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	1
	INT.  NATIONAL ACADEMY OF SPORT  PHYSIO ROOM - DAY
CARL SEATED AT DESK - WRITES.
	
	

	Starts
	
	
	

	0+00

00:00+00
	
	
	


	
	SHANIA SEATED ON EDGE OF TREATMENT TABLE - INTERCUT AS SHE TURNS, LOOKS AT HIM.
	
	


	
	SHANIA TO CARL:
So what's your story, then?
	2/1
	6+02

00:04+02
	9+00

00:06+00
	2+14

1+22
	SHANIA TO CARL:
So what's your story, then?
(STORY:  BACKGROUND)

	
	
	
	


	
	HE GESTURES.
	
	


	
	CARL TO SHANIA:
Could you stand over there, please?  
	2/2
	9+03

00:06+03
	12+03

00:08+03
	3+00

2+00
	CARL TO SHANIA:
Could you stand over there, (please)?  

	
	
	
	


	
	CONTINUE TO INTERCUT AS SHE STANDS, STEPS TO END OF TREATMENT TABLE.
	
	


	
	CARL TO SHANIA:
I started out as a runner.  I was four hundred metres.  
	2/3
	15+05

00:10+05
	20+13

00:13+21
	5+08

3+16
	CARL TO SHANIA:
I started out as a runner.  I was 400 metres.  

	
	
	(RUNS OVER SCENE END)
	


	
	CARL TURNS, GLANCES AT HER AS HE PLACES LID ON TO PEN.
	
	


	
	CARL TO SHANIA:
I was a relay reserve in Beijing.
	2/4
	22+01

00:14+17
	25+13

00:17+05
	3+12

2+12
	CARL TO SHANIA:
I was a relay reserve in Beijing.  

(REFERS TO THE 2008 OLYMPIC GAMES HELD IN BEIJING)

	
	
	
	


	
	HE TOSSES PEN ON TO DESK.
	
	


	
	SHANIA TO CARL:
(SOFTLY) Oh.  
	
	
	
	
	

	
	
	
	


	
	HE STANDS, STEPS TO HER - PLACES HIS HANDS ON HER SHOULDERS.
	
	


	
	CARL TO SHANIA:
If you can turn around, please.  
	2/5
	30+00

00:20+00
	33+00

00:22+00
	3+00

2+00
	CARL TO SHANIA:
If you can turn around, please.  

	
	
	
	


	
	HE TURNS HER AROUND, PLACES HIS HANDS ON HER HIPS.
	
	


	
	CARL TO SHANIA:
Extend that leg towards me.  
	2/6
	36+02

00:24+02
	39+08

00:26+08
	3+06

2+06
	CARL TO SHANIA:
Extend that leg towards me.  

	
	
	
	


	
	HE WATCHES AS SHE LIFTS HER (L) LEG - CONTINUE TO INTERCUT BETWEEN THEM AS HE LOOKS DOWN.
	
	


	
	CARL TO SHANIA:
And the other leg.  
	2/7
	46+06

00:30+22
	49+10

00:33+02
	3+04

2+04
	CARL TO SHANIA:
And the other leg.  

	
	
	(RUNS OVER SCENE END)
	


	
	SHE RAISES HER (R) LEG.
	
	


	
	CARL TO SHANIA:
Okay.  
	2/8
	51+12

00:34+12
	53+04

00:35+12
	1+08

1+00
	CARL TO SHANIA:
Okay.  

	
	
	
	


	
	HE STEPS BEHIND HER - SHE REACTS AS HE PLACES HIS HANDS AROUND HER WAIST.
	
	


	
	SHANIA TO CARL:
So, um, why d'you stop running?  
	2/9
	60+14

00:40+14
	64+01

00:42+17
	3+03

2+03
	SHANIA TO CARL:
So, why did you stop running?  

	
	
	
	


	
	CARL TO SHANIA:
There's a slight//curvature.  You might have tight quads.  
	2/10
	64+04

00:42+20
	69+13

00:46+13
	5+09

3+17
	CARL TO SHANIA:
There's a slight curvature.  You might have tight quads.  

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT AS HE LEANS BACK, TURNS HER TO FACE HIM.
	
	


	
	CARL TO SHANIA:
Can you turn and face me, please?  
	2/11
	70+12

00:47+04
	74+10

00:49+18
	3+14

2+14
	CARL TO SHANIA:
Can you turn and face me, please?  

	
	
	(RUNS OVER SCENE END)
	


	
	HE PLACES HIS HANDS ON HER SHOULDERS - TURNS HER TO FACE HIM - CONTINUE TO INTERCUT AS HE KNEELS IN FRONT OF HER, LOOKS DOWN AT HER LEGS.
	SHANIA:  CLEARS THROAT
	


	
	SHANIA TO CARL:
You seem very good at your job.  
	2/12
	85+05

00:56+21
	89+00

00:59+08
	3+11

2+11
	SHANIA TO CARL:
You seem very good at your job.  
(IMPLIES 'FOCUSSED')

	
	
	(RUNS OVER SCENE END)
	


	
	HE GLANCES UP AT HER - SHE REACTS, ROLLS HER EYES.
	
	


	
	CARL TO SHANIA:
Okay.
	2/13
	93+00

01:02+00
	95+12

01:03+20
	2+12

1+20
	CARL TO SHANIA:
Okay.  All done.  

	
	
	(RUNS OVER SCENE END)
	


	
	HE CLAPS HIS HANDS, STANDS.
	MUSIC:  FADE IN THRU CARL:  CLAPS
	


	94+08

01:03+00
	MUSIC CUE:  IN
	
	


	
	CARL TO SHANIA:
All done.  
	
	
	
	
	

	
	
	
	


	
	TRACK WITH AS HE TURNS, SITS AT DESK - SHANIA TURNS, BENDS - PICKS UP TRACKSUIT TOP, TRAINERS AND HOLDALL - CARL GLANCES AT HER AS HE MAKES NOTES.
	
	


	
	CARL TO SHANIA:
You got//strong glutes.
	2/14
	105+00

01:10+00
	106+13

01:11+05
	1+13

1+05
	CARL TO SHANIA:
(You got) strong glutes.  

(GLUTES:  GLUTEUS - ONE OF THREE PAIRED MUSCLES OF THE BUTTOCKS)

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT AS SHE TURNS TO HIM.
	
	


	
	CARL TO SHANIA:
Could you take//this to Tommy for me, please?  
	2/15
	108+02

01:12+02
	112+01

01:14+17
	3+15

2+15
	CARL TO SHANIA:
Could you take this to Tommy for me, please?  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA TO CARL:
Oh, yeah.  Sure.  
	2/16
	112+04

01:14+20
	115+06

01:16+22
	3+02

2+02
	SHANIA TO CARL:
Oh, yeah.  Sure.  

	
	
	(RUNS OVER SCENE END)
	


	
	HE RAISES HIS EYEBROWS AS HE HANDS FOLDER TO HER - SHE TURNS, EXITS - END ON CARL - GLANCES INTO B.G. AT O.S. SHANIA.
	MUSIC:  BUILDS

DOOR:  CLOSES
	


	
	usa coach (V.O.) TO FEMALE ATHLETE (THRU COMPUTER SCREEN):
Good, good, good.  Keep that drive ...
	2/17
	129+03

01:26+03
	132+14

01:28+14
	3+11

2+11
	usa coach (V.O.) TO FEMALE ATHLETE (THRU COMPUTER SCREEN):  (ITALICS)
Good, good, good.  Keep that drive, keep that drive ...

	
	
	(RUNS OVER SCENE END)
	


	2
	INT.  NATIONAL ACADEMY OF SPORT  TOMMY'S OFFICE - DAY
COMPUTER SCREEN SHOWS WOMEN'S USA RELAY TEAM PRACTICE.
	
	

	Starts
	
	
	

	130+10

01:27+02
	
	
	


	
	usa coach TO FEMALE ATHLETE (THRU COMPUTER SCREEN):
... keep that drive, keep that drive.  Come on.  
	
	
	
	
	

	
	
	
	


	
	FEMALE ATHLETE TO FEMALE ATHLETE (THRU COMPUTER SCREEN):
Stick!  
	2/18
	133+01

01:28+17
	136+10

01:31+02
	3+09

2+09
	FEMALE ATHLETE TO FEMALE ATHLETE (THRU COMPUTER SCREEN):  (ITALICS) THEN usa coach TO FEMALE ATHLETES (THRU COMPUTER SCREEN):  (ITALICS)
- Stick!  
- Change, change, change ...!  
(STICK:  US VERNACULAR - REFERS TO RELAY BATON)

	
	
	
	


	
	usa coach TO FEMALE ATHLETES (THRU COMPUTER SCREEN):
Change, change, change, change!  
	
	
	
	
	

	
	
	
	


	135+10

01:30+10
	MUSIC CUE:  OUT
	MUSIC:  FADE OUT
	


	
	usa coach TO FEMALE ATHLETE (THRU COMPUTER SCREEN):
Again, watch that hand.  
	2/19
	138+03

01:32+03
	139+12

01:33+04
	1+09

1+01
	usa coach TO FEMALE ATHLETE (THRU COMPUTER SCREEN):  (OPTIONAL - ITALICS)
Watch that hand.  
(WATCH:  BE AWARE OF)

	
	
	
	


	
	CUT AWAY AS IT CONTINUES.
	FX:  KNOCK AT DOOR
	


	
	usa coach TO FEMALE ATHLETE (THRU COMPUTER SCREEN):
Coming straight back, yeah?  Good.  
	
	
	
	
	

	
	
	
	


	
	SHANIA'S SILHOUETTE AT GLASS PANELLED DOOR - SHE KNOCKS - INTERCUT WITH TOMMY SEATED AT DESK - LOOKS AT COMPUTER SCREEN.
	KNOCKING:  CONTINUES 
	


	
	TOMMY:
(CALLS) Yeah, yeah!  
	2/20
	144+04

01:36+04
	146+08

01:37+16
	2+04

1+12
	TOMMY:
Yeah, yeah!  

	
	
	
	


	
	CUT AWAY AS SHANIA ENTERS THROUGH B.G. DOORWAY CLUTCHING FOLDER.
	DOOR:  OPENS/FX:  B.G. CHATTER (THRU COMPUTER SCREEN)
	


	
	SHANIA TO TOMMY:
Um ... (CLEARS THROAT) Carl//asked me to give you this.  
	2/21
	151+00

01:40+16
	154+00

01:42+16
	3+00

2+00
	SHANIA TO TOMMY:
Carl asked me to give you this.  

