR. MARCHANT TO LEEZA, WHO SMILES.

Let me ask you something. Have you



noticed anything peculiar or strange

DR. MARCHANT:

going on around here?

Let me ask you something.



SCENE 554  1:46:37:28 
  529       1:46:41:05   1:46:44:06    0:00:03:01


OTS LEEZA TO DR. MARCHANT.

LEEZA TO DR. MARCHANT:



Other than the usual mayhem? No.

DR. MARCHANT:

(mayhem: needless or willful damage or

Have you noticed anything peculiar or

violence)

strange going on around here?



LEEZA:



Other than...



SCENE 555  1:46:42:00 



OTS DR. MARCHANT TO LEEZA.



LEEZA:



...the usual mayhem? No.



SCENE 556  1:46:44:08 
  530       1:46:47:15   1:46:49:25    0:00:02:10


MFS OF LEEZA AND DR. MARCHANT AS OTHERS

TERRY/LEEZA:

PASS THEM IN THE HALL.

- Good morning.



- You're going to love this.

DR. MARCHANT:



Huh.



SCENE 557  1:46:48:10 
  531       1:46:50:00   1:46:52:25    0:00:02:25


INT TERRY'S OFFICE

TERRY/LEEZA:

SHE ENTERS IN MFS AND PUTS HER PURSE ON

- What's that?

THE FILE.

- One of the nurses saw something.

TERRY:
  532       1:46:53:00   1:46:56:05    0:00:03:05


Good morning.

TERRY/LEEZA:



- Yeah? What?

PAN LEFT TO PICK UP LEEZA IN MFS.

- A mysterious animal around the



hospital.

LEEZA:



You're gonna love this.
  533       1:46:56:10   1:46:58:18    0:00:02:08




LEEZA TO TERRY:

TERRY:

And get this, it had three legs.

What's that?

(get: listen to)

LEEZA:
  534       1:46:58:23   1:47:01:16    0:00:02:23


Last night, one of the nurses saw

TERRY TO LEEZA:

something.

Yeah? How many heads did it have?

LEEZA HANDS HER A FILE FOLDER.



TERRY:



Oh, yeah? What?



LEEZA:



A mysterious animal around the



hospital. And get this ... it had three



legs.



SCENE 558  1:46:58:24 



MCU OF TERRY, LOOKING AT THE FOLDER.



TERRY:



Oh, yeah? How many heads did it have?



LEEZA O.S.:



Just...



SCENE 559  1:47:01:21 
  535       1:47:01:21   1:47:04:13    0:00:02:22


MCU OF LEEZA.

LEEZA TO TERRY:



Just one, I think.

LEEZA:



...one, I think. (hums the "Twilight
  536       1:47:04:18   1:47:07:12    0:00:02:24


Zone" theme) Do-do-do-do-do-do-do.

TERRY TO LEEZA:



Welcome to Area 51.



(Area 51: secret military facility about



90 miles north of Las Vegas)

SCENE 560  1:47:04:19 
  537       1:47:07:17   1:47:10:15    0:00:02:28


MCU OF TERRY, READING FROM FOLDER.

LEEZA TO TERRY:



And by the time security got there, some

    TITLE OF FOLDER:

old guy with congestive heart failure...



(congestive...failure: heart failure in

   NIGHT REPORTS

which the heart is unable to maintain an



adequate circulation of blood in the

TERRY:

bodily tissues or to pump out the venous

Welcome to Area 51.

blood returned to it by the veins)

LEEZA O.S.:



And by the time...



SCENE 561  1:47:07:18 
  538       1:47:10:20   1:47:12:17    0:00:01:27


MFS OF LEEZA AND TERRY.

had made a miraculous recovery.

LEEZA:



...security got there, some old



guy with congestive heart failure had



made a miraculous recovery.



SCENE 562  1:47:12:19 
  539       1:47:12:22   1:47:15:17    0:00:02:25


MCU OF TERRY.

TERRY/LEEZA:



- Really?

TERRY:

- And that's not all.

Really?




  540       1:47:15:22   1:47:19:12    0:00:03:20


LEEZA O.S.:

LEEZA TO TERRY:

Mm-hm. And that's not all.

The guy in 4-B, he was a catatonic drug



overdose case...



(catatonic: characterized by a marked



lack of movement, activity, or



expression)



(overdose: to take an excessive amount)

SCENE 563  1:47:15:23 
  541       1:47:19:17   1:47:22:15    0:00:02:28


MCU OF LEEZA.

and when they came in this morning, he



was dancing in the corridor...

LEEZA:



The guy in 4-B, he was a catatonic drug



overdose case...



SCENE 564  1:47:19:18 



BACK ON TERRY.



LEEZA O.S.:



...and when they came in this morning,



he was dancing in the corridor...



SCENE 565  1:47:22:17 
  542       1:47:22:20   1:47:25:20    0:00:03:00


BACK ON LEEZA.

naked as a newborn, and singing the



Star-Spangled Banner.

LEEZA:

(Star...Banner: national anthem of the

...naked as a newborn and singing the

United States)

Star-Spangled Banner.



SCENE 566  1:47:25:25 
  543       1:47:25:25   1:47:29:27    0:00:04:02


BACK ON TERRY.

TERRY TO LEEZA:



Did either of them explain what had

TERRY:

happened?

Well, did either of them explain what



had happened?
  544       1:47:30:02   1:47:33:25    0:00:03:23




LEEZA TO TERRY:



They said they were visited by a



mysterious animal in the night.

SCENE 567  1:47:30:03 
  545       1:47:34:00   1:47:35:25    0:00:01:25


MS OF LEEZA AND TERRY.

Somebody needs to call Oprah.



(Oprah: the host of a TV talk show)

LEEZA:



Well, they said they were visited by a
  546       1:47:36:00   1:47:38:00    0:00:02:00


mysterious animal in the night.

TERRY TO LEEZA:

Somebody needs to call Oprah.

No, don't you call Oprah.

TERRY:
  547       1:47:38:05   1:47:40:05    0:00:02:00


No, no, don't you call Oprah. Call the

Call the custodian. Tell him I need to

custodian. Tell him I need to see him.

see him.

I'll find him.




  548       1:47:40:10   1:47:42:10    0:00:02:00


A PHONE RINGS OS.

I'll find him.

LEEZA:



Okay.



SHE MOVES OUT OF FRAME RIGHT.



SCENE 568  1:47:45:25 



INT CLINIC -ANTEROOM/ DAY



MFS OF KELLY, WALKING WITH A CANE. SHE



LIMPS. ANDY IS COMING IN THE DOOR.



ANDY:



Hey!



SCENE 569  1:47:47:23 
  549       1:47:48:20   1:47:50:21    0:00:02:01


MCU OF KELLY.

MALONE TO KELLY:



I cannot believe how fast you're healing.

KELLY:



Hey!



SCENE 570  1:47:49:13 



MCU OF ANDY.



ANDY:



I cannot believe how fast you're



healing.



SCENE 571  1:47:50:23 
  550       1:47:50:26   1:47:53:20    0:00:02:24


MCU OF KELLY.

KELLY/MALONE:



- It's weird, huh?

KELLY:

- It's spooky.

I don't know, it's weird, huh?

(spooky: scary)

SCENE 572  1:47:52:11 
  551       1:47:53:25   1:47:58:00    0:00:04:05


MCU OF ANDY.

MALONE TO KELLY:



You blew out your anterior crucial

ANDY:

ligament, and all of a sudden it's

It's spooky. I mean, you blew out your

reconstructing like by itself.

anterior crucial ligament, and all of a

(ligament: a tough band of tissue

sudden it's reconstructing like by

connecting the articular extremities of

itself.

bones)

SCENE 573  1:47:57:11 
  552       1:47:58:05   1:48:01:10    0:00:03:05


MCU OF KELLY.

KELLY/MALONE:



- I had surgery.

KELLY:

- Only to reattach.

I had surgery.



SCENE 574  1:47:59:18 



MCU OF ANDY.



ANDY:



Nah, only to reattach.



SCENE 575  1:48:01:11 
  553       1:48:01:15   1:48:04:01    0:00:02:16


BACK ON KELLY.

KELLY TO MALONE:



Anyway, I have to get to physical

KELLY:

therapy.

Anyway, I gotta get to physical



therapy.



SCENE 576  1:48:04:03 
  554       1:48:04:06   1:48:09:05    0:00:04:29


BACK ON ANDY.

MALONE TO KELLY:



Right. You have to keep that up. You'll

ANDY:

be playing Wimbledon by next month.

Right, yeah. You've gotta keep that up.

(Wimbledon: the site of a major tennis

You'll be playing Wimbledon here ... by

tournament)

next month.



SCENE 577  1:48:08:16 
  555       1:48:09:10   1:48:13:16    0:00:04:06


BACK ON KELLY.

KELLY TO MALONE:



I don't know about that, but maybe back

KELLY:

on the court?

I don't know about that, but, uh, maybe



back on the court, huh?



SCENE 578  1:48:13:18 
  556       1:48:14:20   1:48:17:10    0:00:02:20


BACK ON ANDY.

MALONE/KELLY:



- I'll call you later.

ANDY:

- Yeah.

Um, I'll call you later.



SCENE 579  1:48:16:09 



MFS OF KELLY AND ANDY.



KELLY:



Yeah.



ANDY:



Okay.



SHE MOVES PAST HIM. HE CLEARS HIS



THROAT AND TURNS TOWARD HER.



SCENE 580  1:48:21:04 



MCU OF ANDY AS KELLY MOVES OUT OF



FRAME. HE IS FLUSTERED. HE LOOKS AHEAD,



AND SQUINTS. (MUSIC IN)



SCENE 581  1:48:25:23 



ANDY'S POV: ALONG CORRIDOR WHERE



CHARLEY IN FS IS SNEAKING PAST, L-R.



SCENE 582  1:48:29:03 



BACK ON ANDY. HE MOVES OUT OF FRAME AT



LFG.



SCENE 583  1:48:31:28 



INT CLINIC HALLWAY/ DAY



ANGLE DOWN LONG HALL, WINDOWS ALONG ONE



WALL AS CHARLEY SCOOTS ALONG, FURTIVELY



LOOKING BEHIND.



SCENE 584  1:48:35:23 



SAME VIEW, CLOSER ANGLE ON CHARLEY,



LOOKING BEHIND HIM. HE GETS TO THE END



OF THE HALL, LOOKS BACK AGAIN AND



DISAPPEARS, LEFT, AROUND THE CORNER.



SCENE 585  1:48:41:15 



LS OF THE HALL AS ANDY FOLLOWS.



SCENE 586  1:48:48:03 



MFS OF ANDY, COMING AROUND CORNER, THE



WALL OF WINDOWS TO HIS BACK. HE



CONTINUES TO THE RIGHT.



SCENE 587  1:48:52:23 
  557       1:48:58:00   1:49:00:25    0:00:02:25


INT CLINIC HALLWAY/ DAY

MALONE TO ALDRICH:

ANGLE DOWN HALL AS ANDY APPROACHES IN

Have you seen a little boy about this

FS. ALDRICH STANDS IN FG, JUST AT THE

high?

CORNER.




  558       1:49:01:00   1:49:04:25    0:00:03:25


ANDY:

ALDRICH/MALONE:

Um, have you seen a little boy about

- No, sir.

yeah high?

- No? Okay, thanks.

HE GESTURES.



ALDRICH:



No, sir.



ANDY:



No? Okay, thanks.



ANDY MOVES RIGHT OUT OF FRAME. AND



ALDRICH PUSHES OPEN THE ACCESS DOOR AND



GOES THROUGH.



SCENE 588  1:49:09:08 



INT CLINIC - BASEMENT/ DAY



CHARLEY IS BEHIND THE BARRIER OF BOXES



WITH THE MILLING PUPS. HE PETS THEM.



SCENE 589  1:49:11:28 
  559       1:49:14:10   1:49:16:20    0:00:02:10


LS OF THE SHOP AS ALDRICH COMES AROUND

ALDRICH TO CHARLEY:

THE CORNER IN FS TO WHERE CHARLEY PLAYS

What you doing here during the day?

WITH THE PUPS. ANNIE AND MAX ARE



VISIBLE IN FG.
  560       1:49:16:25   1:49:19:15    0:00:02:20




CHARLEY/ALDRICH:

ALDRICH:

- I had to feed the puppies.

What you doin' here during the day?

- I'll feed the puppies.

CHARLEY:
  561       1:49:19:20   1:49:22:05    0:00:02:15


I had to feed the puppies.

ALDRICH TO CHARLEY:



I got some food for them up in the

ALDRICH:

cafeteria.

Well, I'll feed the puppies. I got some



food for 'em up in the cafeteria. You
  562       1:49:22:10   1:49:26:05    0:00:03:25


know, people notice a kid like you

People notice a kid like you roaming

roamin' around, you know that? I'll

around, you know that?

tell you what you gotta do, though, you

(roaming around: moving about)

have...




  563       1:49:26:10   1:49:28:12    0:00:02:02


HE BENDS TOWARD HIM.

I'll tell you what you've got to do...


  564       1:49:28:17   1:49:31:25    0:00:03:08




you have got to find a home for these



little fellas, and quick.



(fellas: fellows, referring to the dogs



and the puppies)

SCENE 590  1:49:28:18 
  565       1:49:32:00   1:49:34:05    0:00:02:05


MFS OF CHARLEY, PETTING THE PUPS.

CHARLEY TO ALDRICH:



I know. I just need a little more time.

ALDRICH O.S.:



...got to find a home for these little
  566       1:49:34:10   1:49:36:25    0:00:02:15


fellas, and quick.

ALDRICH TO CHARLEY:



Well, you've got till the end of the

ONE OF THE PUPS LEAPS UP TO CHARLEY.

month. That's it.

CHARLEY:



I know. I just need a little more



time.



ALDRICH O.S.:



Well, you've got till the end of the



month.



SCENE 591  1:49:35:22 
  567       1:49:37:00   1:49:39:15    0:00:02:15


LS OF SHOP WITH ALDRICH AND CHARLEY IN

CHARLEY/ALDRICH:

FS.

- I'll try, CW.



- All right.

ALDRICH:



That's it.
  568       1:49:43:15   1:49:47:15    0:00:04:00




CHARLEY/ALDRICH:

CHARLEY:

- How come you don't like dogs?

I'll try, CW.

- I never said that.

ALDRICH:
  569       1:49:47:20   1:49:51:19    0:00:03:29


All right.

CHARLEY TO ALDRICH:



Yeah, well, you never said you did like

ALDRICH MOVES TO FG, TAKING OFF HIS

them. You don't have one.

CAP.



CHARLEY:



How come you don't like dogs?



ALDRICH:



I never said that.



CHARLEY:



Yeah, well, you never said you did like



'em.



SCENE 592  1:49:49:19 



MFS OF CHARLEY.



CHARLEY:



You don't have one.



SCENE 593  1:49:51:20 
  570       1:49:52:10   1:49:55:15    0:00:03:05


ALDRICH SITS, WITH CHARLEY, SITTING

So why don't you have a dog?

FACING HIM.




  571       1:49:55:20   1:49:58:10    0:00:02:20


CHARLEY:

ALDRICH TO CHARLEY:

So ... why don't you have a dog?

I had one once.

ALDRICH:
  572       1:49:59:20   1:50:01:20    0:00:02:00


I had one ... once.

CHARLEY TO ALDRICH:



Did it die?

CHARLEY:



Did it die?
  573       1:50:02:15   1:50:03:26    0:00:01:11




ALDRICH TO CHARLEY:

ALDRICH:

Yeah.

Yeah.



SCENE 594  1:50:03:28 
  574       1:50:04:10   1:50:08:05    0:00:03:25


PAST ALDRICH TO MFS OF CHARLEY,

Five years ago. His name was Horace.

SEATED.



ALDRICH:



Five years ago. His name was Horace.



SCENE 595  1:50:08:10 
  575       1:50:08:10   1:50:12:07    0:00:03:27


PAST CHARLEY TO MS OF ALDRICH. SLOW

He was a mutt. He sure loved to ride in

ZOOM IN.

the car.



(mutt: of mixed breeds)

ALDRICH:



He was a mutt. He sure loved to ride in
  576       1:50:12:12   1:50:16:20    0:00:04:08


the car.

CHARLEY TO ALDRICH:



They all do. How did he die? Old age?

SCENE 596  1:50:12:13 
  577       1:50:16:25   1:50:20:25    0:00:04:00


PAST ALDRICH TO CHARLEY.

ALDRICH TO CHARLEY:



No. I was heading down to the grocery

CHARLEY:

store...

They all do. How did he die? Old age?



ALDRICH:



No, uh...



SCENE 597  1:50:18:21 
  578       1:50:21:00   1:50:23:25    0:00:02:25


PAST CHARLEY TO MS OF ALDRICH. SLOW

and Horace was sitting right next to me.

ZOOM IN.




  579       1:50:24:00   1:50:27:00    0:00:03:00


ALDRICH:

He jumped in the back seat with my boy,

I was just heading down to the grocery

Dwight...

store, and Horace was sittin' right



next to me, and he jumped in the back
  580       1:50:27:05   1:50:31:25    0:00:04:20


seat with my boy, Dwight, and he'd

who had just turned 25.

just, uh, turned twenty-five. We was up



on the I-90 and, all of a sudden,
  581       1:50:32:00   1:50:34:15    0:00:02:15


Horace, he starts barkin' like nobody's

We were up on the I-90...

business. And I turned around to look

(I: Interstate; a highway connecting two

what was goin' on, and this truck had

or more states)

pulled up behind us and this dog was



leaning out the window and...
  582       1:50:34:20   1:50:39:10    0:00:04:20




and, all of a sudden, Horace starts



barking like nobody's business.



(like...business: without letting up)


  583       1:50:39:15   1:50:42:05    0:00:02:20




I turned around to look what was going



on...


  584       1:50:42:10   1:50:46:18    0:00:04:08




and this truck had pulled up behind us



and this dog was leaning out the



window...


  585       1:50:46:23   1:50:51:01    0:00:04:08




and Horace was just letting me know...

SCENE 598  1:50:46:24 



PAST ALDRICH TO CHARLEY.



ALDRICH:



...Horace was just lettin' me know, and



maybe he was just sayin'...



SCENE 599  1:50:51:06 
  586       1:50:51:06   1:50:54:05    0:00:02:29


MCU OF ALDRICH. SLOW ZOOM IN.

and maybe he was saying hello to that



other dog. I don't know.

ALDRICH:



...hello to that other dog. I don't
  587       1:50:54:10   1:50:57:10    0:00:03:00


know. I took my eyes off the road for

I took my eyes off the road for just a

just a second. I mean, it was just a

second.

split second. And Dwight, he-he sees



somethin' coming up ahead and he yells
  588       1:50:57:15   1:51:00:15    0:00:03:00


at me and I turn around real quick, but

I mean, it was just a split second.

... it wasn't quick enough. There's no

(split second: a fractional part of a

way I could've missed that station

second)

wagon. Plowed right into it, head on. I



never seen nothin' like it, I mean,
  589       1:51:00:20   1:51:04:20    0:00:04:00


everything went black as night. When I

Dwight, he sees something coming up ahead

woke up, I was right here in the

and he yells at me...

hospital ... and, uh, m'back was



broken, my spleen was ruptured, so they



SCENE 599  1:50:51:06  ( CONTINUED )
  590       1:51:04:25   1:51:07:15    0:00:02:20


told me. I-I don't remember much of

and I turn around real quick, but...

that. But ... Horace ... Dwight...




  591       1:51:08:00   1:51:10:15    0:00:02:15


HE BEGINS TO CRY.

...it wasn't quick enough.


  592       1:51:12:00   1:51:15:10    0:00:03:10




There's no way I could've missed that



station wagon.


  593       1:51:15:15   1:51:19:00    0:00:03:15




Plowed right into it, head on.



(plowed: crashed)


  594       1:51:19:15   1:51:25:00    0:00:05:15




I never seen like it. Everything went



black as night.



(went black: meaning, he lost



consciousness)


  595       1:51:25:05   1:51:29:10    0:00:04:05




When I woke up, I was right here in the



hospital...


  596       1:51:29:15   1:51:33:05    0:00:03:20




and my back was broken, my spleen was



ruptured...



(spleen: a highly vascular ductless organ



that is located in the left abdominal



region near the stomach or intestine)


  597       1:51:33:10   1:51:37:00    0:00:03:20




so they told me. I don't remember much of



that.


  598       1:51:39:00   1:51:41:00    0:00:02:00




Horace...


  599       1:51:43:00   1:51:45:15    0:00:02:15




Dwight...

SCENE 600  1:51:47:20 
  600       1:51:48:05   1:51:49:21    0:00:01:16


MCU OF CHARLEY.

CHARLEY TO ALDRICH:



I'm sorry.

CHARLEY:



I'm sorry.



SCENE 601  1:51:49:23 
  601       1:51:54:10   1:51:58:20    0:00:04:10


MCU OF ALDRICH, CRYING.

ALDRICH TO CHARLEY:



Yeah, well, listen, I have to get back to

ALDRICH:

work...

Yeah, well, listen ... I gotta get back



to work, and uh, you know, so do you.
  602       1:51:58:25   1:52:00:25    0:00:02:00


You have got to find a place for these

and so do you.

puppies.




  603       1:52:01:00   1:52:03:11    0:00:02:11




You have got to find a place for these



puppies.

SCENE 602  1:52:03:13 
  604       1:52:04:00   1:52:06:25    0:00:02:25


MCU OF CHARLEY.

CHARLEY TO ALDRICH:



I will, CW.

CHARLEY:



I will, CW.



SCENE 603  1:52:06:26 
  605       1:52:07:00   1:52:11:11    0:00:04:11


MCU OF ALDRICH.

ALDRICH TO CHARLEY:



I know you will. You're a good boy,

ALDRICH:

Charley.

I know you will. You're a good boy,



Charley.



SCENE 604  1:52:11:13 



MCU OF CHARLEY, SMILING.



SCENE 605  1:52:12:26 
  606       1:52:13:20   1:52:16:15    0:00:02:25


BACK ON ALDRICH.

Now you skedaddle out of here.



(skedaddle: leave in a hurry)

ALDRICH:



Now you skedaddle outta here.



SCENE 606  1:52:15:06 



MCU OF CHARLEY. HE MOVES RIGHT, OUT OF



FRAME.



SCENE 607  1:52:16:16 



BACK ON ALDRICH.



SCENE 608  1:52:18:18 



MFS OF CHARLEY, GETTING HIS THINGS. HE



SLINGS HIS PACK OVER ONE SHOULDER,



GRINS TO ALDRICH AND MOVES TO BG.



SCENE 609  1:52:23:08 
  607       1:52:29:25   1:52:32:00    0:00:02:05


BACK ON ALDRICH. HE LOOKS TOWARD ANNIE.

ALDRICH TO DOG:

(MUSIC OUT)

You know, since I been seeing you...

ALDRICH:
  608       1:52:32:05   1:52:35:12    0:00:03:07


You know, since I been seein' you, my

my backaches have absolutely stopped.

backaches have absolutely stopped.



SCENE 610  1:52:35:14 
  609       1:52:36:20   1:52:40:22    0:00:04:02


MCU OF ANNIE, LOOKING INTENTLY AT

Is he right about you being one of those 
ALDRICH. MAX STANDS IN BG.                                                     miracle dogs?
ALDRICH O.S.:



Is he right about you being one of those miracle dogs?



SCENE 611  1:52:40:24 
  610       1:52:42:20   1:52:45:05    0:00:02:15


BACK ON ALDRICH.

Bark the truth now.

ALDRICH:
  611       1:52:45:15   1:52:48:10    0:00:02:25


Huh? Bark the truth now.

TERRY TO PATIENT:



Thank you, Mr. Crawford.

