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	FPS24


	Scene No.
	
	Spot
	
	
	
	

	Foot.
	Action/Dialogue
	No.
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	End
	Total
	Subtitle


	1
	EXT.  BARCELONA STADIUM  BARCELONA - EVENING
FIRE DOORS BURST OPEN TO REVEAL SHANIA CLUTCHING HOLDALL - PASSING COUPLE TURN, LOOK AT HER - INTERCUT WITH CARL (SEATED) AS HE LOOKS AT HER.
	FX:
	

	Starts
	
	
	

	0+00

00:00+00
	
	
	


	
	CARL TO SHANIA:
Don't give me another//injury to worry about.  
	3/1
	6+00

00:04+00
	10+00

00:06+16
	4+00

2+16
	CARL TO SHANIA:
Don't give me another injury to worry about.  

	
	
	(RUNS OVER SCENE END)
	


	
	SHE TURNS, LOOKS AT HIM - STEPS TO HIM -
	
	


	
	CARL TO SHANIA:
Tough day at the office?  
	3/2
	15+02

00:10+02
	18+08

00:12+08
	3+06

2+06
	CARL TO SHANIA:
Tough day at the office?  
(NOT LITERALLY 'OFFICE')

	
	
	(RUNS OVER SCENE END)
	


	
	- TURNS, SITS ON TO BENCH BESIDE HIM - CROSSES HER LEGS.
	
	


	
	SHANIA TO CARL:
D'you know what?  I'm a sprinter.  Yeah?  Solo.  No more distractions.  
	3/3
	21+08

00:14+08
	27+10

00:18+10
	6+02

4+02
	SHANIA TO CARL:
Do you know what?  I'm a sprinter.  Yeah?  Solo.  No more distractions.  

	
	
	
	


	
	HE NODS, GLANCES AROUND.
	
	


	
	CARL TO SHANIA:
Lisa's all right, you know.  
	3/4
	33+08

00:22+08
	36+02

00:24+02
	2+10

1+18
	CARL TO SHANIA:
Lisa's all right, you know.  

	
	
	
	


	
	SHANIA TO CARL:
Yeah?  
	
	
	
	
	

	
	
	
	


	
	SHANIA TO CARL:
Yeah, she's got a very funny way of showing it.  
	3/5
	36+05

00:24+05
	41+15

00:27+23
	5+10

3+18
	SHANIA TO CARL THEN CARL TO SHANIA:
- She's got a very funny way of showing it.  
- So do you.  

	
	
	
	


	
	CARL TO SHANIA:
So do you.  
	
	
	
	
	

	
	
	
	


	40+08

00:27+00
	MUSIC CUE:  IN
	MUSIC:  FADE IN
	


	
	THEY GLANCE AT EACH OTHER.
	SHANIA:  SCOFFS
	


	
	CARL TO SHANIA:
Patella tendonitis. 
	3/6
	49+02

00:32+18
	53+03

00:35+11
	4+01

2+17
	CARL TO SHANIA THEN SHANIA TO CARL:
- Patella tendonitis.  
- Sorry?  
(INFLAMMATION OF THE KNEECAP)

	
	
	
	


	
	SHANIA TO CARL:
Sorry?  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT BETWEEN THEM.
	
	


	
	CARL TO SHANIA:
You asked me why I gave up running.  
	3/7
	54+05

00:36+05
	57+15

00:38+15
	3+10

2+10
	CARL TO SHANIA:
You asked me why I gave up running.  

	
	
	
	


	
	HE TURNS TO HER, RAISES HIS EYEBROWS -
	
	


	
	CARL TO SHANIA:
My knees.  
	3/8
	59+14

00:39+22
	62+04

00:41+12
	2+06

1+14
	CARL TO SHANIA:
My knees.  

	
	
	
	


	
	- BENDS HIS (R) LEG -
	DOOR (O.S.):  OPENS
	


	
	male OFFICIAL (O.S.) TO CARL:
(CALLS) Carl?
	3/9
	67+01

00:44+17
	68+09

00:45+17
	1+08

1+00
	male OFFICIAL TO CARL:
Carl?

	
	
	
	


	
	- GLANCES AWAY L.
	
	


	
	CARL TO SHANIA:
Duty calls.  
	3/10
	70+07

00:46+23
	72+13

00:48+13
	2+06

1+14
	CARL TO SHANIA:
Duty calls.  

	
	
	
	


	
	HE STANDS - TURNS, HURRIES INTO B.G. - SHANIA TURNS, WATCHES AS HE STEPS THROUGH DOORWAY AND PAST MALE OFFICIAL TO ATHLETE.
	FX:  FOOTSTEPS

MUSIC:  FADE OUT
	


	79+04

00:52+20
	MUSIC CUE:  OUT
	
	


	
	CARL TO ATHLETE:
All right, man, what's up?  
	3/11
	79+08

00:53+00
	82+00

00:54+16
	2+08

1+16
	CARL TO ATHLETE:  (OPTIONAL)
All right, man, what's up?  

	
	
	
	


	
	COUPLE PASS IN F.G.
	
	


	2
	INT.  AEROPLANE  CABIN - DAY
(TRAVELLING) TOMMY IN AISLE - LEANS TO TRIX SEATED BESIDE SHANIA.
	
	

	Starts
	
	
	

	82+08

00:55+00
	
	
	


	
	TOMMY TO TRIX:
Trix, I just wanna talk to Shania.  
	3/12
	83+14

00:55+22
	87+08

00:58+08
	3+10

2+10
	TOMMY TO TRIX:
Trix, I just wanna talk to Shania.  

	
	
	
	


	
	TRIX STANDS - INTERCUT AS SHE TURNS, WALKS AWAY - TOMMY SITS BESIDE SHANIA - SHE REACTS - SLOWLY TRACK IN ON THEM.
	
	


	
	SHANIA TO TOMMY:
Look, not now, Tommy man.  Please, I'm begging you.  
	3/13
	96+05

01:04+05
	101+05

01:07+13
	5+00

3+08
	SHANIA TO TOMMY:
Look, not now, Tommy man.  Please, I'm begging you.  

	
	
	
	


	
	TOMMY TO SHANIA:
Look, I'm not gonna force you into anything.  
	3/14
	104+06

01:09+14
	110+06

01:13+14
	6+00

4+00
	TOMMY TO SHANIA:
I'm not gonna force you into anything.  If you wanna be on your own, fine.  

	
	
	
	


	
	TOMMY TO SHANIA:
If you wanna be on your own then fine.  
	
	
	
	
	

	
	
	
	


	
	CUT IN ON THEM.
	
	


	
	TOMMY TO SHANIA:
But//just hear me out here, okay?  (PAUSE) Hmm?  
	3/15
	110+09

01:13+17
	113+05

01:15+13
	2+12

1+20
	TOMMY TO SHANIA:
But just hear me out here, okay?

	
	
	
	


	
	THEY GLANCE AT EACH OTHER.
	
	


	
	TOMMY TO SHANIA:
That race yesterday meant nothing.  It was an exhibition.  
	3/16
	116+08

01:17+16
	122+04

01:21+12
	5+12

3+20
	TOMMY TO SHANIA:
That race yesterday meant nothing.  It was an exhibition.  

	
	
	
	


	
	TOMMY TO SHANIA:
But when we get to the Worlds, I'm gonna need you.  
	3/17
	123+06

01:22+06
	127+05

01:24+21
	3+15

2+15
	TOMMY TO SHANIA:
But when we get to the Worlds, I'm gonna need you.  

	
	
	
	


	
	CUT AWAY.
	
	


	
	TOMMY TO SHANIA:
You know, the four by one hundred metres is where it's at.  Okay?  
	3/18
	127+12

01:25+04
	133+08

01:29+00
	5+12

3+20
	TOMMY TO SHANIA:
You know, the 4x100 metres is where it's at.  Okay?  

	
	
	
	


	
	HE LOOKS AT HER AS SHE LOOKS DOWN - CUT IN AS SHE GLANCES AT HIM.
	
	


	
	SHANIA TO TOMMY:
Yeah, I told you, I'm not good with teams, innit.  Now you know what I mean.  
	3/19
	136+05

01:30+21
	143+01

01:35+09
	6+12

4+12
	SHANIA TO TOMMY:
I told you, I'm not good with teams.  Now you know what I mean.  

	
	
	
	


	
	CUT AWAY AS THEY LOOK DOWN.
	
	


	
	TOMMY TO SHANIA:
(SIGHS) Okay.  
	3/20
	148+02

01:38+18
	149+10

01:39+18
	1+08

1+00
	TOMMY TO SHANIA:
Okay.  

	
	
	
	


	
	TOMMY TO SHANIA:
Okay.  
	3/21
	152+10

01:41+18
	153+15

01:42+15
	1+05

0+21
	TOMMY TO SHANIA:  (OPTIONAL)
Okay.  

	
	
	
	


	
	CONTINUE TO INTERCUT AS HE STANDS - SHANIA PLACES EARPHONES IN HER EAR AS TOMMY STEPS PAST TRIX INTO B.G.
	FX:  
	


	159+00

01:46+00
	MUSIC CUE:  IN
	MUSIC:  FADE IN
	


	
	TRIX SITS BESIDE SHANIA, GLANCES AT HER - END ON SHANIA - LOOKS OUT R THROUGH O.S. WINDOW.
	
	


	3
	EXT.  FLATS  LONDON - DAY
SHANIA CLIMBS STEPS TOWARDS CLUTCHING HOLDALL - WALKS INTO B.G.
	FX:  FOOTSTEPS
DOOR (V.O.):  CLOSES
	

	Starts
	
	
	

	171+08

01:54+08
	
	
	


	4
	INT.  AUNTIE'S HOUSE  HALLWAY - DAY
SHANIA BENDS, PLACES HOLDALL ON TO FLOOR TO REVEAL RANSACKED LIVING ROOM IN B.G.
	
	

	Starts
	
	
	

	179+04

01:59+12
	
	
	


	5
	INT.  AUNTIE'S HOUSE  LIVING ROOM - DAY
SHANIA STEPS THROUGH DOORWAY TOWARDS.
	
	

	Starts
	
	
	

	181+08

02:01+00
	
	
	


	
	shania to auntie:
Whoa, what happened?  
	3/22
	181+10

02:01+02
	186+07

02:04+07
	4+13

3+05
	shania to auntie THEN auntie TO SHANIA:
- (Whoa,) what happened?
- Your sister.   

	
	
	(RUNS OVER SCENE END)
	


	
	auntie TO SHANIA:
Your//sister. 
	
	
	
	
	

	
	
	
	


	6
	HALLWAY - SHANIA STEPS THROUGH B.G. DOORWAY TO REVEAL AUNTIE (CROUCHING).
	
	

	Starts
	
	
	

	184+11

02:03+03
	
	
	


	
	auntie TO SHANIA:
Look at what she and her boyfriend did.  
	3/23
	186+10

02:04+10
	191+11

02:07+19
	5+01

3+09
	auntie TO SHANIA:
Look at what she and her boyfriend did.  Letting strangers in our home.  

	
	
	(RUNS OVER SCENE END)
	


	
	auntie TO SHANIA:
Letting strangers//in our home.  
	
	
	
	
	

	
	
	
	


	7
	LIVING ROOM - SHANIA BENDS, PLACES RUCKSACK ON TO FLOOR.
	
	

	Starts
	
	
	

	190+14

02:07+06
	
	
	


	
	AUNTIE TO SHANIA:
Stealing our things.  
	3/24
	191+14

02:07+22
	195+13

02:10+13
	3+15

2+15
	AUNTIE TO SHANIA THEN shania to auntie:
- Stealing our things.  
- Was it Daze?  

	
	
	(RUNS OVER SCENE END)
	


	193+00

02:08+16
	MUSIC CUE:  OUT
	MUSIC:  FADE OUT
	


	
	shania to auntie:
Was it Daze?  
	
	
	
	
	

	
	
	
	


	
	INTERCUT BETWEEN THEM AS AUNTIE STANDS, LOOKS AT HER -
	
	


	
	auntie TO SHANIA:
(SIGHS) Why did I let her stay?  
	3/25
	196+00

02:10+16
	198+14

02:12+14
	2+14

1+22
	auntie TO SHANIA:
Why did I let her stay?  

	
	
	
	


	
	- TURNS, STEPS INTO B.G. CLUTCHING EMPTY BEER BOTTLES - SHANIA GESTURES.
	
	


	
	shania to auntie:
Well, look.  No, I'll go and talk to him right now.  
	3/26
	199+10

02:13+02
	204+15

02:16+15
	5+05

3+13
	shania to auntie THEN auntie TO SHANIA:
- I'll go and talk to him right now.  
- Do that, but don't come back here.  

	
	
	
	


	204+04

02:16+04
	MUSIC CUE:  IN
	MUSIC:  FADE IN THRU FOLLOWING DIALOGUE
	


	
	auntie TO SHANIA:
You do that, but don't come back here.  
	
	
	
	
	

	
	
	
	


	
	SHANIA REACTS AS AUNTIE GESTURES.
	
	


	
	AUNTIE TO SHANIA:
I'm gonna look after my family now.  
	3/27
	205+02

02:16+18
	212+12

02:21+20
	7+10

5+02
	AUNTIE TO SHANIA:
I'm gonna look after my family now.  I've had enough of you both.  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA TO AUNTIE:
What?  
	
	
	
	
	

	
	
	
	


	
	AUNTIE TO SHANIA:
I've had//enough of you both.  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT BETWEEN THEM AS AUNTIE SITS.
	B.G. TODDLER:  CRIES
	


	
	SHANIA TO AUNTIE:
No, look, I can, I can help, Auntie.
	3/28
	217+11

02:25+03
	220+05

02:26+21
	2+10

1+18
	SHANIA TO AUNTIE:
No, look, I can help, Auntie.

	
	
	
	


	
	SHANIA BENDS -
	
	


	
	AUNTIE TO SHANIA:
(OVER) No!  
	3/29
	220+08

02:27+00
	227+04

02:31+12
	6+12

4+12
	AUNTIE TO SHANIA:
No!  I don't want you staying here no more, Shania.  

	
	
	(RUNS OVER SCENE END)
	


	
	- LEANS BACK, REACTS -
	
	


	
	AUNTIE TO SHANIA:
I don't want you//staying here no more, Shania.  
	
	
	
	
	

	
	
	
	


	
	- STARES AT AUNTIE.
	
	


	
	SHANIA TO AUNTIE:
Please.  
	3/30
	231+09

02:34+09
	236+06

02:37+14
	4+13

3+05
	SHANIA TO AUNTIE THEN auntie TO SHANIA:
- Please.  
- No.  Not this time.  

	
	
	
	


	
	AUNTIE TO SHANIA:
No.  Not this time.  
	
	
	
	
	

	
	
	
	


	
	AUNTIE SHAKES HER HEAD, STANDS.
	
	


	
	AUNTIE TO SHANIA:
Just get out.  
	3/31
	236+09

02:37+17
	239+05

02:39+13
	2+12

1+20
	AUNTIE TO SHANIA:
Just get out.  