	
	
	
	


	
	INTERCUT BETWEEN THEM AS SHE HANDS IT TO HIM - HE GLANCES AT IT -
	
	


	
	TOMMY TO SHANIA:
Mmm-hmm.
	
	
	
	
	

	
	
	
	


	
	- DROPS IT ON TO DESK.
	
	


	
	SHANIA TO TOMMY:
Who are they?  
	2/22
	155+10

01:43+18
	161+04

01:47+12
	5+10

3+18
	SHANIA TO TOMMY THEN TOMMY TO SHANIA:
- Who are they?  
- USA.  The fastest.  

	
	
	(RUNS OVER SCENE END)
	


	
	TOMMY TO SHANIA:
USA.  The fastest.  
	
	
	
	
	

	
	
	
	


	
	THEY LOOK AT RELAY TEAM PRACTICE ON COMPUTER SCREEN.
	
	


	
	TOMMY TO SHANIA:
See how they move as a team?  You know, she knows when the stick's coming.
	2/23
	162+05

01:48+05
	168+05

01:52+05
	6+00

4+00
	TOMMY TO SHANIA:
See how they move as a team?  (You know,) she knows when the stick's coming. 

(STICK:  REFERS TO THE RELAY BATON)

	
	
	
	


	
	SHANIA TO TOMMY:
That doesn't look like how we do it.  
	2/24
	168+13

01:52+13
	174+03

01:56+03
	5+06

3+14
	SHANIA TO TOMMY THEN TOMMY TO SHANIA:
- That doesn't look like how we do it.  
- It's because they use the downpass.  

	
	
	(RUNS OVER SCENE END)
	


	
	TOMMY TO SHANIA:
It's because//they use the downpass.  
	
	
	
	
	

	
	
	
	


	
	TOMMY GESTURES.
	
	


	
	TOMMY TO SHANIA:
Stick comes in a downward motion.  Look ... (SLOWLY) ... just like ... that.  
	2/25
	174+06

01:56+06
	178+00

01:58+16
	3+10

2+10
	TOMMY TO SHANIA:
Stick comes in a downward motion.  Look ... 

	
	
	
	


	
	
	2/26
	178+03

01:58+19
	183+03

02:02+03
	5+00

3+08
	TOMMY TO SHANIA:
... just like ... that.  

	
	
	
	


	
	SHANIA LOOKS DOWN AT COMPUTER SCREEN.
	CHATTER (THRU COMPUTER SCREEN):  CONTINUES 
	


	
	TOMMY TO SHANIA:
Gives you a whole metre of extra distance.  
	2/27
	183+12

02:02+12
	188+03

02:05+11
	4+07

2+23
	TOMMY TO SHANIA:
Gives you a whole metre of extra distance.  

	
	
	
	


	
	SHANIA TO TOMMY:
Well, why//don't we do it like that?  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT WITH COMPUTER SCREEN.
	
	


	
	
	2/28
	188+06

02:05+14
	191+08

02:07+16
	3+02

2+02
	SHANIA TO TOMMY:
Well, why don't we do it like that?  

	
	
	(RUNS OVER SCENE END)
	


	
	TOMMY TURNS, LOOKS UP AT HER.
	
	


	
	TOMMY TO SHANIA:
Because it's very risky.  Bigger chance of dropping the//stick.  
	2/29
	192+08

02:08+08
	196+13

02:11+05
	4+05

2+21
	TOMMY TO SHANIA:
Because it's very risky.  Bigger chance of dropping the stick.  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA TO TOMMY:
Yeah, but if it's faster ... 
	2/30
	197+00

02:11+08
	204+01

02:16+01
	7+01

4+17
	SHANIA TO TOMMY THEN TOMMY TO SHANIA:
- Yeah, but if it's faster ...
- Those girls have been together for years.  

	
	
	(RUNS OVER SCENE END)
	


	
	TOMMY TO SHANIA:
Ah, look, those//girls have been together for years.  
	
	
	
	
	

	
	
	
	


	
	TOMMY TO SHANIA:
You know, see they have//got silk.
	2/31
	204+04

02:16+04
	208+12

02:19+04
	4+08

3+00
	TOMMY TO SHANIA:
You know, (see) they have got silk. 

(-- SILK:  NATURAL FIBRE - IMPLIES A SMOOTH CHANGEOVER - SEE SUBTITLE NO: 1/237)

	
	
	(RUNS OVER SCENE END)
	


	
	HE GESTURES.
	
	


	
	TOMMY TO SHANIA:
What we have isn't even polyester.
	2/32
	209+15

02:19+23
	213+07

02:22+07
	3+08

2+08
	TOMMY TO SHANIA:
What we have isn't even polyester.

(-- POLYESTER:  MAN-MADE FIBRE - IMPLIES THEIR CHANGEOVER IS CLUMSY)  

	
	
	
	


	
	HE TURNS, PICKS UP FOLDER.
	
	


	
	TOMMY TO SHANIA:
Bye-bye.  
	2/33
	214+02

02:22+18
	216+04

02:24+04
	2+02

1+10
	TOMMY TO SHANIA:
Bye-bye.  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA TURNS, WALKS INTO B.G. - OPENS DOOR, MOVES TO EXIT.
	FX:
	


	3
	INT.  NATIONAL ACADEMY OF SPORT  CHANGING ROOM - DAY
TILTING UP OVER TRIX AS SHE SITS INTO BATH OF ICE WATER - LEANS BACK, PLACES TOWEL ACROSS HER EYES - CUT AWAY AS SHANIA ENTERS THROUGH B.G. DOORWAY.
	TRIX:  MUMBLES
	

	Starts
	
	
	

	222+04

02:28+04
	
	
	


	
	SHANIA TO TRIX:
Hey, Trix.  
	2/34
	233+15

02:35+23
	236+07

02:37+15
	2+08

1+16
	SHANIA TO TRIX:
Hey, Trix.  

	
	
	
	


	
	SHE CONTINUES TOWARDS.
	DOOR:  CLOSES 
	


	
	TRIX TO SHANIA:
Hi.  
	
	
	
	
	

	
	
	
	


	
	INTERCUT BETWEEN THEM.
	
	


	
	TRIX TO SHANIA:
Good first week?  
	2/35
	238+09

02:39+01
	240+15

02:40+15
	2+06

1+14
	TRIX TO SHANIA:
Good first week?  

	
	
	
	


	
	SHANIA PLACES HOLDALL ON TO BENCH -
	
	


	
	SHANIA TO TRIX:
Um//yeah, it was all right.  
	2/36
	242+15

02:41+23
	245+05

02:43+13
	2+06

1+14
	SHANIA TO TRIX:
Yeah, it was all right.  

	
	
	
	


	
	- STEPS PAST TRIX'S REFLECTION IN MIRROR.
	
	


	
	SHANIA TO TRIX:
You know, I don't get it.  
	2/37
	246+06

02:44+06
	249+04

02:46+04
	2+14

1+22
	SHANIA TO TRIX:
You know, I don't get it.  

	
	
	
	


	
	SHE TAKES CLEAN TOWEL FROM PILE - GESTURES.
	
	


	
	SHANIA TO TRIX:
So -- the anchor, the last runner, is meant to be the fastest, right?  
	2/38
	249+07

02:46+07
	257+07

02:51+15
	8+00

5+08
	SHANIA TO TRIX:
So, the anchor, the last runner, is meant to be the fastest, right?  

	
	
	
	


	
	TRIX TO SHANIA:
Yeah.  
	
	
	
	
	

	
	
	
	


	
	SHANIA TO TRIX:
So why is Lisa running it?  You're faster than her.  
	2/39
	258+09

02:52+09
	263+07

02:55+15
	4+14

3+06
	SHANIA TO TRIX:
So why is Lisa running it?  You're faster than her.  

	
	
	
	


	
	PULL FOCUS ON TRIX'S REFLECTION AS SHANIA TURNS, STEPS AWAY - TRIX REMOVES TOWEL FROM OVER HER EYES.
	
	


	
	TRIX TO SHANIA:
Huh.  Well ... that's because my daddy was only a maths teacher.   
	2/40
	265+06

02:56+22
	271+00

03:00+16
	5+10

3+18
	TRIX TO SHANIA:
Well ... that's because my daddy was only a maths teacher.   

	
	
	
	


	
	SHANIA REACTS.
	
	


	
	BELLE TO SHANIA/trix:
What's up, ladies?//You all right?
	2/41
	271+08

03:01+00
	275+11

03:03+19
	4+03

2+19
	BELLE TO SHANIA/trix:
What's up, ladies?  You all right?

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT AS BELLE ENTERS, WALKS PAST SHANIA INTO B.G. - TURNS TOWARDS.
	
	


	
	BELLE TO SHANIA/trix:
You lot heard about this fund-raiser on the fifteenth?  
	2/42
	275+14

03:03+22
	279+05

03:06+05
	3+07

2+07
	BELLE TO SHANIA/trix:
You lot heard about this fund-raiser on the 15th?  

	
	
	
	


	
	SHANIA SITS.
	
	


	
	SHANIA TO BELLE:
No.  
	2/43
	279+08

03:06+08
	281+02

03:07+10
	1+10

1+02
	SHANIA TO BELLE:
No.  

	
	
	
	


	
	BELLE TO SHANIA/TRIX:
My//two favourite kind of people are gonna be there.  
	2/44
	281+05

03:07+13
	288+00

03:12+00
	6+11

4+11
	BELLE TO SHANIA/TRIX:
My two favourite kind of people are gonna be there.  Fit men and rich men.  
(FIT:  VERNACULAR - IMPLIES 'HANDSOME')

	
	
	(RUNS OVER SCENE END)
	


	
	BELLE TO SHANIA/trix:
Fit men and rich men.  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT BETWEEN THEM AS SHANIA SMILES.
	
	


	
	BELLE TO SHANIA/trix:
Gonna find myself a cross-//breed.  (CHUCKLES) 
	2/45
	288+07

03:12+07
	291+13

03:14+13
	3+06

2+06
	BELLE TO SHANIA/trix:
Gonna find myself a cross-breed.
(BETWEEN FIT AND RICH)

	
	
	(RUNS OVER SCENE END)
	


	
	TRIX SMILES.
	TRIX:  CHUCKLES
	


	
	SHANIA TO trix:
So, what, are//we meant to bring a date?  
	2/46
	293+00

03:15+08
	296+03

03:17+11
	3+03

2+03
	SHANIA TO trix:
(So, what,) are we meant to bring a date?  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA AND BELLE DRINK - CONTINUE TO INTERCUT BETWEEN THEM AS TRIX LOOKS AT SHANIA.
	