TERRY O.S.:



Thank you, Mr....



SCENE 612  1:52:46:10 
  612       1:52:53:00   1:52:54:20    0:00:01:20


INT PATIENT ROOM/ DAY

TERRY TO BEN:

TERRY IN MFS IS WRITING A NOTE AS SHE

What are you doing here?

WALKS TO HALL DOOR. MR. CRAWFORD STANDS



AT A WALKER IN BG.
  613       1:52:54:25   1:52:58:10    0:00:03:15




BEN TO TERRY:

TERRY:

I heard about this mysterious night

...Crawford.

visitor. What is it?

SHE TURNS LEFT IN CORRIDOR AS BEN COMES
  614       1:52:58:15   1:53:02:25    0:00:04:10


INTO FRAME.

TERRY TO BEN:



You got me. Mr. Crawford says it's a dog,

VOICE OVER PA SYSTEM:

a miracle dog.

IV Nurse to PCU. IV Nurse to PCU.




  615       1:53:03:00   1:53:05:10    0:00:02:10


THEY GIVE EACH OTHER A QUICK KISS.

Only has three legs.

TERRY:
  616       1:53:05:15   1:53:07:20    0:00:02:05


What are you doing here?

BEN TO TERRY:



A three-legged dog in a hospital?

BEN:



I heard about this mysterious night
  617       1:53:07:25   1:53:10:20    0:00:02:25


visitor. What is it?

TERRY TO BEN:



He said once the animal touched him, he

TERRY:

was healed.

Well, you got me. Mr. Crawford says



it's a dog ... a miracle dog. Only has
  618       1:53:10:25   1:53:13:05    0:00:02:10


three legs.

BEN/TERRY:



- And was he?

BEN:

- You'd know better than I.

What? A three-legged dog in a



hospital?
  619       1:53:13:10   1:53:16:20    0:00:03:10




TERRY TO BEN:

TERRY:

But his physician says that his arteries

Yep, he said once the animal touched

are suddenly clear...

him, he was healed.




  620       1:53:16:25   1:53:19:05    0:00:02:10


BEN:

and his arrhythmia is stabilized.

And was he?

(arrhythmia: an alteration in rhythm of



the heartbeat either in time or force)

TERRY:



You'd know better than I, but his
  621       1:53:19:10   1:53:21:20    0:00:02:10


physician says that his arteries are

BEN/TERRY:

suddenly clear and his arrhythmia is

- That's impossible.

stabilized.

- I know.

BEN:



That's impossible.



SCENE 612  1:52:46:10  ( CONTINUED )
  622       1:53:21:25   1:53:24:00    0:00:02:05




TERRY TO BEN:

SHE HANDS HIM THE CLIPBOARD.

Have fun.

TERRY:
  623       1:53:25:10   1:53:27:29    0:00:02:19


I know. Have fun.

BEN TO HIMSELF:



A three-legged dog?

TERRY MOVES OUT OF FRAME, LEFT.



BEN:



A three-legged dog?



SCENE 613  1:53:28:00 



INT CLINIC - STAFF LOUNGE/ DAY



SIDE MCU OF ALDRICH WORKING A PADLOCK



COMBINATION ON A LOCKER.



SCENE 614  1:53:30:14 
  624       1:53:34:25   1:53:38:07    0:00:03:12


ANGLE ON DOORWAY AS TERRY ENTERS LOUNGE

TERRY/ALDRICH:

IN MFS. SHE WALKS UP BEHIND ALDRICH.

- Mr. Aldrich?



- Oh, Mrs. Logan.

TERRY:



Mr. Aldrich?
  625       1:53:38:12   1:53:41:06    0:00:02:24




TERRY TO ALDRICH:

ALDRICH:

No, please call me Terry.

Yes, ma'am. Oh, Mrs. Logan.



SCENE 615  1:53:38:13 



MCU OF TERRY.



TERRY:



Oh, no, please call me Terry.



SCENE 616  1:53:41:08 
  626       1:53:43:00   1:53:46:27    0:00:03:27


OTS TERRY TO MCU OF ALDRICH.

Have you heard anything about our



mysterious visitor last night?

ALDRICH:



Terry.



TERRY:



Have you heard anything about our...



SCENE 617  1:53:44:24 
  627       1:53:47:02   1:53:50:01    0:00:02:29


MCU OF TERRY.

ALDRICH/TERRY:



- Last night?

TERRY:

- Yeah.

...mysterious visitor last night?



SCENE 618  1:53:47:03 



BACK ON ALDRICH.



ALDRICH:



Last night?



SCENE 619  1:53:48:11 



BACK ON TERRY.



TERRY:



Yeah.



SCENE 620  1:53:50:03 
  628       1:53:50:25   1:53:53:25    0:00:03:00


MFS OF ALDRICH AND TERRY AS SHE TURNS

TERRY TO ALDRICH:

THE CLIPBOARD AND HANDS IT TO HIM.

Ever seen anything like that?

(MUSIC IN)

(note that she hands him a report to



read)

TERRY:



Ever seen anything like that?



SCENE 621  1:53:53:26 
  629       1:53:57:20   1:54:00:10    0:00:02:20


MCU OF ALDRICH, READING THE REPORTS.

ALDRICH TO TERRY:



Not recently.

ALDRICH:



Not ... recently.
  630       1:54:00:15   1:54:04:02    0:00:03:17




TERRY TO ALDRICH:

TERRY O.S.:

A three-legged dog would be pretty hard

Well, a three-...

to forget, wouldn't you say?

SCENE 622  1:54:01:11 
  631       1:54:04:07   1:54:06:25    0:00:02:18


MCU OF TERRY.

ALDRICH TO TERRY:



Yes, ma'am. Mighty hard.

TERRY:



...-legged dog would be pretty hard to



forget, wouldn't you say?



SCENE 623  1:54:04:08 
  632       1:54:07:00   1:54:09:20    0:00:02:20


OTS TERRY TO ALDRICH.

TERRY TO ALDRICH:



Maybe you could keep your eyes open for

ALDRICH:

me.

Yes, ma'am. Mighty hard.



TERRY:



Maybe you could keep...



SCENE 624  1:54:08:03 
  633       1:54:09:25   1:54:13:07    0:00:03:12


BACK ON TERRY.

See if you see anything strange, out of



the ordinary.

TERRY:



...your eyes open for me. See if you
  634       1:54:13:12   1:54:16:11    0:00:02:29


see anything strange, out of the

ALDRICH/TERRY:

ordinary.

- Like a three-legged dog?



- Exactly.

SCENE 625  1:54:13:13 



OTS TERRY TO ALDRICH. 



ALDRICH:



Like a three-legged dog?



TERRY:



Exactly. Because...



SCENE 626  1:54:16:16 
  635       1:54:16:16   1:54:20:10    0:00:03:24


CLOSER SHOT OF TERRY.

TERRY TO ALDRICH:



Because if someone who works for the

TERRY:

hospital is keeping a pet here...

...if someone who works for the



hospital is keeping a pet here, that
  636       1:54:20:15   1:54:24:02    0:00:03:17


could be grounds for probation, even

that could be grounds for probation, even

termination.

termination.



(grounds for: an argument in favor of)



(probation: subjection to a critical



examination)



(termination: dismissal from a position)

SCENE 627  1:54:24:04 
  637       1:54:25:15   1:54:29:29    0:00:04:14


TIGHTER MCU OF ALDRICH.

ALDRICH/TERRY:



- Termination.

ALDRICH:

- Yes, Mr. Aldrich, termination.

Termination.



TERRY O.S.:



Yes, Mr. Aldrich...



SCENE 628  1:54:28:03 



MCU OF TERRY.



TERRY:



...termination.



SCENE 629  1:54:30:00 
  638       1:54:31:20   1:54:34:06    0:00:02:16


MCU OF ALDRICH. HE NODS.

TERRY TO ALDRICH:



I better let you go back to your work.

TERRY O.S.:



Well, I better let you get...



SCENE 630  1:54:33:01 



BACK ON TERRY.



TERRY:



...back to your work.



SCENE 631  1:54:34:08 
  639       1:54:35:00   1:54:37:25    0:00:02:25


MFS OF ALDRICH AND TERRY AS SHE TAKES

If you should happen to remember

BACK THE CLIPBOARD.

anything...

TERRY:



If you should happen to...



SCENE 632  1:54:36:20 
  640       1:54:38:00   1:54:41:02    0:00:03:02


MCU OF TERRY.

or see anything, please let me know.

TERRY:
  641       1:54:41:07   1:54:43:00    0:00:01:23


...remember anything, or see anything,

ALDRICH TO TERRY:

please let me know.

Yes, ma'am, I will.

ALDRICH O.S.:



Yes, ma'am.



SCENE 633  1:54:41:08 
  642       1:54:45:00   1:54:46:25    0:00:01:25


MFS OF ALDRICH AND TERRY.

TERRY TO ALDRICH:



Thank you, Mr. Aldrich.

ALDRICH:



I will.
  643       1:54:47:00   1:54:51:00    0:00:04:00




ALDRICH TO TERRY:

TERRY:

You're welcome Mrs. ... Terry.

All right. Thank you, Mr. Aldrich.



SHE TURNS AND LEAVES, FRAME RIGHT.



ALDRICH:



You--you're welcome, Mrs. ... Terry.



SCENE 634  1:54:52:28 
  644       1:55:04:15   1:55:07:20    0:00:03:05


EXT THE LOGAN HOUSE/ DAY

TERRY TO CHARLEY:

(MUSIC OUT) ANGLE ON DRIVE AS CHARLEY

Wait, wait, wait! Where are you going so

RIDES UP ON HIS BIKE. HE STOPS AT THE

fast?

STEPS WHERE TERRY IN FS, READS THE



PAPER.
  645       1:55:07:25   1:55:10:25    0:00:03:00




CHARLEY TO TERRY:

TERRY:

I'm going to go meet some friends at the

Whoa.

park.

HE TOSSES HIS BASEBALL GLOVE TON THE
  646       1:55:11:00   1:55:14:00    0:00:03:00


STEP, AND TURNS THE BIKE.

TERRY TO CHARLEY:



You got some new friends. That's nice.

TERRY:

Bring them over.

Hey, hey, hey, wait, wait, wait! Where



you going so fast?



CHARLEY:



Oh, I'm gonna go meet some friends at



the park.



TERRY:



Oh, you got some new friends. That's



nice.



SCENE 635  1:55:13:11 
  647       1:55:14:05   1:55:17:08    0:00:03:03


MCU OF CHARLEY.

CHARLEY TO TERRY:



Sure. When will Dad be home?

TERRY O.S.:



Bring 'em over.
  648       1:55:17:13   1:55:22:00    0:00:04:17




TERRY TO CHARLEY:

CHARLEY REMOVES HIS HELMET.

Soon. He's checking out a prowler at the



hospital.

CHARLEY:

(prowler: one who roams in a predatory

Sure. Uh, When will Dad be home?

manner)

SCENE 636  1:55:17:14 



MCU OF TERRY, READING THE PAPER.



TERRY:



Soon. He's checking out a prowler...



SCENE 637  1:55:20:25 
  649       1:55:22:05   1:55:23:26    0:00:01:21


MCU OF CHARLEY.

CHARLEY TO TERRY:



A burglar?

TERRY O.S.:

(burglar: one who breaks and enters a

...at the hospital.

dwelling at night to commit a felony)

CHARLEY:



Burglar?



TERRY O.S.:



Hmm.



SCENE 638  1:55:23:28 
  650       1:55:24:01   1:55:27:09    0:00:03:08


BACK ON TERRY.

TERRY TO CHARLEY:



A three-legged one, according to

TERRY:

witnesses.

A three-legged one, according to



witnesses.



SCENE 639  1:55:27:10 
  651       1:55:28:20   1:55:30:20    0:00:02:00


MCU OF CHARLEY. (MUSIC IN)

CHARLEY TO TERRY:



Three legs?

CHARLEY:



Three legs?
  652       1:55:31:15   1:55:36:12    0:00:04:27




CHARLEY/TERRY:

TERRY O.S.:

- What did he steal?

Mm-hm.

- Some hearts, apparently.



(some hearts: gained the affection of

CHARLEY:

those the "burglar" came in contact with)

What did he steal?



SCENE 640  1:55:32:21 



BACK ON TERRY.



TERRY:



Well, some hearts, apparently.



SCENE 641  1:55:36:14 
  653       1:55:37:00   1:55:40:25    0:00:03:25


BACK ON CHARLEY.

TERRY TO CHARLEY:



You see, last night, a dog or

TERRY O.S.:

something...

You see, last night, a...



SCENE 642  1:55:38:26 
  654       1:55:41:00   1:55:44:00    0:00:03:00


BACK ON TERRY.

went into some of the patients' rooms.

TERRY:



...dog or something went into some of



the patients' rooms.



SCENE 643  1:55:44:01 
  655       1:55:44:15   1:55:46:00    0:00:01:15


BACK ON CHARLEY.

CHARLEY TO TERRY:



What happened?

CHARLEY:



What happened?
  656       1:55:46:05   1:55:48:13    0:00:02:08




TERRY TO CHARLEY:

TERRY O.S.:

Nothing bad from what I can gather.

Well, nothing bad from what I can

(gather: to reach a conclusion often

gather.

intuitively from hints or through



inferences)


  657       1:55:48:18   1:55:52:15    0:00:03:27




The patients seemed to improve because of



this...

SCENE 644  1:55:48:19 
  658       1:55:52:20   1:55:55:00    0:00:02:10


BACK ON TERRY, STILL PRETENDING TO READ

mysterious visitor.

THE PAPER.



TERRY:



The patients seemed to improve because



of this mysterious visitor.



SCENE 645  1:55:54:05 
  659       1:55:55:05   1:55:57:27    0:00:02:22


BACK ON CHARLEY.

CHARLEY/TERRY:



- They got better.

CHARLEY:

- Yes.

They got better.



TERRY O.S.:



Yes.



SCENE 646  1:55:57:29 
  660       1:55:58:25   1:56:02:15    0:00:03:20


BACK ON TERRY, ABRUPTLY FOLDING THE

TERRY TO CHARLEY:

PAPER.

You know, I asked the custodian about it



because...

TERRY:



You know, I asked the custodian about
  661       1:56:02:20   1:56:04:25    0:00:02:05


it because, um, having an animal in the

having an animal in the hospital...

hospital would be a serious



infringement of the rules, and...
  662       1:56:05:00   1:56:07:25    0:00:02:25




would be a serious infringement of the



rules...



(infringement: violation)

SCENE 647  1:56:08:00 
  663       1:56:08:00   1:56:10:27    0:00:02:27


BACK ON CHARLEY.

and could get a person into a lot of



trouble.

TERRY O.S.:



...could get a person into a lot of
  664       1:56:11:02   1:56:14:04    0:00:03:02


trouble.

But he didn't know anything about it.

SCENE 648  1:56:11:03 



BACK ON TERRY.



TERRY:



But...



SHE OPENS THE PAPER AGAIN.



TERRY:



...he didn't know anything about it.



SCENE 649  1:56:14:05 
  665       1:56:16:15   1:56:18:25    0:00:02:10


BACK ON CHARLEY.

CHARLEY TO TERRY:



Didn't they catch her?

CHARLEY:



Didn't they catch her?



SCENE 650  1:56:17:29 



BACK ON TERRY.



TERRY:



Hm?



CHARLEY O.S.:



Uh...



SCENE 651  1:56:19:00 
  666       1:56:19:00   1:56:21:00    0:00:02:00


BACK ON CHARLEY.

The animal? Did they?

CHARLEY:



...the animal?



SCENE 652  1:56:20:01 
  667       1:56:21:05   1:56:25:06    0:00:04:01


BACK ON TERRY.

TERRY TO CHARLEY:



No. She just vanished. A wondrous visit

CHARLEY O.S.:

from a UFO.

Did they?

(wondrous: extraordinary, something that



marvels)

TERRY:



Oh, no, no. She just vanished. A



wondrous visit from a UFO.



SCENE 653  1:56:25:11 
  668       1:56:25:11   1:56:27:03    0:00:01:22


BACK ON CHARLEY.

CHARLEY TO TERRY:



UFO?

CHARLEY:



UFO?
  669       1:56:27:08   1:56:29:17    0:00:02:09




TERRY TO CHARLEY:

TERRY O.S.:

Unidentified Furry Object.

Mm.



SCENE 654  1:56:27:09 



BACK ON TERRY.



TERRY:



Unidentified Furry Object.



SCENE 655  1:56:29:19 
  670       1:56:30:25   1:56:33:21    0:00:02:26


BACK ON CHARLEY, WHO START TO PUT HIS

TERRY/CHARLEY:

HELMET ON.

- Charley.



- Yes?

TERRY O.S.:



Charley.



CHARLEY:



Yes?



SCENE 656  1:56:33:26 
  671       1:56:33:26   1:56:37:00    0:00:03:04


BACK ON TERRY.

TERRY TO CHARLEY:



Don't be late for dinner.

TERRY:



Don't be late for dinner.



SCENE 657  1:56:35:23 
  672       1:56:37:05   1:56:39:06    0:00:02:01


BACK ON CHARLEY.

CHARLEY TO TERRY:



I won't.

CHARLEY:



I won't.



HE TURNS HIS BIKE.



SCENE 658  1:56:39:08 



WIDE SHOT OF THE FRONT PORTICO WITH



TERRY SITTING ON THE BRICK STAIRS AND



CHARLEY TURNING HIS BIKE OUT OF LEFT



FRAME. TERRY FOLDS HER PAPER AND



WATCHES HIM.



SCENE 659  1:56:45:26 



LOW ANGLE ON THE DRIVE, AS CHARLEY



BIKES DOWN IT. CRANE UP TO WATCH HIM TO



THE DISTANT BG.



DISSOLVE TO WIDE ANGLE OF THE MANNION



DRIVEWAY AND THE IMPRESSIVE MANOR, BY



DAY.



SCENE 660  1:57:08:06 



TIGHTER ANGLE ON A SMALL PORCH, WHERE



MRS. MANNION READS IN A WICKER CHAIR,



A QUILT OVER HER LAP.



SCENE 661  1:57:12:10 
  673       1:57:19:25   1:57:23:26    0:00:04:01


ANGLE ON THE PORTECOCHERE AS CHARLEY

MRS. MANNION TO CHARLEY:

COMES IN RIDING ON HIS BIKE. HE STOPS

Good heavens! What are you doing on my

IN FRONT OF MRS. MANNION.

property, young man?

MRS. MANNION:



Oh! Good heavens! What are you doing on



my property, young man?



SCENE 662  1:57:23:28 
  674       1:57:24:01   1:57:26:07    0:00:02:06


MCU OF CHARLEY.

CHARLEY TO MRS. MANNION:



I was taking a shortcut.

CHARLEY:

(shortcut: a route more direct than the

Um, I was taking a shortcut.

one ordinarily taken)

SCENE 663  1:57:26:09 
  675       1:57:26:12   1:57:28:21    0:00:02:09


MCU OF MRS. MANNION.

MRS. MANNION TO CHARLEY:



Do I know you?

MRS. MANNION:



Do I know you?



SCENE 664  1:57:28:23 
  676       1:57:28:26   1:57:30:25    0:00:01:29


BACK ON CHARLEY.

CHARLEY TO MRS. MANNION:



You were at the hospital.

CHARLEY:



You were at the hospital.



SCENE 665  1:57:30:26 
  677       1:57:31:00   1:57:32:19    0:00:01:19


BACK ON MRS. MANNION.

MRS. MANNION TO CHARLEY:



Was.

MRS. MANNION:



Was.



SCENE 666  1:57:32:20 
  678       1:57:32:24   1:57:34:05    0:00:01:11


BACK ON CHARLEY.

CHARLEY TO MRS. MANNION:



How come?

CHARLEY:



How come?



SCENE 667  1:57:34:06 
  679       1:57:34:10   1:57:37:15    0:00:03:05


BACK ON MRS. MANNION.

MRS. MANNION/CHARLEY:



- Cancer.

MRS. MANNION:

- Sorry.

Cancer.




  680       1:57:37:20   1:57:41:05    0:00:03:15


CHARLEY O.S.:

MRS. MANNION/CHARLEY:

Sorry.

- Makes two of us.



- My dog, Annie, had cancer.

MRS. MANNION:



Makes two of us.



CHARLEY O.S.:



My dog, Annie, had...



SCENE 668  1:57:40:06 
  681       1:57:41:10   1:57:43:07    0:00:01:27


BACK ON CHARLEY.

CHARLEY TO MRS. MANNION:



Doc had to cut her leg off.

CHARLEY:



...cancer. Doc Elliot had to cut her



leg off.



SCENE 669  1:57:43:09 
  682       1:57:43:25   1:57:45:29    0:00:02:04


BACK ON MRS. MANNION.

MRS. MANNION TO CHARLEY:



I wish that would work for me.

MRS. MANNION:



I wish that would work for me.



SCENE 670  1:57:46:00 
  683       1:57:46:25   1:57:48:25    0:00:02:00


BACK ON CHARLEY.

CHARLEY TO MRS. MANNION:



Maybe my dog could help.

CHARLEY:



Well, maybe my dog could help.



SCENE 671  1:57:48:26 
  684       1:57:49:00   1:57:52:03    0:00:03:03


BACK ON MRS. MANNION.

MRS. MANNION TO CHARLEY:



How on earth could your dog help me?

MRS. MANNION:

(on earth: used as an intensive)

How on earth could your dog help me?




  685       1:57:52:08   1:57:53:22    0:00:01:14




CHARLEY TO MRS. MANNION:



She's a miracle dog.

SCENE 672  1:57:52:09 



MCU OF CHARLEY.



CHARLEY:



She's a miracle dog.



SCENE 673  1:57:53:24 
  686       1:57:54:10   1:57:58:11    0:00:04:01


BACK ON MRS. MANNION.

MRS. MANNION TO CHARLEY:



It would take a miracle, if I believed in

MRS. MANNION:

them.

It would take a miracle, if I believed



in them.



SCENE 674  1:57:58:13 



BACK ON CHARLEY.



SCENE 675  1:58:00:01 
  687       1:58:01:20   1:58:04:11    0:00:02:21


MS OF CHARLEY FROM BEHIND, FACING MRS.

Run along now. I've wasted enough time on

MANNION IN MS.

you.

MRS. MANNION:



Run along now. I've wasted enough time



on you.



SCENE 676  1:58:04:13 
  688       1:58:04:16   1:58:08:17    0:00:04:01


BACK ON CHARLEY.

CHARLEY/MRS. MANNION:



- Are you going back?

CHARLEY:

- What business is that of yours?

Are you going back?



SCENE 677  1:58:06:03 
  689       1:58:08:22   1:58:10:27    0:00:02:05


BACK ON MCU OF MRS. MANNION.

CHARLEY TO MRS. MANNION:



It isn't. Are you?

MRS. MANNION:



What business is that of yours?



SCENE 678  1:58:08:23 



BACK ON CHARLEY.



CHARLEY:



It isn't. Are you?



SCENE 679  1:58:10:29 
  690       1:58:12:25   1:58:15:05    0:00:02:10


BACK ON MRS. MANNION.

MRS. MANNION TO CHARLEY:



I don't want to, but I have to.

MRS. MANNION:



I-I don't want to, but I have to.
  691       1:58:15:10   1:58:17:23    0:00:02:13




CHARLEY/MRS. MANNION:

CHARLEY:

- When?

When?

- This afternoon.

MRS. MANNION:
  692       1:58:17:28   1:58:19:25    0:00:01:27


This afternoon.

CHARLEY TO MRS. MANNION:



I'll come visit you.

SCENE 680  1:58:17:29 



BACK ON CHARLEY.



CHARLEY:



I'll come visit you.



HE SMILES.