	
	
	
	


	
	SHANIA TURNS, EXITS - END ON AUNTIE - LOOKS DOWN.
	MUSIC:  BUILDS
	


	
	HOLD.
	DOOR (O.S.):  OPENS
	


	8
	EXT.  FLATS  STAIRWELL/ WALKWAY - DAY
SHANIA HURRIES UP STAIRS TOWARDS - TRACK BACK AS SHE TURNS, STRIDES ALONG WALKWAY - HOLD AS SHE TURNS, KNOCKS ON DAZE'S FRONT DOOR - CONTINUES.
	FX:
	

	Starts
	
	
	

	248+12

02:45+20
	
	
	


	
	SHANIA TO DAZE:
(SHOUTS) Daze, open the door!  
	3/32
	266+13

02:57+21
	269+13

02:59+21
	3+00

2+00
	SHANIA TO DAZE:
Daze, open the door!  

	
	
	
	


	
	SHE GLANCES AROUND.
	FX:  B.G. POLICE SIREN
	


	
	SHANIA TO DAZE:
(SHOUTS) Daze!  
	3/33
	278+10

03:05+18
	280+02

03:06+18
	1+08

1+00
	SHANIA TO DAZE:
Daze!  

	
	
	
	


	
	INTERCUT AS DOOR OPENS TO REVEAL DAZE.
	FX:
	


	
	SHANIA TO DAZE:
Who the fuck do//you think you are?!  
	3/34
	281+05

03:07+13
	286+08

03:11+00
	5+03

3+11
	SHANIA TO DAZE THEN DAZE TO SHANIA:
- Who the fuck do you think you are?!  
- Who do you think you're talking to?  

	
	
	(RUNS OVER SCENE END)
	


	9
	INT.  DAZE'S FLAT  HALLWAY - DAY
(REVERSE) THROUGH DOORWAY TO SHANIA - LOOKS AT DAZE IN F.G. - INTERCUT BETWEEN EXTERIOR AND INTERIOR.
	
	

	Starts
	
	
	

	282+14

03:08+14
	
	
	


	
	DAZE TO SHANIA:
Who do you think you're talking to?  
	
	
	
	
	

	
	
	
	


	
	SHANIA TO DAZE:
Where's Tara?  
	3/35
	286+11

03:11+03
	291+04

03:14+04
	4+09

3+01
	SHANIA TO DAZE THEN DAZE TO SHANIA:
- Where's Tara?  
- You know that girl.  She could be anywhere.  

	
	
	(RUNS OVER SCENE END)
	


	
	DAZE TO SHANIA:
Look, you know//that girl.  She could be anywhere, a'ight.  
	
	
	
	
	

	
	
	
	


	
	SHANIA TO DAZE:
Look, what are you lot//doing at my auntie's?  
	3/36
	291+07

03:14+07
	294+13

03:16+13
	3+06

2+06
	SHANIA TO DAZE:
What are you lot doing at my auntie's?  

	
	
	(RUNS OVER SCENE END)
	


	
	SHE GESTURES.
	
	


	
	SHANIA TO DAZE:
You've nicked stuff and you//break stuff.  She's chucked me out!
	3/37
	295+00

03:16+16
	299+05

03:19+13
	4+05

2+21
	SHANIA TO DAZE:
You've nicked stuff, broken stuff.  She's chucked me out!

(DIALOGUE CHANGED FOR SUBTITLE)

	
	
	(RUNS OVER SCENE END)
	


	
	THEY STARE AT EACH OTHER.
	
	


	
	DAZE TO SHANIA:
Really?  That's bad news, babe.  
	3/38
	299+08

03:19+16
	303+09

03:22+09
	4+01

2+17
	DAZE TO SHANIA:
Really?  That's bad news, babe.  

	
	
	
	


	
	SHANIA TO DAZE:
Don't mess around with me, Daze.  Not today.  Please.  
	3/39
	305+02

03:23+10
	309+10

03:26+10
	4+08

3+00
	SHANIA TO DAZE:
Don't mess around with me, Daze.  Not today.  Please.  

	
	
	
	


	311+00

03:27+08
	MUSIC CUE:  OUT/IN
	MUSIC:  FADE OUT/FADE IN THRU FOLLOWING DIALOGUE
	


	
	SHANIA TO daze:
Just ... (TO TARA - CALLS) Tara!  
	
	
	
	
	

	
	
	
	


	
	DAZE TO SHANIA:
Look, I told you//she ain't here, man.  Stop the sh...
(HE STARTS TO SAY 'SHOUTING')
	3/40
	311+13

03:27+21
	316+02

03:30+18
	4+05

2+21
	DAZE TO SHANIA:
Look, I told you, she ain't here, man.  Stop the ...

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT AS TARA STEPS BEHIND DAZE - HE GLANCES AT HER, REACTS.
	DAZE:  GROANS
	


	
	TARA TO DAZE:
It's all right.  
	
	
	
	
	

	
	
	
	


	
	DAZE TO TARA:
You know what?  Deal with this madness otherwise I'm gonna slap her.  
	3/41
	318+01

03:32+01
	323+13

03:35+21
	5+12

3+20
	DAZE TO TARA:
You know what?  Deal with this madness otherwise I'm gonna slap her.  

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT BETWEEN INTERIOR AND EXTERIOR AS DAZE TURNS, EXITS - TARA TURNS TO SHANIA.
	DAZE:  SIGHS 
	


	
	SHANIA TO TARA:
She's chucked me out//Tara.  
	3/42
	326+00

03:37+08
	331+02

03:40+18
	5+02

3+10
	SHANIA TO TARA THEN TARA TO SHANIA:
- She's chucked me out, Tara.  
- (Well,) don't go blaming me.  

	
	
	(RUNS OVER SCENE END)
	


	328+08

03:39+00
	MUSIC CUE:  OUT
	MUSIC:  FADE OUT
	


	
	TARA TO SHANIA:
Well, don't go blaming me.  
	
	
	
	
	

	
	
	
	


	
	SHANIA REACTS.
	
	


	
	SHANIA TO TARA:
What?!  What's wrong with you?  
	3/43
	331+05

03:40+21
	337+08

03:45+00
	6+03

4+03
	SHANIA TO TARA:
(What?!)  What's wrong with you?  You've gotta go and apologise (to her) ...  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA TO TARA:
You've gotta go and apologise to her or at least//pay for the damages.  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT BETWEEN THEM AS SHANIA GESTURES.
	
	


	
	
	3/44
	337+11

03:45+03
	343+10

03:49+02
	5+15

3+23
	SHANIA TO TARA THEN TARA TO SHANIA:
- ... or at least pay for the damages.  
- (Listen,) don't tell me what to do, okay?  

	
	
	(RUNS OVER SCENE END)
	


	
	TARA TO SHANIA:
(OVER) Listen, don't tell me what to do, okay?  
	
	
	
	
	

	
	
	
	


	
	SHANIA TO TARA:
So, what, are you gonna let me stay here?  
	3/45
	343+13

03:49+05
	347+12

03:51+20
	3+15

2+15
	SHANIA TO TARA THEN TARA TO SHANIA:
- So, are you gonna let me stay here?
- No.  

	
	
	
	


	
	TARA TO SHANIA:
Nah.  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT BETWEEN THEM.
	
	


	348+08

03:52+08
	MUSIC CUE:  IN
	MUSIC:  FADE IN THRU FOLLOWING DIALOGUE
	


	
	TARA TO SHANIA:
Daze don't like guests.  
	3/46
	347+15

03:51+23
	350+09

03:53+17
	2+10

1+18
	TARA TO SHANIA:
Daze don't like guests.  

	
	
	
	


	
	SHANIA REACTS.
	
	


	
	SHANIA TO TARA:
So where am I gonna sleep, Tara?  
	3/47
	351+12

03:54+12
	358+08

03:59+00
	6+12

4+12
	SHANIA TO TARA THEN TARA TO SHANIA:
- So where am I gonna sleep, Tara?  
- I dunno.  I'm not your mum, am I?  

	
	
	(RUNS OVER SCENE END)
	


	
	TARA TO SHANIA:
I dunno.  I'm//not your mum, am I?  
	
	
	
	
	

	
	
	
	


	
	THEY STARE AT EACH OTHER.
	
	


	
	TARA TO SHANIA:
Listen, right, it's about time you// stopped messing about and took life a bit more seriously.  
	3/48
	358+11

03:59+03
	365+02

04:03+10
	6+07

4+07
	TARA TO SHANIA:
It's about time you stopped messing about and took life a bit more seriously.  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA REACTS.
	SHANIA:  SCOFFS
	


	
	TARA TO SHANIA:
I got my own life to deal with.  
	3/49
	367+12

04:05+04
	371+12

04:07+20
	4+00

2+16
	TARA TO SHANIA:
I got my own life to deal with.  

	
	
	(RUNS OVER SCENE END)
	


	
	HOLD.
	MUSIC:  BUILDS
	


	
	TARA TURNS, CLOSES DOOR - END ON SHANIA - KICKS IT - TURNS, WALKS ALONG WALKWAY INTO B.G.
	DOOR:  CLOSES

FX:
	


	10
	INT.  TEMPLE HOUSE  LIVING ROOM - DUSK
THROUGH DOORWAY TO LISA IN HALLWAY.
	DOOR:  CLOSES
	

	Starts
	
	
	

	387+01

04:18+01
	
	
	


	
	LISA TO ELLIE:
(CALLS) Mum?  
	3/50
	387+03

04:18+03
	391+03

04:20+19
	4+00

2+16
	LISA TO ELLIE THEN ELLIE TO LISA:
- Mum? 
- In here.   

	
	
	
	


	388+08

04:19+00
	MUSIC CUE:  OUT/IN
	MUSIC:  OUT/MUSIC (THRU STEREO):  IN 
	


	
	SHE TURNS, WALKS THROUGH DOORWAY TOWARDS CLUTCHING HOLDALL.
	
	


	
	ELLIE TO LISA:
In here.  
	
	
	
	
	

	
	
	
	


	
	SHE LOOKS L.
	
	


	
	ELLIE TO LISA:
There you are//How d'you get on?  
	3/51
	392+15

04:21+23
	396+11

04:24+11
	3+12

2+12
	ELLIE TO LISA:
There you are.  How did you get on?  

	
	
	(RUNS OVER SCENE END)
	


	
	INTERCUT WITH ELLIE SEATED IN ARMCHAIR CLUTCHING BOOK - LISA DROPS HOLDALL AND RUCKSACK TO THE FLOOR.
	FX:
	


	
	LISA TO ELLIE:
(SIGHS) Silver in the two hundred// and last in the relay.  
	3/52
	397+08

04:25+00
	401+12

04:27+20
	4+04

2+20
	LISA TO ELLIE:
Silver in the 200 and last in the relay.  

	
	
	(RUNS OVER SCENE END)
	


	
	SHE SITS - ELLIE PLACES BOOK ON TO ARM OF CHAIR.
	
	


	
	ELLIE TO LISA:
Congratulations.  
	3/53
	401+15

04:27+23
	404+04

04:29+12
	2+05

1+13
	ELLIE TO LISA:
Congratulations.  

	
	
	
	


	
	LISA LOOKS AT HER.
	
	


	
	LISA TO ELLIE:
Congratulations?  We came last.  
	3/54
	404+13

04:29+21
	407+14

04:31+22
	3+01

2+01
	LISA TO ELLIE:
Congratulations?  We came last.  

	
	
	
	


	
	ELLIE TO LISA:
But you won a silver.  
	3/55
	408+08

04:32+08
	415+06

04:36+22
	6+14

4+14
	ELLIE TO LISA THEN LISA TO ELLIE:
- But you won a silver.  
- You don't win silver, Mum.  

	
	
	(RUNS OVER SCENE END)
	


	
	LISA TO ELLIE:
You don't win silver, Mum.  
	
	
	
	
	

	
	
	
	


	
	LISA TO ELLIE:
It's a consolation for losing.  And I know you're gonna say//that that sounds really mean ... 
	3/56
	415+09

04:37+01
	422+00

04:41+08
	6+07

4+07
	LISA TO ELLIE:
It's a consolation for losing.  (And I know) you're gonna say that that sounds really mean ...

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT BETWEEN THEM AS LISA REMOVES TRAINERS -
	
	


	
	LISA TO ELLIE:
... and that I should just//look on the bright side and try really hard.  
	3/57
	422+03

04:41+11
	428+05

04:45+13
	6+02

4+02
	LISA TO ELLIE:
... and that I should just look on the bright side and try really hard.  
(-- BRIGHT SIDE:  BE MORE POSITIVE)

	
	
	(RUNS OVER SCENE END)
	


	
	- TOSSES TRAINER TO THE FLOOR, LEANS BACK.
	
	


	427+00

04:44+16
	MUSIC CUE:  IN
	MUSIC:  FADE IN 
	


	
	ELLIE TO LISA:
Listen, Lisa ... he won't reject you, you know.  
	3/58
	431+09

04:47+17
	433+15

04:49+07
	2+06

1+14
	ELLIE TO LISA:
Listen, Lisa ... 

	
	
	
	


	
	CONTINUE TO INTERCUT WITH ELLIE.
	
	


	
	
	3/59
	435+01

04:50+01
	439+03

04:52+19
	4+02

2+18
	ELLIE TO LISA:
... he won't reject you, you know.  

	
	
	(RUNS OVER SCENE END)
	


	
	LISA TURNS, STARES AT HER.
	MUSIC (THRU STEREO):  FADE OUT THRU MUSIC:  CONTINUES
	


	439+00

04:52+16
	MUSIC CUE:  OUT
	
	


	
	ELLIE TO LISA:
You're still his daughter -- whether you win or lose.  
	3/60
	440+02

04:53+10
	445+12

04:57+04
	5+10

3+18
	ELLIE TO LISA:
You're still his daughter -- whether you win or lose.  

	
	
	
	


	
	LISA TO ELLIE:
Really?  
	3/61
	448+07

04:58+23
	449+15

04:59+23
	1+08

1+00
	LISA TO ELLIE:
Really?  

	
	
	
	


	
	SHE LOOKS DOWN.
	
	


	11
	EXT.  STREET - EVENING
(HIGH ANGLE) TILTING UP AS SHANIA WHEELS SUITCASE ALONG MIDDLE OF ROAD INTO B.G. - END ON PASSING TRAINS.
	MUSIC:  BUILDS THRU FX:/B.G. TRAIN
	

	Starts
	
	
	

	455+06

05:03+14
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	EXT.  DISUSED RUNNING TRACK - DAWN
ACROSS MIST-SHROUDED GROUNDS.
	FX:  NATURAL/CAR DOOR:  CLOSES
	

	Starts
	
	
	

	468+06

05:12+06
	
	
	


	
	THROUGH PART-OPEN GATES TO BRIAN - WALKS TOWARDS WITH LINFORD (THE DOG) ON LEASH.
	
	


	474+12

05:16+12
	MUSIC CUE:  OUT
	MUSIC:  FADE OUT THRU FOLLOWING DIALOGUE
	


	
	BRIAN TO LINFORD (THE DOG):
In you go.  
	3/62
	474+04

05:16+04
	476+10

05:17+18
	2+06

1+14
	BRIAN TO LINFORD (THE DOG):
In you go.  