	


	
	TRIX TO SHANIA:
(LAUGHS) You as well?  
	2/47
	299+08

03:19+16
	302+03

03:21+11
	2+11

1+19
	TRIX TO SHANIA:
You as well?  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA TO TRIX:
What?  I'm just asking.   What are you laughing at?  
	2/48
	302+06

03:21+14
	305+04

03:23+12
	2+14

1+22
	SHANIA TO TRIX:
(I'm just asking.)   What are you laughing at?  

	
	
	
	


	
	TRIX TO SHANIA:
Hey, I'm married, babe, not blind.  
	2/49
	305+07

03:23+15
	309+01

03:26+01
	3+10

2+10
	TRIX TO SHANIA:
(Hey,) I'm married, babe, not blind.  

	
	
	
	


	
	BELLE TO SHANIA:
Yeah, we saw you looking at Carl.  All dreamy-eyed.  
	2/50
	309+04

03:26+04
	314+15

03:29+23
	5+11

3+19
	BELLE TO SHANIA:
Yeah, we saw you looking at Carl.  All dreamy-eyed.  

	
	
	
	


	
	BELLE GESTURES - SHANIA REACTS, STANDS.
	
	


	
	SHANIA TO BELLE:
Please.  
	2/51
	315+05

03:30+05
	316+11

03:31+03
	1+06

0+22
	SHANIA TO BELLE:
Please.  

	
	
	
	


	
	BELLE TO SHANIA:
Everybody does.  He's got that//whole boy band look going on for him, innit.
	2/52
	317+03

03:31+11
	324+09

03:36+09
	7+06

4+22
	BELLE TO SHANIA:
Everybody does.  He's got that whole boy band look going on for him.

	
	
	(RUNS OVER SCENE END)
	


	
	BELLE TURNS, TIDIES HER HAIR.
	
	


	
	TRIX:
(UNDER) Yes.  
	
	
	
	
	

	
	
	
	


	
	BELLE TO SHANIA:
Telling you, if it weren't for them//rules ... 
	2/53
	325+00

03:36+16
	332+13

03:41+21
	7+13

5+05
	BELLE TO SHANIA:
(Telling you,) if it weren't for them rules I'd have climbed him like a tree already.  

	
	
	(RUNS OVER SCENE END)
	


	
	CUT TO THEIR REFLECTIONS IN MIRRORS.
	
	


	
	BELLE TO SHANIA:
... I'd have climbed him like a tree already.  
	
	
	
	
	

	
	
	
	


	
	SHANIA REACTS.
	SHANIA:  CHUCKLES 
	


	
	BELLE TO SHANIA:
Know what I'm saying?  Real//talk.  
	2/54
	333+00

03:42+00
	336+13

03:44+13
	3+13

2+13
	BELLE TO SHANIA:
Know what I'm saying?  Real talk.  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA TO TRIX/BELLE:
Um, what//rules are you talking about?  
	2/55
	337+00

03:44+16
	343+11

03:49+03
	6+11

4+11
	SHANIA TO TRIX/BELLE THEN TRIX TO SHANIA:
- What rules are you talking about?  
- No relationships between athletes and staff.  

	
	
	(RUNS OVER SCENE END)
	


	
	TRIX TO SHANIA:
No relationships between athletes and staff.  
	
	
	
	
	

	
	
	
	


	
	TRIX LOOKS AT SHANIA, GESTURES.
	
	


	
	TRIX TO SHANIA:
It's an//automatic sacking offence.  
	2/56
	343+14

03:49+06
	349+11

03:53+03
	5+13

3+21
	TRIX TO SHANIA:
It's an automatic sacking offence.  (Anyway,) the Worlds are more important than that.  

	
	
	(RUNS OVER SCENE END)
	


	
	TRIX TO SHANIA:
Anyway, the Worlds are more important than that.  
	
	
	
	
	

	
	
	
	


	
	SHANIA TO TRIX:
Yeah.  
	
	
	
	
	

	
	
	
	


	
	BELLE TO SHANIA:
And, um//be careful of Lisa.  That girl's been hot on him for//years. 
	2/57
	349+14

03:53+06
	356+09

03:57+17
	6+11

4+11
	BELLE TO SHANIA:
And be careful of Lisa.  That girl's been hot on him for years.

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA TO BELLE:
Please, she's the least of my problems right now. 
	2/58
	356+12

03:57+20
	361+12

04:01+04
	5+00

3+08
	SHANIA TO BELLE:
Please, she's the least of my problems right now.

	
	
	
	


	358+12

03:59+04
	MUSIC CUE:  IN 
	MUSIC/SONG (THRU STEREO):  FADE IN THRU PREVIOUS DIALOGUE
	


	
	END ON SHANIA - TURNS, WALKS TOWARDS.
	
	


	4
	EXT.  FLATS - EVENING
(HIGH ANGLE) ACROSS TO MAN ON BALCONY.
	
	

	Starts
	
	
	

	363+08

04:02+08
	
	
	


	5
	INT.  AUNTIE'S HOUSE  LIVING ROOM - EVENING
SHANIA WEARING TIGHT DRESS - LOOKS AT HER REFLECTION IN MIRROR AS SHE APPLIES MAKE-UP - TARA ENTERS THROUGH B.G. DOORWAY CLUTCHING MOBILE PHONE AND CUP - GLANCES AT HER, REACTS.
	MUSIC/SONG (THRU STEREO):  BUILDS
	

	Starts
	
	
	

	367+04

04:04+20
	
	
	


	
	TARA TO SHANIA:
Girl, you're trying//way too hard.  
	2/59
	372+01

04:08+01
	379+04

04:12+20
	7+03

4+19
	TARA TO SHANIA:
Girl, you're trying way too hard.  Like why are you going anyway?

	
	
	(RUNS OVER SCENE END)
	


	
	TARA TO SHANIA:
Like//why are you going anyway?
	
	
	
	
	

	
	
	
	


	
	INTERCUT BETWEEN THEM AS TARA TURNS, SITS ON TO SOFA.
	
	


	
	TARA TO SHANIA:
Do you really think these rich White people are gonna give you money?  
	2/60
	379+07

04:12+23
	383+14

04:15+22
	4+07

2+23
	TARA TO SHANIA:
You think these rich White people are gonna give you money?  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA CONTINUES APPLYING MAKE-UP.
	
	


	
	SHANIA TO TARA:
Loads of Black athletes get funding. 
	2/61
	384+01

04:16+01
	391+01

04:20+17
	7+00

4+16
	SHANIA TO TARA THEN TARA TO SHANIA:
- Loads of Black athletes get funding.
- Yeah, but they don't look like you.  

(TARA'S COMMENT IS DEROGATORY)

	
	
	(RUNS OVER SCENE END)
	


	
	TARA TO SHANIA:
Yeah, but they don't//look like you.  
	
	
	
	
	

	
	
	
	


	
	TARA GLANCES DOWN AT MOBILE PHONE.
	
	


	
	TARA TO SHANIA:
You know, you keep trying to run away, but you've got, like, Primark written all over ya.
	2/62
	391+04

04:20+20
	398+00

04:25+08
	6+12

4+12
	TARA TO SHANIA:
You keep trying to run away, but you've got Primark written all over you.  

(PRIMARK:  LOW BUDGET CLOTHING SHOP)

	
	
	
	


	
	SHANIA REACTS, GLANCES AT HER.
	SHANIA:  EXHALES DEEPLY
	


	
	SONG:
Girl, you are not who you are in the public arena
	2/63
	399+10

04:26+10
	404+00

04:29+08
	4+06

2+22
	SONG:  (OPTIONAL - ITALICS)
Girl, you are not who you are in the public arena

	
	
	
	


	
	SHE TURNS, EXITS - END ON TARA - RAISES HER EYEBROWS, LOOKS DOWN AT MOBILE PHONE.
	
	


	
	SONG:
You become more who you are the more private//you get
	2/64
	405+15

04:30+15
	409+10

04:33+02
	3+11

2+11
	SONG:  (OPTIONAL - ITALICS)
You become more who you are the more private you get

	
	
	
	


	6
	INT.  BUS  TOP DECK - EVENING
(TRAVELLING) SHANIA WEARING EARPHONES - SITS, LOOKS THROUGH WINDOW.
	MUSIC/SONG:  BUILDS
	

	Starts
	
	
	

	409+11

04:33+03
	
	
	


	
	SONG:
So I kick back

Play my position//
And try listen

Cos//there's opportunities//waiting 

It's my decision 
	2/65
	410+04

04:33+12
	414+06

04:36+06
	4+02

2+18
	SONG:  (OPTIONAL - ITALICS)
So I kick back

Play my position, and try listen


	
	
	(RUNS OVER SCENE END)
	


	
	INTERCUT AS SHE OPERATES MP3 PLAYER.
	
	


	
	
	2/66
	414+09

04:36+09
	418+00

04:38+16
	3+07

2+07
	SONG:  (OPTIONAL - ITALICS)

Cos there's opportunities waiting 

It's my decision

	
	
	(RUNS OVER SCENE END)
	


	
	SONG:
The scene's getting ugly//and ugliness that's destroying//the scene 

But I feel beautiful right//now ...
	2/67
	418+03

04:38+19
	422+11

04:41+19
	4+08

3+00
	SONG:  (OPTIONAL - ITALICS)
The scene's getting ugly and ugliness that's destroying the scene

	
	
	(RUNS OVER SCENE END)
	


	
	
	2/68
	422+14

04:41+22
	426+06

04:44+06
	3+08

2+08
	SONG:  (OPTIONAL - ITALICS)
But I feel beautiful right now ...

	
	
	(RUNS OVER SCENE END)
	


	
	CUT AWAY ACROSS TOP DECK.
	
	


	7
	EXT.  STREET - EVENING
(HIGH ANGLE) BUS TRAVELS ALONG BUSY STREET INTO B.G.
	MUSIC/SONG:  OUT THRU FX:
	

	Starts
	
	
	

	427+11

04:45+03
	
	
	


	431+03

04:47+11
	MUSIC CUE:  OUT
	
	


	8
	INT.  FUNCTION SUITE  CORRIDOR - EVENING
THROUGH PICTURE WINDOW AND ACROSS RIVER THAMES TO ST PAUL'S CATHEDRAL.
	MUSIC:  IN/FX:  CHATTER
	

	Starts
	
	
	

	431+04

04:47+12
	
	
	


	431+04

04:47+12
	MUSIC CUE:  IN
	
	


	
	PAN OFF IT TO REVEAL SHANIA CLUTCHING PROGRAMME - WALKS TOWARDS.
	FX:  FOOTSTEPS
	


	
	TRACK BEHIND AS SHE STEPS TO WAITER STANDING AT TABLE COVERED WITH GLASSES OF CHAMPAGNE AND ORANGE JUICE - HE GESTURES - HANDS GLASS OF ORANGE JUICE TO HER.
	