SCENE 681  1:58:19:26 
  693       1:58:20:00   1:58:24:05    0:00:04:05


BACK ON MRS. MANNION.

MRS. MANNION/CHARLEY:



- You want to come and visit me?

MRS. MANNION:

- Sure, my mom and dad work there.

You want to come and visit me?



CHARLEY O.S.:



Sure, my...



SCENE 682  1:58:22:20 
  694       1:58:24:10   1:58:26:01    0:00:01:21


BACK ON CHARLEY.

CHARLEY TO MRS. MANNION:



I'm Charley.

CHARLEY:



...mom and dad work there. I'm Charley.



SCENE 683  1:58:26:03 
  695       1:58:26:15   1:58:29:26    0:00:03:11


WIDE ANGLE ON THE PORCH, WITH MRS.

MRS. MANNION TO CHARLEY:

MANNION AND CHARLEY IN MS AS EDWARD

Charley. Katherine.

ENTERS FRAME FROM WITHIN THE HOUSE.



MRS. MANNION SHAKES HIS HAND.



MRS. MANNION:



Charley. Katherine.



SCENE 684  1:58:29:28 
  696       1:58:30:01   1:58:31:22    0:00:01:21


BACK ON CHARLEY.

CHARLEY TO MRS. MANNION:



I'll bring Annie.

CHARLEY:



I'll bring Annie.
  697       1:58:31:27   1:58:35:11    0:00:03:14




MRS. MANNION TO CHARLEY:



That would be quite a trick. I'd like to



see you sneak her in there.

SCENE 685  1:58:31:28 



BACK ON MCU OF MRS. MANNION.



MRS. MANNION:



Oh, now, that'd be quite a trick. I'd



like to see you sneak her in there.



SCENE 686  1:58:35:13 



BACK ON CHARLEY. HE GRINS.



CHARLEY:



Bye.



CHARLEY BIKES OUT OF FRAME RIGHT.



SCENE 687  1:58:38:18 
  698       1:58:39:15   1:58:41:12    0:00:01:27


TIGHTER MCU OF MRS. MANNION, SMILING.

MRS. MANNION TO EDWARD:



Little hooligan.

MRS. MANNION:

(hooligan: ruffian)

Little hooligan.




  699       1:58:41:17   1:58:44:09    0:00:02:22


EDWARD O.S.:

EDWARD TO MRS. MANNION:

Yes.

Yes. How dare he try to be friendly?

SCENE 688  1:58:41:18 



MFS OF EDWARD STANDING BEHIND MRS.



MANNION. HE STEPS FORWARD.



EDWARD:



How dare he try to be friendly?



SCENE 689  1:58:44:10 
  700       1:58:46:10   1:58:50:06    0:00:03:26


MCU OF MRS. MANNION, WITH EDWARD'S ARMS

MRS. MANNION TO EDWARD:

AT LEFT FRAME EDGE. SHE LOOKS UP AT

Edward, if you have a point to make, I

HIM.

wish you would do so.

MRS. MANNION:



Edward, if you have a point to make, I



wish you would do so.



EDWARD O.S.:



No, no, no...



SCENE 690  1:58:50:11 
  701       1:58:50:11   1:58:53:19    0:00:03:08


MCU OF EDWARD.

EDWARD TO MRS. MANNION:



No, not at all, Mrs. Mannion. You make

EDWARD:

all the points around here.

...not at all, Mrs. Mannion. You make



all the points around here.



SCENE 691  1:58:53:20 
  702       1:58:54:15   1:58:56:25    0:00:02:10


BACK ON MRS. MANNION.

Will you be staying outside long?

SCENE 692  1:58:55:15 



BACK ON EDWARD, WHO LOOKS UP.



EDWARD:



Will you be staying outside long?



SCENE 693  1:58:56:26 
  703       1:58:58:05   1:59:00:06    0:00:02:01


BACK ON MRS. MANNION.

MRS. MANNION TO EDWARD:



I don't know. Perhaps.

MRS. MANNION:



I don't know. Perhaps.



SCENE 694  1:59:00:08 
  704       1:59:01:20   1:59:06:04    0:00:04:14


BACK ON EDWARD.

EDWARD TO MRS. MANNION:



Yes, of course. Ring if you need

EDWARD:

assistance.

Yes, of course. Ring if you need



assistance.



HE TURNS TO GO.



SCENE 695  1:59:06:05 
  705       1:59:07:05   1:59:10:00    0:00:02:25


BACK ON MRS. MANNION.

MRS. MANNION TO EDWARD:



I need assistance.

MRS. MANNION:



I need assistance.



SCENE 696  1:59:08:19 
  706       1:59:11:15   1:59:14:15    0:00:03:00


MCU OF EDWARD, STOPPING.

EDWARD TO MRS. MANNION:



No, Mrs. Mannion. You never need

EDWARD:

assistance.

No, Mrs. Mannion. You never need



assistance. You are forced to accept it
  707       1:59:14:20   1:59:18:26    0:00:04:06


on occasion, but that's all.

You are forced to accept it on occasion,



but that's all.

SCENE 697  1:59:18:28 
  708       1:59:19:10   1:59:20:21    0:00:01:11


BACK ON MRS. MANNION. (MUSIC IN)

MRS. MANNION TO EDWARD:



Edward?

MRS. MANNION:



Edward?



SCENE 698  1:59:20:23 



BACK ON EDWARD, STOPPED AGAIN.



MRS. MANNION O.S.:



Um...



SCENE 699  1:59:23:16 
  709       1:59:23:16   1:59:28:21    0:00:05:05


MCU OF MRS. MANNION.

Could you stay awhile? Perhaps we could



talk?

MRS. MANNION:



...could you stay awhile? Perhaps we



could talk?



SCENE 700  1:59:28:23 
  710       1:59:29:20   1:59:31:10    0:00:01:20


BACK ON EDWARD.

EDWARD TO MRS. MANNION:



Of course.

EDWARD:



Of course.
  711       1:59:31:15   1:59:35:26    0:00:04:11




MRS. MANNION TO EDWARD:

MRS. MANNION O.S.:

But only if you want to. I mean, it is

But only...

not an order.

SCENE 701  1:59:32:18 



BACK ON MRS. MANNION.



MRS. MANNION:



...uh, if you want to. I mean, it is



not an order.



SCENE 702  1:59:35:28 
  712       1:59:36:01   1:59:38:01    0:00:02:00


BACK ON EDWARD.

EDWARD TO MRS. MANNION:



I know, Mrs.--

EDWARD:



I know, Mrs.--



SCENE 703  1:59:38:03 
  713       1:59:39:15   1:59:41:01    0:00:01:16


BACK ON MRS. MANNION.

MRS. MANNION TO EDWARD:



Katherine.

MRS. MANNION:



Katherine.



SCENE 704  1:59:41:03 



MCU OF EDWARD.



EDWARD:



Katherine.



DISSOLVE TO FRONT VIEW OF THE MANNION



ESTATE, LATER, AS THE CAR COMES THROUGH



THE PORTECOCHERE, DRIVING R- L AROUND



THE CENTER BULB BED. CRANE DOWN AS IT



DRIVES TOWARD FG AND PAST THE CAMERA.



DISSOLVE TO VIEW OF THE MAIN HOSPITAL



BUILDING OF CLEVELAND CLINIC. TILTING



DOWN THE FLAT FACADE OF WINDOWS TO THE



ENTRANCE WHERE THE MANNION TOWN CAR



PULLS UP. PEOPLE IN LAB COATS CROSS THE



DRIVE TO THE CLINIC.



SCENE 705  2:00:04:09 
  714       2:00:05:25   2:00:09:15    0:00:03:20


EXT TOWN CAR/ DAY

EDWARD TO MRS. MANNION:

CLOSE ON SIDE MIRROR IN WHICH EDWARD IS

We're here ... Katherine.

REFLECTED.



EDWARD:



We're here ... Katherine.



DISSOLVE TO EVENING VIEW OF A BUILDING



OF THE CLINIC. THE SIGN IS LIGHTED.



    SIGN READS:



    THE



    CLEVELAND



    CLINIC



(MUSIC OUT)



SCENE 706  2:00:14:05 
  715       2:00:18:25   2:00:21:25    0:00:03:00


INT CLINIC - BASEMENT/ EVENING

CHARLEY TO DOG:

ANGLE ON THREE PUPPIES STANDING BEHIND

Annie, can you make people better?

THE BARRIER OF BOXES AS THE FOURTH ONE



POPS UP FROM BEHIND, TRYING TO SKITTER



OVER TOP. THE OTHER THREE WHIMPER AND



DROP BACK DOWN.



CHARLEY O.S.:



Annie...



SCENE 707  2:00:19:28 
  716       2:00:22:00   2:00:25:25    0:00:03:25


MS OF CHARLEY, ON HIS KNEES BESIDE

'Cause if you can, then your puppies can,

ANNIE'S BED.

too.

CHARLEY:



...can you make people better? ‘Cause if



you can, then your puppies can, too.



HE PETS HER. (MUSIC IN)



SCENE 708  2:00:27:21 



INT HALLWAY



ANGLE ON THE ACCESS DOOR AS IT OPENS



AND CHARLEY IN FS ENTERS, CARRYING A



PUPPY. HE WALKS TO THE MAIN HALL, TURNS



AND WALKS TO BG AND AROUND THE CORNER



TO THE LEFT.



SCENE 709  2:00:41:21 



INT PATIENT'S ROOM/ NIGHT



A WOMAN WITH LONG BLOND HAIR LIES IN A



HOSPITAL BED IN MFS AS CHARLEY ENTERS



FROM RIGHT, AND PUTS THE PUPPY ON HER.



THE PUPPY NUZZLES AND KISSES HER. SHE



IS UNRESPONSIVE. CHARLEY TAKES THE



PUPPY AWAY AND LEAVES.



SCENE 710  2:00:41:22 



INT PATIENT'S ROOM/ NIGHT



A GIRL WITH A HEAD BANDAGE LIES IN



HOSPITAL BED IN MFS. A HELIUM BALLOON



IS IN THE CORNER.



    BALLOON READS:   



    LOVE YOU



CHARLEY AND THE PUPPY ENTER FROM FRAME



RIGHT. HE PLACES THE PUPPY ON THE



GIRL, AND IT NUZZLES AND LICKS HER



FACE.



SCENE 711  2:01:11:13 



MCU OF THE UNRESPONSIVE GIRL, AS THE



PUPPY KISSES HER.



SCENE 712  2:01:16:03 



SIDE MCU OF THE HEAD-INJURED GIRL AS



CHARLEY TAKES THE PUPPY AWAY AGAIN.



SCENE 713  2:01:21:10 
  717       2:01:43:00   2:01:44:15    0:00:01:15


INT PATIENT ROOM/ NIGHT

PATIENT TO MOTHER:

MRS. MANNION SITS IN MFS, IN THE CHAIR

Mama?

IN HER PJ'S AND ROBE, HER HEAD PROPPED



ON HER ARM. SHE SMILES AS CHARLEY COMES



INTO FRAME, CARRYING THE PUP. MRS.



MANNION CUDDLES IT IN HER ARMS, WITH



CHARLEY SMILING AND STROKING THE PUP.



DISSOLVE TO THE HEAD-INJURED WOMAN



LYING IN THE BED IN CU. HER EYES



FLUTTER 



OPEN.



HEAD-INJURED GIRL:



Mama?



SCENE 714  2:01:44:16 
  718       2:01:44:20   2:01:48:15    0:00:03:25


ANGLE ACROSS THE GIRL TO HER MOTHER,

MOTHER/PATIENT:

SITTING IN MCU BESIDE THE BED. THE

- Sweetheart?

MOTHER RISES.

- Where am I?

MOTHER:
  719       2:01:48:20   2:01:51:00    0:00:02:10


Sweetheart?

MOTHER TO PATIENT:



You're in a hospital.

HEAD-INJURED GIRL:



Where am I?



MOTHER:



You're in a hospital.



DISSOLVE TO PATIENT'S ROOM WHERE BEN



STANDS BESIDE A YOUNG GIRL'S BED,



TAKING NOTES. HER MOTHER AND BROTHER



STAND IN MFS AT OTHER SIDE OF BED. BEN



AND THE PATIENT SPEAK, BUT WE DO NOT



HEAR.



SCENE 715  2:01:57:26 



TIGHTER SHOT, SAME VIEW AS BEN



SCRIBBLES ON HIS CLIPBOARD AND THE



PATIENT GESTURES THE SIZE OF THE



VISITOR SHE HAD. THEY SPEAK, BUT WE DO



NOT HEAR. THE GIRL GESTURES WITH HER



HANDS AS IF TO INDICATE A MISSING LEG.



THE MOTHER LEANS IN AND KISSES THE



GIRL.



DISSOLVE TO THE ROOM OF THE



HEAD-INJURED GIRL, SPEAKING TO BEN. HE



MAKES NOTES. SHE STROKES HER FACE AS IF



INDICATING THE DOG LICKED HER. THEY



SPEAK BUT WE DO NOT HEAR.



DISSOLVE TO BASEMENT OF CLINIC WHERE



CHARLEY IS BEHIND THE BARRIER OF BOXES



WITH THE PUPS WHO ARE EATING. ANNIE



COMES INTO FRAME AT RIGHT, NEARLY



UPSETTING A BOX.



SCENE 716  2:02:30:14 
  720       2:02:43:00   2:02:46:05    0:00:03:05


CLOSE OF MAX. TILT DOWN TO CU OF ANNIE

TERRY TO BEN:

IN FG.

Hello, sailor. You new in town?

DISSOLVE TO TERRY'S OFFICE IN CLINIC,
  721       2:02:46:10   2:02:48:10    0:00:02:00


AS BEN IN MFS ENTERS.

BEN TO TERRY:



I bet you say that to all the doctors.

BEN:



Hey.
  722       2:02:48:15   2:02:52:10    0:00:03:25




TERRY TO BEN:

BEN WALKS R-L IN FRONT OF TERRY'S

Only the cute ones. Hello.

DESK.




  723       2:02:52:15   2:02:55:10    0:00:02:25


TERRY:

BEN TO TERRY:

Hello, sailor. You new in town?

You know how many case histories I have



from these dog stories?

BEN PERCHES ON HER DESK.




  724       2:02:55:15   2:02:58:15    0:00:03:00


BEN:

TERRY/BEN:

I bet you say that to all the doctors.

- It's the talk of the hospital.



- Yeah, but these were all puppies.

TERRY:



Only the cute ones. Hello.
  725       2:02:58:20   2:03:01:15    0:00:02:25




TERRY TO BEN:

SHE STANDS UP AND KISSES HIM LIGHTLY

We have puppies now?

AND THEY LAUGH.




  726       2:03:02:00   2:03:06:00    0:00:04:00


BEN:

Look, I've talked to security, the

You know how many case histories I have

custodial staff and the night nurses...

from these dog stories?




  727       2:03:06:05   2:03:08:25    0:00:02:20


TERRY:

and nobody has seen anything.

It's the talk of the hospital.



BEN:



SCENE 716  2:02:30:14  ( CONTINUED )
  728       2:03:09:00   2:03:11:15    0:00:02:15


Yeah, but these were all puppies.

BEN TO TERRY:



You know what's really amazing? Each one

TERRY:

of these people...

We have puppies now?




  729       2:03:11:20   2:03:14:00    0:00:02:10


HE CHUCKLES IN CONFIRMATION.

is actually healing at a much faster



rate.

TERRY:



Well, look, I've talked to security,
  730       2:03:14:05   2:03:18:00    0:00:03:25


the custodial staff and the night

I know it's unbelievable, but it's

nurses, and nobody has seen anything.

verifiable. I'm writing a report on it.

Just nothing. Zip.




  731       2:03:18:05   2:03:19:20    0:00:01:15


BEN:

TERRY TO BEN:

You know what's really amazing?

When's the conference?

TERRY:
  732       2:03:19:25   2:03:21:25    0:00:02:00


Hm.

BEN TO TERRY:



Tomorrow, and I’ve got the proof right

BEN:

here.

Each one of these people is actually

(pointing to the documents in his hand)

healing at a much faster rate. I know



it's unbelievable, but it's verifiable.
  733       2:03:22:00   2:03:24:00    0:00:02:00


I'm writing a report on it.

I just don't know how the board or Dr.



Ecklin's going to take it.

TERRY:



When's the conference?
  734       2:03:24:05   2:03:26:00    0:00:01:25




TERRY TO BEN:

BEN:

Sweetheart, you're going to hit a home

Tomorrow, and I've got the proof right

run.

here. I just don't know how the Board

(hit...home run: have a successful

or Dr. Ecklin's gonna take it.

presentation of his theory; literally, a



hit in baseball that enables the batter

TERRY:

to make a complete circuit of the bases

Sweetheart, you're gonna hit a home

and score a run)

run.




  735       2:03:26:05   2:03:30:10    0:00:04:05


BEN:

BEN TO TERRY:

Honey, I couldn't hit sand if I fell

Honey, I couldn't hit sand if I fell off

off a camel.

a camel.

TERRY LAUGHS AS BEN RISES AND LEAVES



FRAME RIGHT.



SCENE 717  2:03:33:09 
  736       2:03:34:05   2:03:36:20    0:00:02:15


INT PATIENT ROOM/ DAY

DR. MARCHANT TO KELLY:

ANGLE THROUGH THE DOOR TO FS OF DR.

This is remarkable.

MARCHANT, TURNING TO KELLY IN THE BED.




  737       2:03:37:10   2:03:39:10    0:00:02:00


DR. MARCHANT:

KELLY TO DR. MARCHANT:

This is remarkable.

That's a good thing, right?

KELLY:
  738       2:03:39:15   2:03:42:05    0:00:02:20


That's a good thing, right?

DR. MARCHANT TO KELLY:



Yeah. You know, a short time ago I would

SLOW ZOOM FURTHER INTO ROOM.

have said that...

DR. MARCHANT:
  739       2:03:42:10   2:03:45:25    0:00:03:15


Yeah. You know, a short time ago I

there was no chance of you setting a foot

would have said that uh, there was no

on a tennis court for the rest of your

chance of you setting a foot on a

life.

tennis court for the rest of your life.



But, uh, being an ardent man of
  740       2:03:46:00   2:03:48:15    0:00:02:15


science, I would say this is nothing

But, being an ardent man of science...

short of a miracle.

(ardent man: a zealous supporter)

ANDY O.S.:
  741       2:03:48:20   2:03:51:10    0:00:02:20


Dr. Marchant. Hi...

I would say this is nothing short of a



miracle.

ANDY ENTERS THE ROOM FRAME LEFT.




  742       2:03:51:15   2:03:54:05    0:00:02:20




MALONE TO DR. MARCHANT:



Dr. Marchant. Hi, I--

SCENE 718  2:03:52:18 
  743       2:03:54:10   2:03:57:12    0:00:03:02


OTS DR. MARCHANT TO MS OF ANDY.

DR. MARCHANT TO MALONE:



You were just in the neighborhood, so you

ANDY:

thought you'd drop by, right?

...I uh ... I--



DR. MARCHANT:



You were just in the...



SCENE 719  2:03:55:06 
  744       2:03:57:17   2:03:59:10    0:00:01:23


OTS ANDY TO DR. MARCHANT STANDING IN

MALONE TO DR. MARCHANT:

MFS, WITH KELLY IN THE BED.

Right, yeah.

DR. MARCHANT:



...neighborhood, so you thought you'd



drop by, right?



SCENE 720  2:03:57:18 



OTS OF DR. MARCHANT TO MS OF ANDY.



ANDY:



Right, yeah, yeah.



SCENE 721  2:03:59:15 
  745       2:03:59:15   2:04:02:15    0:00:03:00


OTS ANDY TO DR. MARCHANT AND KELLY.

DR. MARCHANT TO KELLY:



I thought I'd be leaving you in capable

DR. MARCHANT:

hands...

You know, I thought I'd be leaving you



in capable...



SCENE 722  2:04:01:20 
  746       2:04:02:20   2:04:05:23    0:00:03:03


MCU OF KELLY, GRINNING.

but I'm not so sure of that now.

DR. MARCHANT O.S.:



...hands, but I'm not so sure of that



now.



KELLY CASTS A SIDELONG GLANCE TOWARD



ANDY.



SCENE 723  2:04:04:13 
  747       2:04:05:28   2:04:07:11    0:00:01:13


OTS DR. MARCHANT TO ANDY.

DR. MARCHANT TO MALONE:



Haven't you forgotten something?

SCENE 724  2:04:05:29 



MCU OF DR. MARCHANT.



DR. MARCHANT:



Haven't you forgotten something?



SCENE 725  2:04:07:13 
  748       2:04:08:20   2:04:12:08    0:00:03:18


OTS DR. MARCHANT TO ANDY.

MALONE TO DR. MARCHANT:



I didn't know that I needed a mask in

ANDY:

here. I thought--

Oh, I didn't- I didn't know that I

(mask: a protective covering for the face

needed a mask in here. I th- I thought

used by medical doctors)

that--




  749       2:04:12:13   2:04:14:26    0:00:02:13


DR. MARCHANT:

DR. MARCHANT TO MALONE:

Well, not unless...

Not unless you intend to rob her. Your



charts.

SCENE 726  2:04:12:14 



MCU OF DR. MARCHANT.



DR. MARCHANT:



...you intend to rob her. Your charts.



SCENE 727  2:04:14:28 



OTS DR. MARCHANT TO ANDY, WHO SPEAKS



SOFTLY TO HIMSELF.



ANDY:



Charts, right, right.



SCENE 728  2:04:17:05 
  750       2:04:17:05   2:04:19:06    0:00:02:01


PAST ANDY TO DR. MARCHANT AND KELLY.

And I expect a full report.

DR. MARCHANT:



And I expect a full report.



SCENE 729  2:04:19:11 
  751       2:04:19:11   2:04:22:00    0:00:02:19


OTS DR. MARCHANT TO ANDY, AS MARCHANT

MALONE TO DR. MARCHANT:

MOVES OUT OF RFG.

Right. Thank you, sir.

ANDY:



Right. Th- thank you, sir.



ANDY MOVES OUT OF FRAME LEFT.



SCENE 730  2:04:22:23 



MCU OF KELLY. SHE LOOKS UP AS ANDY



ENTERS FRAME IN FG.



SCENE 731  2:04:24:25 
  752       2:04:28:00   2:04:30:15    0:00:02:15


PAST KELLY AS ANDY SITS BESIDE HER BED

MALONE TO KELLY:

IN MCU.

Charley has a surprise he wants to show



me.

ANDY:



Charley, uh, has, like, a surprise he
  753       2:04:30:20   2:04:33:16    0:00:02:26


wants to show me, and I was wondering

I was wondering if maybe you'd like to

if maybe you'd like to come.

come.

SCENE 732  2:04:33:18 
  754       2:04:34:20   2:04:37:22    0:00:03:02


OTS ANDY TO KELLY.

KELLY TO MALONE:



Anything to get out of this bed.

KELLY:



Anything to get out of this bed.



ANDY:



Okay.



SCENE 733  2:04:37:24 
  755       2:04:37:27   2:04:40:15    0:00:02:18


ANGLE DOWN AS ANDY RISES FROM CHAIR,

I can do it by myself.

AND KELLY BEGINS TO MOVE.

(it: get out of bed)

KELLY:



Hey, I can do it by myself.



SCENE 734  2:04:39:29 
  756       2:04:40:20   2:04:42:24    0:00:02:04


MCU OF ANDY.

MALONE TO KELLY:



You're right. I forgot. Sorry.

ANDY:



You're right. I forgot. Sorry.



HE STANDS BACK.



SCENE 735  2:04:42:25 
  757       2:04:43:10   2:04:45:27    0:00:02:17


MCU OF KELLY SMILING.

KELLY TO MALONE:



I'll forgive you just this once.

KELLY:



I'll forgive you just this once.