	
	
	
	


	
	CUT IN AS THEY CONTINUE BETWEEN GATES TOWARDS - BRIAN REACTS - INTERCUT AS HE LIFTS OPEN PADLOCK HANGING FROM CHAIN ON PORTAKABIN TO REVEAL KEY PROTRUDING FROM LOCK - RELEASES IT, REACHES FOR DOOR HANDLE.
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	INT.  PORTAKABIN - DAWN
DOOR OPENS TO REVEAL SHANIA ASLEEP ON BUNK - WAKES - INTERCUT WITH BRIAN IN DOORWAY (IN SILHOUETTE).
	FX:

SHANIA:  GROANS
	

	Starts
	
	
	

	491+13

05:27+21
	
	
	


	
	BRIAN TO SHANIA:
What the hell are//you doing here?  
	3/63
	498+05

05:32+05
	503+11

05:35+19
	5+06

3+14
	BRIAN TO SHANIA THEN SHANIA TO BRIAN:
- What the hell are you doing here?  
- I got kicked out.  

	
	
	(RUNS OVER SCENE END)
	


	
	INTERCUT BETWEEN EXTERIOR AND INTERIOR.
	
	


	
	SHANIA TO BRIAN:
I got kicked out.  
	
	
	
	
	

	
	
	
	


	
	SHE GRIMACES AS HE STEPS THROUGH DOORWAY -
	
	


	
	BRIAN TO SHANIA:
What happened?  
	3/64
	508+00

05:38+16
	512+06

05:41+14
	4+06

2+22
	BRIAN TO SHANIA THEN SHANIA TO BRIAN:
- What happened?  
- It's a long story.  

	
	
	
	


	
	- TURNS, SITS.
	
	


	
	SHANIA TO BRIAN:
It's a long story.  
	
	
	
	
	

	
	
	
	


	
	BRIAN TO SHANIA:
Well, why didn't you call?  You could stay at mine.  I mean you can. 
	3/65
	512+09

05:41+17
	516+12

05:44+12
	4+03

2+19
	BRIAN TO SHANIA:
Why didn't you call?  You can stay at mine.  

(-- AT MINE:  IMPLIES AT HIS HOME)

(DIALOGUE CHANGED FOR SUBTITLE)

	
	
	
	


	
	CONTINUE TO INTERCUT BETWEEN THEM.
	
	


	
	SHANIA TO BRIAN:
Oh, thanks, Brian.  
	3/66
	517+05

05:44+21
	520+03

05:46+19
	2+14

1+22
	SHANIA TO BRIAN:
(Oh,) thanks, Brian.  

	
	
	
	


	
	BRIAN TO SHANIA:
Come on, get a shower at mine and I'll give you a lift to training.  
	3/67
	521+08

05:47+16
	526+10

05:51+02
	5+02

3+10
	BRIAN TO SHANIA:
Get a shower at mine and I'll give you a lift to training.  

	
	
	
	


	
	SHANIA TO BRIAN:
No.  No, I ain't going back.  
	3/68
	526+13

05:51+05
	531+01

05:54+01
	4+04

2+20
	SHANIA TO BRIAN:
No.  No, I ain't going back.  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA TO BRIAN:
I quit the relay and I//just wanna focus on my solo thing.  
	3/69
	531+12

05:54+12
	536+13

05:57+21
	5+01

3+09
	SHANIA TO BRIAN:
I quit the relay and I just wanna focus on my solo thing.  

	
	
	(RUNS OVER SCENE END)
	


	
	BRIAN TO SHANIA:
Come on, I'll put the kettle on. 
	3/70
	538+05

05:58+21
	540+12

06:00+12
	2+07

1+15
	BRIAN TO SHANIA:
(Come on,) I'll put the kettle on.  

(-- KETTLE ON:  IMPLIES HE WILL MAKE THEM BOTH A CUP OF TEA)

	
	
	
	


	
	HE STANDS, STEPS PAST HER - EXITS.
	FX:  
	


	543+00

06:02+00
	MUSIC CUE:  IN
	MUSIC:  FADE IN
	


	
	END ON SHANIA - PULLS COVERS OVER HER HEAD.
	
	


	14
	LATER:

NEWSPAPER CUTTING COVERED NOTICE-BOARD - SLOWLY PULL BACK - NEWSPAPER CUTTING READS:
	
	

	Starts
	
	
	

	549+08

06:06+08
	
	
	


	
	It's golds galore
	
	


	
	
	3/71
	550+00

06:06+16
	553+00

06:08+16
	3+00

2+00
	narrative title:  (optional - italics)

It's golds galore

	
	
	
	


	
	INTERCUT AS SHANIA STEPS TO NOTICE-BOARD, LOOKS AT NEWSPAPER CUTTINGS.
	
	


	15
	EXT - THROUGH PORTAKABIN DOORWAY TO SHANIA - LOOKS AT NOTICE-BOARD.
	
	

	Starts
	
	
	

	560+13

06:13+21
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	INT - COLOUR PHOTO PINNED TO NOTICE-BOARD - SHOWS YOUNG BRIAN AND ATHLETES ON RUNNING TRACK.
	
	

	Starts
	
	
	

	563+04

06:15+12
	
	
	


	
	NEWSPAPER CUTTING WITH PHOTO OF BRIAN READS:

Local track loses funding

after year long battle
	
	


	
	
	3/72
	566+00

06:17+08
	569+08

06:19+16
	3+08

2+08
	narrative title:  (optional - italics)

Local track loses funding after year long battle

	
	
	
	


	
	INTERCUT AS SHANIA LOOKS AT NEWSPAPER CUTTINGS - MOVES ASIDE CUTTING TO REVEAL ONE OF HERSELF WITH WINNER'S SHIELD - PULL FOCUS AS SHE EXITS R.
	
	


	
	SHANIA (V.O.) TO BRIAN:
It's pathetic, innit?  
	3/73
	582+14

06:28+14
	585+05

06:30+05
	2+07

1+15
	SHANIA (V.O.) TO BRIAN:  (ITALICS)
It's pathetic, innit?  
(REFERS TO HER STUBBORN ATTITUDE)
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	EXT - ACROSS TO BRIAN AND SHANIA SEATED ON BENCH CLUTCHING MUGS.
	
	

	Starts
	
	
	

	585+06

06:30+06
	
	
	


	
	BRIAN TO SHANIA:
Sounds to me like you need a good// kick up the backside.  
	3/74
	585+08

06:30+08
	590+08

06:33+16
	5+00

3+08
	BRIAN TO SHANIA:
Sounds to me like you need a good kick up the backside.  

	
	
	(RUNS OVER SCENE END)
	


	
	INTERCUT BETWEEN THEM AS HE TURNS, LOOKS AT HER.
	MUSIC:  FADE OUT
	


	589+08

06:33+00
	MUSIC CUE:  OUT
	
	


	
	SHANIA TO BRIAN:
Thanks.  
	3/75
	590+11

06:33+19
	593+00

06:35+08
	2+05

1+13
	SHANIA TO BRIAN:
Thanks.  

	
	
	(RUNS OVER SCENE END)
	


	
	SHE GLANCES AT HIM.
	
	


	
	SHANIA TO BRIAN:
Coach.  
	3/76
	594+10

06:36+10
	596+10

06:37+18
	2+00

1+08
	SHANIA TO BRIAN:
Coach.  

	
	
	
	


	
	BRIAN TO SHANIA:
Coach?  
	3/77
	598+06

06:38+22
	599+15

06:39+23
	1+09

1+01
	BRIAN TO SHANIA:
Coach?  

	
	
	
	


	
	CONTINUE TO INTERCUT BETWEEN THEM AS SHE TURNS, LOOKS AT HIM.
	
	


	
	SHANIA TO BRIAN:
Oh, come on, Brian.  Please, man.  Just until the Worlds.  
	3/78
	600+02

06:40+02
	606+02

06:44+02
	6+00

4+00
	SHANIA TO BRIAN:
Oh, come on, Brian.  Please, man.  Just until the Worlds.  

	
	
	(RUNS OVER SCENE END)
	


	
	HE GLANCES DOWN.
	
	


	
	BRIAN TO SHANIA:
You do love to do things the hard way, don't you?  
	3/79
	608+12

06:45+20
	612+10

06:48+10
	3+14

2+14
	BRIAN TO SHANIA:
You do love to do things the hard way, don't you?  

	
	
	
	


	
	SHANIA TO BRIAN:
Well//yeah, you know me.  
	3/80
	612+13

06:48+13
	616+00

06:50+16
	3+03

2+03
	SHANIA TO BRIAN:
(Well,) yeah, you know me.  

	
	
	(RUNS OVER SCENE END)
	


	
	SHE RAISES HER EYEBROWS AS THEY LOOK AT EACH OTHER.
	
	


	
	BRIAN TO SHANIA:
Come on, then.  Tea-break//over.  
	3/81
	621+02

06:54+02
	626+04

06:57+12
	5+02

3+10
	BRIAN TO SHANIA:
Come on, then.  Tea-break over.  Let's see you out on that track!

	
	
	(RUNS OVER SCENE END)
	


	
	CUT AWAY AS HE TAKES MUG FROM HER, STANDS -
	
	


	
	BRIAN TO SHANIA:
Let's see you out on that track!
	
	
	
	
	

	
	
	
	


	
	- STEPS AROUND HER - CUT IN ON SHANIA AS SHE WATCHES HIM.
	
	


	
	SHANIA TO BRIAN:
Yes, coach.  
	3/82
	626+14

06:57+22
	629+08

06:59+16
	2+10

1+18
	SHANIA TO BRIAN:
Yes, coach.  

	
	
	
	


	
	SHE LOOKS AWAY L.
	
	


	629+00

06:59+08
	MUSIC CUE:  IN
	MUSIC:  FADE IN
	


	
	HOLD.
	SHANIA:  EXHALES
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	EXT.  PARK - MORNING
TRACKING BACK AS BRIAN RIDES BICYCLE TOWARDS CLUTCHING LINFORD ON LEASH - INTERCUT AS SHANIA SPRINTS PAST HIM - STOPS, SITS ON TO GROUND IN FRONT OF HIM - HE STOPS, GLANCES DOWN AT HER - LOOKS AT STOPWATCH HANGING AROUND HIS NECK.
	SHANIA:  BREATHES HEAVILY
	

	Starts
	
	
	

	634+06

07:02+22
	
	
	


	
	BRIAN TO SHANIA:
Right.  Come on, then, back to the shop.  
	3/83
	649+11

07:13+03
	654+01

07:16+01
	4+06

2+22
	BRIAN TO SHANIA:
Right.  Come on, then, back to the shop.  

	
	
	
	


	652+12

07:15+04
	MUSIC CUE:  OUT
	MUSIC:  FADE OUT THRU PREVIOUS DIALOGUE
	


	
	SHANIA TO BRIAN:
No, let's do it again.  Come on.  
	3/84
	654+04

07:16+04
	657+14

07:18+14
	3+10

2+10
	SHANIA TO BRIAN:
No, let's do it again.  Come on.  

	
	
	
	


	
	SHE STANDS, CLAPS HER HANDS TOGETHER -
	
	


	
	SHANIA TO BRIAN:
Let's do it again.  
	3/85
	658+01

07:18+17
	660+03

07:20+03
	2+02

1+10
	SHANIA TO BRIAN:
Let's do it again.  

	
	
	
	


	
	- JUMPS UP AND DOWN, CLUTCHES HER LEG.
	
	


	
	BRIAN TO SHANIA:
There's no use rubbing that leg.  
	3/86
	662+07

07:21+15
	665+05

07:23+13
	2+14

1+22
	BRIAN TO SHANIA:
There's no use rubbing that leg.  

	
	
	
	


	
	BRIAN TO SHANIA:
If you're//feeling tight, we should go back to that physio of yours.  
	3/87
	665+08

07:23+16
	669+05

07:26+05
	3+13

2+13
	BRIAN TO SHANIA:
If you're feeling tight, we should go back to that physio of yours.  

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT BETWEEN THEM.
	
	


	
	SHANIA TO BRIAN:
I thought it was just me and you now?  
	3/88
	669+08

07:26+08
	673+14

07:29+06
	4+06

2+22
	SHANIA TO BRIAN THEN BRIAN TO SHANIA:
- I thought it was just me and you now?  
- For the training, it is.  

	
	
	(RUNS OVER SCENE END)
	


	
	BRIAN TO SHANIA:
For the training, it is.  
	
	
	
	
	

	
	
	
	


	
	BRIAN TO SHANIA:
But we don't refuse help when it's there.  
	3/89
	674+01

07:29+09
	677+03

07:31+11
	3+02

2+02
	BRIAN TO SHANIA:
But we don't refuse help when it's there.  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA TO BRIAN:
I don't really wanna ... 
	3/90
	677+06

07:31+14
	682+00

07:34+16
	4+10

3+02
	SHANIA TO BRIAN THEN BRIAN TO SHANIA:
- I don't really wanna ...
- I'm not asking, I'm telling.  

	
	
	(RUNS OVER SCENE END)
	


	
	BRIAN TO SHANIA:
(OVER) I'm not asking, I'm telling.  
	
	
	
	
	

	
	
	
	


	
	BRIAN WATCHES AS SHANIA STRETCHES.
	SHANIA:  GROANS
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	INT.  NATIONAL ACADEMY OF SPORT  PHYSIO ROOM - DAY
CARL SEATED AT DESK CLUTCHING X-RAY - STUDIES IT AS SHANIA ENTERS FROM BEHIND B.G. PARTITION.
	DOOR:  OPENS/CLOSES
	

	Starts
	
	
	

	685+00

07:36+16
	
	
	


	
	SHANIA TO CARL:
Hi.  
	3/91
	688+15

07:39+07
	690+12

07:40+12
	1+13

1+05
	SHANIA TO CARL:  (OPTIONAL)
Hi.  

	
	
	
	


	
	INTERCUT BETWEEN THEM AS HE LOWERS X-RAY.
	
	


	
	CARL TO SHANIA:
Hi.  
	3/92
	693+04

07:42+04
	694+09

07:43+01
	1+05

0+21
	CARL TO SHANIA:  (OPTIONAL)
Hi.  

	
	
	
	


	
	SHANIA TO CARL:
Um//d'you have a minute?  
	3/93
	695+02

07:43+10
	701+06

07:47+14
	6+04

4+04
	SHANIA TO CARL THEN CARL TO SHANIA:
- Do you have a minute?  
- Yeah.  How can I help?  

(-- A MINUTE:  NOT LITERALLY - IMPLIES 'A LITTLE TIME TO SPARE')

	
	
	
	


	
	CARL TO SHANIA:
(HESITATES) Er ... yeah.  How can I help?  
	
	
	
	
	

	
	
	
	


	
	SHE PATS HER LEG AS SHE STEPS TOWARDS.
	
	


	
	SHANIA TO CARL:
Oh, it's just my quads.  They're a bit tight.  
	3/94
	701+09

07:47+17
	705+10

07:50+10
	4+01

2+17
	SHANIA TO CARL:
It's just my quads.  They're a bit tight.  

	
	
	(RUNS OVER SCENE END)
	


	
	HE GESTURES AS SHE PASSES.
	
	


	
	CARL TO SHANIA:
Hop on, then.  
	3/95
	705+13

07:50+13
	709+11

07:53+03
	3+14

2+14
	CARL TO SHANIA THEN SHANIA TO CARL:
- Hop on, then.  
- Thanks.  