	


	
	SHANIA TO WAITER:
Thanks.  
	
	
	
	
	

	
	
	
	


	
	SHE TURNS, STEPS TO GUESTS GATHERED IN B.G.
	
	


	9
	INT.  FUNCTION SUITE  MAIN AREA - EVENING
ACROSS TO BELLE AND SARAH AMONGST GUESTS - SHANIA IN F.G. - INTERCUT AS SHE GLANCES AROUND, AWKWARDLY ADJUSTS SHORT DRESS.
	
	

	Starts
	
	
	

	447+02

04:58+02
	
	
	


	
	FEMALE photographer TO GUESTs:
Hi, ladies and gentlemen.  Can I just// get a few shots?  
	2/69
	450+13

05:00+13
	455+07

05:03+15
	4+10

3+02
	FEMALE photographer TO GUESTs:  (OPTIONAL)
Hi, ladies and gentlemen.  Can I just get a few shots?  

	
	
	(RUNS OVER SCENE END)
	


	
	FEMALE PHOTOGRAPHER RAISES CAMERA.
	
	


	
	FEMALE PHOTOGRAPHER TO GUESTS:
Thank you, that's great.  
	
	
	
	
	

	
	
	
	


	
	SHANIA LOOKS R, REACTS -
	
	


	
	SARAH TO SHANIA:
Hey, girl.  
	2/70
	457+02

05:04+18
	458+12

05:05+20
	1+10

1+02
	SARAH TO SHANIA:
Hey, girl.  

	
	
	
	


	
	- WAVES - CONTINUE TO INTERCUT AS SARAH AND BELLE WALK TO HER.
	
	


	
	SHANIA TO SARAH:
Hey, how you doing?  
	2/71
	458+15

05:05+23
	461+09

05:07+17
	2+10

1+18
	SHANIA TO SARAH:  (OPTIONAL)
Hey, how you doing?  

	
	
	
	


	
	SARAH AND SHANIA KISS EACH OTHER'S CHEEKS.
	
	


	
	BELLE TO SHANIA:
Hello.  Your turn tonight.  
	2/72
	463+00

05:08+16
	467+06

05:11+14
	4+06

2+22
	BELLE TO SHANIA:
Hello.  Your turn tonight.  

	
	
	
	


	
	BELLE AND SHANIA KISS, LEAN BACK.
	
	


	
	SHANIA TO BELLE:
Yeah.  Any tips?  
	2/73
	468+09

05:12+09
	471+10

05:14+10
	3+01

2+01
	SHANIA TO BELLE:
(Yeah.)  Any tips?  

	
	
	
	


	
	BELLE TO SHANIA:
Um, ditch the OJ ...
	2/74
	471+13

05:14+13
	475+14

05:17+06
	4+01

2+17
	BELLE TO SHANIA:
Ditch the OJ and get something stronger.  
(OJ:  ORANGE JUICE)

	
	
	
	


	
	SHANIA TO BELLE:
Oh. 
	
	
	
	
	

	
	
	
	


	
	BELLE TO SHANIA:
... and get something stronger.  
	
	
	
	
	

	
	
	
	


	
	SHANIA SMILES.
	SHANIA:  CHUCKLES
	


	
	BELLE TO SHANIA:
Makes it easier to talk to these suits.
	2/75
	476+01

05:17+09
	480+00

05:20+00
	3+15

2+15
	BELLE TO SHANIA:
Makes it easier to talk to these suits.  

(-- SUITS:  REFERS TO BUSINESSMEN)

	
	
	
	


	
	SHANIA TO BELLE:
Right.  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT AS THEY TURN, LOOK AT TRIX AND SEAN STANDING WITH ELDRIDGE IN B.G.
	
	


	
	SHANIA TO BELLE/SARAH:
Who's Trix talking to?  
	2/76
	480+05

05:20+05
	484+05

05:22+21
	4+00

2+16
	SHANIA TO BELLE/SARAH THEN BELLE TO SHANIA:
- Who's Trix talking to?  
- The money. 

(BELLE IMPLIES TRIX IS TALKING TO HER WEALTHY SPONSOR)

	
	
	
	


	
	BELLE TO SHANIA:
The money. 
	
	
	
	
	

	
	
	
	


	
	BELLE TO SHANIA:
If she don't bring home that gold, probably dump her for a younger model.  
	2/77
	484+08

05:23+00
	490+00

05:26+16
	5+08

3+16
	BELLE TO SHANIA:
If she don't bring home that gold, probably dump her for a younger model.  

	
	
	
	


	
	BELLE DRINKS.
	
	


	
	SHANIA TO BELLE:
No?  
	
	
	
	
	

	
	
	
	


	
	BELLE TO SHANIA:
Mmm.  
	
	
	
	
	

	
	
	
	


	
	SHANIA TURNS TOWARDS, REACTS.
	
	


	
	SHANIA:
God.
	2/78
	491+02

05:27+10
	492+12

05:28+12
	1+10

1+02
	SHANIA:  (OPTIONAL) THEN BELLE TO SHANIA:  (OPTIONAL)
- God.
- Gonna get a drink.  

	
	
	
	


	
	BELLE TO SHANIA:
Gonna get a drink//See you in a bit.  
	
	
	
	
	 

	
	
	
	


	
	CONTINUE TO INTERCUT AS BELLE WALKS BETWEEN THEM INTO B.G.
	
	


	
	ELDRIDGE TO TRIX:
(OVER) We'll all be cheering you on to win that medal.  
	2/79
	492+15

05:28+15
	495+11

05:30+11
	2+12

1+20
	ELDRIDGE TO TRIX:
We'll all be cheering you on to win that medal.

	
	
	
	


	
	CUT IN ON SEAN AND TRIX.
	
	


	
	TRIX TO ELDRIDGE:
Well//you just keep signing those cheques, Mr Eldridge.  I won't let you down.  
	2/80
	495+14

05:30+14
	501+10

05:34+10
	5+12

3+20
	TRIX TO ELDRIDGE:
You just keep signing those cheques, Mr Eldridge.  I won't let you down.  

	
	
	
	


	
	ELDRIDGE TO TRIX:
Must//mingle.  
	2/81
	501+13

05:34+13
	504+07

05:36+07
	2+10

1+18
	ELDRIDGE TO TRIX:
Must mingle.  

	
	
	(RUNS OVER SCENE END)
	


	
	ELDRIDGE TURNS, WALKS OFF.
	
	


	
	SEAN TO TRIX:
Babe?  
	2/82
	505+12

05:37+04
	508+14

05:39+06
	3+02

2+02
	SEAN TO TRIX THEN TRIX TO SEAN:
- Babe?  
- We'll be fine.  

	
	
	
	


	
	TRIX TO SEAN:
We'll be fine.  
	
	
	
	
	

	
	
	
	


	
	HE REACTS AS SHE DRINKS, TURNS TO HIM.
	CHATTER:  CONTINUES
	


	
	DAVID AND LISA ENTER THROUGH DOORWAY (ARM-IN-ARM).
	
	


	
	FEMALE PHOTOGRAPHER TO DAVID:
Mr//Temple. 
	
	
	
	
	

	
	
	
	


	
	MALE PHOTOGRAPHER TO LISA:
Lisa, just one.
	
	
	
	
	

	
	
	
	


	
	SHANIA TURNS - INTERCUT AS DAVID AND LISA POSE FOR PHOTOGRAPHS.
	FX:  CAMERAS 
	


	
	DAVID TO PHOTOGRAPHERS:
Okay, thank you.  
	2/83
	523+07

05:48+23
	527+12

05:51+20
	4+05

2+21
	DAVID TO PHOTOGRAPHERS THEN PHOTOGRAPHER TO DAVID:
- Okay, thank you.  
- That's lovely.  Thank you very much.  

	
	
	
	


	
	PHOTOGRAPHER TO DAVID:
(UNDER) Thank you, that's lovely.  Thank you very much.  
	
	
	
	
	

	
	
	
	


	
	THEY WALK AMONGST GUESTS INTO B.G. AS SHANIA TURNS TO WAITRESS BY HER.
	
	


	
	SHANIA TO WAITRESS:
Yeah, thanks.  
	2/84
	532+09

05:55+01
	535+01

05:56+17
	2+08

1+16
	SHANIA TO WAITRESS:
Yeah, thanks.  

	
	
	
	


	
	SHE SWAPS HER ORANGE JUICE FOR GLASS OF CHAMPAGNE - END ON ELDRIDGE AS SHANIA DRAINS GLASS IN F.G. (SOFT FOCUS).
	MUSIC:  OUT/MUSIC/SONG:  IN
	


	541+06

06:00+22
	MUSIC CUE:  OUT/IN
	
	


	10
	LATER:
INTERCUT AS GUESTS DANCE - SHANIA WATCHES - DRAINS GLASS - STEPS BETWEEN DANCING GUESTS, TAKES FULL GLASS OF CHAMPAGNE FROM WAITER.
	FX:  LOUD CHATTER
	

	Starts
	
	
	

	541+11

06:01+03
	
	
	


	
	MAN:
(THRU MUSIC) No, well, I'm very pleased to be here.  
	
	
	
	
	

	
	
	
	


	
	SHANIA TO WAITER:
(UNDER) Thanks.  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT AS SHE TURNS, ACCIDENTALLY BUMPS INTO LISA - LISA REACTS.
	
	


	
	LISA TO SHANIA:
Ooh!//Watch it.
	2/85
	575+13

06:23+21
	578+12

06:25+20
	2+15

1+23
	LISA TO SHANIA THEN SHANIA TO LISA:
- Watch it.
- Sorry.

(WATCH IT:  ALMOST THREATENING - IMPLIES 'BE CAREFUL')

	
	
	
	


	
	MAN:
(UNDER) I think it's a very worthwhile investment.  
	
	
	
	
	

	
	
	
	


	
	SHANIA TO LISA:
(OVER) Sorry.
	
	
	
	
	

	
	
	
	


	
	LISA TO SHANIA:
I think you've had//enough.  
	2/86
	579+04

06:26+04
	582+06

06:28+06
	3+02

2+02
	LISA TO SHANIA:
I think you've had enough.  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA LOOKS AT HER.
	