SCENE 736  2:04:45:29 



MCU OF ANDY.



SCENE 737  2:04:47:13 



MCU OF KELLY, SMILING UP AT ANDY, AS



SHE MOVES TO GET UP. (MUSIC IN)



SCENE 738  2:04:49:28 



INT CLINIC- BASEMENT/ DAY



ANGLE ON THE PILLAR WITH THE RESTRICTED



SIGN. STEAM RISES THINLY.



SCENE 739  2:04:52:15 



ANGLE ON THE BOX BARRIER AS THE PUPS



LEAP UP, WHINING.



SCENE 740  2:04:55:23 
  758       2:04:57:15   2:05:00:00    0:00:02:15


ANGLE DOWN ON THE PUPS AND CHARLEY'S

CHARLEY TO KELLY & MALONE:

LEGS AS HE STANDS WITH THEM.

These are the puppies I was telling you



about.

CHARLEY:



Well, these are the puppies I was



telling you guys about.



KELLY O.S.:



I love...



SCENE 741  2:05:00:05 
  759       2:05:00:05   2:05:02:25    0:00:02:20


ANGLE ACROSS THE SHOP TO MS OF ANDY,

KELLY TO CHARLEY:

WITH KELLY LEANING ON HER CANE. CHARLEY

I love puppies! I saw his big brother.

FACES THEM.

(pointing to one of the puppies)

KELLY:
  760       2:05:03:00   2:05:08:00    0:00:05:00


...puppies! I saw his big brother.

CHARLEY TO KELLY:



Mother. This is Jennifer.

CHARLEY:



Oh, uh, mother. This is...



HE BENDS DOWN.



SCENE 742  2:05:05:28 
  761       2:05:08:15   2:05:10:10    0:00:01:25


MS OF CHARLEY RISING WITH A PUP IN HIS

You want her?

ARMS.



CHARLEY:



...Jennifer.



KELLY'S HAND COMES INTO FRAME TO PET



THE DOG.



CHARLEY:



You want her?



SCENE 743  2:05:10:11 
  762       2:05:10:15   2:05:11:25    0:00:01:10


MCU OF KELLY.

 KELLY TO CHARLEY:



You mean it?

KELLY:



What, you mean it?



SCENE 744  2:05:11:26 
  763       2:05:13:07   2:05:16:15    0:00:03:08


MCU OF CHARLEY, WITH THE DOG, AND

I can't take her now, but...

KELLY'S HAND PETTING IT.



CHARLEY:



Yeah.



SCENE 745  2:05:13:08 



MCU OF KELLY.



KELLY:



Well, I-I can't take her now, but...



SCENE 746  2:05:15:08 
  764       2:05:16:20   2:05:19:10    0:00:02:20


BACK ON CHARLEY. HE BENDS TO PUT THE

CHARLEY TO KELLY:

PUP DOWN, RISING WITHOUT HER.

Okay, but you can't wait too long.

CHARLEY:



Okay, but you can't wait too long.



SCENE 747  2:05:19:15 
  765       2:05:19:15   2:05:22:04    0:00:02:19


MCU OF ANDY, GESTURING TO UP ABOVE.

MALONE TO BOTH:



Everybody is talking about these miracle

ANDY:

dogs.

Everybody is talking about these



miracle dogs.



SCENE 748  2:05:22:05 
  766       2:05:23:12   2:05:26:18    0:00:03:06


ANGLE ON THE PUPS IN THE BARRIER.

MALONE/CHARLEY:



- What are their names?



- You guys just met Jennifer.

SCENE 749  2:05:23:13 



MCU OF ANDY.



ANDY:



Okay, wh-what are their names?



CHARLEY O.S.:



Well...



SCENE 750  2:05:25:05 
  767       2:05:26:23   2:05:29:20    0:00:02:27


MCU OF CHARLEY.

CHARLEY TO BOTH:



And next to her is a boy. His name is

CHARLEY:

Lopez.

...you guys just met um, Jennifer.



And...



SCENE 751  2:05:26:24 
  768       2:05:29:25   2:05:32:10    0:00:02:15


ANGLE ON PUPPY TRUING TO LEAP OVER THE

And over here is Elton and there's John.

BOX.



CHARLEY O.S.:



...next to her is a boy. His name is



Lopez. And over here is Elton and...



SCENE 752  2:05:31:09 



ANGLE DOWN ON THE PUPS AND CHARLEY'S



LEGS.



CHARLEY:



...there's John.



SCENE 753  2:05:32:11 
  769       2:05:33:22   2:05:35:20    0:00:01:28


MCU OF KELLY, LAUGHING.

And there's Max and Annie.

SCENE 754  2:05:33:23 



BACK ON CHARLEY.



CHARLEY:



And there's Max and Annie.



SCENE 755  2:05:35:21 



MS OF MAX AND ANNIE. MAX WHINES SOFTLY.



SCENE 756  2:05:37:11 
  770       2:05:37:11   2:05:40:00    0:00:02:19


BACK ON KELLY.

KELLY/CHARLEY:



- Where did you get them?

KELLY:

- They're hers.

Where did you get them?

(both referring to the puppies)

CHARLEY O.S.:



They're hers.



SCENE 757  2:05:40:05 
  771       2:05:40:05   2:05:42:09    0:00:02:04


BACK ON CHARLEY.

CHARLEY TO KELLY:



I found them the second day we came to

CHARLEY:

town.

I found them the second day we came to



town.



SCENE 758  2:05:42:10 



BACK ON MAX AND ANNIE, WHO YAWNS.



SCENE 759  2:05:44:20 
  772       2:05:44:20   2:05:47:09    0:00:02:19


MCU OF ANDY.

MALONE/CHARLEY:



- You are right about one thing.

ANDY:

- What?

You know, you are right about one



thing.



SCENE 760  2:05:46:08 



BACK ON CHARLEY.



CHARLEY:



What?



SCENE 761  2:05:47:10 



BACK ON KELLY, LOOKING TOWARD ANDY.



SCENE 762  2:05:48:14 
  773       2:05:49:00   2:05:50:26    0:00:01:26


BACK ON ANDY.

MALONE TO CHARLEY:



You have to get them out of here.

ANDY:



You have to get them outta here.



SCENE 763  2:05:50:28 



BACK ON CHARLEY. (MUSIC IN)



SCENE 764  2:05:53:24 



INT CLINIC- CONFERENCE ROOM/ DAY



ANGLE ON THE FRONT OF THE ROOM WITH THE



VIDEO SCREEN. PEOPLE ARE STANDING AT



THEIR PLACES AT THE LONG TABLES. CROWD



NOISES.



SCENE 765  2:05:57:18 
  774       2:05:58:05   2:06:00:25    0:00:02:20


MFS OF BEN AND THE ASSISTANT, EACH

BEN/ASSISTANT:

HOLDING NOTE PADS.

- Are we ready?



- Rock and roll.

BEN:

(rock and roll: absolutely, without a

Are we ready?

doubt)

ASSISTANT:
  775       2:06:01:00   2:06:03:00    0:00:02:00


Rock and roll.

BEN TO ASSISTANT:



Great.

BEN:



Great.
  776       2:06:05:15   2:06:07:28    0:00:02:13




BEN TO DOCTORS:

THEY MOVE APART AND BEN GOES TO THE

Welcome, doctors. If you'd care to take

PODIUM.

your seats...

BEN:
  777       2:06:08:03   2:06:11:02    0:00:02:29


Uh, welcome, doctors. If you'd care to

we can begin.

take your seats...



SCENE 766  2:06:08:04 



ANGLE TO THE FRONT OF ROOM, TO BEN AT



PODIUM AND THE DOCTORS SITTING DOWN.



BEN:



...we can begin.



SCENE 767  2:06:11:04 
  778       2:06:12:23   2:06:16:16    0:00:03:23


ANGLE ON MS OF DOCTOR WITH SPOTTED TIE

By the way, we're doing a live statewide

AND ANOTHER WITH A BLACK T-SHIRT UNDER

hookup today.

HIS LAB COAT. THERE ARE OTHERS IN SHOT.

(statewide hookup: a video conference



received by several hospitals within



state boundaries)

SCENE 768  2:06:12:24 



MS OF BEN WITH SCREENS AT HIS BACK.



BEN:



Um, by the way, we're doing a live



statewide hookup today.



SCENE 769  2:06:16:18 



BACK ON THE TWO DOCTORS, WITH SPOTTED



TIE AND BLACK T-SHIRT.



SCENE 770  2:06:18:03 



INT CLINIC - CORRIDOR WITH WALL OF



WINDOW/ DAY



CLOSE ON DOOR, OPENING. CHARLEY COMES



THROUGH IN MFS.



SCENE 771  2:06:21:13 
  779       2:06:27:05   2:06:32:00    0:00:04:25


ANGLE DOWN LONG CORRIDOR TO CHARLEY AT

In suite one, a heart pacemaker implant

DOOR. HE CLOSES IT AND GOES LEFT, OUT

is in progress...

OF FRAME.

(pacemaker: an electrical device for



stimulating or steadying the heartbeat or

BEN O.S.:

reestablishing the rhythm of an arrested

Okay, in suite...

heart)



(implant: the insertion of an artificial



device in a living site)

SCENE 772  2:06:28:18 
  780       2:06:32:05   2:06:37:27    0:00:05:22


INT CONFERENCE ROOM

and, over here, a patient who had the

MS OF BEN AT PODIUM, POINTING TO A

procedure two days ago is being

VIDEO SCREEN WITH A LIVE FEED FROM A

monitored.

SURGERY SUITE.



BEN:



...one, a heart pacemaker implant is in



progress, and, over here...



BEN POINTS BEHIND HIM TO ANOTHER



SCREEN.



SCENE 773  2:06:34:06 



CLOSE ON SCREEN SHOWING ANGLE DOWN ON A



MAN ON A TABLE, HIS WIFE AND DOCTOR



FLANK HIM.



BEN O.S.:



...a patient who just had the procedure



two days ago is being monitored.



THEY SPEAK, BUT WE DO NOT HEAR.



SCENE 774  2:06:37:29 
  781       2:06:38:02   2:06:40:25    0:00:02:23


BACK ON BEN IN MCU.

If any of you would care to



communicate...

BEN:



Um, if any of you would care to
  782       2:06:41:00   2:06:43:00    0:00:02:00


communicate with any of the physicians

with any of the physicians or patients...

or patients, feel free to do so with



the microphones in front of you.
  783       2:06:43:05   2:06:47:01    0:00:03:26


Now...

feel free to do so with the microphones



in front of you.

HE TURNS BACK.



SCENE 775  2:06:47:03 
  784       2:06:52:10   2:06:55:10    0:00:03:00


INT CONFERENCE -CONTROL ROOM

ASSISTANT TO TECHNICIAN:

TECHNICIAN IS WORKING A COMPUTER PANEL

I got to make a call. I'll be right back.

IN A SMALL ROOM FULL OF SOUND AND VIDEO



EQUIPMENT. THE ASSISTANT COMES INTO



FRAME IN MFS.



BEN O.S.:



...the implantation of the device, as



you know, is accomplished through the



aorta, with the aid of a small



camera...



ASSISTANT LOOKS AT HIS WATCH.



ASSISTANT:



I gotta make a call. I'll be right



back.



BEN O.S.:



...chest cavity. Okay, now...



SCENE 776  2:06:56:08 



VIDEO SCREEN OF RECUPERATING MAN.



BEN O.S.:



...first a little historical data about



the pacemaker...



SCENE 777  2:06:58:04 



VIDEO SCREEN OF A YOUNG WOMAN SEATED ON



AN EXAM TABLE. A NURSE PLACES A



TEMPERATURE PROBE IN HER MOUTH.



BEN O.S.:



...device itself.



SCENE 778  2:07:00:00 



INT CONTROL ROOM



BACK ON TECHNICIAN TURNING TO FIND THE



ALARM BEEP GOING OFF SOMEWHERE.



BEN O.S.:



...We have chosen to use a demand unit



which will take control if the



patient's heart beat falls below the



pre-programmed...



THE TECHNICIAN MOVES TO THE REAR AND



RIGHT, OUT OF FRAME.



SCENE 779  2:07:06:04 



INT CLINIC - BASEMENT/DAY



ANGLE ON STEEL DOOR WHICH OPENS AND



ALDRICH COMES THROUGH IN MFS.



ALDRICH:



Ho! Whoa, whoa, whoa!



SCENE 780  2:07:09:13 



LOW ANGLE ON ALDRICH'S FEET AND LEGS AS



THE PUPPIES RUN PAST HIM.



ALDRICH:



Hey, hey, hey!



SCENE 781  2:07:10:20 



BACK ON ALDRICH.



ALDRICH:



W-w-w--



(MUSIC IN) HE DASHES BACK OUT THE DOOR



AFTER THE PUPS.



SCENE 782  2:07:13:28 



ANGLE ON ANNIE AND MAX AS THEY LEAVE



THEIR PALLET AND MOVE OUT OF FRAME.



SCENE 783  2:07:13:29 



INT CORRIDOR WITH WINDOWS



LOW ANGLE AT END OF HALL AS THE FOUR



PUPS COME LOPING AROUND THE CORNER.



SCENE 784  2:07:23:16 



SAME VIEW, LONGER ANGLE TO THE PUPS



RUNNING DOWN THE HALL TO FG, EARS



FLOPPING.



SCENE 785  2:07:28:05 



REVERSE ANGLE ON TWO OF THE PUPS COMING



TO THE END OF THE CORRIDOR AND MAKING A



RIGHT TURN.



SCENE 786  2:07:31:12 



LOW ANGLE ON THE RUNNING PUPS AS ONE



MISSTEPS AND FALLS ON ITS NOSE, BUT



GETS UP AND CONTINUES, WITH THE THIRD



COMING BEHIND. THEY RUN PAST THE



CAMERA.



SCENE 787  2:07:35:06 



LOW ANGLE TO A DOOR STANDING AJAR,



THROUGH WHICH ONE PUPPY GOES.



SCENE 788  2:07:37:16 



INT PATIENT'S ROOM/ DAY



MFS OF A MAN IN HOSPITAL BED, HOOKED UP



TO A MONITOR.



SCENE 789  2:07:40:14 



ANOTHER ANGLE DOWN THE BED OF THE



PATIENT AS ONE OF THE PUPS APPEARS ON



THE BED.



SCENE 790  2:07:42:03 



CLOSER SHOT OF THE PUP MOVING UP TO THE



MAN'S FACE.



SCENE 791  2:07:45:05 



CLOSE ON THE MONITOR AS THE HEART RATE



PICKS UP.



SCENE 792  2:07:48:19 



BACK ON THE MAN, NOW AWAKE AND SMILING



AS HE FONDLES THE PUP WHICH WAGS ITS



TAIL, WHIMPERS AND NUZZLES HIM.



SCENE 793  2:07:58:00 



INT HALLWAY



ANGLE DOWN THE HALL NEAR THE ACCESS



DOOR AS ANNIE AND MAX RUN TO BG. DOLLY



WITH THEM AS THEY TURN LEFT AT THE



CORNER.



SCENE 794  2:08:02:11 



INT PATIENT ROOM/ DAY



MRS. MANNION SITS READING IN MFS. SHE



HEARS SOMETHING AND LOOKS UP



SCENE 795  2:08:05:18 



MRS. MANNION'S POV TO DOOR WHERE ANNIE



STANDS, WHINING.



SCENE 796  2:08:07:14 



BACK ON MRS. MANNION, WHO SMILES AND



LOWERS HER BOOK.



SCENE 797  2:08:10:03 



BACK ON ANNIE, WHO ENTERS ROOM WITH THE



THREE-LEGGED LOPE. SHE PASSES CAMERA AT



LEFT.



SCENE 798  2:08:14:13 



LOW ANGLE IN HALL AS MAX FOLLOWS THE



ROUTE OF THE PUPS, TURNING RIGHT AT THE



END.



SCENE 799  2:08:17:08 



LOW ANGLE IN CORRIDOR AS MAX APPEARS.



THE PUPS COME FROM BEHIND HIM.



SCENE 800  2:08:20:04 
  785       2:08:20:20   2:08:24:15    0:00:03:25


HIGHER ANGLE DOWN HALL AS ALDRICH ROUND

ALDRICH/NURSE:

THE CORNER.

- Round them up!



- I got them! I got them!

ALDRICH:

(both referring to the puppies)

Hey.



AN ORDERLY COMES INTO FRAME A RFG.



ALDRICH:



Round 'em up!



ORDERLY:



I got 'em!



SCENE 801  2:08:22:06 
  786       2:08:24:20   2:08:29:17    0:00:04:27


MFS OF ALDRICH BENDING AND PICKING UP

ALDRICH TO NURSE:

ONE PUP. THE ORDERLY SPINS AND COMES

Here we go. How many we got? One go in

BACK PAST ALDRICH.

there?

ORDERLY:



I got 'em!



ALDRICH:



Here we go. How many we got? 



ORDERLY:



Oh, uh. Hold on, hold on.



ALDRICH:



One go in there? There's one right



there.



ORDERLY:



One went in there.



SCENE 802  2:08:29:19 



INT PATIENT ROOM



CLOSE ON MONITOR WITH FAILING SIGNS. A



WHIMPER CAN BE HEARD.



SCENE 803  2:08:32:10 



MFS OF MAN LYING IN BED, HOOKED UP TO



MACHINES. A PUP IS ON HIM, WHIMPERING.



SCENE 804  2:08:36:09 



SAME VIEW CLOSER ANGLE AS PUP NUZZLES



HIM, AND THE MAN REACHES TO CUDDLE THE



PUP. THE MACHINE BEEPS MORE REGULARLY



OS.



SCENE 805  2:08:42:28 



LOW ANGLE ON DOOR, SLIGHTLY OPEN. A PUP



COMES THROUGH



SCENE 806  2:08:46:10 



IN HOSPITAL HALL



LOW ANGLE AS PUPS BEGIN TO RUN TO



CAMERA.



SCENE 807  2:08:48:14 



ANOTHER HALL AS THREE PUPS APPEAR FROM



A RIGHT CORRIDOR AND RUN TO FG.



SCENE 808  2:08:51:11 



REVERSE ANGLE ON THE PUPS AS ONE SPINS



TO A STOP AND PLAYS WITH A SIBLING. THE



PUPS REVERSE THEIR RUN AND GO THE OTHER



WAY. TRACKING TO FOLLOW.



SCENE 809  2:08:58:26 



LOW ANGLE DOWN HOSPITAL HALL AS THE



ORDERLY'S LEGS COME IN AT FG. HE SPINS



AROUND TRYING TO CATCH THEM. 



ORDERLY:



Oh, oh, oh. Good dog. Wait, wait.



HE GETS ONE AS ALDRICH COMES INTO HALL



BEHIND HIM.



SCENE 810  2:09:04:03 
  787       2:09:04:03   2:09:06:20    0:00:02:17


LS DOWN HALL TO ALDRICH AS TWO PUPS

NURSE/ALDRICH:

RACE TOWARD HIM. THE ORDERLY IS IN FG.

- I got one.

HE PICKS UP ONE PUP, AS MAX AND ANOTHER

- Hold on! Here we go!

PUP GO BY. HE BENDS TO TRY TO GET THE



OTHER, AS ALDRICH IS ATTEMPTING TO



CORRAL THE OTHERS.



ALDRICH:



Ooh, Ooh. All right. Hold on! Here we



go!



ORDERLY:



I got one! Okay, no, no, no. C'mere,



c'mere.



SCENE 811  2:09:07:23 
  788       2:09:09:15   2:09:12:15    0:00:03:00


LOW ANGLE ON ALDRICH'S FEET AND THE

ALDRICH TO NURSE:

PUP. HE REACHES FOR IT BUT IT SQUIRTS

There's one over there. There's one down

PAST HIM.

here, too.

ALDRICH:



Hey, hey, hey! There's another over



there.



SCENE 812  2:09:11:05 
  789       2:09:12:20   2:09:16:00    0:00:03:10


LOW ANGLE DOWN THE HALL TO ALDRICH WHO

NURSE/ALDRICH:

HAS ONE PUP IN HIS ARM AND IS TRYING TO

- Get this one over here!

SCOOP UP ANOTHER.

- I got them. I got them.

ALDRICH:



There's one down here, too. Look out.



THE ORDERLY COMES AROUND THE CORNER,



CARRYING ONE PUP, WITH HIS HAND



CLUTCHING MAX'S COLLAR.



ALDRICH:



Get this one over here!



ORDERLY:



I got them. I got them. Okay.



SCENE 813  2:09:16:05 
  790       2:09:16:05   2:09:20:07    0:00:04:02


MS OF ALDRICH CARRYING TWO PUPS.

NURSE TO ALDRICH:



Wait, wait! One, two, three! Where's the

ORDERLY O.S.:

other?

Wait, wait! One, two, three!

(referring to a puppy)

PAN RIGHT TO ORDERLY.



ORDERLY:



Where's the other?



SCENE 814  2:09:20:09 
  791       2:09:21:00   2:09:24:03    0:00:03:03


INT CONTROL ROOM

BEN TO DOCTORS:

CLOSE ON PUP, CLIMBING UP ON COUNTER

The implantation of the device, as you

WITH THE CONTROL BOARD.

know...

BEN O.S.:
  792       2:09:24:08   2:09:27:02    0:00:02:24


The implantation of the device, as you

is accomplished through the aorta with

know...

the aid of a small camera...



(aorta: the great arterial trunk that



carries blood from the heart to be



distributed by branch arteries through



the body)

SCENE 815  2:09:24:09 
  793       2:09:27:07   2:09:30:07    0:00:03:00


INT CONFERENCE ROOM

inserted simultaneously through the chest

WIDE SHOT ACROSS THE TABLES WHERE

cavity.

DOCTORS ARE SEATED, VIEWED FROM THE



BACK, TO BEN AT THE PODIUM, THE VIDEO



SCREENS BEHIND HIM.



BEN:



...is accomplished through the aorta



with the aid of a small camera....



SCENE 816  2:09:27:08 



CLOSE ON TWO DOCTORS, A RED-HAIRED



WOMAN AND A HEAVY-SET MAN.



BEN O.S.:



...inserted simultaneously through the



chest cavity.



SCENE 817  2:09:30:09 



INT CONTROL ROOM



ANGLE ON THE PUP ON THE COUNTER WITH



THE PANELS.



BEN O.S.:



The pacemaker leads are then threaded



through the veins which lead back to



the heart.



THE PUP WALKS ACROSS THE PANEL.



BEN O.S.:



These leads employ...



SCENE 818  2:09:34:10 
  794       2:09:36:02   2:09:41:25    0:00:05:23


CLOSE ON CONTROL BOARD AS A RED LIGHT

As you can see, the implantation is very

COMES ON.

smooth and quick.

BEN O.S.:



...another breakthrough in technology.



SCENE 819  2:09:36:03 



INT CONFERENCE ROOM



THE PANELS BEHIND BEN GO DARK, AND THEN



THE PUPPY'S FACE COMES INTO VIEW ON ALL



SCREENS, LICKING THE CAMERA.



BEN:



Now, as you can see, the uh,



implantation is very...



SCENE 820  2:09:40:10 
  795       2:09:42:00   2:09:48:01    0:00:06:01


ANGLE ON THE SPOTTED TIE DOCTOR AND

Now, here you can see the dramatic change

BLACK T-SHIRT DOCTOR, WHO TURN TO LOOK

that's been documented in this patient in

AT EACH OTHER.

just two days.

BEN O.S.:



...smooth and quick. Now...



SCENE 821  2:09:42:25 



MS OF BEN, WITH FOUR VIDEO SCREENS



BEHIND HIM SHOWING THE PUPPY WALKING



OVER THE PANEL.



BEN O.S.:



...here you can see the dramatic change



that's been documented in this patient



in just two days.