	
	
	
	


	
	SHANIA TO CARL:
Thanks.  
	
	
	
	
	

	
	
	
	


	
	CARL TO SHANIA:
Did you//change your mind about the relay?  
	3/96
	709+14

07:53+06
	713+05

07:55+13
	3+07

2+07
	CARL TO SHANIA:
Did you change your mind about the relay?  

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT BETWEEN THEM AS SHE PLACES COAT ON TO TREATMENT TABLE - TURNS TO HIM.
	
	


	
	SHANIA TO CARL:
No.  (SIGHS) No, I'm, I'm back with my old coach.  Just about the two hundred metres now.  
	3/97
	713+08

07:55+16
	721+04

08:00+20
	7+12

5+04
	SHANIA TO CARL:
No.  No, I'm back with my old coach.  Just about the 200 metres now.  

	
	
	
	


	
	HE NODS -
	
	


	
	CARL TO SHANIA:
Oh, right.  
	3/98
	722+11

08:01+19
	724+11

08:03+03
	2+00

1+08
	CARL TO SHANIA:
(Oh,) right.  

	
	
	
	


	
	- PLACES X-RAY ON TO DESK, STANDS.
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	LATER:

SHANIA LYING FACE DOWN ON TREATMENT TABLE - GRIMACES AS CARL MASSAGES HER BACK - TILT UP OVER CARL AS HE CONTINUES.
	SHANIA:  GROANS
	

	Starts
	
	
	

	726+10

08:04+10
	
	
	


	
	SHANIA TO CARL:
Ow, that hurts.  
	3/99
	735+00

08:10+00
	739+00

08:12+16
	4+00

2+16
	SHANIA TO CARL THEN CARL TO SHANIA:
- That hurts.  
- I'd be worried if it didn't.  

	
	
	
	


	
	CARL TO SHANIA:
I'd be worried if it didn't.  
	
	
	
	
	

	
	
	
	


	
	SHE GRIMACES.
	SHANIA:  CONTINUES
	


	
	SHANIA TO CARL:
I didn't think this was part of it.  I thought you just had to train hard and not eat crisps.  
	3/100
	742+15

08:15+07
	749+07

08:19+15
	6+08

4+08
	SHANIA TO CARL:
I didn't think this was part of it.  I thought you just had to train hard and not eat crisps.  

	
	
	(RUNS OVER SCENE END)
	


	
	CARL SMILES.
	CARL:  CHUCKLES
	


	
	CARL TO SHANIA:
Yeah, me neither.  
	3/101
	750+14

08:20+14
	753+14

08:22+14
	3+00

2+00
	CARL TO SHANIA:
Yeah, me neither.  

	
	
	(RUNS OVER SCENE END)
	


	
	HE LOWERS HER LEG.
	
	


	
	CARL TO SHANIA:
I only got into physio//after my injury.  
	3/102
	755+12

08:23+20
	762+01

08:28+01
	6+05

4+05
	CARL TO SHANIA:
I only got into physio after my injury.  Before that it was all about the running.  

	
	
	(RUNS OVER SCENE END)
	


	
	CARL TO SHANIA:
Before that it was all about the running.  
	
	
	
	
	

	
	
	
	


	
	HE TURNS, WALKS AROUND END OF TREATMENT TABLE - CONTINUE TO INTERCUT BETWEEN THEM.
	
	


	
	SHANIA TO CARL:
Yeah, I'm sorry you can't do that any more.  
	3/103
	762+12

08:28+12
	766+02

08:30+18
	3+06

2+06
	SHANIA TO CARL:
Yeah, I'm sorry you can't do that any more.  

	
	
	
	


	
	HE STRETCHES HER LEG.
	
	


	
	CARL TO SHANIA:
That's all right.  You can run for me.
	3/104
	766+05

08:30+21
	770+10

08:33+18
	4+05

2+21
	CARL TO SHANIA:
That's all right.  You can run for me.  

(-- RUN FOR ME:  IMPLIES HE CAN REALISE HIS DREAMS THROUGH SHANIA'S SUCCESS)

	
	
	
	


	
	SHANIA TO CARL:
(CHUCKLES) Thanks.  Pressure.  
	3/105
	770+13

08:33+21
	773+00

08:35+08
	2+03

1+11
	SHANIA TO CARL:
Thanks.  Pressure.  

	
	
	
	


	
	CARL TO SHANIA:
Well, you seem to be able to cope with that -- well enough.  
	3/106
	773+08

08:35+16
	778+08

08:39+00
	5+00

3+08
	CARL TO SHANIA:
Well, you seem to be able to cope with that well enough.  

	
	
	
	


	777+00

08:38+00
	MUSIC CUE:  IN
	MUSIC:  FADE IN THRU PREVIOUS DIALOGUE
	


	
	SHE REACTS -
	
	


	
	SHANIA TO CARL:
Ha-ha, very funny.  
	3/107
	779+10

08:39+18
	782+08

08:41+16
	2+14

1+22
	SHANIA TO CARL:
Ha-ha, very funny.  

	
	
	
	


	
	- GRIMACES.
	
	


	
	CARL TO SHANIA:
I don't miss the pressure.  
	3/108
	783+00

08:42+00
	786+00

08:44+00
	3+00

2+00
	CARL TO SHANIA:
I don't miss the pressure.  

	
	
	
	


	
	CONTINUE TO INTERCUT BETWEEN THEM.
	
	


	
	CARL TO SHANIA:
I'd//dream that I was running the race the night before, every time.  
	3/109
	787+06

08:44+22
	792+05

08:48+05
	4+15

3+07
	CARL TO SHANIA:
I'd dream that I was running the race the night before, every time.  

	
	
	
	


	
	SHANIA TO CARL:
Hmm, I know what you mean.  
	3/110
	792+08

08:48+08
	799+11

08:53+03
	7+03

4+19
	SHANIA TO CARL:
I know what you mean.  In my dreams I just run faster and faster and ...

	
	
	
	


	
	SHANIA TO CARL:
In my dreams I just run faster and faster and it all goes a bit blurry.  
	
	
	
	
	

	
	
	
	


	
	
	3/111
	799+14

08:53+06
	802+12

08:55+04
	2+14

1+22
	SHANIA TO CARL:
... it all goes a bit blurry.  

	
	
	
	


	
	CARL TO SHANIA:
Why are you running?  
	3/112
	803+03

08:55+11
	806+02

08:57+10
	2+15

1+23
	CARL TO SHANIA:
Why are you running?  

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT BETWEEN THEM AS SHE GLANCES AT HIM.
	
	


	
	SHANIA TO CARL:
I don't know.  Maybe I'm trying to get somewhere better.  
	3/113
	806+05

08:57+13
	811+01

09:00+17
	4+12

3+04
	SHANIA TO CARL:
I don't know.  Maybe I'm trying to get somewhere better.  

	
	
	
	


	
	CARL TO SHANIA:
D'you know where that is?  
	3/114
	811+12

09:01+04
	814+01

09:02+17
	2+05

1+13
	CARL TO SHANIA:
Do you know where that is?  

	
	
	
	


	
	SHE SMILES.
	
	


	
	SHANIA TO CARL:
I thought this was a physical.  I didn't ask for therapy.  
	3/115
	814+04

09:02+20
	819+04

09:06+04
	5+00

3+08
	SHANIA TO CARL:
I thought this was a physical.  I didn't ask for therapy.  

	
	
	(RUNS OVER SCENE END)
	


	
	CARL TO SHANIA:
Oh, well that I give for free.  
	3/116
	819+07

09:06+07
	824+04

09:09+12
	4+13

3+05
	CARL TO SHANIA:
Well that I give for free.  All done.  

	
	
	(RUNS OVER SCENE END)
	


	
	CARL TO SHANIA:
All done.  
	
	
	
	
	

	
	
	
	


	
	SHANIA TO CARL:
Great.  Thank you.  
	3/117
	825+04

09:10+04
	827+09

09:11+17
	2+05

1+13
	SHANIA TO CARL:
Great.  Thank you.  

	
	
	
	


	
	CUT AWAY AS SHE CLIMBS FROM TREATMENT TABLE, PICKS UP COAT.
	
	


	
	CARL TO SHANIA:
This place isn't all that bad, you know.  
	3/118
	829+11

09:13+03
	832+12

09:15+04
	3+01

2+01
	CARL TO SHANIA:
This place isn't all that bad, you know.  

	
	
	
	


	
	CUT IN AS THEY TURN TO EACH OTHER.
	
	


	
	CARL TO SHANIA:
You've just gotta give some of us a chance.  
	3/119
	832+15

09:15+07
	836+04

09:17+12
	3+05

2+05
	CARL TO SHANIA:
You've just gotta give some of us a chance.  

	
	
	
	


	
	SHANIA TO CARL:
What, like you, you mean?
	3/120
	836+07

09:17+15
	839+04

09:19+12
	2+13

1+21
	SHANIA TO CARL:
What, like you, you mean?

	
	
	
	


	
	HE SHRUGS - THEY STARE AT EACH OTHER - SLOWLY LEAN TO EACH OTHER, MOVE TO KISS - REACT - CUT AWAY TO REVEAL BELLE BY B.G. PARTITION.
	MUSIC:  BUILDS
BELLE:  CLEARS THROAT
	


	856+03

09:30+19
	MUSIC CUE:  OUT
	MUSIC:  FADE OUT THRU FOLLOWING DIALOGUE
	


	
	BELLE TO CARL:
Um, I'm here for my rub-//down --
	3/121
	854+01

09:29+09
	858+01

09:32+01
	4+00

2+16
	BELLE TO CARL:
I'm here for my rub-down --

	
	
	(RUNS OVER SCENE END)
	


	
	PULL FOCUS ON CARL AS HE TURNS AWAY.
	
	


	
	BELLE TO CARL:
-- Doctor.  
	3/122
	858+10

09:32+10
	860+10

09:33+18
	2+00

1+08
	BELLE TO CARL:
-- Doctor.  

	
	
	
	


	
	BELLE TO CARL:
But I can wait -- outside//Or watch.  
	3/123
	861+05

09:34+05
	866+02

09:37+10
	4+13

3+05
	BELLE TO CARL:
But I can wait -- outside.  Or watch.  

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT AS SHANIA TURNS, GLARES AT BELLE.
	
	


	
	BELLE TO CARL:
(CHUCKLES) No, joking, I'll wait.  (CHUCKLES) 
	3/124
	868+10

09:39+02
	871+07

09:40+23
	2+13

1+21
	BELLE TO CARL:
No, joking, I'll wait.

	
	
	(RUNS OVER SCENE END)
	


	
	BELLE TURNS, EXITS BEHIND PARTITION - CARL TURNS, SITS AT DESK -
	DOOR:  OPENS
	


	876+04

09:44+04
	MUSIC CUE:  IN
	MUSIC:  IN
	


	
	- OPENS FOLDER - END ON SHANIA - EXITS.
	DOOR:  CLOSES
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	INT.  NATIONAL ACADEMY OF SPORT  CORRIDOR - DAY
SHANIA WALKS TOWARDS AS BELLE TAKES BOTTLE OF DRINK FROM F.G. VENDING MACHINE - OPENS IT AS SHANIA STOPS BY HER.
	FX:

MUSIC:  FADE OUT
	

	Starts
	
	
	

	885+09

09:50+09
	
	
	


	892+14

09:55+06
	MUSIC CUE:  OUT
	
	


	
	INTERCUT BETWEEN THEM.
	
	


	
	SHANIA TO BELLE:
How long were you standing there?  
	3/125
	893+01

09:55+09
	897+07

09:58+07
	4+06

2+22
	SHANIA TO BELLE THEN BELLE TO SHANIA:
- How long were you standing there?  
- Long enough.  

	
	
	
	


	
	BELLE TO SHANIA:
Long enough.  
	
	
	
	
	

	
	
	
	


	
	SHE DRINKS -
	
	


	
	SHANIA TO BELLE:
You ain't gonna say nothing, are you?
	3/126
	897+10

09:58+10
	901+00

10:00+16
	3+06

2+06
	SHANIA TO BELLE:
You ain't gonna say nothing, are you?

	
	
	
	


	
	- REPLACES LID, LOOKS AT SHANIA.
	
	


	
	BELLE TO SHANIA:
No.  
	3/127
	905+02

10:03+10
	906+10

10:04+10
	1+08

1+00
	BELLE TO SHANIA:
No.  

	
	
	
	


	
	SHANIA TO BELLE:
Thanks.  
	3/128
	906+14

10:04+14
	908+08

10:05+16
	1+10

1+02
	SHANIA TO BELLE:
Thanks.  

	
	
	
	


	
	CUT AWAY AS THEY AWKWARDLY GLANCE AT EACH OTHER - BELLE GESTURES.
	
	


	
	BELLE TO SHANIA:
Well, I'm fine, thanks//Shania.  Nice of you to ask.  
	3/129
	914+13

10:09+21
	920+08

10:13+16
	5+11

3+19
	BELLE TO SHANIA:
Well, I'm fine, thanks, Shania.  Nice of you to ask.  

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT BETWEEN THEM.
	
	


	
	BELLE TO SHANIA:
Yeah, it has been a while, hasn't it, but guess we've all been focussing on our events.  
	3/130
	920+11

10:13+19
	926+12

10:17+20
	6+01

4+01
	BELLE TO SHANIA:
(Yeah,) it has been a while, hasn't it, but guess we've all been focussing on our events.  

	
	
	
	


	
	SHANIA TO BELLE:
I just ... I've been a bitch, ain't I?  
	3/131
	927+03

10:18+03
	929+09

10:19+17
	2+06

1+14
	SHANIA TO BELLE:
I just ... 

	
	
	
	


	
	SHANIA SHRUGS.
	
	


	
	
	3/132
	930+07

10:20+07
	933+07

10:22+07
	3+00

2+00
	SHANIA TO BELLE:
... I've been a bitch, ain't I?  

	
	
	
	


	
	BELLE TO SHANIA:
More of an ostrich, actually.
	3/133
	934+07

10:22+23
	938+00

10:25+08
	3+09

2+09
	BELLE TO SHANIA:
More of an ostrich, actually.  

(IMPLIES SHE 'BURIES HER HEAD IN THE SAND' - THAT SHE REFUSES TO THINK ABOUT AN UNPLEASANT SITUATION IN THE HOPE THAT IT WILL IMPROVE AND SHE WILL NOT HAVE TO DEAL WITH IT)

	
	
	
	


	
	SHANIA TO BELLE:
What?  
	3/134
	938+03

10:25+11
	939+11

10:26+11
	1+08

1+00
	SHANIA TO BELLE:
What?  

	
	
	
	


	
	BELLE TO SHANIA:
(SIGHS) Sticking your head in the sand then running//damn fast in-between.
	3/135
	940+10

10:27+02
	947+10

10:31+18
	7+00

4+16
	BELLE TO SHANIA:
Sticking your head in the sand then running damn fast in-between.  

(IMPLIES SHANIA ONLY FOCUSES HER ATTENTION DURING A RACE OR TRAINING)

	
	
	(RUNS OVER SCENE END)
	


	
	BELLE GESTURES - THEY SMILE - CONTINUE TO INTERCUT BETWEEN THEM.
	SHANIA/BELLE:  CHUCKLE
	


	
	BELLE TO SHANIA:
You need a break, girl.
	3/136
	949+04

10:32+20
	952+12

10:35+04
	3+08

2+08
	BELLE TO SHANIA:
You need a break, girl.  