	


	
	SHANIA TO LISA:
What?  
	2/87
	582+09

06:28+09
	584+01

06:29+09
	1+08

1+00
	SHANIA TO LISA:
What?  

	
	
	
	


	
	LISA TURNS TO GUESTS, SMILES.
	LISA:  CHUCKLES NERVOUSLY
	


	
	SHANIA TO LISA:
What, you're gonna get your daddy to chuck me out, are ya?  
	2/88
	585+07

06:30+07
	589+10

06:33+02
	4+03

2+19
	SHANIA TO LISA:
What, you're gonna get your daddy to chuck me out, (are you?) 

	
	
	
	


	
	CONTINUE TO INTERCUT BETWEEN THEM AS LISA TURNS TO HER.
	
	


	
	LISA TO SHANIA:
Excuse me?  
	2/89
	589+13

06:33+05
	591+04

06:34+04
	1+07

0+23
	LISA TO SHANIA:
Excuse me?  

	
	
	
	


	
	SHANIA TO SPONSORS:
Daddy's little girl wanted to run anchor //so daddy made it happen.   
	2/90
	591+07

06:34+07
	596+01

06:37+09
	4+10

3+02
	SHANIA TO SPONSORS:
Daddy's little girl wanted to run anchor so daddy made it happen.   

	
	
	(RUNS OVER SCENE END)
	


	
	SPONSORS REACT.
	
	


	
	LISA TO SPONSORS:
Look, I'm really sorry//she's had ...  
	2/91
	596+04

06:37+12
	601+02

06:40+18
	4+14

3+06
	LISA TO SPONSORS THEN SHANIA TO LISA:
- Look, I'm really sorry ...  
- Get your hands off me!  

(DIALOGUE OMITTED FOR SUBTITLE)

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA REACTS AS LISA PULLS HER AWAY.
	
	


	
	SHANIA TO LISA:
Are you mad?//Get your hands off me! //What d'you think you're doing?  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT WITH DAVID SEATED WITH MALE GUEST - REACTS, LOOKS AT LISA AND SHANIA.
	
	


	
	LISA TO SHANIA:
This isn't some after-school sports club.  
	2/92
	601+05

06:40+21
	604+04

06:42+20
	2+15

1+23
	LISA TO SHANIA:
This isn't some after-school sports club.  

	
	
	
	


	
	LISA TO SHANIA:
Listen, we've//all worked our entire lives to get here.  
	2/93
	604+07

06:42+23
	610+06

06:46+22
	5+15

3+23
	LISA TO SHANIA:
We've all worked our entire lives to get here.  I'm not gonna let you ruin that.  

	
	
	(RUNS OVER SCENE END)
	


	
	LISA TO SHANIA:
I'm not gonna let you ruin that.  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT BETWEEN SHANIA AND LISA.
	
	


	
	SHANIA TO LISA:
Listen, sweetheart, I can look after myself//thank you very much.  
	2/94
	610+09

06:47+01
	615+12

06:50+12
	5+03

3+11
	SHANIA TO LISA:
Listen, sweetheart, I can look after myself, thank you very much.  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA CHINKS LISA'S GLASS.
	FX:
	


	
	LISA TO SHANIA:
Really?  It's the night before a meet and you're drunk.  
	2/95
	615+15

06:50+15
	620+13

06:53+21
	4+14

3+06
	LISA TO SHANIA:
Really?  It's the night before a meet and you're drunk.  

	
	
	
	


	
	LISA TO SHANIA:
What kind of an athlete are you?  
	2/96
	621+00

06:54+00
	624+15

06:56+15
	3+15

2+15
	LISA TO SHANIA:
What kind of an athlete are you?  

	
	
	(RUNS OVER SCENE END)
	


	
	LISA TURNS, WALKS OFF - SHANIA GLANCES AROUND AT DANCING GUESTS.
	
	


	
	LISA TURNS TO MALE SPONSOR.
	
	


	
	LISA TO male sponsor:
I'm really sorry about that.  
	2/97
	635+12

07:03+20
	637+08

07:05+00
	1+12

1+04
	LISA TO male sponsor:  (OPTIONAL)
Really sorry (about that).  

	
	
	
	


	
	male sponsor TO LISA:
(UNDER) She'll probably get over it. 
	
	
	
	
	

	
	
	
	


	
	SEAN AND CARL WATCH AS SHANIA HURRIES OUT THROUGH B.G. DOORWAY.
	MUSIC/SONG:  OUT
	


	645+14

07:10+14
	MUSIC CUE:  OUT 
	
	


	11
	EXT.  FLATS - NIGHT
UP ACROSS FLATS.
	MUSIC/SONG:  IN
	

	Starts
	
	
	

	645+15

07:10+15
	
	
	


	645+15

07:10+15
	MUSIC CUE:  IN
	
	


	
	TILT DOWN TO REVEAL SHANIA - INTERCUT AS SHE CROSSES SQUARE.
	
	


	
	party guest TO SHANIA:
(CALLS) Oi, Shania.  
	2/98
	657+09

07:18+09
	662+11

07:21+19
	5+02

3+10
	party guest TO SHANIA:
Oi, Shania.  Where you been, girl?  

	
	
	(RUNS OVER SCENE END)
	


	
	party guest TO SHANIA:
Where you been, girl?  
	
	
	
	
	

	
	
	
	


	
	UP TO DAZE AND PARTY GUESTS ON BALCONY - SHANIA STOPS, LOOKS UP AT THEM AS TARA STEPS FROM B.G. FLAT.
	
	


	
	SHANIA TO DAZE/TARA:
Oi, what are you two doing back together?  
	2/99
	666+14

07:24+14
	670+04

07:26+20
	3+06

2+06
	SHANIA TO DAZE/TARA:
What are you two doing back together?  

	
	
	
	


	
	DAZE TO SHANIA:
Come on, man, she's my//baby girl.  I can't let her get away from me, can I?
	2/100
	670+07

07:26+23
	675+15

07:30+15
	5+08

3+16
	DAZE TO SHANIA:
(Come on, man,) she's my baby girl.  I can't let her get away from me, can I?

	
	
	(RUNS OVER SCENE END)
	


	
	TARA TO SHANIA:
That's love, innit?  So are you gonna join//us?  
	2/101
	676+02

07:30+18
	681+08

07:34+08
	5+06

3+14
	TARA TO SHANIA:
That's love, innit?  So are you gonna join us?  

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT BETWEEN THEM.
	
	


	
	SHANIA TO TARA:
No, I can't, man.  I got a race tomorrow.  
	2/102
	682+00

07:34+16
	685+05

07:36+21
	3+05

2+05
	SHANIA TO TARA:
I can't.  I got a race tomorrow.  

	
	
	
	


	
	PARTY GUEST GESTURES.
	
	


	
	party guest TO SHANIA:
Come on.  
	2/103
	685+08

07:37+00
	687+05

07:38+05
	1+13

1+05
	party guest TO SHANIA:
Come on.  

	
	
	
	


	
	DAZE TO SHANIA:
(OVER) Come on//man.  
	
	
	
	
	

	
	
	
	


	
	PARTY GUEST TO SHANIA:
(OVER) Yeah!
	
	
	
	
	

	
	
	
	


	
	SHANIA REACTS, GLANCES DOWN.
	FX:  SHOUTS
	


	
	TARA TO SHANIA:
Come on!  
	2/104
	691+14

07:41+06
	693+01

07:42+01
	1+03

0+19
	TARA TO SHANIA:  (OPTIONAL)
Come on!  

	
	
	
	


	
	SHE SMILES, LOOKS UP AT THEM.
	
	


	
	SHANIA TO TARA:
Yeah, all right.    
	2/105
	694+04

07:42+20
	696+12

07:44+12
	2+08

1+16
	SHANIA TO TARA:
Yeah, all right.    

	
	
	
	


	
	SHE WALKS ACROSS PAVEMENT TOWARDS.
	FX:  CHEERS
	


	
	daze TO SHANIA:
That's what I'm saying.  Hurry up//man.  
	2/106
	696+15

07:44+15
	700+05

07:46+21
	3+06

2+06
	daze TO SHANIA:  (OPTIONAL)
That's what I'm saying.  Hurry up, man.  

	
	
	(RUNS OVER SCENE END)
	


	
	END ON DAZE, TARA AND PARTY GUESTS.
	
	


	
	party guest to shania:

Come on!  
	
	
	
	
	

	
	
	
	


	12
	INT.  DAZE'S FLAT  LIVING AREA - NIGHT
ACROSS BUSY ROOM TO SHANIA - TARA ENTERS R, TURNS TO HER - SHANIA RAISES HER EYEBROWS - INTERCUT AS TARA LIFTS BOTTLE OF WINE FROM WORKTOP.
	MUSIC/SONG:  BUILDS
	

	Starts
	
	
	

	700+06

07:46+22
	
	
	


	
	TARA TO SHANIA:
You're drunk.  
	2/107
	706+08

07:51+00
	708+06

07:52+06
	1+14

1+06
	TARA TO SHANIA:
You're drunk.  

	
	
	
	


	
	SHE REMOVES LID, POURS DRINK.
	
	


	
	SHANIA TO TARA:
Yeah, I had to be, man//to get through that.  
	2/108
	708+09

07:52+09
	711+08

07:54+08
	2+15

1+23
	SHANIA TO TARA:
I had to be to get through that.  

	
	
	(RUNS OVER SCENE END)
	


	
	TARA TO SHANIA:
So what, the party was crap?  
	2/109
	711+11

07:54+11
	715+00

07:56+16
	3+05

2+05
	TARA TO SHANIA:
So what, the party was crap?  

	
	
	
	


	
	SHANIA LOOKS AT HER, NODS.
	
	


	
	SHANIA TO TARA:
Yeah.  You was right.  
	2/110
	715+03

07:56+19
	718+00

07:58+16
	2+13

1+21
	SHANIA TO TARA:
Yeah.  You was right.  

	
	
	
	


	
	TARA HOLDS UP DRINK -
	
	


	
	TARA TO SHANIA:
But this one's better.  
	2/111
	718+03

07:58+19
	723+07

08:02+07
	5+04

3+12
	TARA TO SHANIA THEN SHANIA TO TARA:
- But this one's better.  
- Yeah, it is.  

	
	
	(RUNS OVER SCENE END)
	


	
	- HANDS IT TO SHANIA.
	
	


	
	SHANIA TO TARA:
Yeah//it is.  
	