SCENE 822  2:09:48:06 
  796       2:09:48:06   2:09:52:16    0:00:04:10


MCU OF BEARDED DOCTOR, FROWNING.

As you'll note, the patient, a man in his



late sixties...

BEN O.S.:



As you'll note, the patient, a man in



his uh, late...



SCENE 823  2:09:50:16 



MCU OF FEMALE DOCTOR WITH LONG BLOND



HAIR, LOOKING CONFUSED.



BEN O.S.:



...sixties, has completely...



SCENE 824  2:09:52:21 
  797       2:09:52:21   2:09:56:10    0:00:03:19


BACK ON BEN WITH THE PUPPY MONITORS.

has completely transformed his physical



appearance.

BEN O.S.:



...transformed his um, physical



appearance. 



BEN SMILES, UNAWARE OF THE SCREENS



BEHIND HIM.



SCENE 825  2:09:56:11 
  798       2:09:57:05   2:10:01:01    0:00:03:26


MCU OF HEAVY-SET DOCTOR, LOOKING AROUND

Can there be a more magnificent sight for

AT OTHERS.

a surgeon than this?

BEN O.S.:



Can there be a...



SCENE 826  2:09:58:16 



BACK ON BEN, WITH PUPPY ON FOUR



MONITORS BEHIND HIM, LICKING THE



CAMERA.



BEN:



...more magnificent sight for a surgeon



than this?



BEN LOOKS UP EXPECTANTLY.



SCENE 827  2:10:01:03 



WIDE SHOT OF THE CONFERENCE ROOM, WITH



THE PUPPY MONITORS BLANKETING THE BG



WALL. BEN CHUCKLES AS THE ROOM STIRS



WITH WHISPERS.



SCENE 828  2:10:04:11 
  799       2:10:06:10   2:10:09:25    0:00:03:15


INT CONTROL ROOM

ASSISTANT TO PUPPY:

ANGLE DOWN THE COUNTER WHERE THE PUP

Jeez Louise! What are you doing in here?

IS. THE ASSISTANT COMES INTO ROOM AT

(Jeez Louise: used as a mild oath or

REAR AND DASHES TO THE CONTROLS. HE

introductory expletive to express

PICKS THE PUP UP.

surprise)

BEN O.S.:



As the venerable saying goes, make



sure...



ASSISTANT:



Jeez Louise! What are you doing in



here?



HE PULLS THE BLIND DOWN TO SEE INTO THE



CONFERENCE ROOM, AND PUSHES A BUTTON ON



THE CONSOLE. HE TAKES THE PUP TOWARD



THE BG.



BEN O.S.:



...as you can see, this one really



tells the tale.



SCENE 829  2:10:13:13 
  800       2:10:15:07   2:10:17:25    0:00:02:18


MCU OF BEN, WITH THE MONITORS RESTORED

BEN TO DOCTORS:

BEHIND HIM. HE TURNS AND LOOKS.

Thank you.

SCENE 830  2:10:15:08 



SAME VIEW, WIDER ANGLE TO INCLUDE



CONFERENCE ROOM.



BEN:



Thank you.



THE DOCTORS ALL CLAP.



SCENE 831  2:10:19:08 



TWO SHOT OF THE SPOTTED TIE DOCTOR AND



BLACK T-SHIRT DOCTOR, CLAPPING AND



SMILING.



SCENE 832  2:10:22:04 



MCU OF BEN, WITH RESTORED MONITORS



BEHIND HIM. HE SMILES PROUDLY.



SCENE 833  2:10:25:00 



INT PATIENT ROOM



MRS. MANNION PETS ANNIE AND CHUCKLES.



SCENE 834  2:10:28:21 
  801       2:10:32:00   2:10:33:27    0:00:01:27


LS THROUGH HER ROOM TO ALDRICH AT THE

ALDRICH TO MRS. MANNION:

DOOR, NEARLY PASSING TILL HE SPOTS

I'm sorry, ma'am.

ANNIE, AND MRS. MANNION. HE ENTERS ROOM



IN FS.
  802       2:10:34:02   2:10:36:17    0:00:02:15




MRS. MANNION TO ALDRICH:

ALDRICH:

Don't be. She's wonderful.

I'm sorry, ma'am.

(she: Annie, the dog)

SCENE 835  2:10:34:03 
  803       2:10:36:22   2:10:39:02    0:00:02:10


BACK ON MRS. MANNION IN MFS IN HER

But what is she doing here?

CHAIR, PETTING ANNIE.



MRS. MANNION:



Oh, don't be. She's wonderful.



SCENE 836  2:10:36:23 



CLOSE ON ANNIE, WITH MRS. MANNION HAND



ON HER HEAD.



MRS. MANNION:



But what is she doing here?



SCENE 837  2:10:39:04 
  804       2:10:39:07   2:10:40:16    0:00:01:09


MS OF ALDRICH.

ALDRICH TO MRS. MANNION:



Exercise.

ALDRICH:



Uh, exercise.



SCENE 838  2:10:40:18 
  805       2:10:40:21   2:10:45:26    0:00:05:05


BACK ON MRS. MANNION AND ANNIE.

MRS. MANNION/ALDRICH:



- You exercise dogs in the hospital?

MRS. MANNION:

- No, they exercise me.

You exercise dogs in the hospital?



ALDRICH O.S.:



No...



SCENE 839  2:10:43:23 



MS OF ALDRICH.



ALDRICH:



...they exercise me.



HE LAUGHS.



SCENE 840  2:10:45:28 
  806       2:10:47:05   2:10:50:04    0:00:02:29


BACK ON MRS. MANNION, WHO LAUGHS, TOO.

MRS. MANNION TO ALDRICH:



Is this that dog Charley was telling me

MRS. MANNION:

about?

Is this that dog the little boy,



Charley, was telling me about?



SCENE 841  2:10:50:05 
  807       2:10:51:10   2:10:54:15    0:00:03:05


BACK ON ALDRICH.

ALDRICH TO MRS. MANNION:



I sure hope not, ma'am.

ALDRICH:



I sure hope not, ma'am.



SCENE 842  2:10:53:13 
  808       2:10:55:25   2:10:57:19    0:00:01:24


BACK ON MRS. MANNION AND ANNIE.

MRS. MANNION TO ALDRICH:



Can she come back and visit me?

MRS. MANNION:



Oh. Oh. Can she come back and visit me?



SCENE 843  2:10:57:20 
  809       2:10:59:10   2:11:03:15    0:00:04:05


BACK ON ALDRICH.

ALDRICH TO MRS. MANNION:



I don't think so, ma'am. I'm sorry for

ALDRICH:

the disturbance.

I don't-I don't think so, ma'am.



HE MOVES TO GET HER.



SCENE 844  2:11:01:19 
  810       2:11:03:20   2:11:05:25    0:00:02:05


BACK ON MRS. MANNION AND ANNIE.

MRS. MANNION TO DOG:



Bye, Annie.

MRS. MANNION:



Oh...



ALDRICH O.S.:



I'm sorry for the disturbance.



HE REACHES IN FOR ANNIE.



MRS. MANNION:



Bye.



SCENE 845  2:11:04:14 
  811       2:11:06:00   2:11:10:16    0:00:04:16


LS OF ROOM WITH ALDRICH TAKING ANNIE'S

ALDRICH TO DOG:

COLLAR. MRS. MANNION PETS HER ONE FINAL

Good girl. Good girl. There we go.

TIME.



MRS. MANNION:



Bye, Annie.



ALDRICH:



Good girl. Good girl. There we go.



ALDRICH TAKES ANNIE OUT OF THE ROOM.



(MUSIC IN)



SCENE 846  2:11:10:18 



MCU OF MRS. MANNION, SITTING BACK AND



SMILING. SHE SIGHS.



SCENE 847  2:11:15:14 



INT HALLWAY



ALDRICH HAS MAX BY THE COLLAR, TAKING



HIM DOWN THE HALL AND THROUGH THE



ACCESS DOOR.



SCENE 848  2:11:25:00 
  812       2:11:25:15   2:11:28:05    0:00:02:20


INT CLINIC- LEEZA'S DESK/ DAY

LEEZA INTO PHONE:

PEOPLE WALK PAST AS LEEZA PICKS UP THE

Hello? Animal Control?

PHONE.




  813       2:11:28:10   2:11:31:10    0:00:03:00


LEEZA INTO PHONE:

Hi, this is Leeza Madison at the

Hello? Animal Control? Hi, this is

Cleveland Clinic.

Leeza Madison at the Cleveland Clinic.



We have a-a-a situation here, and I
  814       2:11:31:15   2:11:33:25    0:00:02:10


need for you to send one of your

We have a situation here...

officers over as soon as possible. Yes,



that would be fine. Thank you.
  815       2:11:34:00   2:11:38:10    0:00:04:10




and I need for you to send one of your

SHE HANGS UP THE PHONE.

officers over as soon as possible.

LEEZA:
  816       2:11:38:15   2:11:41:00    0:00:02:15


What a day.

Yes, that would be fine.

TERRY O.S.:
  817       2:11:41:05   2:11:43:00    0:00:01:25


I'm so sorry...

Thank you.


  818       2:11:45:00   2:11:47:10    0:00:02:10




LEEZA TO HERSELF:



What a day.


  819       2:11:47:15   2:11:52:15    0:00:05:00




TERRY TO ALDRICH:



I'm so sorry, Mr. Aldrich, but I have no



choice.

SCENE 849  2:11:48:28 
  820       2:11:55:00   2:11:58:05    0:00:03:05


IN STAFF LOUNGE/ DAY

You can pick up your severance pay at the

SIDE MFS OF ALDRICH, PACKING A SMALL

Cashier's Office...

BAG. TERRY IN MFS STAND BEHIND HIM.

(severance pay: an allowance based on



length of service that is payable to an

TERRY:

employee on termination of employment)

...Mr. Aldrich, but I have no choice.



You can pick up your severance pay at



the...



SCENE 850  2:11:57:21 
  821       2:11:58:10   2:12:02:15    0:00:04:05


MCU OF ALDRICH.

when you deliver your keys and your



security card.

TERRY O.S.:



...Cashier's Office when you deliver



your keys and your security card.



HE NODS.



SCENE 851  2:12:03:18 
  822       2:12:03:18   2:12:08:00    0:00:04:12


MCU OF TERRY.

Why didn't you tell me when I gave you



the chance?

TERRY:



Why didn't you tell me when I gave you



the...



SCENE 852  2:12:06:23 
  823       2:12:08:05   2:12:10:09    0:00:02:04


MCU OF ALDRICH.

ALDRICH TO TERRY:



It's a long story, ma'am.

TERRY O.S.:



...chance?



ALDRICH:



It's a long story, ma'am.



SCENE 853  2:12:10:10 
  824       2:12:10:20   2:12:12:20    0:00:02:00


MCU OF TERRY.

TERRY TO ALDRICH:



I have the time.

TERRY:



I have the time.



SCENE 854  2:12:12:21 
  825       2:12:13:20   2:12:15:25    0:00:02:05


BACK ON ALDRICH.

ALDRICH TO TERRY:



But I don't, do I?

ALDRICH:



But I don't, do I?



SCENE 855  2:12:15:26 



MFS OF ALDRICH, TURNING WITH HIS BACK.



HE PASSES TERRY, IN MFS, AND LEAVES



RIGHT.



ALDRICH:



Ma'am.



SCENE 856  2:12:21:01 
  826       2:12:25:05   2:12:27:01    0:00:01:26


EXT VET CLINIC/ DAY.

BEN TO DR. ELLIOTT:

BEN PULLS UP IN THE SUV AND PARKS.

Dr. Elliot.

BEN O.S.:



Dr. Elliot.



DR. ELLIOT O.S.:



Ooh, hey!



SCENE 857  2:12:27:06 
  827       2:12:27:06   2:12:29:15    0:00:02:09


INT VET CLINIC

DR. ELLIOT/BEN:

BEN AND DR. ELLIOT SHAKE HANDS, IN

- Didn't expect to see you.

MFS.

- Did you get my message about Annie?

DR. ELLIOT:
  828       2:12:29:20   2:12:34:15    0:00:04:25


Didn't expect to see you.

DR. ELLIOT/BEN:



- Yeah, I did. Didn't you get mine?

BEN:

- No. What?

Doc, did you get my message about



Annie?
  829       2:12:34:20   2:12:37:00    0:00:02:10




DR. ELLIOT TO BEN:

DR. ELLIOT:

She's gone.

Yeah, I did. Didn't you get mine?




  830       2:12:37:05   2:12:40:10    0:00:03:05


BEN:

I had a visitor a few days ago, let a

No.

bunch of my animals out.

DR. ELLIOT:



Oh.



THEY WALK TO THE CENTRAL STATION.



BEN:



What?



DR. ELLIOT:



She's gone. Uh, I had-I had a visitor a



few days ago, let a bunch of my animals



out.



SCENE 858  2:12:40:11 
  831       2:12:40:15   2:12:43:17    0:00:03:02


OTS DR. ELLIOT TO BEN.

BEN/DR. ELLIOT:



- Kidnapped?

BEN:

- More like a jailbreak.

Kidnapped?



SCENE 859  2:12:41:19 



OTS BEN TO DR. ELLIOT.



DR. ELLIOT:



Mm, more like a jailbreak.



SCENE 860  2:12:43:19 
  832       2:12:43:22   2:12:45:19    0:00:01:27


OTS DR. ELLIOT TO BEN.

BEN TO DR. ELLIOTT:



Animal Rights Activists?

BEN:



Animal Rights Activists?



SCENE 861  2:12:45:20 
  833       2:12:45:24   2:12:47:11    0:00:01:17


OTS BEN TO DR. ELLIOT.

DR. ELLIOT TO BEN:



It's hard to say.

DR. ELLIOT:



It's hard to say.



SCENE 862  2:12:47:13 
  834       2:12:47:16   2:12:50:09    0:00:02:23


OTS DR. ELLIOT TO BEN.

BEN TO DR. ELLIOTT:



Charley's going to be heartbroken.

BEN:



Charley's gonna be heartbroken.



SCENE 863  2:12:50:10 
  835       2:12:50:14   2:12:53:19    0:00:03:05


OTS BEN TO FAVOR DR. ELLIOT.

DR. ELLIOT/BEN:



- I'm sorry.

DR. ELLIOT:

- No...

I'm sorry.



BEN:



No, uh...



SCENE 864  2:12:53:20 
  836       2:12:53:24   2:12:57:25    0:00:04:01


OTS DR. ELLIOT TO BEN.

BEN TO DR. ELLIOTT:



Actually, it's something else. You know a

BEN:

Tom Donaldson?

Ac-actually, it's something else. Um,



you know a Tom Donaldson?



SCENE 865  2:12:57:26 
  837       2:12:58:00   2:13:01:10    0:00:03:10


OTS BEN TO DR. ELLIOT WHO LOOKS UP

DR. ELLIOT/BEN:

SHARPLY.

- Yeah, he's a good friend of mine.



- Then you knew he had a heart bypass.

DR. ELLIOT:



Yeah, sure, he's a good friend of
  838       2:13:01:15   2:13:03:15    0:00:02:00


mine.

DR. ELLIOT TO BEN:



Yeah.

BEN:



Well, then you knew he had a heart



bypass.



DR. ELLIOT:



Yeah.



SCENE 866  2:13:02:11 
  839       2:13:03:20   2:13:07:15    0:00:03:25


OTS DR. ELLIOT TO BEN.

BEN TO DR. ELLIOTT:



Well, he's made a remarkable recovery.

BEN:



Well...



SCENE 867  2:13:05:14 
  840       2:13:07:20   2:13:10:23    0:00:03:03


OTS BEN TO DR. ELLIOT.

DR. ELLIOT TO BEN:



That's not a surprise. He is a tough old

BEN:

bird.

...he's made a remarkable recovery.




  841       2:13:10:28   2:13:14:26    0:00:03:28


DR. ELLIOT LAUGHS.

BEN TO DR. ELLIOTT:



Yeah, but he claims it was because a

DR. ELLIOT:

mysterious animal paid him a visit.

That's not a surprise. He is a tough



old bird.



BEN:



Yeah, yeah, but he...



SCENE 868  2:13:10:29 



OTS DR. ELLIOT FAVORING BEN.



BEN:



...claims it was because a mysterious



animal paid him a visit.



SCENE 869  2:13:14:28 
  842       2:13:17:00   2:13:20:08    0:00:03:08


MCU OF DR. ELLIOT.

DR. ELLIOT/BEN:



- Zoo Medicine.

DR. ELLIOT:

- What?

Zoo Medicine.



SCENE 870  2:13:18:18 



OTS DR. ELLIOT TO BEN.



BEN:



What?



SCENE 871  2:13:20:13 
  843       2:13:20:13   2:13:24:15    0:00:04:02


MCU OF DR. ELLIOT.

DR. ELLIOT TO BEN:



That's what they call it sometimes when

DR. ELLIOT:

animals are used for recovery therapy.

That's what they call it sometimes



when-when animals are used, uh, for



recovery therapy.



SCENE 872  2:13:24:20 
  844       2:13:24:20   2:13:27:25    0:00:03:05


OTS DR. ELLIOT TO BEN.

It's kind of like a placebo effect.



(placebo: improvement in the condition of

DR. ELLIOT:

a sick person that occurs in response to

Yeah, it's-it's uh, it's kinda like a

treatment but cannot be considered due to

placebo effect. You know, the...

the specific treatment used)


  845       2:13:28:00   2:13:30:16    0:00:02:16




You know, the patient thinks it's the



animal, but it's really them.

SCENE 873  2:13:28:21 



MCU OF DR. ELLIOT.



DR. ELLIOT:



...patient thinks it's the animal, but



really, it's them.



SCENE 874  2:13:30:18 
  846       2:13:30:21   2:13:32:23    0:00:02:02


OTS DR. ELLIOT TO BEN.

BEN TO DR. ELLIOTT:



Like a positive attitude. This really

BEN:

works?

Mm, like a positive attitude. This



really works?



DR. ELLIOT:



Oh...



SCENE 875  2:13:32:28 
  847       2:13:32:28   2:13:35:17    0:00:02:19


WIDER SHOT TO INCLUDE BOTH MEN IN MS

DR. ELLIOT/BEN:

AND THE STATION BEYOND.

- You'd be surprised.



- I already am. What do you know about

DR. ELLIOT:

it?

...you'd be surprised.



BEN:



I already am. What do you know about



it?



SCENE 876  2:13:35:22 
  848       2:13:35:22   2:13:39:11    0:00:03:19


OTS BEN TO DR. ELLIOT.

DR. ELLIOT TO BEN:



A lot. Come on in the office. I'll show

DR. ELLIOT:

you some stuff.

Well, a lot. Here, come on in the



office. I'll show you some stuff.



THEY MOVE OFF TO BG.



SCENE 877  2:13:39:13 



EXT THE CLEVELAND CLINIC/ DAY



ANGLE UP THROUGH TREES TO FACADE OF



BUILDING. (MUSIC IN) TILT DOWN TO



ENTRANCE AND A LARGE VAN. CHARLEY COMES



AROUND THE DRIVE FROM THE RIGHT, PAST



THE VEHICLE. HE STOPS, LOOKING UP AT



IT.



SCENE 878  2:13:50:08 
  849       2:13:51:22   2:13:53:19    0:00:01:27


MCU OF CHARLEY.

SIGN ON VAN:



DOG WARDEN



(warden: an official charged with special



supervisory duties and the enforcement of



specified regulations)

SCENE 879  2:13:51:23 



CHARLEY'S POV TO VAN.



    SIGN ON VAN:



    DOG WARDEN



    CUY. CTY.



SCENE 880  2:13:53:20 
  850       2:13:56:20   2:13:58:20    0:00:02:00


INT BASEMENT

CHARLEY/LOUIE:

THE LARGE STEEL DOORS STAND OPEN AND

- What are you doing?

CHARLEY ENTERS AS LOUIE IN FS COMES

- Hey, kid.

FROM LEFT, CARRYING A PUP.



CHARLEY:



What are you doing?



LOUIE:



Hey, kid.



SCENE 881  2:13:58:25 
  851       2:13:58:25   2:14:03:20    0:00:04:25


MCU OF LOUIE, HOLDING A PUP.

LOUIE TO CHARLEY:



Funny thing. I had another one of my

LOUIE:

migraines. I picked up the puppies and

Funny thing. I had another one of my

now it's gone.

migraines. I picked up the puppies and



now it's gone. Maybe you were right.
  852       2:14:03:25   2:14:05:20    0:00:01:25




Maybe you were right.

CHARLEY O.S.:



What...



SCENE 882  2:14:05:25 
  853       2:14:05:25   2:14:09:09    0:00:03:14


MCU OF CHARLEY.

CHARLEY/LOUIE:



- What are you doing with the puppies?

CHARLEY:

- My job, Animal Control, remember?

...are you doing with the puppies?



LOUIE O.S.:



My job...



SCENE 883  2:14:07:21 



BACK ON LOUIE.



LOUIE:



...Animal Control, remember?



SCENE 884  2:14:09:10 
  854       2:14:11:15   2:14:15:16    0:00:04:01


BACK ON CHARLEY.

CHARLEY/LOUIE:



- You can't take them.

CHARLEY:

- I got no choice in the matter.

You can't take them.



SCENE 885  2:14:13:19 



BACK ON LOUIE.



LOUIE:



I got no choice in the matter.



SCENE 886  2:14:15:18 



CLOSE ON PUPPY IN LOUIE'S ARMS.



SCENE 887  2:14:17:19 
  855       2:14:18:00   2:14:19:26    0:00:01:26


BACK ON CHARLEY.

CHARLEY TO LOUIE:



What's going to happen?

CHARLEY:

(referring to the puppies)

What's gonna happen?



SCENE 888  2:14:19:28 
  856       2:14:24:05   2:14:26:04    0:00:01:29


BACK ON LOUIE. HE HANGS HIS HEAD.

LOUIE TO CHARLEY:



I'm sorry.

LOUIE:



I'm sorry.



HE BEGINS TO MOVE FORWARD.



SCENE 889  2:14:26:05 
  857       2:14:27:00   2:14:29:00    0:00:02:00


FS OF CHARLEY AND LOUIE AS LOUIE

I'm sorry.

TOUCHES CHARLEY'S HEAD AS HE PASSES.



LOUIE:



I'm sorry.



LOUIE LEAVES AS ALDRICH COMES INTO



FRAME AT FG.



SCENE 890  2:14:37:12 
  858       2:14:37:12   2:14:41:11    0:00:03:29


MCU OF ALDRICH.

ALDRICH/CHARLEY:



- I done what I could, Charley.

ALDRICH:

- What happened?

I done what I could, Charley.



SCENE 891  2:14:39:10 



PAST ALDRICH TO CHARLEY.



CHARLEY:



What happened?



ALDRICH:



Well...



SCENE 892  2:14:41:13 
  859       2:14:41:16   2:14:44:28    0:00:03:12


MCU OF ALDRICH.

ALDRICH TO CHARLEY:



I told you, we just couldn't keep them

ALDRICH:

that long.

...I told you, we just couldn't keep



'em that long.



SCENE 893  2:14:45:03 
  860       2:14:45:03   2:14:47:15    0:00:02:12


PAST ALDRICH TO CHARLEY.

CHARLEY/ALDRICH:



- Did someone say something?

CHARLEY:

- No.

Did someone say something?



ALDRICH O.S.:



No.



SCENE 894  2:14:47:20 
  861       2:14:47:20   2:14:49:20    0:00:02:00


MCU OF ALDRICH.

ALDRICH TO CHARLEY:



They just ran out.

ALDRICH:



They just ... ran out. They were
  862       2:14:49:25   2:14:53:11    0:00:03:16


waitin' for me when I opened the door

They were waiting for me when I opened

and...

the door.