(-- A BREAK:  A REST FROM THE PRESSURE OF COMPETITION)

	
	
	
	


	
	BELLE TO SHANIA:
Just don't get in that zone too early or else you will be loco when the race comes.
	3/137
	952+15

10:35+07
	959+02

10:39+10
	6+03

4+03
	BELLE TO SHANIA:
Just don't get in that zone too early or else you will be loco when the race comes.  

(LOCO:  SPANISH - A MAD PERSON - IMPLIES THE STRESS WILL BECOME TOO GREAT FOR SHANIA TO DEAL WITH)

	
	
	
	


	
	SHANIA TO BELLE:
Okay.
	3/138
	959+05

10:39+13
	961+13

10:41+05
	2+08

1+16
	SHANIA TO BELLE THEN BELLE TO SHANIA:
- Okay.
- Trust me.  

	
	
	
	


	
	BELLE TO SHANIA:
Trust me.  
	
	
	
	
	

	
	
	
	


	
	SHANIA TO BELLE:
What are you suggesting?  
	3/139
	962+00

10:41+08
	964+12

10:43+04
	2+12

1+20
	SHANIA TO BELLE:
What are you suggesting?  

	
	
	
	


	
	BELLE TURNS, STEPS BESIDE HER - 
	
	


	
	BELLE TO SHANIA:
Hmm.  (WHISPERS) I'll see you Friday.  
	3/140
	969+10

10:46+10
	972+02

10:48+02
	2+08

1+16
	BELLE TO SHANIA:
I'll see you Friday.  

	
	
	
	


	
	- CONTINUES INTO B.G. - SHANIA TURNS, LOOKS AT HER.
	
	


	
	SHANIA TO BELLE:
What?!  (CHUCKLES) What//d'you mean?
	3/141
	972+05

10:48+05
	974+04

10:49+12
	1+15

1+07
	SHANIA TO BELLE:
What?!  
(DIALOGUE OMITTED FOR SUBTITLE)  

	
	
	
	


	
	BELLE GESTURES, TURNS TOWARDS -
	
	


	
	BELLE TO SHANIA:
No, no, if I stick around, you're gonna try and get out of it.  I will see you Friday.  Yeah?  
	3/142
	974+07

10:49+15
	981+08

10:54+08
	7+01

4+17
	BELLE TO SHANIA:
If I stick around, you're gonna try and get out of it.  I will see you Friday.  (Yeah?)  

	
	
	
	


	
	- TURNS, CONTINUES INTO B.G.
	
	


	
	BELLE TO SHANIA:
Friday!  
	3/143
	981+11

10:54+11
	983+07

10:55+15
	1+12

1+04
	BELLE TO SHANIA:
Friday!  

	
	
	
	


	
	SHANIA TO BELLE:
Friday.  (CHUCKLES) 
	3/144
	983+10

10:55+18
	985+02

10:56+18
	1+08

1+00
	SHANIA TO BELLE:
Friday. 

	
	
	
	


	
	SHANIA TURNS, LEANS BACK AGAINST VENDING MACHINE - SMILES - 
	MUSIC/SONG (THRU STEREO):  IN
	


	987+06

10:58+06
	MUSIC CUE:  IN
	
	


	
	- STEPS TOWARDS.
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	EXT.  STREET/NIGHTCLUB - EVENING
BUS CLEARS TO REVEAL TWO DOORMEN AT NIGHTCLUB ENTRANCE - INTERCUT WITH SHANIA WAITING ON PAVEMENT AS BELLE, LISA AND TRIX APPROACH FROM B.G. (SOFT FOCUS).
	
	

	Starts
	
	
	

	991+01

11:00+17
	
	
	


	
	LISA TO BELLE:
Is that her?  
	3/145
	995+00

11:03+08
	997+09

11:05+01
	2+09

1+17
	LISA TO BELLE:
Is that her?  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA TURNS, LOOKS AT THEM.
	
	


	
	LISA TO BELLE:
You didn't//say she was coming.    
	3/146
	997+12

11:05+04
	1000+01

11:06+17
	2+05

1+13
	LISA TO BELLE:
You didn't say she was coming.    

	
	
	(RUNS OVER SCENE END)
	


	
	BELLE TO LISA:
Sorry, girl, my mistake.  
	3/147
	1000+04

11:06+20
	1003+12

11:09+04
	3+08

2+08
	BELLE TO LISA:
Sorry, girl, my mistake.  

	
	
	
	


	
	SHANIA AND BELLE LEAN TO EACH OTHER -
	
	


	
	BELLE TO SHANIA:
Hi.
	
	
	
	
	

	
	
	
	


	
	SHANIA TO BELLE:
Hi.  
	
	
	
	
	

	
	
	
	


	
	- KISS EACH OTHER'S CHEEKS - SHANIA TURNS TO TRIX. 
	
	


	
	TRIX TO SHANIA:
You all right, babe?  
	
	
	
	
	

	
	
	
	


	
	THEY GREET EACH OTHER.
	
	


	
	BELLE TO GIRLS:
So, this is a girls' night out, so I thought I'd bring some more girls.  
	3/148
	1008+14

11:12+14
	1014+04

11:16+04
	5+06

3+14
	BELLE TO GIRLS:
This is a girls' night out, so I thought I'd bring some more girls.  

	
	
	
	


	
	CONTINUE TO INTERCUT BETWEEN THEM AS SHANIA GLANCES AT LISA.
	
	


	
	SHANIA TO LISA:
(MUMBLES) All right?
	
	
	
	
	

	
	
	
	


	
	TRIX GESTURES - 
	
	


	
	TRIX TO GIRLS:
Right, well we're here now.  Us mums don't get to do this often.  Come on.
	3/149
	1016+06

11:17+14
	1022+02

11:21+10
	5+12

3+20
	TRIX TO GIRLS:
Right, well we're here now.  Us mums don't get to do this often.  Come on.

	
	
	
	


	
	- TURNS, LEADS THEM R BETWEEN DOORMEN.
	
	


	
	TRIX TO DOORMAN:
Hi.  
	
	
	
	
	

	
	
	
	


	
	DOORMAN TO GIRLS:
Evening, ladies.  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT AS DOORMAN HOLDS OPEN DOOR FOR THEM - BELLE TAKES LISA'S HAND.
	
	


	
	BELLE TO LISA:
Come on.  
	3/150
	1024+00

11:22+16
	1026+01

11:24+01
	2+01

1+09
	BELLE TO LISA:
Come on.  

	
	
	
	


	
	END ON LISA - FOLLOWS BELLE THROUGH DOORWAY.
	LISA:  CHUCKLES 
	


	23
	INT.  NIGHTCLUB  DANCE FLOOR/ BAR - EVENING
TRACKING WITH AS SHANIA AND TRIX WALK THROUGH BUSY CLUB FOLLOWED BY LISA AND BELLE.
	MUSIC/SONG (THRU STEREO):  BUILDS
	

	Starts
	
	
	

	1028+08

11:25+16
	
	
	


	
	SONG:
It was all to stay awake for the longest //time
	3/151
	1028+10

11:25+18
	1034+04

11:29+12
	5+10

3+18
	SONG:  (OPTIONAL - ITALICS)
It was all to stay awake for the longest time

	
	
	(RUNS OVER SCENE END)
	


	
	INTERCUT WITH CLUBBERS.
	
	


	
	SONG:
It//was long, it was//wrong 

But it felt so//right
	3/152
	1034+07

11:29+15
	1039+09

11:33+01
	5+02

3+10
	SONG:  (OPTIONAL - ITALICS)
It was long, it was wrong 

But it felt so right

	
	
	(RUNS OVER SCENE END)
	


	
	TRIX AND GIRLS STOP.
	
	


	
	SONG:
See you at the finish line
	
	
	
	
	

	
	
	
	


	
	BELLE TO GIRLS:
Oooh, time to punch in.  
	3/153
	1041+12

11:34+12
	1044+12

11:36+12
	3+00

2+00
	BELLE TO GIRLS:
Time to punch in.  
(REFERS TO GOING OVER TO GROUP OF MEN)

	
	
	
	


	
	BELLE STRIDES OFF.
	
	


	
	SHANIA TO BELLE:
What?
	3/154
	1044+15

11:36+15
	1046+15

11:37+23
	2+00

1+08
	SHANIA TO BELLE:
What?

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT BETWEEN THEM AS SHANIA GESTURES.
	TRIX:  CHUCKLES
	


	
	SHANIA TO BELLE:
Belle!  What happened to a girls' night //out?!  
	3/155
	1047+02

11:38+02
	1051+05

11:40+21
	4+03

2+19
	SHANIA TO BELLE:
Belle!  What happened to a girls' night out?!  

	
	
	(RUNS OVER SCENE END)
	


	
	BELLE STEPS TO MAN, TAKES HIS HAND -
	
	


	
	SONG:
If we don't kill ourselves we'll be the leaders of a messed-up generation
	
	
	
	
	

	
	
	
	


	
	- LEADS HIM TO DANCE FLOOR AS LISA GLANCES AT TRIX.
	
	


	
	LISA TO GIRLS:
(OVER) I'll get the drinks.  
	3/156
	1054+12

11:43+04
	1057+07

11:44+23
	2+11

1+19
	LISA TO GIRLS:
I'll get the drinks.  

	
	
	(RUNS OVER SCENE END)
	


	
	TRIX SMILES.
	
	


	
	TRIX TO SHANIA:
(CHUCKLES) She's//off.  
	3/157
	1057+10

11:45+02
	1059+13

11:46+13
	2+03

1+11
	TRIX TO SHANIA:
She's off.  
(REFERS TO BELLE HAVING MET A MAN)

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA SMILES AS THEY WATCH BELLE AND MAN DANCE.
	
	


	
	LISA TO BARMAN:
Hi.  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT BETWEEN TRIX AND SHANIA.
	
	


	
	TRIX TO shania:
So, are you ready for the move to the athletes' village?  
	3/158
	1064+04

11:49+12
	1069+10

11:53+02
	5+06

3+14
	TRIX TO shania:
So, are you ready for the move to the athletes' village?  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA TO TRIX:
Yeah, I think so.  I'm really excited// And you?
	3/159
	1069+13

11:53+05
	1074+05

11:56+05
	4+08

3+00
	SHANIA TO TRIX:
I think so.  I'm really excited.  And you?

	
	
	(RUNS OVER SCENE END)
	


	
	TRIX TO shania:
I've won every colour medal in this competition.  Apart from gold.  
	3/160
	1074+08

11:56+08
	1081+08

12:01+00
	7+00

4+16
	TRIX TO shania:
I've won every colour medal in this competition.  Apart from gold.  

	
	
	
	


	
	TRIX TO shania:
But is that even really winning, though, or is it just not quite good enough?
	3/161
	1082+07

12:01+15
	1089+07

12:06+07
	7+00

4+16
	TRIX TO shania:
But is that even really winning, though, or is it just not quite good enough?

	
	
	
	


	
	CONTINUE TO INTERCUT BETWEEN THEM AS TRIX GESTURES -
	
	


	
	TRIX TO shania:
Sorry, I'm going//off on one, ain't I. 
	3/162
	1090+13

12:07+05
	1094+04

12:09+12
	3+07

2+07
	TRIX TO shania:
Sorry, I'm going off on one, ain't I.

	
	
	(RUNS OVER SCENE END)
	


	
	- TURNS TO SHANIA.
	
	


	
	SHANIA TO TRIX:
(MUMBLES)//Yeah, I get it.
	3/163
	1094+13

12:09+21
	1096+10

12:11+02
	1+13

1+05
	SHANIA TO TRIX:
(Yeah,) I get it.
(UNDERSTAND)

	
	
	
	


	
	TRIX TO shania:
I've gotta own it next month.
	3/164
	1096+13

12:11+05
	1100+09

12:13+17
	3+12

2+12
	TRIX TO shania THEN SHANIA TO TRIX:
- I've gotta own it next month.  
- You will.  
(-- OWN IT:  IMPLIES SHE WILL 'TAKE CHARGE' OF THE RACE AND WIN THE GOLD MEDAL)

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA TO TRIX:
You will.  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT AS BELLE APPROACHES FROM B.G.
	
	


	
	BELLE TO SHANIA/TRIX:
Come on.  
	3/165
	1100+12

12:13+20
	1103+11

12:15+19
	2+15

1+23
	BELLE TO SHANIA/TRIX THEN TRIX TO BELLE:
- Come on.  
- What about the drinks?  

	
	
	
	


	
	TRIX TO BELLE:
What about the drinks?  
	
	
	
	
	

	
	
	
	


	
	TRIX GESTURES - CONTINUE TO INTERCUT WITH LISA AT BAR.
	
	


	
	BELLE TO SHANIA/trix:
We're athletes.  We're//not meant to be sitting down.  Come on, dance.
	3/166
	1103+14

12:15+22
	1108+02

12:18+18
	4+04

2+20
	BELLE TO SHANIA/trix:
We're athletes.  We're not meant to be sitting down.

	
	
	(RUNS OVER SCENE END)
	


	
	BELLE PULLS SHANIA AND TRIX INTO B.G.
	
	


	
	TRIX TO BELLE:
(OVER) All right.  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT AS THEY DANCE.
	MUSIC/SONG:  CONTINUES 
	


	
	SONG:
March on, always after//us 

Lost troops//half the class of us
	3/167
	1109+13

12:19+21
	1115+04

12:23+12
	5+07

3+15
	SONG:  (OPTIONAL - ITALICS)
March on, always after us 

Lost troops, half the class of us

	
	
	(RUNS OVER SCENE END)
	


	
	SONG:
You, man, ain't seen//the last of us 

Stick around//yeah, like Elastoplast
	3/168
	1115+07

12:23+15
	1120+02

12:26+18
	4+11

3+03
	SONG:  (OPTIONAL - ITALICS)
You, man, ain't seen the last of us 

Stick around, yeah, like Elastoplast

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT WITH YOUNG MAN AT BAR AS HE NODS TO CRAFT AND EVS (SEATED).
	
	


	
	SONG:
Not half mast//
Raise a flag, kick the sand 
	3/169
	1120+09

12:27+01
	1124+09

12:29+17
	4+00

2+16
	SONG:  (OPTIONAL - ITALICS)
Not half mast
Raise a flag, kick the sand

	
	
	(RUNS OVER SCENE END)
	


	
	THEY STAND, WALK TO HIM -
	
	


	
	SONG:
To let you know that we're//coming

And we're nasty men
	3/170
	1124+12

12:29+20
	1129+11

12:33+03
	4+15

3+07
	SONG:  (OPTIONAL - ITALICS)
To let you know that we're coming

And we're nasty men

	
	
	(RUNS OVER SCENE END)
	


	
	- STOP, LOOK AT LISA BY HIM.
	
	


	
	craft:
Nah, nah//nah.  
	
	
	
	
	

	
	
	
	


	
	CRAFT TO LISA:
This just isn't right.  
	3/171
	1129+14

12:33+06
	1132+14

12:35+06
	3+00

2+00
	CRAFT TO LISA THEN LISA TO CRAFT:
- This just isn't right.
- Sorry?    