	
	
	
	

	
	
	
	


	
	THEY CHINK GLASSES - SHANIA STEPS AWAY - END ON TARA IN F.G. - DRINKS.
	FX:
	


	13
	INT.  AIRPORT  CONCOURSE - DAY
CARL'S (R) HAND CLUTCHING MOBILE PHONE - TYPES TEXT TO SHANIA - READS:
	
	

	Starts
	
	
	

	729+02

08:06+02
	
	
	


	
	Where are you?
	
	


	
	
	2/112
	730+12

08:07+04
	733+02

08:08+18
	2+06

1+14
	NARRATIVE TITLE:  (OPTIONAL - ITALICS)

Where are you?

	
	
	
	


	
	HOLD.
	FX:  B.G. TANNOY
	


	
	CUT AWAY TO REVEAL SARAH AND TOMMY BY HIM.
	
	


	733+12

08:09+04
	MUSIC CUE:  OUT
	MUSIC/SONG:  FADE OUT
	


	
	RACHEL AND LISA AT CHECK-IN DESK - RACHEL TAKES TICKET FROM CHECK-IN ASSISTANT.
	
	


	
	CUT TO TRIX AND SEAN AS SHE EMBRACES NATHAN.
	
	


	
	TRIX TO NATHAN:
Be//good.  Yeah?  
	2/113
	737+05

08:11+13
	739+05

08:12+21
	2+00

1+08
	TRIX TO NATHAN:
Be good.  (Yeah?)

	
	
	
	


	
	SEAN TO TRIX:
All right, have fun.  
	2/114
	739+15

08:13+07
	742+09

08:15+01
	2+10

1+18
	SEAN TO TRIX THEN TRIX TO SEAN:
- Have fun.  
- Will do, babe.

	
	
	(RUNS OVER SCENE END)
	


	
	TRIX TO SEAN:
Will do//babe.  See you//later.  
	
	
	
	
	

	
	
	
	


	
	SEAN AND NATHAN TURN, STEP AWAY AS BELLE STEPS TO TRIX - TAKES HER ARM.
	
	


	
	BELLE to TRIX:
Ooooooh.  (CHUCKLES) Nathan looks so grown up.  
	2/115
	745+14

08:17+06
	751+04

08:20+20
	5+06

3+14
	BELLE to TRIX THEN TRIX TO BELLE:
- Nathan looks so grown up.  
- I know.  I hate leaving him ...   

	
	
	(RUNS OVER SCENE END)
	


	
	TRIX TO BELLE:
I know//I hate leaving him ...   
	
	
	
	
	

	
	
	
	


	
	TOMMY TO TEAM:
(UNDER) Right, are we all here?  Right, are we all here, guys?  
	2/116
	751+07

08:20+23
	755+07

08:23+15
	4+00

2+16
	TOMMY TO TEAM:
Right, are we all here, guys?  

	
	
	(RUNS OVER SCENE END)
	


	
	CUT AWAY TO REVEAL TOMMY - COUNTS TEAM MEMBERS - TRIX AND BELLE GLANCE AROUND.
	
	


	
	BELLE TO GIRLS:
Guess Shania ain't coming.  
	2/117
	756+10

08:24+10
	762+11

08:28+11
	6+01

4+01
	BELLE TO GIRLS THEN LISA TO BELLE:
- Guess Shania ain't coming.  
- Oh well, Sarah's faster anyway.  

	
	
	(RUNS OVER SCENE END)
	


	
	LISA STEPS TO THEM.
	
	


	
	LISA TO BELLE:
Oh well, Sarah's faster anyway.  
	
	
	
	
	

	
	
	
	


	
	TRIX TO LISA:
Than Shania?  
	2/118
	762+14

08:28+14
	765+14

08:30+14
	3+00

2+00
	TRIX TO LISA THEN LISA TO TRIX:
- Than Shania?
- Yeah, on average.    

	
	
	
	


	
	LISA TO TRIX:
Yeah, on average.  
	
	
	
	
	

	
	
	
	


	
	BELLE REACTS.
	
	


	
	BELLE TO LISA:
Oh, leave it out, Lisa.  Please.  
	2/119
	766+01

08:30+17
	768+05

08:32+05
	2+04

1+12
	BELLE TO LISA:
Leave it out, Lisa.  Please.  

	
	
	
	


	
	TOMMY TO BELLE/LISA:
Hey, hey, hey.  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT BETWEEN THEM AS BELLE TURNS, STEPS AWAY.
	
	


	
	LISA TO BELLE:
What?//I'm just saying Sarah's faster.
	2/120
	768+08

08:32+08
	772+02

08:34+18
	3+10

2+10
	LISA TO BELLE:
What?  I'm just saying Sarah's faster.

	
	
	(RUNS OVER SCENE END)
	


	
	TOMMY TO BELLE/LISA:
(UNDER) Hey, hey, hey.  
	
	
	
	
	

	
	
	
	


	
	TOMMY TO BELLE/LISA:
Hey!  Not on race day//ladies, please.    
	2/121
	772+05

08:34+21
	775+09

08:37+01
	3+04

2+04
	TOMMY TO BELLE/LISA:
Not on race day, ladies, please.    

	
	
	(RUNS OVER SCENE END)
	


	
	TOMMY TO GIRLS:
Right, where is Shania?//Does anyone know?  
	2/122
	775+12

08:37+04
	778+05

08:38+21
	2+09

1+17
	TOMMY TO GIRLS:
Where is Shania?  Does anyone know?  

	
	
	(RUNS OVER SCENE END)
	


	
	LISA TO TOMMY:
(UNDER) I was just saying.  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT AS TOMMY RAISES MOBILE PHONE TO HIS EAR - SHANIA QUICKLY APPROACHES FROM B.G., HURRIES TO THEM.
	MOBILE PHONE:  RINGS 
	


	
	SHANIA TO TOMMY/girls:
Sorry//sorry.  Sorry I'm late, Tommy.  I'm sorry.  
	2/123
	782+07

08:41+15
	785+06

08:43+14
	2+15

1+23
	SHANIA TO TOMMY/girls:
Sorry I'm late, Tommy.  I'm sorry.  

	
	
	
	


	
	TOMMY TURNS AS SHANIA PASSES HIM.
	
	


	
	LISA TO GIRLS:
What a spazzo//Someone had a good night.  
	2/124
	785+09

08:43+17
	789+03

08:46+03
	3+10

2+10
	LISA TO GIRLS:
What a spazzo.  Someone had a good night.  
(SPAZZO:  VERY DEROGATORY)

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA HURRIES TO CHECK-IN DESK AS TOMMY TURNS TO LISA.
	
	


	
	TOMMY TO LISA:
Hey, what is going on between you two?  
	2/125
	789+06

08:46+06
	793+06

08:48+22
	4+00

2+16
	TOMMY TO LISA:
(Hey,) what is going on between you two?  

	
	
	
	


	
	LISA TO TOMMY:
Let's just race our own races.  Okay, Tommy?
	2/126
	793+09

08:49+01
	798+00

08:52+00
	4+07

2+23
	LISA TO TOMMY THEN TOMMY TO LISA:
- Let's just race our own races.
- Okay, well let's do it.

	
	
	
	


	
	TOMMY TO LISA:
Okay, well let's do it.  Okay?  
	
	
	
	
	

	
	
	
	


	
	MALE COACH ENTERS, STEPS TO THEM.
	
	


	
	MALE coach TO TOMMY:
We really need to go.  
	2/127
	798+03

08:52+03
	801+02

08:54+02
	2+15

1+23
	MALE coach TO TOMMY THEN TOMMY TO TEAM:
- We really need to go.  
- Okay, great.  Come on.  

	
	
	
	


	
	TOMMY TO MALE coach:
Yeah?  
	
	
	
	
	

	
	
	
	


	
	TOMMY TO TEAM:
Okay, great.  Come on.  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT WITH CARL AND SARAH AS LISA STEPS PAST THEM.
	
	


	
	TOMMY TO TEAM:
Guys, let's go.    
	2/128
	802+05

08:54+21
	805+00

08:56+16
	2+11

1+19
	TOMMY TO TEAM:
Guys, let's go.    

	
	
	(RUNS OVER SCENE END)
	


	802+12

08:55+04
	MUSIC CUE:  IN 
	MUSIC/SONG:  FADE IN THRU PREVIOUS DIALOGUE
	


	
	SHANIA STEPS PAST - CUT AWAY AS TEAM MOVE R.
	FX:  AEROPLANE
	


	14
	EXT.  AIRPORT - DAY
UP TO AEROPLANE - FLIES INTO B.G.
	
	

	Starts
	
	
	

	810+08

09:00+08
	
	
	


	15
	EXT.  BARCELONA  SPAIN - DAY
(HIGH ANGLE) TILTING DOWN OVER CITY.
	MUSIC/SONG:  BUILDS
	

	Starts
	
	
	

	814+01

09:02+17
	
	
	


	
	INTERCUT WITH BUSY CITY STREETS.
	MALE ANNOUNCER (V.O.):  SPANISH
	


	16
	EXT.  BARCELONA STADIUM - DAY
FLAGS AT FULL MAST BLOW IN WIND.
	
	

	Starts
	
	
	

	820+07

09:06+23
	
	
	


	
	TILTING DOWN TO REVEAL STADIUM BUILDING ACROSS F.G. RIVER.
	
	


	17
	INT.  BARCELONA STADIUM  TRACK - DAY
ACROSS TRACK TO CROWDED GRANDSTAND - CUT IN ON SHANIA AS SHE ENTERS THROUGH 'TUNNEL' - REACTS TO BRIGHT LIGHTS - PHOTOGRAPHERS TAKE PICTURES AS LISA FOLLOWS, GLANCES AROUND.
	FX:  CHEERS
	

	Starts
	
	
	

	826+00

09:10+16
	
	
	


	18
	LATER:
INTERCUT AS VARIOUS HEATS TAKE PLACE.
	MALE ANNOUNCER (THRU TANNOY):  SPANISH
	

	Starts
	
	
	

	837+04

09:18+04
	
	
	


	
	SHANIA PREPARES.
	SHANIA:  BREATHES DEEPLY
	


	
	CONTINUE TO INTERCUT WITH TOMMY AND CARL SEATED AMONGST GB TEAM - END ON RACHEL - PERFORMS LONG JUMP.
	