HE GESTURES.



SCENE 895  2:14:53:13 
  863       2:14:56:15   2:14:59:15    0:00:03:00


PAST ALDRICH TO CHARLEY AS ALDRICH

CHARLEY TO ALDRICH:

MOVES TO THE DOOR.

Where you going, CW?

CHARLEY:



Where you going, CW?



SCENE 896  2:14:58:01 
  864       2:15:00:00   2:15:04:27    0:00:04:27


MCU OF ALDRICH.

ALDRICH TO CHARLEY:



It's about time I got me another job.

ALDRICH:

This one's wearing me out.

Oh, it's about time I got me another



job. This one's wearin' me out.



HE SMILES.



SCENE 897  2:15:05:02 
  865       2:15:05:02   2:15:08:28    0:00:03:26


FS OF CHARLEY AND ALDRICH.

CHARLEY/ALDRICH:



- They fired you?

CHARLEY:

- Yeah.

They fired you?




  866       2:15:09:03   2:15:11:20    0:00:02:17


ALDRICH:

ALDRICH TO CHARLEY:

Yeah.

It's okay. It's no big deal.

SCENE 898  2:15:09:04 
  867       2:15:12:25   2:15:16:00    0:00:03:05


MCU OF ALDRICH.

You take care of yourself now, you hear?

ALDRICH:



It's okay. It's no big deal. You take



care of yourself now, you hear?



SCENE 899  2:15:17:28 



FS OF CHARLEY AND ALDRICH, WHO WALKS



OUT THE DOOR.



SCENE 900  2:15:24:23 



INT ANIMAL CONTROL VAN/ DAY



FS OF THREE PUPPIES IN A CAGE,



WHIMPERING. PULL BACK TO SEE ANOTHER



CAGE HOLDING ANNIE. LOUIE MOVES INTO



FRAME FROM LEFT, CARRYING A PUP. HE



PLACES THE PUP IN THE CAGE WITH THE



OTHERS, AND SHUTS THE DOORS OF THE VAN.



SCENE 901  2:15:45:08 
  868       2:16:02:15   2:16:05:02    0:00:02:17


EXT LOGAN HOUSE/ DAY

TERRY TO CHARLEY:

ANGLE ALONG BACK DECK OF HOUSE. THE

How was your day?

DOOR OPENS AND CHARLEY EMERGES. PAN



LEFT AS HE WALKS FORWARD HIS MOTHER



SITS IN A WICKER CHAIR AT THE NEAR END



OF THE DECK, READING A MAGAZINE.



TERRY:



Hi. How was your day?



CHARLEY STANDS BEFORE HER IN MFS.



SCENE 902  2:16:05:07 
  869       2:16:05:07   2:16:08:01    0:00:02:24


MCU OF CHARLEY.

CHARLEY TO TERRY:



You have to give him his job back.

CHARLEY:



You have to give him his job back.



SCENE 903  2:16:08:03 
  870       2:16:11:05   2:16:12:15    0:00:01:10


OTS CHARLEY TO TERRY, WHO SITS FORWARD.

TERRY TO CHARLEY:



Who?

TERRY:



Who?



SCENE 904  2:16:12:16 
  871       2:16:12:20   2:16:15:12    0:00:02:22


PAST TERRY TO CHARLEY WHO IS CRYING.

CHARLEY TO TERRY:



CW.

CHARLEY:



CW.
  872       2:16:15:17   2:16:17:15    0:00:01:28




TERRY TO CHARLEY:



Why?

SCENE 905  2:16:15:18 
  873       2:16:17:20   2:16:20:27    0:00:03:07


OTS CHARLEY TO TERRY.

CHARLEY TO TERRY:



Because he wasn't the one who had the

TERRY:

puppies in the basement.

Why?



CHARLEY:



Because...



SCENE 906  2:16:18:20 



PAST TERRY TO CHARLEY.



CHARLEY:



...he wasn't the one who had the



puppies in the basement.



SCENE 907  2:16:20:28 



OTS CHARLEY TO TERRY.



SCENE 908  2:16:22:20 
  874       2:16:23:15   2:16:26:00    0:00:02:15


PAST TERRY TO CHARLEY, WHO SNUFFLES.

I did.

CHARLEY:



I did.



SCENE 909  2:16:26:05 
  875       2:16:26:05   2:16:28:10    0:00:02:05


OTS CHARLEY TO TERRY.

TERRY TO CHARLEY:



You did?

TERRY:



You did?
  876       2:16:28:15   2:16:30:11    0:00:01:26




All by yourself?

CHARLEY NODS.



TERRY:



All by yourself?



SCENE 910  2:16:30:13 



PAST TERRY TO CHARLEY, WHO NODS.



SCENE 911  2:16:32:10 
  877       2:16:32:10   2:16:34:06    0:00:01:26


OTS CHARLEY TO TERRY.

Why did you do that?

TERRY:



Why did you do that?



SCENE 912  2:16:34:11 
  878       2:16:34:11   2:16:37:26    0:00:03:15


PAST TERRY TO CHARLEY.

CHARLEY TO TERRY:



Because they would have put the puppies

CHARLEY:

to sleep! I had to save Annie's puppies!

Because they would have put the puppies



to sleep! I had to save Annie's



puppies!



SCENE 913  2:16:37:28 
  879       2:16:39:10   2:16:42:00    0:00:02:20


OTS CHARLEY TO TERRY.

I was going to try to give them all



homes...

CHARLEY:



I was gonna try to give them all



homes...



SCENE 914  2:16:42:01 
  880       2:16:42:15   2:16:44:15    0:00:02:00


PAST TERRY TO CHARLEY.

...but now they're all going to die.

CHARLEY:
  881       2:16:44:20   2:16:48:05    0:00:03:15


...but now they're all gonna die.

Annie, Max and the puppies.

Annie, Max and the puppies.



HE MOVES INTO HER, CRYING.



SCENE 915  2:16:48:06 



TERRY FOLDS HIM INTO HER ARMS.



SCENE 916  2:16:51:28 



SIDE ANGLE ON CHARLEY IN MFS, BEING



HELD BY TERRY.



SCENE 917  2:16:53:28 



ESTABLISHING SHOT - THE CLEVELAND



CLINIC/ DAY



TWO WOMEN R-L WALK IN FRONT OF SIGN.



(MUSIC OUT)



SCENE 918  2:16:57:09 
  882       2:17:01:15   2:17:05:14    0:00:03:29


INT CLINIC BEN'S OFFICE

TERRY TO BEN:

BEN IN MFS MOVES FORWARD AS TERRY

How would you feel about moving back to

ENTERS FROM LEFT.

Denver?

BEN:



Well?



TERRY:



How would you feel about ... moving



back to Denver?



SCENE 919  2:17:05:15 
  883       2:17:05:19   2:17:08:15    0:00:02:26


OTS TERRY TO FAVOR BEN, WHO SIGHS.

BEN TO TERRY:



They didn't fire you, did they?

BEN:



They didn't fire you, did...



SCENE 920  2:17:07:05 
  884       2:17:09:15   2:17:13:07    0:00:03:22


OTS BEN TO FAVOR TERRY.

All right, that does it! I quit. The



grant, everything.

BEN:



...they?



TERRY:



Uh ... well...



BEN:



All right, that...



SCENE 921  2:17:10:18 
  885       2:17:13:12   2:17:16:17    0:00:03:05


OTS TERRY TO BEN.

TERRY TO BEN:



Well, you don't have to worry about the

BEN:

grant.

...does it. I quit. The-the grant,



everything.



SCENE 922  2:17:13:13 



OTS BEN TO TERRY.



TERRY:



Well, you don't have to worry about



the...



SHE REACHES FOR SOMETHING FROM HER



POCKET.



SCENE 923  2:17:15:09 



PAST TERRY TO BEN.



TERRY:



...grant.



SCENE 924  2:17:16:19 
  886       2:17:18:05   2:17:21:09    0:00:03:04


SIDE MS OF TERRY AND BEN. SHE GIVES AND

There is no grant. They took it away.

ENVELOPE TO HIM.



TERRY:



There is no grant. They took it away.



SCENE 925  2:17:21:10 
  887       2:17:21:14   2:17:24:08    0:00:02:24


PAST TERRY TO BEN.

BEN TO TERRY:



They didn't even talk to me!

BEN:



They didn't even talk to me!
  888       2:17:24:13   2:17:28:08    0:00:03:25




TERRY TO BEN:

TERRY:

It wasn't the Clinic. The Clinic wanted

Well, it wasn't...

us to stay, and Board really wanted us to



stay.

SCENE 926  2:17:24:14 



OTS BEN TO MCU OF TERRY.



TERRY:



...the Clinic. The Clinic wanted us to



stay, and Board really wanted us to



stay.



SCENE 927  2:17:28:13 
  889       2:17:28:13   2:17:30:28    0:00:02:15


PAST TERRY TO BEN.

BEN/TERRY:



- They did?

BEN:

- Yes, they did!

They did?



TERRY:



Yes, they did! It...



SCENE 928  2:17:31:03 
  890       2:17:31:03   2:17:35:15    0:00:04:12


OTS BEN TO TERRY.

TERRY TO BEN:



It was Dr. Ecklin. He refused to give Mr.

TERRY:

Aldrich back his job.

...was Dr. Ecklin. He refused to give



Mr. Aldrich back his job. So ... I
  891       2:17:35:20   2:17:37:20    0:00:02:00


quit.

So...


  892       2:17:37:25   2:17:39:10    0:00:01:15




I quit.

SCENE 929  2:17:39:11 
  893       2:17:39:25   2:17:43:11    0:00:03:16


OTS TERRY TO BEN.

I had to. It was a matter of principle.



I'm so sorry.

TERRY:

(principle: a rule or code of conduct)

I had to. It was a matter of...



SCENE 930  2:17:41:14 



OTS BEN TO TERRY.



TERRY:



...principle. I'm so sorry.



SCENE 931  2:17:43:12 
  894       2:17:43:16   2:17:47:05    0:00:03:19


PAST TERRY TO BEN.

BEN TO TERRY:



It's okay. Look, I'm still a

BEN:

pediatrician.

Nah, it's okay. Look ... I'm still a

(pediatrician: one who specializes in a

pediatrician. I know we were counting

branch of medicine dealing with the

on the grant, but I can still

development, care, and diseases of

practice.

children)

TERRY:
  895       2:17:47:10   2:17:51:01    0:00:03:21


No...

I know we were counting on the grant, but



I can still practice.

SCENE 932  2:17:51:06 
  896       2:17:51:06   2:17:54:20    0:00:03:14


OTS BEN TO TERRY.

TERRY TO BEN:



No, it's a black mark on your record and

TERRY:

I'm sorry.

...it's a-it's a black mark on your

(black mark: indicative of condemnation

record and I'm sorry.

or discredit)

BEN:



Aah!



SCENE 933  2:17:54:25 
  897       2:17:54:25   2:17:58:15    0:00:03:20


PAST TERRY TO BEN.

BEN TO TERRY:



Black, blue, it doesn't matter what color

BEN:

it is.

Black, blue, it doesn't matter what



color it is. We're together.
  898       2:17:58:20   2:18:01:00    0:00:02:10




We're together.

HE REACHES FOR HER TO HUG.




  899       2:18:01:05   2:18:03:11    0:00:02:06


BEN:

I never liked you working, anyway.

I never liked you working, anyway.



SCENE 934  2:18:03:12 
  900       2:18:03:16   2:18:05:23    0:00:02:07


REVERSE ANGLE ON THE HUG TO FAVOR

TERRY TO BEN:

TERRY.

I love you, Doctor.

TERRY:



I love you, Doctor.



SCENE 935  2:18:05:28 
  901       2:18:05:28   2:18:08:14    0:00:02:16


SIDE MS OF THEM HUGGING.

BEN TO TERRY:



Good.

BEN:



Umm, good.



HE TOSSES THE FOLDER AND ENVELOPE.



SCENE 936  2:18:08:15 



CLOSE ON THE WASTE BASKET AS THE BLUE



FOLDER FALLS IN.



SCENE 937  2:18:09:27 
  902       2:18:09:27   2:18:13:10    0:00:03:13


OTS BEN TO TERRY, LOOKING TOWARD THE

TERRY TO BEN:

WASTE BASKET.

What are you doing? You can't do that!



You can't throw your research away!

TERRY:



What are you doing? You can't do that!
  903       2:18:13:15   2:18:15:21    0:00:02:06


You can't throw your research away!

BEN/TERRY:



- Sure, I can.

BEN:

- No, you can't! You'll need it!

Sure, I can.



TERRY:



No, you can't! You'll need it!



SCENE 938  2:18:15:26 
  904       2:18:15:26   2:18:18:21    0:00:02:25


PAST TERRY TO BEN.

BEN TO TERRY:



No, I won't. I got you.

BEN:



No, I won't. I got you.



SCENE 939  2:18:18:23 



HE MOVES IN AND HUGS HER AGAIN. SHE



LAUGHS.



TERRY:



Oh!



SCENE 940  2:18:23:19 



INT CLINIC - CORRIDOR/ DAY



ANGLE DOWN A CARPETED CORRIDOR WITH



WINDOWS TO ANDY WALKING FORWARD IN FS.



HE GREETS A WOMAN SITTING ON A BENCH BY



THE WINDOWS AND SITS WITH HER.



ANDY:



Hey.



SCENE 941  2:18:27:10 
  905       2:18:27:10   2:18:30:26    0:00:03:16


OTS OF WOMAN DOCTOR TO ANDY.

MALONE/WOMAN DOCTOR:



- Have you seen Dr. Logan?

ANDY:

- He's gone.

Have you seen Dr. Logan?



SCENE 942  2:18:28:20 



OTS ANDY TO WOMAN DOCTOR.



WOMAN DOCTOR:



He's gone.



SCENE 943  2:18:30:27 
  906       2:18:31:01   2:18:33:10    0:00:02:09


OTS WOMAN DOCTOR TO ANDY.

MALONE TO WOMAN DOCTOR:



I just wanted to tell him something. I'll

ANDY:

give him a call later.

Oh, I just wanted to tell him



something. I'll give him a call later.
  907       2:18:33:15   2:18:36:26    0:00:03:11




WOMAN DOCTOR TO MALONE:

WOMAN DOCTOR:

You can't. Dr. Logan and his wife were

You can't.

let go this morning.

SCENE 944  2:18:34:10 



OTS OF ANDY TO WOMAN DOCTOR.



WOMAN DOCTOR:



Dr. Logan and his wife were let go this



morning.



SCENE 945  2:18:36:27 
  908       2:18:37:01   2:18:39:10    0:00:02:09


OTS WOMAN DOCTOR TO ANDY.

MALONE/WOMAN DOCTOR:



- What?

ANDY:

- It's true. Andy--

What?



WOMAN DOCTOR:



It's true. Andy, he's--



ANDY BEGINS TO RISE.



SCENE 946  2:18:40:13 
  909       2:18:42:05   2:18:44:25    0:00:02:20


LS DOWN THE CORRIDOR AS ANDY RISES AND

WOMAN DOCTOR TO MALONE:

LEAVES RFG.

He's already gone. Andy?

WOMAN DOCTOR:



He's already gone. Andy?



SCENE 947  2:18:44:26 
  910       2:18:50:20   2:18:53:05    0:00:02:15


EXT LOGAN HOUSE/ DAY

TERRY TO CHARLEY:

(MUSIC IN) ANGLE DOWN ON FRONT OF HOUSE

Here, sweetie, I'll take it.

AS CHARLEY EMERGES FROM THE FRONT DOOR.

(sweetie: a term of endearment)

HE IS CARRYING A BAG AND HIS JACKET.

(it: Charley's backpack)

CRANE DOWN, PAN LEFT AS HE WALKS TO THE



SUV, WHERE HIS MOTHER STANDS.
  911       2:18:53:10   2:18:55:00    0:00:01:20




BEN TO CHARLEY:

TERRY:

Charley...

Here, sweetie, I'll take it.




  912       2:18:55:25   2:19:00:20    0:00:04:25


SHE TAKES THE BAG AS THE PAN NOW

I'm so sorry. I tried to call the County,

INCLUDES BEN AT THE BACK OF THE SUV.

but it was too late.

BEN PUTS HIS HANDS ON CHARLEY'S



SHOULDERS.



BEN:



Charley ... I'm so sorry. I tried to



call the County, but it was too late.



CHARLEY WALKS AWAY FROM HIM, AS TERRY



COMES UP TO BEN.



SCENE 948  2:19:04:15 
  913       2:19:04:15   2:19:07:06    0:00:02:21


OTS TERRY TO BEN.

BEN TO TERRY:



I'll get him a dog when we get back to

BEN:

Denver.

I'll get him a dog when we get back to



Denver.



SCENE 949  2:19:07:08 
  914       2:19:07:11   2:19:11:02    0:00:03:21


OTS BEN TO TERRY.

TERRY TO BEN:



Somehow, I don't think it'll be the same.

TERRY:



Somehow, I don't think it'll be the



same.



HIS CELL PHONE RINGS.



SCENE 950  2:19:11:03 
  915       2:19:13:15   2:19:15:15    0:00:02:00


OTS TERRY TO BEN AS HE GETS HIS PHONE

BEN INTO PHONE:

OUT.

Hello.

BEN INTO PHONE:
  916       2:19:15:20   2:19:18:14    0:00:02:24


Hello. No, we were just-- Now?

No, we were just-- Now?

SCENE 951  2:19:18:15 



OTS BEN TO TERRY.



SCENE 952  2:19:20:05 



OTS TERRY TO BEN.



BEN INTO PHONE:



Okay.



HE TAKES PHONE FROM HIS EAR.



SCENE 953  2:19:21:18 
  917       2:19:21:18   2:19:25:05    0:00:03:17


OTS BEN TO TERRY.

TERRY/BEN:



- Who was that?

TERRY:

- Andy wants us to come by the ballpark.

Who was that?



SCENE 954  2:19:23:11 
  918       2:19:25:10   2:19:27:12    0:00:02:02


OTS TERRY TO BEN.

TERRY/BEN:



- Why?

BEN:

- To say good-bye, I guess.

It was Andy. He wants us to come by the



ballpark.



TERRY:



Why?



BEN:



To say good-bye, I guess.



SCENE 955  2:19:27:13 



OTS BEN TO TERRY. THEY BOTH TURN AND



LEAVE FRAME LEFT.



SCENE 956  2:19:29:15 



EXT TWO LANE/ DAY



THE SUV IN FS PULLS ONTO TWO LANE FROM



THE END OF THEIR DRIVE AND TURNS TO



BG.



DISSOLVE TO FS OF SUV PULLED INTO A



PARKING AREA AT PARK. THE DOOR OPENS OF



THE SUV.



SCENE 957  2:19:45:18 



MS OF ANDY, WAVING TO THEM.



SCENE 958  2:19:48:28 
  919       2:19:50:00   2:19:52:25    0:00:02:25


ANGLE ACROSS EXPANSE OF GRASSY AREA

BEN TO MALONE:

WITH BENCH AS BEN, CHARLEY AND TERRY

Good thing you called. We were just on

MOVE INTO FRAME IN MFS FROM RIGHT. PAN

our way out of here.

LEFT TO FOLLOW. (MUSIC OUT)




  920       2:19:53:00   2:19:55:15    0:00:02:15


BEN:

MALONE TO BEN & TERRY:

Good thing you called. We were just on

I just wanted to say good-bye. And to

our way outta here.

you, Mrs. Logan.

ANDY IS NOW IN VIEW AT FRAME LEFT AND



HE AND BEN SHAKE HANDS.



ANDY:



I just wanted to say good-bye.



SCENE 959  2:19:54:14 



MCU OF ANDY.



ANDY:



And to you, Mrs. Logan.



SCENE 960  2:19:55:16 
  921       2:19:55:20   2:19:57:12    0:00:01:22


OTS ANDY TO TERRY.

TERRY TO MALONE:



Take care, Andy.

TERRY:



Take care, Andy.



SCENE 961  2:19:57:13 
  922       2:19:57:17   2:20:01:05    0:00:03:18


MFS OF ANDY SHAKING TERRY'S HAND WITH

BEN TO MALONE:

BEN AND CHARLEY LOOKING ON.

Good luck, Dr. Malone. You're going to



make a fine GP.

BEN:

(GP: general practitioner)

Good luck, Dr. Malone. You're going to



make a fine GP.
  923       2:20:01:10   2:20:02:20    0:00:01:10




MALONE TO BEN:

ANDY:

You think?

You think?




  924       2:20:03:25   2:20:06:16    0:00:02:21


BEN:

There's actually someone else who wanted

Yeah.

to say good-bye.



(referring to Kelly)

ANDY LAUGHS AT THE WAY BEN SAID IT.



ANDY:



There's actually someone else who



wanted to say good-bye.



HE TURNS TOWARD THE LEFT.



SCENE 962  2:20:06:18 



(MUSIC IN) KELLY IN MFS APPROACHES,



WITHOUT A CANE, WEARING HER LEG BRACE.



SHE LIMPS BUT WALKS STEADILY.



SCENE 963  2:20:10:21 



MCU OF CHARLEY, HIS PARENTS IN TORSO



SHOTS BESIDE HIM.



SCENE 964  2:20:13:06 
  925       2:20:13:25   2:20:16:12    0:00:02:17


MS OF KELLY, WITH BEN PARTLY IN LEFT

KELLY TO BEN & TERRY:

FRAME.

I just wanted to say thank you to



Charley.

KELLY:



Hi. I just wanted to say thank you to



Charley.



SCENE 965  2:20:16:14 



BACK ON CHARLEY.



SCENE 966  2:20:18:12 
  926       2:20:18:12   2:20:20:24    0:00:02:12


KELLY BENDS DOWN.

KELLY TO CHARLEY:



Come on and give me a hug, Charley.

KELLY:



Come on and give me a hug, Charley.



SCENE 967  2:20:20:25 
  927       2:20:21:20   2:20:25:06    0:00:03:16


BACK ON CHARLEY WHO MOVES TO THE LEFT,

Here. Come on.

AS HIS MOTHER PATS HIS SHOULDERS.



KELLY O.S.:



Here. Come on.



SHE ENTERS FRAME AND LEANS DOWN TO HUG



HIM.



SCENE 968  2:20:25:07 
  928       2:20:27:25   2:20:30:20    0:00:02:25


REVERSE ANGLE ON THE HUG. KELLY LOOKS

KELLY/CHARLEY:

AT HIM.

- You changed my life, Charley.



- It wasn't me.

KELLY:



You changed my life, Charley.
  929       2:20:30:25   2:20:33:16    0:00:02:21




KELLY/CHARLEY:

CHARLEY:

- Sure it was.

It wasn't me.

- No, it was Annie.

KELLY:



Sure it was.



SCENE 969  2:20:32:01 



OTS KELLY TO MCU OF CHARLEY.



CHARLEY:



No, it was Annie.



SCENE 970  2:20:33:21 
  930       2:20:33:21   2:20:34:29    0:00:01:08


MCU OF ANDY.

MALONE TO CHARLEY:



And the puppies.

ANDY:



And the puppies.



SCENE 971  2:20:35:00 
  931       2:20:37:10   2:20:40:10    0:00:03:00


BACK ON CHARLEY WITH KELLY LOOKING OVER

KELLY TO CHARLEY:

HER SHOULDER. CHARLEY MOVES AWAY,

You're not going to leave without

TURNING FROM THEM. HIS MOTHER'S ARM

thanking her, are you?

COMES UP TO TOUCH HIM.




  932       2:20:40:15   2:20:41:21    0:00:01:06


KELLY O.S.:

CHARLEY TO KELLY:

You're not going to leave without

What?

thanking her, are you?



CHARLEY:



What?