	
	
	
	


	
	LISA TO CRAFT:
Sorry?  
	
	
	
	
	

	
	
	
	


	
	LISA LEANS TO CRAFT -
	
	


	
	CRAFT TO LISA:
A gorgeous girl like you all by yourself.  
	3/172
	1133+01

12:35+09
	1137+04

12:38+04
	4+03

2+19
	CRAFT TO LISA THEN EVS TO LISA:
- A gorgeous girl like you all by yourself.  
- Tell us your name.  

	
	
	(RUNS OVER SCENE END)
	


	
	EVS TO LISA:
Tell us your name.  
	
	
	
	
	

	
	
	
	


	
	- REACTS AS EVS AND YOUNG MAN STEP AROUND HER.
	
	


	
	LISA TO CRAFT/EVS:
Go away.
	3/173
	1137+07

12:38+07
	1140+01

12:40+01
	2+10

1+18
	LISA TO CRAFT/EVS THEN CRAFT TO LISA:  (OPTIONAL)
- Go away.
- Just tell us your name.  

	
	
	(RUNS OVER SCENE END)
	


	
	CRAFT TO LISA:
Just tell//us your name.  
	
	
	
	
	

	
	
	
	


	
	EVS TO LISA:
Can't you see//my man's fallen in love?
	3/174
	1140+04

12:40+04
	1145+07

12:43+15
	5+03

3+11
	EVS TO LISA THEN CRAFT TO LISA:
- Can't you see my man's fallen in love?
- (Come,) let me take your picture.  

	
	
	(RUNS OVER SCENE END)
	


	
	CRAFT TO LISA:
Come, let me take your//picture.  
	
	
	
	
	

	
	
	
	


	
	SHE REACTS, TURNS AWAY.
	
	


	
	LISA TO CRAFT:
No.  
	
	
	
	
	

	
	
	
	


	
	SHANIA AND TRIX ON BUSY DANCE FLOOR - TRIX TAPS SHANIA'S ARM, POINTS.
	MUSIC/SONG:  CONTINUES
	


	
	TRIX TO SHANIA:
Oi.
	
	
	
	
	

	
	
	
	


	
	EVS TO CRAFT:
Ice queen, bruv//Bet she's got ice in her knickers.  
	3/175
	1148+13

12:45+21
	1151+14

12:47+22
	3+01

2+01
	EVS TO CRAFT:
Ice queen, (bruv).  Bet she's got ice in her knickers.  

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT WITH LISA, CRAFT, EVS AND YOUNG MAN AT BAR - SHE REACTS -
	
	


	
	LISA TO EVS:
Don't be so disgusting.  
	3/176
	1152+07

12:48+07
	1155+14

12:50+14
	3+07

2+07
	LISA TO EVS THEN EVS TO LISA:
- Don't be so disgusting.  
- What, you need thawing out, babe?  

	
	
	(RUNS OVER SCENE END)
	


	
	EVS TO LISA:
What//you need thawing out, babe?  
	
	
	
	
	

	
	
	
	


	
	- TURNS TO EVS.
	
	


	
	BELLE DANCING WITH MAN ON DANCE FLOOR.
	
	


	
	SHANIA TO BELLE:
Belle.  Come on, Belle, quick.  
	3/177
	1156+01

12:50+17
	1160+11

12:53+19
	4+10

3+02
	SHANIA TO BELLE:
Come on, Belle, quick.  Belle, come!  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA TO BELLE:
Belle, come!  
	
	
	
	
	

	
	
	
	


	
	SHE TURNS AS SHANIA TAKES HER HAND, LEADS HER ACROSS DANCE FLOOR.
	
	


	
	CRAFT AND EVS BLOCK LISA'S PATH AS SHE MOVES TO STEP FROM BAR.
	
	


	
	CRAFT TO LISA:
We're still waiting for that name.  
	3/178
	1161+09

12:54+09
	1166+01

12:57+09
	4+08

3+00
	CRAFT TO LISA THEN LISA TO CRAFT:
- We're still waiting for that name.  
- (Yeah,) Lisa.  Now can I go?  

	
	
	(RUNS OVER SCENE END)
	


	
	LISA TO CRAFT:
Yeah, Lisa//Now can I go?  
	
	
	
	
	

	
	
	
	


	
	EVS TURNS AS TRIX, SHANIA AND BELLE APPROACH FROM B.G. -
	
	


	
	EVS TO BOYS:
Oh//yeah.  There's some more//sisters up in here.  
	3/179
	1166+12

12:57+20
	1171+01

13:00+17
	4+05

2+21
	EVS TO BOYS:
(Oh, yeah.)  There's some more sisters up in here.  

	
	
	(RUNS OVER SCENE END)
	


	
	- STOP BY THEM.
	
	


	
	EVS TO BOYS:
I know what this one wants?  
	3/180
	1171+04

13:00+20
	1173+13

13:02+13
	2+09

1+17
	EVS TO BOYS:
I know what this one wants?  

	
	
	(RUNS OVER SCENE END)
	


	
	EVS GESTURES, STEPS TO BELLE.
	
	


	
	BELLE TO EVS:
Is it now?//You think you're man enough to give it to me, yeah?
	3/181
	1174+00

13:02+16
	1178+00

13:05+08
	4+00

2+16
	BELLE TO EVS:
(Is it now?)  You think you're man enough to give it to me, yeah?

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT.
	
	


	
	EVS TO BELLE:
Yeah, I like//a challenge, innit.  
	3/182
	1178+03

13:05+11
	1180+12

13:07+04
	2+09

1+17
	EVS TO BELLE THEN BELLE TO EVS:
- I like a challenge.  
- You will lose, (mate).  

	
	
	(RUNS OVER SCENE END)
	


	
	BELLE TO EVS:
You will lose, mate.  
	
	
	
	
	

	
	
	
	


	
	EVS TO BELLE:
I don't know the meaning of that word, you//know.  
	3/183
	1180+15

13:07+07
	1183+04

13:08+20
	2+05

1+13
	EVS TO BELLE:
I don't know the meaning of that word.  

	
	
	
	


	
	BELLE TO EVS:
Yeah, I'm sure there's loads of words you don't know the meaning of, love.  
	3/184
	1183+07

13:08+23
	1188+12

13:12+12
	5+05

3+13
	BELLE TO EVS:
I'm sure there's loads of words you don't know the meaning of, love.  

	
	
	
	


	
	BELLE TO EVS:
Like deodorant and toothpaste.  
	3/185
	1188+15

13:12+15
	1193+05

13:15+13
	4+06

2+22
	BELLE TO EVS:
Like deodorant and toothpaste.  

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT AS EVS STARES AT BELLE - SHANIA RAISES HER EYEBROWS AT CRAFT.
	FX:  LAUGHTER
	


	
	BELLE TO EVS:
Just saying.  
	3/186
	1193+08

13:15+16
	1196+09

13:17+17
	3+01

2+01
	BELLE TO EVS THEN SHANIA TO LISA:
- Just saying.  
- Come on, Lisa, let's go.

	
	
	
	


	
	SHANIA TO LISA:
Come on, Lisa, let's go.
	
	
	
	
	

	
	
	
	


	
	CRAFT GESTURES AS SHANIA MOVES TO STEP AWAY.
	
	


	
	CRAFT TO SHANIA:
She's fine//where she is.  Don't go// disrespecting me, now.  
	3/187
	1197+07

13:18+07
	1204+01

13:22+17
	6+10

4+10
	CRAFT TO SHANIA:
She's fine where she is.  Don't go disrespecting me, now.  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA REACTS AS CRAFT LEANS TO HER.
	
	


	
	SHANIA TO CRAFT/BOYS:
Why don't all of you just piss off.  
	3/188
	1205+06

13:23+14
	1210+05

13:26+21
	4+15

3+07
	SHANIA TO CRAFT/BOYS:
Why don't all of you just piss off.  

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT BETWEEN THEM AS LISA POURS DRINK OVER CRAFT'S HEAD - THEY ALL REACT.
	FX:/GASPS/LAUGHTER 
	


	
	SHANIA TO LISA:
Lisa//come on, let's go.  
	3/189
	1214+07

13:29+15
	1218+03

13:32+03
	3+12

2+12
	SHANIA TO LISA THEN CRAFT TO GIRLS:
- Lisa, come on, let's go.  
- Come here.  

	
	
	
	


	
	SHANIA PLACES HER ARM AROUND LISA - TURNS, LEADS HER INTO B.G. FOLLOWED BY BELLE AND TRIX.
	
	


	
	CRAFT TO GIRLS:
Oi, come here.  
	
	
	
	
	

	
	
	
	


	1218+03

13:32+03
	MUSIC CUE:  OUT
	MUSIC/SONG:  OUT
	


	24
	EXT.  NIGHTCLUB - NIGHT
DOORMEN REACT AS TRIX, LISA, SHANIA AND BELLE HURRY THROUGH DOORWAY -
	MUSIC/SONG:  IN
	

	Starts
	
	
	

	1218+04

13:32+04
	
	
	


	1218+04

13:32+04
	MUSIC CUE:  IN
	
	


	
	- TURN, HURRY TOWARDS.
	
	


	
	SHANIA TO LISA:
Lisa, you really//shouldn't have done that.  
	3/190
	1219+04

13:32+20
	1222+03

13:34+19
	2+15

1+23
	SHANIA TO LISA:
Lisa, you really shouldn't have done that.  

	
	
	(RUNS OVER SCENE END)
	


	
	TRIX TO GIRLS:

(UNDER) Quick.  Hurry//up.
	
	
	
	
	

	
	
	
	


	25
	INT.  TAXI - NIGHT
(TRAVELLING - TAXI DRIVER'S P.O.V.) PANNING ACROSS WINDSCREEN TO REVEAL BELLE AND GIRLS (SOFT FOCUS) - PULL FOCUS AS THEY HURRY TOWARDS.
	TYRES:  SCREECH
	

	Starts
	
	
	

	1222+04

13:34+20
	
	
	


	26
	EXT - BELLE AND GIRLS FALL AGAINST FRONT OF TAXI AS IT PULLS UP - INTERCUT AS CRAFT AND BOYS STEP FROM NIGHTCLUB - LISA AND GIRLS HURRY AROUND TAXI.
	
	

	Starts
	
	
	

	1223+15

13:35+23
	
	
	


	
	BELLE TO TAXI DRIVER:
What's wrong with you, man?  
	
	
	
	
	

	
	
	
	


	
	YOUNG MAN TO EVS/CRAFT:
Come on, let's get 'em!//Come on.
	3/191
	1234+01

13:42+17
	1236+06

13:44+06
	2+05

1+13
	YOUNG MAN TO EVS/CRAFT:
Come on, let's get them!

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT AS EVS, CRAFT AND YOUNG MAN CHASE GIRLS.
	
	


	
	LISA TO GIRLS:
Oh my shoes!  
	3/192
	1238+15

13:45+23
	1242+07

13:48+07
	3+08

2+08
	LISA TO GIRLS THEN SHANIA TO LISA:
- Oh my shoes!  
- Take them off.  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA TO LISA:
Take them off.  
	
	
	
	
	

	
	
	
	


	
	LISA AND GIRLS STOP, REMOVE THEIR SHOES.
	
	


	
	CRAFT TO GIRLS:
Oi!  
	
	
	
	
	

	
	
	
	


	
	EVS, CRAFT AND YOUNG MAN RUN TOWARDS - GIRLS RUN OFF.
	MUSIC/SONG:  BUILDS

GIRLS:  SCREAM 
	


	27
	INT.  UNDERPASS - NIGHT
(SLOW MOTION) TRACKING BEHIND AS GIRLS RUN INTO B.G.
	
	

	Starts
	
	
	

	1255+14

13:57+06
	
	
	


	
	SONG:
Baby, you're making a fool// 

Out of me
	3/193
	1256+00

13:57+08
	1262+11

14:01+19
	6+11

4+11
	SONG:  (OPTIONAL - ITALICS)
Baby, you're making a fool
Out of me

	
	
	(RUNS OVER SCENE END)
	


	
	INTERCUT AS THEY CONTINUE CHASED BY CRAFT AND BOYS.
	
	


	
	SONG:
When I'm all//mixed up//
Just like you're running
	3/194
	1265+01

14:03+09
	1270+14

14:07+06
	5+13

3+21
	SONG:  (OPTIONAL - ITALICS)
When I'm all mixed up
Just like you're running

	
	
	(RUNS OVER SCENE END)
	


	
	SONG:
Circles//around me
	3/195
	1271+01

14:07+09
	1273+15

14:09+07
	2+14

1+22
	SONG:  (OPTIONAL - ITALICS)
Circles around me

	
	
	(RUNS OVER SCENE END)
	


	
	CRAFT GESTURES.
	
	


	
	SONG:
Cos//oh babe
	3/196
	1275+06

14:10+06
	1278+03

14:12+03
	2+13

1+21
	SONG:  (OPTIONAL - ITALICS)
Cos oh babe

	
	
	
	


	
	CONTINUE TO INTERCUT AS BELLE TURNS, LOOKS AT THEM.
	
	


	
	SONG:
You're making a//fool out of me 
	3/197
	1279+10

14:13+02
	1283+11

14:15+19
	4+01

2+17
	SONG:  (OPTIONAL - ITALICS)
You're making a fool out of me

	
	
	(RUNS OVER SCENE END)
	


	
	CRAFT, EVS AND YOUNG MAN STOP AS BELLE AND GIRLS CONTINUE INTO B.G.
	
	


	28
	EXT.  STREET - NIGHT
INTERCUT AS BELLE AND GIRLS PUT ON THEIR SHOES.
	FX:  LAUGHTER
	

	Starts
	
	
	

	1294+03

14:22+19
	
	
	


	
	belle to girls:
That was so funny.  
	3/198
	1294+05

14:22+21
	1296+14

14:24+14
	2+09

1+17
	belle to girls:
That was so funny.  

	
	
	(RUNS OVER SCENE END)
	


	
	TRIX TO BELLE:
... on your toe.
	
	
	
	
	

	
	
	
	


	
	CUT AWAY AS THEY CONTINUE.
	
	


	
	BELLE TO GIRLS:
Oh, I wish Tommy//could have seen that, boy.  
	3/199
	1298+10

14:25+18
	1302+13

14:28+13
	4+03

2+19
	BELLE TO GIRLS:
I wish Tommy could have seen that, boy.  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA TO LISA:
Yeah, you did good with that drink, Lisa.  
	3/200
	1303+00

14:28+16
	1307+15

14:31+23
	4+15

3+07
	SHANIA TO LISA THEN lisa to girls:
- You did good with that drink, Lisa.  
- Just getting started.  

	
	
	(RUNS OVER SCENE END)
	


	1305+00

14:30+00
	MUSIC CUE:  OUT
	MUSIC/SONG:  FADE OUT
	


	
	lisa to girls:
Just getting started.  
	
	
	
	
	

	
	
	
	


	1308+00

14:32+00
	MUSIC CUE:  IN
	MUSIC:  FADE IN
	


	
	SHANIA TO LISA:
Oh, really?
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT BETWEEN THEM AS TRIX GESTURES.
	