	


	19
	LATER:
ELECTRONIC BOARD READS:

Womens 200m
	MALE ANNOUNCER (THRU TANNOY):  SPANISH
	

	Starts
	
	
	

	860+05

09:33+13
	
	
	


	
	FEMALE STARTER RAISES STARTING PISTOL ABOVE HER HEAD - SHANIA LOOKS UP AT HER.
	MUSIC/SONG:  FADES
	


	
	FEMALE STARTER TO ATHLETES:
Set.  
	2/129
	866+03

09:37+11
	867+15

09:38+15
	1+12

1+04
	FEMALE STARTER TO ATHLETES:
Set.  

	
	
	(RUNS OVER SCENE END)
	


	
	INTERCUT WITH LISA AND ATHLETES IN STARTING BLOCKS - RUN AROUND TRACK - CONTINUE TO INTERCUT WITH TOMMY AND CARL SEATED AMONGST GB TEAM.
	MUSIC/SONG:  BUILDS

FX:  STARTING PISTOL

MALE ANNOUNCER (THRU TANNOY):  SPANISH
	


	
	ATHLETES CROSS FINISH LINE - ELECTRONIC BOARD SHOWS RESULTS - LISA IN SECOND PLACE.
	MUSIC/SONG:  FADES
	


	
	TOMMY (V.O.) TO CARL:
What//is wrong with Shania?  She's faster than that.  
	2/130
	904+08

10:03+00
	908+08

10:05+16
	4+00

2+16
	TOMMY (V.O.) TO CARL:
What is wrong with Shania?  She's faster than that.  

	
	
	(RUNS OVER SCENE END)
	


	
	TOMMY AND CARL LOOK TOWARDS AS SHANIA BENDS, LEANS BACK.
	
	


	
	CARL (V.O.) TO TOMMY:
She's -- hung-over.  
	2/131
	909+03

10:06+03
	913+05

10:08+21
	4+02

2+18
	CARL (V.O.) TO TOMMY:
She's -- hung-over.  

	
	
	(RUNS OVER SCENE END)
	


	910+11

10:07+03
	MUSIC CUE:  OUT
	MUSIC/SONG:  FADE OUT THRU PREVIOUS DIALOGUE
	


	
	SHE GLANCES AROUND, GRIMACES - RUNS OFF, GRABS TRACKSUIT TOP - EXITS THROUGH 'TUNNEL' WATCHED BY LISA.
	MALE ANNOUNCER (THRU TANNOY):  SPANISH
	


	20
	INT.  BARCELONA STADIUM  CHANGING ROOM - DAY
BELLE APPLIES LIPSTICK AS SHANIA QUICKLY APPROACHES FROM B.G. - BELLE TURNS, WATCHES AS SHE STEPS INTO B.G. CUBICLE - BENDS, VOMITS INTO TOILET - PULL FOCUS ON BELLE AS SHE REACTS - SHANIA LEANS BACK - CLUTCHES HER STOMACH AS SHE STEPS TOWARDS - INTERCUT AS SHE STEPS TO WASH-BASIN.
	SHANIA:  VOMITS
TOILET:  FLUSHES
	

	Starts
	
	
	

	925+03

10:16+19
	
	
	


	
	BELLE TO SHANIA:
You all right?  
	2/132
	952+03

10:34+19
	954+09

10:36+09
	2+06

1+14
	BELLE TO SHANIA:
You all right?  

	
	
	
	


	
	SHE GLANCES AT BELLE, BENDS - BELLE LOOKS AT HER REFLECTION IN MIRROR, MOVES TO APPLY LIPSTICK - SHANIA RINSES HER MOUTH - THEY GLANCE AT EACH OTHER.
	FX:/SHANIA:  GROANS 
	


	
	BELLE TO SHANIA:
What?  
	2/133
	965+12

10:43+20
	967+03

10:44+19
	1+07

0+23
	BELLE TO SHANIA:
What?  

	
	
	
	


	
	BELLE TO SHANIA:
Look good and run fast, girl.  It's how it works.  
	2/134
	968+06

10:45+14
	974+14

10:49+22
	6+08

4+08
	BELLE TO SHANIA:
Look good and run fast, girl.  It's how it works.  

	
	
	
	


	
	BELLE MOVES TO FASTEN 'GBR' BADGE TO HER TOP.
	
	


	
	BELLE TO SHANIA:
So, how are you feeling?  
	2/135
	979+01

10:52+17
	982+05

10:54+21
	3+04

2+04
	BELLE TO SHANIA:
So, how are you feeling?  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA SLOWLY TURNS, GLANCES AT HER - SHAKES HER HEAD.
	
	


	
	SHANIA TO BELLE:
(EXHALES) I'm just glad it's over.  (BREATHES DEEPLY)
	2/136
	985+03

10:56+19
	987+15

10:58+15
	2+12

1+20
	SHANIA TO BELLE:
I'm just glad it's over.

	
	
	
	


	
	BELLE TO SHANIA:
What about the relay?  
	2/137
	989+08

10:59+16
	991+15

11:01+07
	2+07

1+15
	BELLE TO SHANIA:
What about the relay?  

	
	
	
	


	
	SHE REACTS - BELLE GLANCES AT HER -
	
	


	
	BELLE TO SHANIA:
Yeah, you better throw up a couple more times, girl.  
	2/138
	994+04

11:02+20
	999+02

11:06+02
	4+14

3+06
	BELLE TO SHANIA:
Yeah, you better throw up a couple more times, girl.  

	
	
	
	


	
	- TURNS, WALKS INTO B.G. - END ON SHANIA.
	SHANIA:  GROANS 
	


	1001+06

11:07+14
	MUSIC CUE:  IN
	MUSIC/SONG:  FADE IN
	


	
	SHE TURNS TOWARDS.
	MALE ANNOUNCER (THRU TANNOY):  SPANISH
	


	21
	INT.  BARCELONA STADIUM  CORRIDOR - DAY
INTERCUT AS ATHLETES WARM UP - CARL MASSAGES ATHLETE'S CALF.
	
	

	Starts
	
	
	

	1007+03

11:11+11
	
	
	


	
	CARL TO athlete:
Is that all right?  
	2/139
	1021+07

11:20+23
	1024+00

11:22+16
	2+09

1+17
	CARL TO athlete:
Is that all right?  

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT WITH TOMMY AS HE LOOKS DOWN - SHANIA ENTERS THROUGH DOORWAY - FASTENS 'GBR' BADGE TO HER TOP AS SHE TURNS, PASSES - TRACK BEHIND AS SHE WALKS PAST ATHLETES TO REVEAL TOMMY, LISA AND BELLE IN B.G. - TOMMY LOOKS AT HIS WATCH - INTERCUT AS HE TURNS TO SHANIA.
	FX:  CHATTER
	


	
	SHANIA TO TOMMY:
Don't start.  
	2/140
	1040+05

11:33+13
	1042+13

11:35+05
	2+08

1+16
	SHANIA TO TOMMY:
Don't start.  

	
	
	
	


	
	SHE STOPS AS HE STEPS TO HER.
	
	


	
	TOMMY TO SHANIA:
I'm not starting.  
	2/141
	1043+13

11:35+21
	1046+03

11:37+11
	2+06

1+14
	TOMMY TO SHANIA:
I'm not (starting).  

	
	
	
	


	
	TOMMY TO SHANIA:
Fourth place in that time with a hangover's actually pretty good.  
	2/142
	1046+06

11:37+14
	1051+06

11:40+22
	5+00

3+08
	TOMMY TO SHANIA:
4th place in that time with a hangover's actually pretty good.  

	
	
	(RUNS OVER SCENE END)
	


	
	HE SHAKES HIS HEAD, TURNS AWAY.
	
	


	
	TOMMY TO SHANIA:
(SIGHS) Come on.  
	2/143
	1051+15

11:41+07
	1053+04

11:42+04
	1+05

0+21
	TOMMY TO SHANIA:
Come on.  

	
	
	
	


	
	CONTINUE TO INTERCUT AS HE STEPS TO LISA, BELLE AND TRIX FOLLOWED BY SHANIA.
	
	


	
	TOMMY TO GIRLS:
Right, listen up//Come here.    
	2/144
	1053+07

11:42+07
	1055+15

11:43+23
	2+08

1+16
	TOMMY TO GIRLS:
Right, listen up.  Come here.    

	
	
	(RUNS OVER SCENE END)
	


	
	HOLD.
	
	


	
	TOMMY TO GIRLS:
Even though this is an exhibition, you have to treat it like it's the real thing.  
	2/145
	1056+07

11:44+07
	1063+07

11:48+23
	7+00

4+16
	TOMMY TO GIRLS:
Even though this is an exhibition, you have to treat it like it's the real thing.  

	
	
	
	


	
	INTERCUT BETWEEN THEM AS HE GESTURES.
	
	


	
	TOMMY TO GIRLS:
Okay?  (TO SHANIA/LISA) Now the longer distance is gonna suit you two.  
	2/146
	1063+10

11:49+02
	1068+12

11:52+12
	5+02

3+10
	TOMMY TO SHANIA/LISA:
The longer distance is gonna suit you two.  (TO GIRLS) We can win this.  

	
	
	(RUNS OVER SCENE END)
	


	
	TOMMY TO GIRLS:
We can win this.  So I need//good bends and clean//changeovers all the// way.  
	
	
	
	
	 

	
	
	
	


	
	LISA GLANCES AT SHANIA.
	
	


	
	
	2/147
	1069+08

11:53+00
	1075+11

11:57+03
	6+03

4+03
	TOMMY TO GIRLS:
So I need good bends and clean changeovers all the way.  Understand?  

	
	
	(RUNS OVER SCENE END)
	


	
	TOMMY TO GIRLS:
Do you understand?  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT BETWEEN THEM.
	MALE ANNOUNCER (THRU TANNOY):  SPANISH
	


	
	TOMMY TO GIRLS:
Good.  Now let's go out there and show 'em what we can do.  
	2/148
	1075+14

11:57+06
	1079+06

11:59+14
	3+08

2+08
	TOMMY TO GIRLS:
(Good.)  Let's show them what we can do.  
(DIALOGUE OMITTED FOR SUBTITLE)

	
	
	
	


	
	TRIX GLANCES AROUND.
	
	


	
	TRIX TO GIRLS:
Let's bring it home, girls.  
	2/149
	1079+14

11:59+22
	1083+00

12:02+00
	3+02

2+02
	TRIX TO GIRLS:
Let's bring it home, girls.  

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT BETWEEN THEM AS THEY TOUCH THEIR FISTS TOGETHER.
	
	


	
	GIRLS/TOMMY:
Boom!  
	2/150
	1084+03

12:02+19
	1086+01

12:04+01
	1+14

1+06
	GIRLS/TOMMY:  (OPTIONAL)
Boom!  