SCENE 972  2:20:41:22 



PAST ANDY TO MCU OF BEN AND TERRY. BEN



SEES SOMETHING AND SMILES.



SCENE 973  2:20:43:07 
  933       2:20:43:07   2:20:45:16    0:00:02:09


MCU OF ANDY.

MALONE TO CHARLEY:



She deserves some thanks, too.

ANDY:



She deserves some thanks, too.



SCENE 974  2:20:45:18 



MONTAGE: MCU OF KELLY WHO TURNS TOWARD



BG. CHARLEY LOOKS IN THAT DIRECTION.



TERRY BEGINS TO LAUGH. A LOW ANGLE PAST



A BRICK WALL TO MAX AND ANNIE, RUNNING



FORWARD. CHARLEY SMILES HUGELY AND



MOVES PAST KELLY, RUNNING TO THE DOGS.



ANOTHER VIEW OF THE BRICK WALL AS THE



PUPS COME RUNNING FROM BEHIND IT. TERRY



AND BEN SMILE IN DELIGHT. ANDY GRINS,



BESIDE KELLY.



SCENE 975  2:21:06:06 
  934       2:21:06:06   2:21:08:10    0:00:02:04


THE DOGS ARE CIRCLED AROUND SOMETHING

CHARLEY TO DOGS & PUPPIES:

ON THE GROUND AS CHARLEY TURNS TO

Oh, you guys, come here!

THEM.




  935       2:21:09:20   2:21:11:15    0:00:01:25


CHARLEY:

CHARLEY TO KELLY:

Oh, you guys, come here! (to Kelly) But

But I thought they were--

I thought they were--



KELLY O.S.:



No...



SCENE 976  2:21:11:20 
  936       2:21:11:20   2:21:14:07    0:00:02:17


MCU OF ANDY AND KELLY.

KELLY TO ALL:



No, Dr. Elliot went and got them himself.

KELLY:



...Dr. Elliot went and got them



himself.



SCENE 977  2:21:14:12 
  937       2:21:14:12   2:21:15:21    0:00:01:09


MCU OF TERRY AND BEN,

BEN TO KELLY:



He did?

BEN:



He did?



ANDY O.S.:



After...



SCENE 978  2:21:15:26 
  938       2:21:15:26   2:21:18:20    0:00:02:24


BACK ON KELLY AND ANDY.

MALONE TO BEN:



After you told him about the recoveries

ANDY:

and your research, he went down the very

...you told him about the recoveries

next day.

and your research, he went down the



very next day.



SCENE 979  2:21:18:21 



BACK ON TERRY AND BEN.



SCENE 980  2:21:20:03 
  939       2:21:20:15   2:21:23:21    0:00:03:06


BACK ON ANDY AND KELLY.

KELLY TO CHARLEY:



He kept one of the puppies, Charley.

KELLY:

John.

He kept one of the puppies, Charley.



John.



SCENE 981  2:21:23:26 
  940       2:21:23:26   2:21:26:05    0:00:02:09


ANGLE ON CHARLEY, KNEELING, HOLDING A

CHARLEY TO KELLY:

PUP, WITH THE OTHER DOGS BEFORE HIM.

Great!

CHARLEY:



Great!



BEN O.S.:



Uh...



SCENE 982  2:21:27:02 
  941       2:21:27:02   2:21:29:00    0:00:01:28


BACK ON TERRY AND BEN.

BEN TO MALONE:



I never showed him my research.

BEN:



...I never showed him my research.



SCENE 983  2:21:29:01 
  942       2:21:29:20   2:21:33:02    0:00:03:12


BACK ON ANDY AND KELLY.

MALONE TO BEN/



KELLY TO BEN & TERRY:

ANDY:

- I know.

I know.

- There's one more stop you need to make.

KELLY:



There's one more stop you need to make.



SCENE 984  2:21:33:03 



BACK ON BEN AND TERRY.



SCENE 985  2:21:35:16 



INT PATIENT ROOM - CLINIC/ DAY



CLOSE ON MRS. MANNION'S HANDS,



CROCHETING.



SCENE 986  2:21:38:24 
  943       2:21:39:20   2:21:43:05    0:00:03:15


FS OF MRS. MANNION IN THE CHAIR AS A

MRS. MANNION TO BEN:

KNOCK COMES ON THE DOOR.

Ah, come in, Dr. Logan.

MRS. MANNION:



Ah, come in, Doctor...



SCENE 987  2:21:41:18 



MS OF BEN.



MRS. MANNION O.S.:



...Logan.



SCENE 988  2:21:43:25 
  944       2:21:43:25   2:21:46:22    0:00:02:27


BACK ON MRS. MANNION WITH MFS OF BEN

I believe this is yours.

STANDING BEFORE HER.



MRS. MANNION:



I believe this is yours.



SHE HANDS HIM HIS RESEARCH FOLDER.



SCENE 989  2:21:46:24 
  945       2:21:46:27   2:21:48:15    0:00:01:18


BACK ON BEN.

BEN TO MRS. MANNION:



Yes.

BEN:



Yes.
  946       2:21:48:20   2:21:51:10    0:00:02:20




MRS. MANNION TO BEN:

MRS. MANNION O.S.:

I showed it to Dr. Ecklin...

I showed it to...



SCENE 990  2:21:49:20 
  947       2:21:51:15   2:21:54:22    0:00:03:07


PAST BEN TO MRS. MANNION.

and he agrees with me that it's



remarkable...

MRS. MANNION:



...Dr. Ecklin ... and he agrees with me



that it's-it's remarkable...



SCENE 991  2:21:54:27 
  948       2:21:54:27   2:21:57:15    0:00:02:18


MCU OF BEN AS DR. ECKLIN IS SEEN

and should be implemented in the Clinic.

ENTERING BEHIND HIM.




  949       2:21:57:20   2:21:58:29    0:00:01:09


MRS. MANNION O.S.:

BEN TO MRS. MANNION:

...and should be implemented in the

He does?

Clinic.



BEN:



He does?



SCENE 992  2:21:59:00 
  950       2:22:00:00   2:22:02:07    0:00:02:07


PAST BEN TO MRS. MANNION.

MRS. MANNION TO DR. ECKLIN:



Isn't that right, Nate?

MRS. MANNION:



Mm-hm. Isn't that right ... Nate?



SCENE 993  2:22:01:15 
  951       2:22:02:12   2:22:05:07    0:00:02:25


BACK ON BEN WHO LOOKS LEFT.

DR. ECKLIN TO MRS. MANNION:



Yes, it is, Aunt Katherine.

DR. ECKLIN O.S.:



Yes...



SCENE 994  2:22:02:13 



FS OF MRS. MANNION IN HER CHAIR WITH



DR. ECKLIN AND BEN STANDING BEFORE



HER.



DR. ECKLIN:



...it is...



SCENE 995  2:22:03:23 



MCU OF DR. ECKLIN.



DR. ECKLIN:



...Aunt Katherine.



HE LOOKS TOWARD BEN.



SCENE 996  2:22:05:09 



BACK ON BEN, WHO STAMMERS.



SCENE 997  2:22:06:23 



PAST BEN TO MCU OF MRS. MANNION.



BEN:



Um...



SCENE 998  2:22:08:05 
  952       2:22:08:05   2:22:10:10    0:00:02:05


BACK ON BEN.

BEN/MRS. MANNION:



- I threw this away.

BEN:

- I know.

...I threw this away.

(it: his research papers)

SCENE 999  2:22:09:19 
  953       2:22:10:15   2:22:14:17    0:00:04:02


PAST BEN TO MRS. MANNION.

MRS. MANNION TO BEN:



Dr. Malone retrieved it and brought it to

MRS. MANNION:

me.

Oh, I know. Dr. Malone retrieved it...



SCENE 1000  2:22:13:00 



BACK ON BEN.



MRS. MANNION O.S.:



...and brought it to me.



SCENE 1001  2:22:14:22 
  954       2:22:14:22   2:22:18:20    0:00:03:28


PAST BEN TO MRS. MANNION.

You see, it's really quite remarkable



research.

MRS. MANNION:



You see, it's really quite remarkable
  955       2:22:18:25   2:22:20:06    0:00:01:11


research. Isn't it, Nate?

MRS. MANNION TO DR. ECKLIN:



Isn't it, Nate?

SCENE 1002  2:22:20:07 



BACK ON BEN, LOOKING TOWARD DR. ECKLIN.



SCENE 1003  2:22:21:15 
  956       2:22:22:00   2:22:25:12    0:00:03:12


PAST BEN TO DR. ECKLIN.

DR. ECKLIN TO BEN:



Dr. Logan, I was wrong.

DR. ECKLIN:



Dr. Logan, um, I was wrong.



SCENE 1004  2:22:25:17 
  957       2:22:25:17   2:22:27:20    0:00:02:03


PAST BEN TO MRS. MANNION.

The Clinic would like to have both you



and your wife...

DR. ECKLIN O.S.:



The Clinic would like to have both you



and your wife...



SCENE 1005  2:22:27:25 
  958       2:22:27:25   2:22:30:00    0:00:02:05


PAST BEN TO DR. ECKLIN.

resume your duties immediately.

DR. ECKLIN:
  959       2:22:30:05   2:22:34:10    0:00:04:05


...resume your duties immediately. Uh,

That is, if you'll accept my apology.

that is, uh, if you'll accept my



apology.



SCENE 1006  2:22:34:11 
  960       2:22:34:15   2:22:36:20    0:00:02:05


BACK ON MRS. MANNION, LOOKING FROM ONE

MRS. MANNION TO DR. ECKLIN:

TO THE OTHER.

And...

MRS. MANNION:



And...



SCENE 1007  2:22:36:25 
  961       2:22:36:25   2:22:40:10    0:00:03:15


PAST BEN TO DR. ECKLIN.

DR. ECKLIN TO BEN:



And I've reinstated Mr. Aldrich, as well.

DR. ECKLIN:



And I've reinstated Mr. Aldrich, as



well.



SCENE 1008  2:22:40:11 
  962       2:22:41:05   2:22:44:17    0:00:03:12


MCU OF BEN. HE REACTS.

MRS. MANNION TO BEN:



The truth is, the Clinic never wanted you

MRS. MANNION O.S.:

to leave.

The truth is, the Clinic never wanted



you to leave.



SCENE 1009  2:22:44:22 
  963       2:22:44:22   2:22:49:10    0:00:04:18


PAST BEN TO MRS. MANNION.

They informed me of the decision, which



it seems Nate had made on his own...

MRS. MANNION:



They informed me of the decision, which



it seems Nate...



SCENE 1010  2:22:48:03 
  964       2:22:49:15   2:22:54:15    0:00:05:00


PAST BEN TO DR. ECKLIN.

and since I'm the largest donor to the



Clinic, without whom this wing would not

MRS. MANNION O.S.:

exist...

...had made on his own, and since...



SCENE 1011  2:22:50:16 



MCU OF MRS. MANNION.



MRS. MANNION:



...I'm the largest donor to the Clinic,



without whom this wing would not



exist...



SCENE 1012  2:22:54:16 
  965       2:22:54:20   2:22:58:10    0:00:03:20


PAST BEN TO DR. ECKLIN, WHO ROLLS HIS

I persuaded Nate to reconsider.

EYES GOOD-NATUREDLY.



MRS. MANNION O.S.:



...I persuaded Nate to...



SCENE 1013  2:22:57:03 
  966       2:22:58:15   2:23:01:00    0:00:02:15


PAST BEN TO MRS. MANNION.

MRS. MANNION/DR. ECKLIN:



- Didn't I, Nate?

MRS. MANNION:

- Yes.

...reconsider. Didn't I, Nate?



SCENE 1014  2:22:59:18 
  967       2:23:01:05   2:23:05:10    0:00:04:05


PAST BEN TO DR. ECKLIN.

MRS. MANNION O.S.:



And what's more, he's also instituting a

DR. ECKLIN:

Zoo Medicine facility...

Yes.



MRS. MANNION O.S.:



And what's more...



SCENE 1015  2:23:02:18 
  968       2:23:05:15   2:23:09:15    0:00:04:00


PAST BEN TO MRS. MANNION.

right here in this wing. Isn't that



wonderful?

MRS. MANNION:



...he's also instituting a Zoo Medicine



facility right here in this wing.



SCENE 1016  2:23:07:09 
  969       2:23:09:20   2:23:12:19    0:00:02:29


MCU OF BEN.

BEN TO MRS. MANNION:



It's unbelievable, is what it is.

MRS. MANNION O.S.:



Isn't that wonderful?



BEN:



It's uh, unbelievable, is what it is.



SCENE 1017  2:23:12:20 
  970       2:23:13:10   2:23:15:25    0:00:02:15


PAST BEN TO DR. ECKLIN.

DR. ECKLIN TO BOTH:



If you'll excuse me?

DR. ECKLIN:



Uh, if you'll excuse me?



HE NODS TO MRS. MANNION AND BEN AND



LEAVES FRAME RIGHT.



SCENE 1018  2:23:16:23 
  971       2:23:19:05   2:23:21:21    0:00:02:16


MONTAGE: PAST BEN TO MRS. MANNION. SHE

MRS. MANNION TO BEN:

CHUCKLES. BEN MAKES A WRY FACE AS DR.

Now, where is that son of yours?

ECKLIN IS SEEN LEAVING THE ROOM.



MRS. MANNION O.S.:



Now...



SCENE 1019  2:23:19:26 



PAST BEN TO MRS. MANNION.



MRS. MANNION:



...where is that son of yours?



SCENE 1020  2:23:21:23 
  972       2:23:21:26   2:23:25:06    0:00:03:10


MCU OF BEN.

BEN TO MRS. MANNION:



He's outside in the hall, waiting with

BEN:

his mother.

Um, he's outside in the hall, waiting



with his mother.



MRS. MANNION O.S.:



Well...



SCENE 1021  2:23:25:11 
  973       2:23:25:11   2:23:27:17    0:00:02:06


PAST BEN TO MRS. MANNION.

MRS. MANNION TO BEN:



Would you mind asking him to step in

MRS. MANNION:

here?

...would you mind asking him to step in



here?



SCENE 1022  2:23:27:22 
  974       2:23:27:22   2:23:32:12    0:00:04:20


MCU OF BEN.

BEN TO MRS. MANNION:



No, not at all. And thank you, Mrs.

BEN:

Mannion.

No, not at all. And ... thank you, Mrs.



Mannion.



SCENE 1023  2:23:32:14 
  975       2:23:33:15   2:23:36:21    0:00:03:06


PAST BEN TO MRS. MANNION.

MRS. MANNION TO BEN:



Thank you, Dr. Logan.

MRS. MANNION:



Uh-uh. Thank you, Dr. Logan.



SCENE 1024  2:23:36:22 
  976       2:23:38:00   2:23:40:10    0:00:02:10


INT HOSPITAL HALL

TERRY TO CHARLEY:

FS OF ORDERLY HELPING A PATIENT TO WALK

Here comes your dad.

AS BEN COMES INTO VIEW FROM A CORRIDOR



IN BG. HE WALKS FORWARD, CARRYING HIS
  977       2:23:43:10   2:23:46:10    0:00:03:00


RESEARCH FOLDER. PULL BACK TO MFS OF

BEN TO CHARLEY/

TERRY AND CHARLEY.

TERRY TO BEN:



- She wants to talk to you, Charley.

TERRY O.S.:

- Our Charley?

Here comes your dad.




  978       2:23:46:15   2:23:49:15    0:00:03:00


BEN:

BEN TO BOTH:

Uh, she wants to talk to you, Charley.

Yep. And guess what? Mr. Aldrich got his



job back.

CHARLEY:

(yep: yes)

Me?




  979       2:23:49:20   2:23:52:20    0:00:03:00


TERRY:

TERRY & CHARLEY TO BEN/

Our Charley?

TERRY TO BEN:



- He did?

BEN:

- That's great!

Yep. And guess what? Mr. Aldrich got



his job back.
  980       2:23:52:25   2:23:55:25    0:00:03:00




TERRY TO CHARLEY:

TERRY/CHARLEY:

Okay, go on, son. Go talk to her.

He did?



BEN:



Yeah.



TERRY:



Oh, that's great! (to Charley) Okay, go



on, son. Go talk to her.



SCENE 1025  2:23:56:18 
  981       2:23:56:18   2:23:59:27    0:00:03:09


OTS BEN TO MCU OF TERRY.

TERRY TO BEN:



Now, what's going on?

TERRY:



Now ... what's goin' on?



SCENE 1026  2:24:00:02 
  982       2:24:00:02   2:24:02:05    0:00:02:03


OTS TERRY TO BEN.

BEN TO TERRY:



It looks like we're not going back to

BEN:

Denver after all.

It looks like we're not going back to



Denver after all.
  983       2:24:02:10   2:24:04:26    0:00:02:16




TERRY/BEN:

TERRY:

- We're not?

We're not?

- No. We've been reinstated, too.

BEN:



No. We've been reinstated, too.



SCENE 1027  2:24:05:01 
  984       2:24:05:01   2:24:07:15    0:00:02:14


OTS BEN TO TERRY.

TERRY/BEN:



- We have?

TERRY:

- Effective immediately.

We have?




  985       2:24:07:20   2:24:11:27    0:00:04:07


BEN:

TERRY TO BEN:

Effective immediately.

Well, I don't know if I want to be



reinstated.

TERRY:



Oh, well ... I don't know if I want to



be reinstated.



SCENE 1028  2:24:11:28 
  986       2:24:12:02   2:24:13:25    0:00:01:23


OTS TERRY TO BEN.

BEN TO TERRY:



Why?

BEN:



Why?



TERRY:



Well...



SCENE 1029  2:24:13:26 
  987       2:24:14:00   2:24:16:15    0:00:02:15


OTS BEN TO TERRY.

TERRY TO BEN:



I was thinking about what you said...

TERRY:



I was thinking about what you said,
  988       2:24:16:20   2:24:20:00    0:00:03:10


about ... sometimes a mom should be at

about, sometimes a mom should be at

home, and I think maybe this mom should

home...

be at home now. It would be the right



time for this mom to be at home, maybe.
  989       2:24:20:05   2:24:24:20    0:00:04:15




and I think maybe this mom should be at



home now.


  990       2:24:24:25   2:24:28:17    0:00:03:22




It would be the right time for this mom



to be at home, maybe.

SCENE 1030  2:24:28:22 
  991       2:24:28:22   2:24:32:16    0:00:03:24


OTS TERRY TO BEN.

BEN/TERRY:



- You feeling all right?

BEN:

- Never better, but I'm hungry.

You feeling all right?



TERRY:



Oh, yeah, never...



SCENE 1031  2:24:30:28 



OTS BEN TO TERRY.



TERRY:



...better, but I'm hungry.



SCENE 1032  2:24:32:17 
  992       2:24:32:21   2:24:35:10    0:00:02:19


OTS TERRY TO BEN. (MUSIC IN)

BEN TO TERRY:



We just had breakfast an hour ago.

BEN:



We just had breakfast an hour ago.



SCENE 1033  2:24:35:15 
  993       2:24:35:15   2:24:37:22    0:00:02:07


OTS BEN TO TERRY.

TERRY/BEN:



- I know.

TERRY:

- And you're hungry.

I know.



BEN:



And you're hungry.



TERRY:



Mm-hm...



SCENE 1034  2:24:37:27 
  994       2:24:37:27   2:24:41:24    0:00:03:27


OTS TERRY TO BEN.

TERRY TO BEN:



Very hungry. For something like ice

TERRY:

cream.

...very hungry. For something like...



SCENE 1035  2:24:39:21 



OTS BEN TO TERRY.



TERRY:



...um, ice cream.



SCENE 1036  2:24:41:25 
  995       2:24:41:29   2:24:45:21    0:00:03:22


OTS TERRY TO BEN, WHO LAUGHS.

BEN/TERRY:



- Ice cream?

BEN:

- And pickles.

Ice cream?



TERRY:



Um, and...



SCENE 1037  2:24:44:16 



OTS BEN TO TERRY.



TERRY:



...pickles.



SCENE 1038  2:24:45:26 
  996       2:24:45:26   2:24:48:27    0:00:03:01


OTS TERRY TO BEN.

BEN TO TERRY:



And pickles...

BEN:



And pi ... pickles.



SCENE 1039  2:24:49:02 
  997       2:24:49:02   2:24:50:12    0:00:01:10


OTS BEN TO TERRY.

TERRY TO BEN:



Pickles.

TERRY:



Pickles.



SCENE 1040  2:24:50:14 



OTS TERRY TO BEN, WHO REACTS.



SCENE 1041  2:24:52:15 
  998       2:24:52:15   2:24:54:24    0:00:02:09


OTS BEN TO TERRY.

TERRY TO BEN:



Bingo!

TERRY:

(confirming that his conclusion is the

Bingo!

right one, they are going to have a baby)

THEY LAUGH AND HUG.



SCENE 1042  2:24:54:25 



REVERSE ON THE HUG, AS THEY CONTINUE TO



LAUGH.



SCENE 1043  2:24:56:23 
  999       2:24:58:05   2:25:01:10    0:00:03:05


INT PATIENT ROOM

MRS. MANNION TO CHARLEY:

MFS OF MRS. MANNION, STANDING AND

Oh, Charley. Listen...

FIXING HER FLOWERS AS CHARLEY ENTERS



FROM THE LEFT ON MS.
 1000       2:25:01:15   2:25:03:20    0:00:02:05




there's one thing I want from you.

CHARLEY:



Hi.
 1001       2:25:03:25   2:25:05:18    0:00:01:23




CHARLEY TO MRS. MANNION:

MRS. MANNION:

What?

Oh, Charley. Listen, there's one thing



I want from you.



CHARLEY:



What?



SCENE 1044  2:25:05:23 
 1002       2:25:05:23   2:25:08:22    0:00:02:29


OTS CHARLEY TO MCU OF MRS. MANNION.

MRS. MANNION TO CHARLEY:



I want that puppy you brought by to see

MRS. MANNION:

me, Lopez.

I want that puppy you brought by to see



me, Lopez.



SCENE 1045  2:25:08:23 
 1003       2:25:08:27   2:25:10:00    0:00:01:03


PAST MRS. MANNION TO MCU OF CHARLEY,

CHARLEY TO MRS. MANNION:

WHO IS DELIGHTED.

Sure!

CHARLEY:
 1004       2:25:10:05   2:25:14:19    0:00:04:14


Sure!

MRS. MANNION TO CHARLEY:



Charley, thank you! Thank you for

MRS. MANNION:

everything.

Charley, thank you!



THEY HUG.



SCENE 1046  2:25:11:26 



REVERSE ON THE HUG.



MRS. MANNION:



Thank you for everything.



SCENE 1047  2:25:14:20 
 1005       2:25:15:05   2:25:18:15    0:00:03:10


PAST MRS. MANNION TO CHARLEY.

CHARLEY TO MRS. MANNION:



It was the dogs. They're special.

CHARLEY:



It was the dogs. They're special.
 1006       2:25:18:20   2:25:22:00    0:00:03:10




MRS. MANNION TO CHARLEY:

MRS. MANNION:

No, they're miraculous.

No, they're...



SCENE 1048  2:25:19:28 



OTS CHARLEY TO MRS. MANNION.



MRS. MANNION:



...miraculous.



SCENE 1049  2:25:22:01 
 1007       2:25:22:25   2:25:25:12    0:00:02:17


PAST MRS. MANNION TO MCU OF CHARLEY.

CHARLEY TO MRS. MANNION:



Thanks for giving CW his job back.

CHARLEY:



Thanks for giving CW his job back.



SCENE 1050  2:25:25:17 
 1008       2:25:25:17   2:25:28:05    0:00:02:18


OTS CHARLEY TO MRS. MANNION.

MRS. MANNION/CHARLEY:



- Don't mention it.

MRS. MANNION:

- When can you come home again?

Oh, don't mention it.