	


	
	TRIX TO GIRLS:
Girls//where are we going next?  I'm not ready to go home.  
	3/201
	1308+13

14:32+13
	1312+07

14:34+23
	3+10

2+10
	TRIX TO GIRLS:
Where next?  I'm not ready to go home.  

	
	
	(RUNS OVER SCENE END)
	


	
	BELLE TO TRIX:
Listen, there's a club down the road. 
	3/202
	1312+10

14:35+02
	1318+07

14:38+23
	5+13

3+21
	BELLE TO TRIX THEN TRIX TO BELLE:
- (Listen,) there's a club down the road.
- Take me.  It's my night out.

	
	
	(RUNS OVER SCENE END)
	


	
	TRIX TO BELLE:
Take me, Belle.  
	
	
	
	
	

	
	
	
	


	
	belle TO GIRLS:
Let's go.
	
	
	
	
	

	
	
	
	


	
	TRIX TO BELLE:
Take me.  It's my night out.
	
	
	
	
	

	
	
	
	


	
	CUT AWAY AS THEY 'DANCE' ALONG PAVEMENT TOWARDS -
	
	


	
	GIRLS:
(CHANT) Take me to the club
Take me to the club

Take me to the club
	3/203
	1318+14

14:39+06
	1323+14

14:42+14
	5+00

3+08
	GIRLS:  (CHANT - OPTIONAL)
Take me to the club

Take me to the club

	
	
	
	


	
	- MOVE TO EXIT.
	GIRLS:  WHOOP
	


	29
	EXT.  LONDON - NIGHT
(HELICOPTER SHOT) DOWN ACROSS ILLUMINATED CITY - PULL BACK. 
	
	

	Starts
	
	
	

	1325+11

14:43+19
	
	
	


	
	(TIME LAPSE) INTERCUT AS DAWN BREAKS - END ON TRAINS PASSING.
	
	


	30
	EXT.  BACKSTREET - DAWN
TRIX, SHANIA, LISA AND BELLE WALK ALONG ROAD TOWARDS - INTERCUT AS THEY WALK PAST POSTER ON SIDE OF BUILDING - READS:
LONDON

2011
	MUSIC:  CONTINUES THRU FX:  CHATTER
	

	Starts
	
	
	

	1337+02

14:51+10
	
	
	


	
	BELLE POINTS AT IT.
	
	


	
	BELLE TO GIRLS:
Girls, look.  
	3/204
	1344+02

14:56+02
	1345+11

14:57+03
	1+09

1+01
	BELLE TO GIRLS:
Girls, look.  

	
	
	
	


	
	THEY STOP - TURN, LOOK UP AT IT.
	
	


	
	TRIX:
(SLOWLY) Okay.  
	3/205
	1345+14

14:57+06
	1348+12

14:59+04
	2+14

1+22
	TRIX:
Okay.  

	
	
	
	


	
	BELLE TO GIRLS:
Now I'm sober.  
	3/206
	1348+15

14:59+07
	1351+04

15:00+20
	2+05

1+13
	BELLE TO GIRLS:
Now I'm sober.  

	
	
	
	


	
	POSTER READS:

LONDON

2011

WORLD ATHLETIC

CHAMPIONSHIPS
THE

COUNTDOWN

BEGINS

www.wac2011.org
	
	


	
	trix:
Okay.  
	
	
	
	
	

	
	
	
	


	1352+00

15:01+08
	MUSIC CUE:  OUT
	MUSIC:  FADE OUT
	


	
	BELLE TO GIRLS:
It is not long now.  
	3/207
	1352+03

15:01+11
	1355+00

15:03+08
	2+13

1+21
	BELLE TO GIRLS:
It is not long now.  

	
	
	
	


	
	TRIX TO GIRLS:
Mmm.
	
	
	
	
	

	
	
	
	


	
	THEY REACT, GLANCE AT EACH OTHER.
	
	


	
	TRIX TO shania:
Hey, are you sure we//can't persuade you to do the relay?  
	3/208
	1356+06

15:04+06
	1361+01

15:07+09
	4+11

3+03
	TRIX TO shania:
Are you sure we can't persuade you to do the relay?  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA TO TRIX:
Oh, no thanks.  
	3/209
	1361+04

15:07+12
	1367+11

15:11+19
	6+07

4+07
	SHANIA TO TRIX:
No thanks.  I'm a lot more fun when I'm not on the team, innit?  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA TO TRIX:
I'm a lot//more fun when I'm not on the team, innit?  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT BETWEEN THEM AS THEY SMILE.
	FX:  LAUGHTER
	


	
	LISA:
(CHUCKLES) Yes.  
	3/210
	1367+14

15:11+22
	1369+14

15:13+06
	2+00

1+08
	LISA:
Yes.  

	
	
	
	


	
	BELLE TO GIRLS:
Home time, girls.
	3/211
	1370+09

15:13+17
	1374+09

15:16+09
	4+00

2+16
	BELLE TO GIRLS THEN SHANIA TO GIRLS:
- Home time, girls.
- Yeah.  I'm going that way.  

	
	
	
	


	
	SHANIA TO GIRLS:
Yeah.  I'm going that way.  
	
	
	
	
	

	
	
	
	


	
	TRIX AND SHANIA EMBRACE.
	
	


	
	SHANIA:
Yeah, yeah.
	
	
	
	
	

	
	
	
	


	1375+08

15:17+00
	MUSIC CUE:  IN
	MUSIC/SONG:  FADE IN
	


	
	CONTINUE TO INTERCUT AS SHANIA AND BELLE EMBRACE.
	
	


	
	BELLE TO SHANIA:
Miss.  See you in a month.  
	3/212
	1376+15

15:17+23
	1381+00

15:20+16
	4+01

2+17
	BELLE TO SHANIA THEN SHANIA TO BELLE:
- Miss.  See you in a month.  
- Had a wicked night.  

	
	
	
	


	
	SHANIA TO BELLE:
Had a wicked night.  
	
	
	
	
	

	
	
	
	


	
	LISA LOOKS AT SHANIA AS SHE WALKS AWAY.
	
	


	
	LISA TO SHANIA:
See you on the track.  
	3/213
	1381+03

15:20+19
	1385+07

15:23+15
	4+04

2+20
	LISA TO SHANIA THEN SHANIA TO LISA:
- See you on the track.  
- I'll see you on the track, yeah.  

	
	
	
	


	
	SHANIA TO LISA:
I'll see you on the track, yeah.  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT AS LISA, BELLE AND TRIX TURN, WALK INTO B.G. - SHANIA WAVES AT THEM.
	
	


	
	BELLE TO GIRLS:
Oh-ho, back on those//babies.  No, I'm all right.  
	
	
	
	
	

	
	
	
	


	
	TRIX (O.S.) TO BELLE:
Are you joking me?
	
	
	
	
	

	
	
	
	


	
	END ON SHANIA - TURNS.
	
	


	31
	EXT.  DISUSED RUNNING TRACK - DAWN
SHANIA TRAINS.
	MUSIC/SONG:  BUILDS
	

	Starts
	
	
	

	1397+13

15:31+21
	
	
	


	
	SONG:
Will you recognise//me
	3/214
	1397+15

15:31+23
	1401+09

15:34+09
	3+10

2+10
	SONG:  (OPTIONAL - ITALICS)
Will you recognise me

	
	
	(RUNS OVER SCENE END)
	


	
	INTERCUT AS SHE CONTINUES.
	
	


	
	SONG:
In the flashing//lights
	3/215
	1402+01

15:34+17
	1405+14

15:37+06
	3+13

2+13
	SONG:  (OPTIONAL - ITALICS)
In the flashing lights

	
	
	(RUNS OVER SCENE END)
	


	32
	LATER:

SHANIA TRAINS ON EXERCISE BIKE.
	
	

	Starts
	
	
	

	1407+02

15:38+02
	
	
	


	
	SONG:
I try to keep my heart beat
	3/216
	1408+10

15:39+02
	1412+06

15:41+14
	3+12

2+12
	SONG:  (OPTIONAL - ITALICS)
I try to keep my heart beat

	
	
	
	


	33
	LATER:

SHANIA LYING ON EXERCISE MAT - SITS UP, TOSSES BALL TO BRIAN.
	
	

	Starts
	
	
	

	1412+07

15:41+15
	
	
	


	
	SONG:
But I can't get it right
	3/217
	1413+04

15:42+04
	1417+02

15:44+18
	3+14

2+14
	SONG:  (OPTIONAL - ITALICS)
But I can't get it right

	
	
	(RUNS OVER SCENE END)
	


	34
	LATER:

BRIAN'S HAND CLUTCHING STOPWATCH.
	
	

	Starts
	
	
	

	1418+01

15:45+09
	
	
	


	
	(SLOW MOTION) END ON SHANIA'S RUNNING FEET.
	
	


	
	SONG:
Oh it's heaven

Oh//it's heaven 
	3/218
	1420+04

15:46+20
	1425+11

15:50+11
	5+07

3+15
	SONG:  (OPTIONAL - ITALICS)
Oh it's heaven

Oh it's heaven

	
	
	(RUNS OVER SCENE END)
	


	35
	INT.  NATIONAL ACADEMY OF SPORT  GYM - DAY
SHANIA (SEATED) - EXERCISES WITH DUMB-BELLS - INTERCUT AS SHE TRAINS ON VARIOUS MACHINES.
	SHANIA:  BREATHES HEAVILY
	

	Starts
	
	
	

	1423+14

15:49+06
	
	
	


	
	SONG:
I//wake//with//good//intentions
	3/219
	1425+14

15:50+14
	1431+05

15:54+05
	5+07

3+15
	SONG:  (OPTIONAL - ITALICS)
I wake with good intentions

	
	
	(RUNS OVER SCENE END)
	


	36
	EXT.  RESIDENTIAL STREET - MORNING
ACROSS STREET CORNER TO BRIAN - RAISES MINI MARKET SHUTTER - INTERCUT AS SHANIA HELPS HIM UNLOAD STOCK FROM REAR OF CAR.
	FX:
	

	Starts
	
	
	

	1429+10

15:53+02
	
	
	


	
	SONG:
But the day it always lasts too long
	3/220
	1431+08

15:54+08
	1437+06

15:58+06
	5+14

3+22
	SONG:  (OPTIONAL - ITALICS)
But the day it always lasts too long

	
	
	
	


	
	CUT AWAY AS THEY CARRY BOXES INTO B.G.
	
	


	37
	EXT.  RESIDENTIAL STREET - NIGHT
ALONG MIST-SHROUDED STREET TO SHANIA (IN SILHOUETTE) - RUNS ALONG CENTRE OF ROAD.
	
	

	Starts
	
	
	

	1439+03

15:59+11
	
	
	


	38
	EXT.  DISUSED RUNNING TRACK - DAWN
INTERCUT AS SHANIA TRAINS.
	
	

	Starts
	
	
	

	1440+12

16:00+12
	
	
	


	
	SONG:
Then I'm gone//
Then I'm//gone 
	3/221
	1441+00

16:00+16
	1446+03

16:04+03
	5+03

3+11
	SONG:  (OPTIONAL - ITALICS)
Then I'm gone
Then I'm gone

	
	
	(RUNS OVER SCENE END)
	


	
	SONG:
Then I'm gone//

Then I'm gone
	
	
	
	
	

	
	
	
	


	39
	LATER:
SHANIA WEARING BOXING GLOVES - TRAINS WITH BRIAN CLUTCHING BOXING PADS.
	
	

	Starts
	
	
	

	1447+15

16:05+07
	
	
	


	40
	LATER:
SHANIA KNEELING IN STARTING BLOCKS - SPRINTS AROUND TRACK WATCHED BY BRIAN.
	
	

	Starts
	
	
	

	1452+04

16:08+04
	
	
	


	
	SONG:
Then I'm//gone//
Then I'm gone//
Then I'm gone//
Then I'm gone
	
	
	
	
	

	
	
	
	


	
	HE OPERATES STOPWATCH AS SHE PASSES - HE SMILES, TURNS - NODS.
	MUSIC/SONG:  FADES
	


	41
	EXT.  MINI MARKET - DAY
TRACKING BACK AS BRIAN PLACES SHANIA'S SUITCASE INTO REAR OF WAITING TAXI - TURNS, GLANCES AT SHANIA BY HIM.
	
	

	Starts
	
	
	

	1468+10

16:19+02
	
	
	


	
	BRIAN TO SHANIA:
Stay focussed.  Don't get distracted by the big//lights.
	3/222
	1470+08

16:20+08
	1477+05

16:24+21
	6+13

4+13
	BRIAN TO SHANIA:
Stay focussed.  Don't get distracted by the big lights.  

(-- BIG LIGHTS:  IMPLIES 'THE BRIGHT LIGHTS OF LONDON' - SHANIA SHOULD NOT BE TEMPTED BY THE 'NIGHT-LIFE' AND TEMPTATIONS OF LONDON)  

	
	
	(RUNS OVER SCENE END)
	


	
	INTERCUT BETWEEN THEM AS HE LIFTS HOLDALL.
	
	


	
	BRIAN TO SHANIA:
And stick to your training programme.  Okay?
	3/223
	1477+08

16:25+00
	1481+01

16:27+09
	3+09

2+09
	BRIAN TO SHANIA:
And stick to your training programme.  Okay?  

(STICK TO:  KEEP RIGIDLY TO)

	
	
	
	


	
	HE TURNS TO HER - SHE NODS.
	
	


	
	SHANIA TO BRIAN:
Come here.  
	3/224
	1481+11

16:27+19
	1483+11

16:29+03
	2+00

1+08
	SHANIA TO BRIAN:
Come here.  

	
	
	
	


	
	THEY EMBRACE.
	MUSIC/SONG:  OUT/MUSIC:  IN
	


	1483+00

16:28+16
	MUSIC CUE:  OUT/IN
	
	


	
	CUT AWAY AS TARA APPROACHES FROM B.G.
	
	


	
	SHANIA TO BRIAN:
Thanks, Brian//For everything.  
	3/225
	1486+08

16:31+00
	1490+03

16:33+11
	3+11

2+11
	SHANIA TO BRIAN:
Thanks, Brian.  For everything.  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA AND BRIAN LEAN BACK, LOOK AT EACH OTHER.
	
	


	
	BRIAN TO SHANIA:
You're gonna be a big star, I know it.  Here.  
(HERE:  REFERS TO TARA APPROACHING)
	3/226
	1490+06

16:33+14
	1495+06

16:36+22
	5+00

3+08
	BRIAN TO SHANIA:
You're gonna be a big star, I know it.

	
	
	
	


	
	BRIAN GLANCES AT TARA, STEPS AWAY AS SHE STOPS BY SHANIA.
	
	


	
	TARA TO SHANIA:
Well, good luck.  
	3/227
	1499+12

16:39+20
	1503+12

16:42+12
	4+00

2+16
	TARA TO SHANIA then SHANIA TO TARA:
- Well, good luck.  
- Thank you.  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA TO TARA:
Thank you.  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT BETWEEN THEM.
	
	


	
	TARA TO SHANIA:
You know, I wish//mum could see you now.  
	3/228
	1504+09

16:43+01
	1508+04

16:45+12
	3+11

2+11
	TARA TO SHANIA:
(You know,) I wish mum could see you now.  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA NODS.
	
	


	
	SHANIA TO TARA:
Yeah, me, too.  
	3/229
	1510+06

16:46+22
	1512+12

16:48+12
	2+06

1+14
	SHANIA TO TARA:
Yeah, me, too.  

	
	
	
	


	
	TARA TURNS TO HER, GESTURES.
	
	


	
	TARA TO SHANIA:
Well, come here, then.  
	3/230
	1514+04

16:49+12
	1516+10

16:51+02
	2+06

1+14
	TARA TO SHANIA:
Well, come here, then.  

	
	
	
	


	
	THEY EMBRACE WATCHED BY BRIAN.
	
	


	
	TARA TO SHANIA:
Love you, yeah.  
	3/231
	1521+05

16:54+05
	1524+15

16:56+15
	3+10

2+10
	TARA TO SHANIA the SHANIA TO TARA:
- Love you, yeah.  
- Love you, too.  

	
	
	
	


	
	SHANIA TO TARA:
Love you, too.  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT AS SHANIA TURNS, STEPS TO TAXI.
	
	


	
	SHANIA TO TARA/BRIAN:
Well//I guess this is it, then.  
	3/232
	1529+05

16:59+13
	1534+06

17:02+22
	5+01

3+09
	SHANIA TO TARA/BRIAN then BRIAN TO SHANIA:
- (Well,) I guess this is it, then.  
- You bring us home a medal.  

	
	
	
	


	
	BRIAN TO SHANIA:
You bring us home a medal.  
	
	
	
	
	

	
	
	
	


	
	SHE GESTURES.
	
	


	
	SHANIA TO BRIAN:
Done!  
	3/233
	1535+11

17:03+19
	1537+15

17:05+07
	2+04

1+12
	SHANIA TO BRIAN:
Done!  

	
	
	(RUNS OVER SCENE END)
	


	
	TARA SMILES.
	TARA:  GIGGLES
	


	
	SHANIA TO tara/BRIAN:
All right, see you, yeah.  
	3/234
	1538+10

17:05+18
	1541+10

17:07+18
	3+00

2+00
	SHANIA TO tara/BRIAN:
All right, see you, yeah.  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA CLIMBS INTO TAXI, CLOSES DOOR - BRIAN AND SHANIA GESTURE TO EACH OTHER - CUT TO (HIGH ANGLE) TAXI PULLS AWAY.
	TAXI DOOR:  CLOSES/FX:  TAXI
	


	42
	INT.  TAXI - DAY
(TRAVELLING - SHANIA'S P.O.V.) THROUGH REAR WINDOW TO BRIAN AND TARA - WAVE - END ON SHANIA - TURNS TOWARDS, REACTS. 
	
	

	Starts
	
	
	

	1551+11

17:14+11
	
	
	


	43
	INT.  TEMPLE HOUSE  LANDING - DAY
THROUGH DOORWAY TO LISA IN HER BEDROOM - PLACES WASH-BAG INTO OPEN SUITCASE ON BED -
	
	

	Starts
	
	
	

	1560+12

17:20+12
	
	
	


	1562+12

17:21+20
	MUSIC CUE:  OUT
	MUSIC:  FADE OUT
	


	
	- CLOSES LID AS DAVID ENTERS IN F.G., KNOCKS ON DOOR-FRAME - SHE LOOKS AT HIM, SMILES.
	FX:
	


	
	DAVID TO LISA:
You ready?  
	3/235
	1565+05

17:23+13
	1567+05

17:24+21
	2+00

1+08
	DAVID TO LISA:
You ready?  

	
	
	
	


	
	SHE ZIPS SUITCASE CLOSED AS HE STEPS THROUGH DOORWAY.
	FX:  ZIP/DAVID:  CHUCKLES 
	


	44
	INT.  TEMPLE HOUSE  LISA'S BEDROOM - DAY
DAVID GLANCES AROUND - GESTURES TO TROPHY-COVERED DESK.
	
	

	Starts
	
	
	

	1569+02

17:26+02
	
	
	


	
	DAVID TO LISA:
We're gonna need to get a cabinet for all these soon. 
	3/236
	1571+11

17:27+19
	1575+11

17:30+11
	4+00

2+16
	DAVID TO LISA:
We're gonna need to get a cabinet for all these soon.

	
	
	
	


	
	LISA ENTERS, GLANCES AT HIM -
	
	


	
	LISA TO DAVID:
Oh.  
	
	
	
	
	

	
	
	
	


	
	- LIFTS RUCKSACK.
	
	


	
	DAVID TO LISA:
Listen, um//before we go there's, er, there's something that I want you to have.  
	3/237
	1577+09

17:31+17
	1582+04

17:34+20
	4+11

3+03
	DAVID TO LISA:
Listen, before we go ...  

	
	
	(RUNS OVER SCENE END)
	


	
	INTERCUT BETWEEN THEM AS SHE TURNS TO HIM, REACTS.
	
	


	
	
	3/238
	1582+07

17:34+23
	1586+05

17:37+13
	3+14

2+14
	DAVID TO LISA:
... there's something that I want you to have.  

	
	
	
	


	
	DAVID HOLDS OUT GOLD MEDAL.
	
	


	
	LISA TO DAVID:
Oh, Dad, I ... 
	3/239
	1586+14

17:37+22
	1587+15

17:38+15
	1+01

0+17
	LISA TO DAVID:  (optional)
Oh, Dad, I ...

	
	
	
	


	
	LISA SITS ON TO BED.
	
	


	
	DAVID TO LISA:
You keep it with you.  It's for luck.  
	3/240
	1588+11

17:39+03
	1592+07

17:41+15
	3+12

2+12
	DAVID TO LISA:
You keep it with you.  It's for luck.  

	
	
	
	


	
	CONTINUE TO INTERCUT AS SHE TAKES IT FROM HIM - 
	
	


	1598+00

17:45+08
	MUSIC CUE:  IN
	MUSIC:  FADE IN 
	


	
	- LOOKS DOWN AT IT.
	
	


	
	LISA TO DAVID:
Oh, it's -- it's heavy.  
	3/241
	1601+01

17:47+09
	1604+10

17:49+18
	3+09

2+09
	LISA TO DAVID:
Oh, it's -- it's heavy.  

	
	
	
	


	
	DAVID TO LISA:
Yeah.  
	3/242
	1604+13

17:49+21
	1606+10

17:51+02
	1+13

1+05
	DAVID TO LISA:
Yeah.  

	
	
	
	


	
	END ON LISA - SMILES, LOOKS DOWN.
	
	


	45
	INT.  TEMPLE HOUSE  HALLWAY - DAY
ELLIE STEPS TO FOOT OF STAIRS, LOOKS UP.
	
	

	Starts
	
	
	

	1613+10

17:55+18
	
	
	


	
	ELLIE TO LISA:
You look like you're going forever, the amount you've packed.  
	3/243
	1614+14

17:56+14
	1619+10

17:59+18
	4+12

3+04
	ELLIE TO LISA:
You look like you're going forever, the amount you've packed.  

	
	
	
	


	
	LISA ENTERS FROM F.G. STAIRS - EMBRACES ELLIE.
	FX:  FOOTSTEPS
	


	
	LISA TO ELLIE:
Bye, Mum.  
	
	
	
	
	

	
	
	
	


	
	ELLIE TO LISA:
I'll be there to see you.  But don't put too much pressure on yourself.  Okay?  
	3/244
	1620+03

18:00+03
	1625+08

18:03+16
	5+05

3+13
	ELLIE TO LISA:
I'll be there to see you.  But don't put too much pressure on yourself.  Okay?  

	
	
	
	


	
	THEY LEAN BACK, LOOK AT EACH OTHER AS DAVID ENTERS FROM STAIRS.
	
	


	
	DAVID TO ELLIE:
Come on, Ellie//this is what she was made for.  
	
	
	
	
	

	
	
	
	


	
	CUT AWAY AS HE WALKS AROUND THEM TOWARDS.
	
	


	
	
	3/245
	1625+11

18:03+19
	1628+06

18:05+14
	2+11

1+19
	DAVID TO ELLIE:
This is what she was made for.  

	
	
	
	


	
	CUT IN AS LISA TURNS TO ELLIE.
	
	


	
	ELLIE TO LISA:
I'm always here for you.  Regardless.  
	3/246
	1628+13

18:05+21
	1632+04

18:08+04
	3+07

2+07
	ELLIE TO LISA:
I'm always here for you.  Regardless.  

	
	
	
	


	
	LISA REACTS -
	
	


	
	LISA TO ELLIE:
Bye.  
	3/247
	1633+04

18:08+20
	1634+12

18:09+20
	1+08

1+00
	LISA TO ELLIE:
Bye.  

	
	
	
	


	
	- STEPS BACK - TURNS, WALKS OFF - ELLIE FOLLOWS HER TO FRONT DOOR, STOPS BY IT.
	CAR:  STARTS
	


	46
	EXT.  TEMPLE HOUSE  DRIVEWAY - DAY
THROUGH CLOSED DRIVER'S WINDOW TO DAVID AND LISA IN CAR -
	MUSIC:  OUT/IN
	

	Starts
	
	
	

	1645+00

18:16+16
	
	
	


	1646+00

18:17+08
	MUSIC CUE:  OUT/IN
	
	


	
	- IT PULLS AWAY.
	FX:  
	


	47
	INT.  HOTEL  SHANIA'S ROOM - DAY
TV SHOWS TV NEWS PRESENTER (SEATED).
	
	

	Starts
	
	
	

	1650+02

18:20+02
	
	
	


	
	TV NEWS PRESENTER (THRU TV):
Excitement is building for tomorrow as visitors from all over the world ... 
	3/248
	1650+04

18:20+04
	1656+04

18:24+04
	6+00

4+00
	TV NEWS PRESENTER (THRU TV):  (italics)
Excitement is building for tomorrow as visitors from all over the world ...

	
	
	
	


	
	DOWN TO WELCOME PACK RESTING ON PILLOW.
	
	


	
	TV NEWS PRESENTER (THRU TV):
... pour//into the capital for the Athletics//World Championships here in London.  
	3/249
	1656+07

18:24+07
	1661+05

18:27+13
	4+14

3+06
	TV NEWS PRESENTER (THRU TV):  (italics)
... pour into the capital for the Athletics World Championships here in London.  

	
	
	(RUNS OVER SCENE END)
	


	
	CUT AWAY TO SHANIA AS SHE UNPACKS SUITCASE, GLANCES AT O.S. TV.
	
	


	
	TV NEWS PRESENTER (THRU TV):
Our Sports Editor sat down with some of Great//Britain's top athletes ahead of the event.  
	3/250
	1661+08

18:27+16
	1668+01

18:32+01
	6+09

4+09
	TV NEWS PRESENTER (THRU TV):  (italics)
Our Sports Editor sat down with some of Great Britain's top athletes ahead of the event.  

	
	
	(RUNS OVER SCENE END)
	


	
	INTERCUT WITH TV.
	
	


	
	TV NEWS PRESENTER (THRU TV):
Golden girl Trix Warren is hoping that third time's a charm.
	3/251
	1668+04

18:32+04
	1674+04

18:36+04
	6+00

4+00
	TV NEWS PRESENTER (THRU TV):  (italics)
Golden girl Trix Warren is hoping that third time's a charm. 

(CHARM:  IMPLIES 'LUCKY')

	
	
	
	


	1672+00

18:34+16
	MUSIC CUE:  OUT
	MUSIC:  FADE OUT THRU PREVIOUS DIALOGUE
	


	1674+05

18:36+05
	SCREEN CHANGES - SHOWS TRIX.
	
	


	
	TRIX (THRU TV):
I can feel it through every fibre of my being that I'm ready//to go out there and do it.  
	3/252
	1674+07

18:36+07
	1681+02

18:40+18
	6+11

4+11
	TRIX (THRU TV):  (italics)
I can feel it through every fibre of my being that I'm ready to go out there and do it.  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA STEPS TO TV -
	
	


	
	TRIX (THRU TV):
I mean//I've worked hard for this//and I think this is the year to go in there and come home//with a gleaming medal.  
	3/253
	1681+05

18:40+21
	1688+03

18:45+11
	6+14

4+14
	TRIX (THRU TV):  (italics)
I've worked hard for this and I think this is the year to come home with a gleaming medal.  

	
	
	(RUNS OVER SCENE END)
	


	
	- TURNS, CONTINUES UNPACKING SUITCASE.
	
	


	
	TV NEWS PRESENTER (THRU TV):
And let's not forget//the new girl on the UK sprinting scene.  
	3/254
	1688+06

18:45+14
	1693+01

18:48+17
	4+11

3+03
	TV NEWS PRESENTER (THRU TV):  (italics)
And let's not forget the new girl on the UK sprinting scene.  

	
	
	(RUNS OVER SCENE END)
	


	
	SHE STEPS THROUGH DOORWAY INTO BATHROOM -
	
	


	
	TV NEWS PRESENTER (THRU TV):
Shania Andrews has made a big impact this year.  
	3/255
	1693+04

18:48+20
	1698+05

18:52+05
	5+01

3+09
	TV NEWS PRESENTER (THRU TV):  (italics)
Shania Andrews has made a big impact this year.  

	
	
	
	


	
	- REACTS, LOOKS AT TV.
	
	


	
	TV NEWS PRESENTER (THRU TV):
And, controversially, quit//the four by one hundred metres relay team after a disastrous performance in Barcelona.  
	3/256
	1698+08

18:52+08
	1703+05

18:55+13
	4+13

3+05
	TV NEWS PRESENTER (THRU TV):  (italics)
And, controversially, quit the 4x100 metres relay team ...  

	
	
	(RUNS OVER SCENE END)
	


	
	
	3/257
	1703+08

18:55+16
	1707+11

18:58+11
	4+03

2+19
	TV NEWS PRESENTER (THRU TV):  (italics)
... after a disastrous performance in Barcelona.  

	
	
	
	


	
	TV SCREEN SHOWS SHANIA.
	
	


	
	SHANIA (THRU TV):
I just prefer running on my own.  I'm not really used to being in a team ...
	3/258
	1707+14

18:58+14
	1712+14

19:01+22
	5+00

3+08
	SHANIA (THRU TV):  (italics)
I just prefer running on my own.  I'm not really used to being in a team ...

	
	
	
	


	
	CONTINUE TO INTERCUT AS SHANIA QUICKLY GRABS REMOTE CONTROL FROM BED -
	
	


	
	SHANIA (THRU TV):
... so I think the relay was//becoming a bit of a dis...
(SHE STARTS TO SAY 'DISTRACTION')
	3/259
	1713+01

19:02+01
	1715+13

19:03+21
	2+12

1+20
	SHANIA (THRU TV):  (italics)
... so I think the relay was becoming a bit of a dis...
(SHE STARTS TO SAY 'DISTRACTION')

	
	
	(RUNS OVER SCENE END)
	


	
	- SWITCHES OFF TV, REACTS.
	SHANIA:  SIGHS DEEPLY
	


	1724+01

19:09+09
	LAST FRAME OF ACTION REEL 3A/3B

FOOTAGE FROM SUBTITLE NO:  3/259 TO LAST FRAME ACTION:

FOOTAGE FROM 1ST FRAME ACTION TO LAST FRAME ACTION:      
	8+04
1724+01
19:09+09
	