 1009       2:25:28:10   2:25:30:26    0:00:02:16


CHARLEY:

MRS. MANNION TO CHARLEY:

When can you come home again?

Next week. The cancer's in remission.



(remission: when symptoms abate for a

MRS. MANNION:

period)

Next week. The cancer's in remission.



SCENE 1051  2:25:30:28 
 1010       2:25:32:00   2:25:33:16    0:00:01:16


OTS MRS. MANNION TO CHARLEY.

CHARLEY TO MRS. MANNION:



Where's that?

CHARLEY:

(note that he thinks "remission" is a

Where's that?

place)

SCENE 1052  2:25:33:17 
 1011       2:25:33:21   2:25:37:12    0:00:03:21


OTS CHARLEY TO MRS. MANNION.

MRS. MANNION TO CHARLEY:



Well, it's a very wonderful place.

MRS. MANNION:



Well, it's-it's a very wonderful



place.



CHARLEY O.S.:



Well...



SCENE 1053  2:25:37:17 
 1012       2:25:37:17   2:25:40:02    0:00:02:15


OTS MRS. MANNION TO CHARLEY.

CHARLEY/MRS. MANNION:



- Then I'm glad.

CHARLEY:

- Yeah, me, too.

...then I'm glad.



MRS. MANNION:



Yeah, me, too. Will you...



SCENE 1054  2:25:40:07 
 1013       2:25:40:07   2:25:42:10    0:00:02:03


OTS CHARLEY TO MRS. MANNION.

MRS. MANNION TO CHARLEY:



Will you promise to bring Annie by to see

MRS. MANNION:

me?

...promise to bring Annie by to see me?



SCENE 1055  2:25:42:15 
 1014       2:25:42:15   2:25:44:25    0:00:02:10


OTS MRS. MANNION TO CHARLEY.

CHARLEY TO MRS. MANNION:



I will.

CHARLEY:



I will.



CHARLEY EXTENDS HIS HAND.



SCENE 1056  2:25:44:26 
 1015       2:25:45:25   2:25:47:10    0:00:01:15


SAME VIEW, WIDER ANGLE AS MRS. MANNION

Promise.

SHAKES HIS HAND.



CHARLEY:



Promise.



SCENE 1057  2:25:47:11 
 1016       2:25:54:15   2:25:57:15    0:00:03:00


OTS CHARLEY TO MRS. MANNION. SHE 

TERRY TO BEN:

NODS. CHARLEY LEAVES SCREEN RIGHT. MRS.

Here he comes. Come on.

MANNION SMILES.



TERRY O.S.:



Here he comes.



SCENE 1058  2:25:55:21 
 1017       2:25:57:20   2:26:00:15    0:00:02:25


INT HOSPITAL HALL

CHARLEY TO BEN:

MFS OF TERRY AND BEN.

Dad, wait! Wait!

TERRY:
 1018       2:26:02:05   2:26:04:25    0:00:02:20


Come on.

KELLY TO MALONE:



It was so nice of Charley to give us

BEN LAUGHS, TAKES HIS RESEARCH FOLDER

Jennifer.

AND THEY MOVE OUT OF FRAME LEFT.



CHARLEY COMES DOWN THE HALL FROM THE
 1019       2:26:05:00   2:26:10:00    0:00:05:00


RIGHT.

MALONE TO KELLY:



Yeah, but I think our little friend

CHARLEY:

Charley gave us a lot more than just

Dad, wait! Wait!

Jennifer.

HE RUNS OUT OF FRAME LEFT.
 1020       2:26:14:15   2:26:18:27    0:00:04:12




ALDRICH TO DR. ELLIOTT:

DISSOLVE TO THE PARK BY DAY AS ANDY AND

Well, ain't you the one? I didn't expect

KELLY IN FS WALK TO BG. KELLY HOLDS UP

to see you around here.

A PUPPY.



KELLY:



It was so nice of Charley to give us



Jennifer.



ANDY:



Yeah, but I think our little friend



Charley gave us a lot more than just



Jennifer.



DISSOLVE TO HOSPITAL BASEMENT BY DAY



WHERE ALDRICH STANDS IN MFS BY THE COT,



READING A NEWSPAPER CHARLEY ENTERS FROM



RFG.



ALDRICH:



Well, ain't you the one? I didn't



expect to see you around here.



SCENE 1059  2:26:19:02 
 1021       2:26:19:02   2:26:21:12    0:00:02:10


MS OF CHARLEY.

CHARLEY TO ALDRICH:



Heard you got your job back. I'm glad.

CHARLEY:



Heard you got your job back. I'm glad.



SCENE 1060  2:26:21:17 
 1022       2:26:21:17   2:26:23:01    0:00:01:14


BACK ON ALDRICH AND CHARLEY IN MFS.

ALDRICH TO CHARLEY:



Yeah, I got lucky.

ALDRICH:



Yeah, I got lucky.



SCENE 1061  2:26:23:03 
 1023       2:26:23:06   2:26:26:00    0:00:02:24


BACK ON CHARLEY.

CHARLEY TO ALDRICH:



I just wanted to stop by and say thanks.

CHARLEY:



I just wanted to stop by and say
 1024       2:26:26:05   2:26:27:15    0:00:01:10


thanks.

ALDRICH TO CHARLEY:



For what?

ALDRICH:



For what?
 1025       2:26:27:20   2:26:30:12    0:00:02:22




CHARLEY TO ALDRICH:

CHARLEY:

You know, for not saying anything about

You know, for not saying anything about

me and the dogs.

me and the dogs.



SCENE 1062  2:26:30:17 
 1026       2:26:30:17   2:26:32:28    0:00:02:11


BACK ON ALDRICH AND CHARLEY.

ALDRICH TO CHARLEY:



I'd have done the same for anybody.

ALDRICH:



Oh, I'd have done the same for



anybody.



CHARLEY:



My...



SCENE 1063  2:26:33:03 
 1027       2:26:33:03   2:26:34:26    0:00:01:23


BACK ON CHARLEY.

CHARLEY TO ALDRICH:



My mom says you were protecting me.

CHARLEY:



...mom says you were protecting me.



SCENE 1064  2:26:35:01 
 1028       2:26:35:01   2:26:37:01    0:00:02:00


BACK ON ALDRICH AND CHARLEY.

ALDRICH TO CHARLEY:



Mom says a lot of things.

ALDRICH:



Well, Mom says a lot of things. Truth
 1029       2:26:37:06   2:26:40:15    0:00:03:09


is, I was protecting myself. I can't

Truth is, I was protecting myself.

let people think I'm gettin' soft.




 1030       2:26:40:20   2:26:43:02    0:00:02:12




I can't let people think I'm getting



soft.



(soft: marked by mildness)

SCENE 1065  2:26:43:07 
 1031       2:26:43:07   2:26:44:14    0:00:01:07


BACK ON CHARLEY.

CHARLEY TO ALDRICH:



Hang on a second.

CHARLEY:



Hang on a second.



HE TURNS.



SCENE 1066  2:26:44:15 
 1032       2:26:44:19   2:26:46:24    0:00:02:05


MFS OF ALDRICH AS CHARLEY MOVES OUT

ALDRICH TO CHARLEY:

RFG.

Where you going?

ALDRICH:



Where you goin'?



SCENE 1067  2:26:46:25 
 1033       2:26:48:15   2:26:52:14    0:00:03:29


FS OF CHARLEY COMING BACK IN WITH A

What in tarnation! You want me to get

PUPPY.

fired all over again?



(tarnation: used as an interjection or

ALDRICH O.S.:

intensive)

What in...



SCENE 1068  2:26:49:15 



BACK ON ALDRICH.



ALDRICH:



...tarnation! You want me to get fired



all over again?



SCENE 1069  2:26:52:15 
 1034       2:26:53:20   2:26:55:20    0:00:02:00


MS OF CHARLEY AND THE PUP.

You know, he looks just like you.

ALDRICH O.S.:



You know, he looks just like you.



SCENE 1070  2:26:55:21 
 1035       2:26:55:25   2:27:00:11    0:00:04:16


BACK ON ALDRICH AND CHARLEY, HOLDING

He's got a runny nose and his tail's

THE PUP.

always wagging.

ALDRICH:



Got a runny nose and his-his tail's



always waggin'.



SCENE 1071  2:27:00:12 
 1036       2:27:00:16   2:27:01:29    0:00:01:13


BACK ON CHARLEY AND THE PUP.

CHARLEY TO ALDRICH:



He's yours.

CHARLEY:



He's yours.



SCENE 1072  2:27:02:00 
 1037       2:27:02:10   2:27:04:10    0:00:02:00


BACK ON CHARLEY AND ALDRICH WHO TAKES

ALDRICH TO CHARLEY:

THE PUP.

He's mine?

ALDRICH:



He's mine? Wh-...



SCENE 1073  2:27:05:24 



BACK ON CHARLEY, WHO TURNS TO GO.



CHARLEY:



Bye.



ALDRICH:



Charley!



SCENE 1074  2:27:09:08 
 1038       2:27:12:05   2:27:14:05    0:00:02:00


BACK ON ALDRICH HOLDING THE PUPPY. IT

ALDRICH TO HIMSELF:

PEES HIMSELF.

He's not even housebroke.



(housebroke: taught acceptable behavior)

ALDRICH:



Oh, whoa...
 1039       2:27:14:10   2:27:17:05    0:00:02:25




ALDRICH TO PUPPY:

HE SHAKES HIS HAND.

You see this? You have to use this now,



Elton.

ALDRICH:

(this: newspaper)

Oh, no, no... He's not even housebroke,

(use it: to go to the bathroom)

uh ...




 1040       2:27:17:10   2:27:19:20    0:00:02:10


HE PICKS UP THE PAPER. SLOW ZOOM OUT.

You got to use that paper.

(NEW MUSIC IN)




 1041       2:27:19:25   2:27:24:00    0:00:04:05


ALDRICH:

What you say, boy? Your breath is worse

You see this? You gotta use this now,

than mine is. That's saying a lot, huh?

Elton. You got to use that paper. Huh?



What you say, boy? Oh, your breath is
 1042       2:27:24:05   2:27:26:15    0:00:02:10


worse than mine is. That's sayin' a

I can tell you're nothing but trouble,

lot, huh? I can tell you're nothin' but

huh?

trouble, huh? Are you one of those



Miracle Dogs? Well, with you around,
 1043       2:27:26:20   2:27:28:20    0:00:02:00


it's a miracle I don't drown, huh? 

Are you one of those Miracle Dogs?

Hey, little buddy!




 1044       2:27:28:25   2:27:33:10    0:00:04:15


HE KISSES HIM LOUDLY.

With you around, it's a miracle I don't



drown, huh? Hey, little buddy!

SCENE 1075  2:27:36:29 



EXT BASEBALL FIELD/ DAY



IN A SEQUENCE OF SHOTS, A KID HITS THE



BALL AND RUNS. PAN LEFT DOWN THE LINE



OF THE TEAM WHERE CHARLEY CAN BE SEEN.



A KID SLIDES INTO BASE. CHARLEY FIELDS



A BALL AND THROWS IT TO FIRST. BOYS ARE



CHEERING. 



ZOOM BACK FROM THE BATTER'S BOX TO MAX



AND ANNIE WATCHING. ANOTHER VIEW OF



THEM, WITH SPECTATOR KIDS CLAPPING. AND



ANGLE ON A BATTER HITTING THE BALL AND



CHARLEY RUNNING IN FOR IT. HE CATCHES



IT AND ROLLS, HOLDING IT UP AS THE



BLEACHERS ALL COME TO THEIR FEET,



CHEERING. THE TEAM RUNS OUT TO THE



OUTFIELD AND THE DOGS GET UP.



CHARLEY AND HIS TEAMMATES ARE REVELING



IN THEIR VICTORY. CHARLEY HESITATES AS



HE SEES SOMETHING. IT IS EDWARD IN THE



DISTANCE, WITH THE LIMOUSINE BEYOND.



SCENE 1076  2:28:24:03 
 1045       2:28:24:03   2:28:26:24    0:00:02:21


MS OF EDWARD.

EDWARD TO CHARLEY:



Master Charles, come over here.

EDWARD:



Master Charles, come over here. Yes.



SCENE 1077  2:28:26:25 



MFS OF CHARLEY AND HIS TEAMMATES. HE



MOTIONS TO THEM AND RUNS FORWARD.



SCENE 1078  2:28:30:21 



LS DOWN THE GRASS TO THE DIAMOND, AS



CHARLEY COMES RUNNING FORWARD.



SCENE 1079  2:28:37:03 
 1046       2:28:38:15   2:28:42:21    0:00:04:06


FS OF EDWARD AS CHARLEY RUNS INTO FRAME

CHARLEY/EDWARD:

FROM LEFT. (MUSIC OUT)

- Hi. What are you doing here?



- Master Charles. How are you?

CHARLEY:



Uh, hi. What are you doing here?



EDWARD:



Well, Master Charles. How are you?



SCENE 1080  2:28:42:23 



PAST EDWARD TO CHARLEY.



CHARLEY:



Yo?



SCENE 1081  2:28:43:23 
 1047       2:28:43:23   2:28:46:10    0:00:02:17


PST CHARLEY TO EDWARD.

EDWARD TO CHARLEY:



Miss Katherine asked me to fetch you.

EDWARD:



You, my boy. Miss Katherine asked me to
 1048       2:28:46:15   2:28:48:17    0:00:02:02


fetch you.

CHARLEY/EDWARD:



- Fetch me?

CHARLEY:

- And your friends.

Fetch me?



EDWARD:



Yes, and your friends.



SCENE 1082  2:28:48:18 
 1049       2:28:48:22   2:28:51:12    0:00:02:20


PAST EDWARD TO CHARLEY.

CHARLEY/EDWARD:



- What for?

CHARLEY:

- A surprise.

What for?



SCENE 1083  2:28:50:01 



PAST CHARLEY TO EDWARD.



EDWARD:



A surprise.



SCENE 1084  2:28:51:17 
 1050       2:28:51:17   2:28:55:10    0:00:03:23


PAST EDWARD TO CHARLEY.

CHARLEY/EDWARD:



- I'll go get the guys!

CHARLEY:

- There's just one other thing.

Oh, cool! I'll go get the guys!



EDWARD:



Before you do...



SCENE 1085  2:28:53:20 
 1051       2:28:55:15   2:28:56:25    0:00:01:10


PAST CHARLEY TO EDWARD.

CHARLEY TO EDWARD:



What?

EDWARD:



...there's just one other thing.
 1052       2:28:57:00   2:29:00:25    0:00:03:25




EDWARD TO CHARLEY:

CHARLEY:

Do you remember the day you took the

What?

shortcut through Mrs. Mannion's mansion?

(MUSIC IN) EDWARD BENDS FORWARD TO TALK



TO CHARLEY.



EDWARD:



Do you remember the day you took the



shortcut through Mrs. Mannion's



mansion?



SCENE 1086  2:29:00:26 
 1053       2:29:01:00   2:29:02:00    0:00:01:00


PAST EDWARD TO CHARLEY, WHO SEEMS VERY

CHARLEY TO EDWARD:

SORRY ABOUT THE INCIDENT.

Yeah.

CHARLEY:



Yeah.



SCENE 1087  2:29:02:01 
 1054       2:29:02:05   2:29:05:01    0:00:02:26


PAST CHARLEY TO EDWARD.

EDWARD TO CHARLEY:



Well, I wanted to thank you. Personally.

EDWARD:



Hm, well, I wanted to thank you.



Personally.



SCENE 1088  2:29:05:06 
 1055       2:29:05:06   2:29:08:26    0:00:03:20


PAST EDWARD TO CHARLEY.

EDWARD/CHARLEY:



- I didn't get a chance at the hospital.

EDWARD:

- What for?

I didn't get a chance at the hospital.



CHARLEY:



What for?



SCENE 1089  2:29:08:27 
 1056       2:29:09:01   2:29:11:01    0:00:02:00


PAST CHARLEY TO EDWARD.

EDWARD TO CHARLEY:



For changing my life, Charley.

EDWARD:



For changing my life, Charley.



SCENE 1090  2:29:11:06 
 1057       2:29:11:06   2:29:15:20    0:00:04:14


PAST EDWARD TO CHARLEY.

CHARLEY TO EDWARD:



Oh, don't thank me. It was Annie and her

CHARLEY:

puppies. They're the Miracle Dogs.

Oh, don't thank me. It was Annie and



her puppies. They're the Miracle Dogs.



EDWARD:



Well, I...



SCENE 1091  2:29:15:25 
 1058       2:29:15:25   2:29:20:09    0:00:04:14


FS OF CHARLEY AND EDWARD.

EDWARD TO CHARLEY:



Well, I would consider it an honor if you

EDWARD:

would take that shortcut whenever you

...would consider it an honor if you

please. On one condition.

would take that shortcut whenever you



please. On one condition.



SCENE 1092  2:29:20:10 
 1059       2:29:20:14   2:29:21:20    0:00:01:06


PAST EDWARD TO CHARLEY.

CHARLEY TO EDWARD:



What?

CHARLEY:



What?



SCENE 1093  2:29:21:21 
 1060       2:29:21:25   2:29:25:20    0:00:03:25


PAST CHARLEY TO EDWARD.

EDWARD TO CHARLEY:



That you stop by and say hello to Miss

EDWARD:

Katherine and I every so often.

That you stop by and say hello to Miss



Katherine and I every so often.



SCENE 1094  2:29:25:25 
 1061       2:29:25:25   2:29:28:15    0:00:02:20


PAST EDWARD TO CHARLEY.

CHARLEY/EDWARD:



- Sure. I'd like that.

CHARLEY:

- So would we.

Sure. I'd like that.



SCENE 1095  2:29:27:08 
 1062       2:29:28:20   2:29:32:22    0:00:04:02


PAST CHARLEY TO EDWARD.

EDWARD TO CHARLEY:



Go on, call your friends. And the dogs.

EDWARD:

We have a surprise for them, as well.

So would we. Go on, call your friends.



And the dogs. We have a surprise for



them, as well.



EDWARD STANDS ERECT.



SCENE 1096  2:29:32:27 
 1063       2:29:32:27   2:29:37:20    0:00:04:23


MCU OF CHARLEY.

CHARLEY/EDWARD:



- You're full of surprises, aren't you?

CHARLEY:

- Miss Katherine says that very thing.

You're full of surprises, aren't you?



SCENE 1097  2:29:34:24 
 1064       2:29:37:25   2:29:41:06    0:00:03:11


PAST CHARLEY TO EDWARD.

EDWARD TO CHARLEY:



How would you like to go to a Major

EDWARD:

League game?

You know, Miss Katherine says that very

(referring to a game between professional

thing. How would you like to go to a

baseball teams)

Major League game?



SCENE 1098  2:29:41:11 
 1065       2:29:41:11   2:29:42:27    0:00:01:16


OTS EDWARD TO CHARLEY.

CHARLEY/EDWARD:



- Today?

CHARLEY:

- This very moment!

Today?



EDWARD:



This very moment!



SCENE 1099  2:29:43:02 
 1066       2:29:43:02   2:29:45:16    0:00:02:14


PAST CHARLEY TO EDWARD.

EDWARD TO CHARLEY:



Go on, go on! Call your friends!

EDWARD:



After one brief stop. Go on, go on!



Call your friends!



SCENE 1100  2:29:45:17 



OTS EDWARD TO CHARLEY, WHO TURNS AND



RUNS.



CHARLEY:



Okay.



SCENE 1101  2:29:46:26 



BACK ON EDWARD, SMILING.



SCENE 1102  2:29:48:13 



LS ON THE PARK AS THE WHOLE TEAM,



ADULTS, DOGS AND ALL APPROACH. THEY ARE



CHEERING AND WAVING. ANGLE ON THE LIMO



AS THE KIDS PILE IN WITH EDWARD AND



CHARLEY AND MAX COMING ALONG. ALL THE



ADULTS ARE STANDING AT THE EDGE OF THE



PARK, WAVING. THE LIMO BACKS UP AND



THEN PULLS AWAY.



SCENE 1103  2:30:10:05 



IT TURNS DOWN A WIDE ROAD TO THE CLINIC



WITH AN ESCORT OF MOTORCYCLE RIDERS



BEHIND. AERIAL SHOT ABOVE THE LIMO AND



MOTORCYCLE ESCORT. THE LIMO AND BIKERS



TURN INTO THE CLINIC PARKING LOT.



SCENE 1104  2:30:48:16 



ANGLE ON LIMO WINDOW AS IT OPENS DOWN,



REVEALING CHARLEY AND ANNIE.



CHARLEY:



Whoa!



SCENE 1105  2:30:52:11 
 1067       2:30:52:11   2:30:57:00    0:00:04:19


ANGLE ON THE CLINIC ENTRANCE, WITH A

HOSPITAL BANNER READS:

LARGE BANNER.

Welcome Bikers - The Children's Hospital



Annual Teddy Bear Ride

    SIGN TO ENTRANCE READS:

(bikers: motorcyclist)

    THE CLEVELAND CLINIC



    BANNER READS:



    WELCOME BIKERS 



    The  



    Children's Hospital



    ANNUAL TEDDY BEAR RIDE 



SCENE 1106  2:30:57:01 



BACK ON CHARLEY AND ANNIE, INSIDE LIMO



WITH OTHERS VISIBLE BEHIND.



SCENE 1107  2:30:59:03 
 1068       2:30:59:03   2:31:01:05    0:00:02:02


MFS OF BIKERS WALKING AROUND THE

SIGN READS:

ENTRANCE.

Welcome Miracle Dogs

    SIGN READS:
 1069       2:31:01:10   2:31:05:00    0:00:03:20




CHARLEY TO DOGS:

    Welcome

See that? You guys are really famous

    Miracle Dogs

now!



(that: the sign from the previous title)

CHARLEY O.S.:



Whoa, see that?



SCENE 1108  2:31:02:11 



BACK ON CHARLEY PETTING ANNIE.



CHARLEY:



You guys are really famous now!



SCENE 1109  2:31:05:24 



LS ON PROCESSION OF BIKERS, MANY WITH



TEDDY BEARS. PROCESSION TURNS RIGHT IN



FRONT OF THE CLINIC AND BANNER. THE



LIMO IS PARKED THERE. ANGLE DOWN THE



ENTRY ROAD OF THE BIKERS. ANGLE ON



BIKERS WALKING AROUND ENTRANCE, ONE



CARRIES TWO STUFFED SPRINGER SPANIEL



TOYS. ANGLE ON ANOTHER MAN CARRYING THE



STUFFED DOGS. AND A TORSO SHOT ON A



TATTOOED MAN WITH A HARLEY SHIT,



CARRYING STUFFED SPANIEL DOGS.



SCENE 1110  2:31:28:16 



AERIAL SHOT OF BIKERS COMING DOWN LONG



ENTRY ROAD AND TURNING BEFORE THE



CLINIC ENTRANCE.  TILT UP TO A



PANORAMIC VIEW OF THE CITY.



FADE TO BLACK.



SCENE 1111  2:31:43:15 



(END THEME IN) END CREDITS ROLL UP OVER



BLACK.



SCENE 1112  2:33:28:23 
 1070       2:33:32:00   2:33:35:20    0:00:03:20


AS END CREDITS ROLL UP AND OUT OF

END MAIN TITLE GRAPHIC:

FRAME, END MAIN TITLE GRAPHIC ROLLS UP

Miracle Dogs

AND CENTERS ITSELF OVER BLACK:



    MIRACLE



    DOGS



(MUSIC OUT) FADE TO BLACK.



SCENE 1113  2:33:36:01 



FADE IN, ANIMATED LOGO:



    tag



FADE TO BLACK.



SCENE 1114  2:33:46:00 



LAST FRAME OF FEATURE. (FINISH MARK NOT



PRESENT)