	
	
	
	


	
	THEY ALL RAISE THEIR FISTS - TURN, STEP AWAY.
	
	


	
	TOMMY TO GIRLS:
Let's go!//Come on!  
	
	
	
	
	

	
	
	
	


	
	TOMMY CLAPS HIS HANDS TOGETHER.
	FX:
	


	
	
	2/151
	1087+03

12:04+19
	1090+07

12:06+23
	3+04

2+04
	TOMMY TO GIRLS:
Let's go!  Come on!  

	
	
	
	


	
	END ON SHANIA - WALKS TOWARDS.
	
	


	22
	LATER:
ATHLETES LINED UP ALONG CORRIDOR - INTERCUT WITH SHANIA AMONGST THEM AS THEY PLACE THEIR HANDS ON EACH OTHER'S SHOULDERS, WALK INTO B.G.
	MALE ANNOUNCER (THRU TANNOY):  SPANISH
	

	Starts
	
	
	

	1090+08

12:07+00
	
	
	


	23
	TRACK - ELECTRONIC BOARD READS:

BARCELONA IAC 2011

4X200m Relay
	
	

	Starts
	
	
	

	1099+00

12:12+16
	
	
	


	
	PHOTOGRAPHERS TAKE PICTURES AS ATHLETES ARE LED FROM 'TUNNEL' TOWARDS - INTERCUT WITH TOMMY, RACHEL, SARAH AND CARL SEATED AMONGST GB TEAM - CLAP.
	FX:  APPLAUSE/CHEERS

	


	
	SARAH TO GIRLS:
Come on, girls, let's go.
	2/152
	1107+08

12:18+08
	1110+02

12:20+02
	2+10

1+18
	SARAH TO GIRLS:  (OPTIONAL)
Come on, girls, let's go.

	
	
	
	


	
	TRACK AROUND ATHLETES LINED UP IN THEIR COUNTRIES - SHANIA GLANCES AROUND - CONTINUE TO INTERCUT WITH MALE STARTER ON PODIUM CLUTCHING STARTING PISTOL.
	MALE ANNOUNCER (THRU TANNOY):  SPANISH
	


	
	MALE STARTER TO ATHLETES:
Athletes, on your marks.  
	2/153
	1122+11

12:28+11
	1126+02

12:30+18
	3+07

2+07
	MALE STARTER TO ATHLETES:
Athletes, on your marks.  

	
	
	(RUNS OVER SCENE END)
	


	
	TRIX TURNS TO REVEAL BELLE BEHIND.
	MUSIC/SONG:  FADES
	


	
	BELLE TO TRIX:
Come on, Trix.  
	2/154
	1127+04

12:31+12
	1130+04

12:33+12
	3+00

2+00
	BELLE TO TRIX:
Come on, Trix.  

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT AS TRIX AND ATHLETES MAKE THEIR WAY TO STARTING BLOCKS.
	MUSIC/SONG:  BUILDS
	


	
	SARAH TO TRIX:
(SHOUTS) Come on, Trix.  
	2/155
	1133+00

12:35+08
	1135+02

12:36+18
	2+02

1+10
	SARAH TO TRIX:  (OPTIONAL)
Come on, Trix.  

	
	
	
	


	
	RACHEL TO TRIX:
(SHOUTS) Go, Trix.  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT WITH MALE STARTER.
	
	


	
	MALE STARTER TO spectators:
(SPANISH) Silencio por favor. 
	2/156
	1137+01

12:38+01
	1140+02

12:40+02
	3+01

2+01
	MALE STARTER TO spectators:
Quiet, please.
(NOT SUBTITLED IN ENGLISH VERSION)

	
	
	(RUNS OVER SCENE END)
	


	
	TRIX (BENT OVER) IN STARTING BLOCKS - MALE STARTER RAISES STARTING PISTOL.
	
	


	
	MALE STARTER TO ATHLETES:
Set!  
	2/157
	1141+08

12:41+00
	1143+07

12:42+07
	1+15

1+07
	MALE STARTER TO ATHLETES:
Set!  

	
	
	(RUNS OVER SCENE END)
	


	
	DOWN TO ATHLETES IN STARTING BLOCKS - CONTINUE TO INTERCUT AS STARTING PISTOL FIRES - TRIX AND ATHLETES RUN AROUND TRACK - CONTINUE TO INTERCUT WITH TOMMY, RACHEL, SARAH AND CARL.
	FX:  STARTING PISTOL
	


	
	TOMMY to trix:
Come on//Trix, come on!  
	
	
	
	
	

	
	
	
	


	
	TOMMY TURNS, GESTURES.
	
	


	
	TOMMY to belle:
Belle, palm//up, palm up.
	2/158
	1157+07

12:51+15
	1159+12

12:53+04
	2+05

1+13
	TOMMY to belle:
Belle, palm up.

	
	
	(RUNS OVER SCENE END)
	


	
	LISA TURNS AS ATHLETES TAKE UP POSITIONS.
	
	


	
	LISA TO BELLE:
(SHOUTS) Go on, Belle!  
	2/159
	1159+15

12:53+07
	1162+00

12:54+16
	2+01

1+09
	LISA TO BELLE:  (OPTIONAL)
Go on, Belle!  

	
	
	(RUNS OVER SCENE END)
	


	
	TRIX AND ATHLETES CONTINUE AROUND TRACK - BELLE MOVES OFF AS TRIX RUNS TO HER.
	
	


	
	TRIX TO BELLE:
(SHOUTS) Hand!  
	2/160
	1175+05

13:03+13
	1176+05

13:04+05
	1+00

0+16
	TRIX TO BELLE:
Hand!  

	
	
	
	


	
	CONTINUE TO INTERCUT AS TRIX HANDS BATON TO HER - BELLE AND ATHLETES CONTINUE AROUND TRACK.
	
	


	
	TOMMY TO BELLE:
Knees high//Belle, knees high!  
	2/161
	1182+11

13:08+11
	1184+15

13:09+23
	2+04

1+12
	TOMMY TO BELLE:
Knees high, Belle!  

	
	
	(RUNS OVER SCENE END)
	


	
	BELLE CONTINUES - CONTINUE TO INTERCUT AS SHANIA AND ATHLETES TAKE UP POSITIONS - SHANIA MOVES OFF AS BELLE RUNS TO HER.
	
	


	
	BELLE TO SHANIA:
(SHOUTS) Hand!//Hand!  
	2/162
	1205+09

13:23+17
	1207+03

13:24+19
	1+10

1+02
	BELLE TO SHANIA:
Hand!  

	
	
	
	


	
	CONTINUE TO INTERCUT AS SHANIA SNATCHES BATON FROM BELLE - BELLE AND TOMMY REACT - LISA REACTS AS SHANIA RUNS AROUND TRACK.
	
	


	
	tommy to shania:
Come on//Shania!  
	2/163
	1215+05

13:30+05
	1217+06

13:31+14
	2+01

1+09
	tommy to shania:  (OPTIONAL)
Come on, Shania!  

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT WITH TOMMY, RACHEL, SARAH AND CARL - SHANIA CONTINUES AROUND TRACK - LISA AND ATHLETES TAKE UP POSITIONS - LISA MOVES OFF AS SHANIA RUNS TO HER.
	TOMMY:  SHOUTS
SHANIA:  BREATHES HEAVILY
	


	
	SHANIA TO LISA:
(SHOUTS) Hand!  
	2/164
	1242+13

13:48+13
	1244+05

13:49+13
	1+08

1+00
	SHANIA TO LISA:
Hand!  

	
	
	
	


	
	CONTINUE TO INTERCUT BETWEEN SHANIA AND LISA AS LISA TURNS, STRUGGLES TO TAKE BATON FROM SHANIA - CONTINUES ALONG TRACK AS SHANIA STUMBLES, SHOVES UKRAINIAN ATHLETE ASIDE.
	
	


	
	TOMMY:    
(SHOUTS) Oh//what is//going on? 
	2/165
	1260+10

14:00+10
	1263+10

14:02+10
	3+00

2+00
	TOMMY:    
(Oh,) what is going on?

	
	
	(RUNS OVER SCENE END)
	


	
	TOMMY REACTS - CONTINUE TO INTERCUT AS LISA AND ATHLETES RUN AROUND TRACK - BELLE AND TRIX WATCH.
	FX:  SHOUTS
	


	
	TOMMY TO LISA:
(SHOUTS) Come on, Lisa!  
	2/166
	1281+09

14:14+09
	1283+06

14:15+14
	1+13

1+05
	TOMMY TO LISA:  (OPTIONAL)
Come on, Lisa!  

	
	
	
	


	
	LISA CONTINUES AROUND TRACK - CROSSES FINISH LINE IN LAST PLACE - TOMMY REACTS - END ON SHANIA.
	MALE ANNOUNCER (THRU TANNOY):  SPANISH
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	CHANGING ROOM - SHANIA, TRIX, BELLE AND LISA SEATED ON BENCHES - TOMMY BY THEM - GLANCES AT THEM.
	
	

	Starts
	
	
	

	1292+09

14:21+17
	
	
	


	1296+00

14:24+00
	MUSIC CUE:  OUT
	MUSIC/SONG:  FADE OUT THRU FOLLOWING DIALOGUE
	


	
	TOMMY TO GIRLS:
I don't need to tell you what that was, do I?
	2/167
	1294+05

14:22+21
	1298+05

14:25+13
	4+00

2+16
	TOMMY TO GIRLS:
I don't need to tell you what that was, do I?

	
	
	
	


	
	TOMMY TO GIRLS:
No, actually, you know what//I do.  
	2/168
	1301+01

14:27+09
	1304+01

14:29+09
	3+00

2+00
	TOMMY TO GIRLS:
No, actually, you know what, I do.  

	
	
	(RUNS OVER SCENE END)
	


	
	CUT IN ON TOMMY.
	
	


	
	TOMMY TO GIRLS:
That was shit.  
	2/169
	1305+03

14:30+03
	1308+02

14:32+02
	2+15

1+23
	TOMMY TO GIRLS:
That was shit.  

	
	
	
	


	
	INTERCUT BETWEEN THEM AS SHANIA REACTS - TRIX GLANCES UP AT TOMMY.
	
	


	
	TOMMY TO GIRLS: Europe but together you're awful.  
	2/170
	1308+05

14:32+05
	1313+02

14:35+10
	4+13

3+05
	TOMMY TO GIRLS:
You're the fastest runners in Europe but together you're awful.  

	
	
	(RUNS OVER SCENE END)
	


	
	LISA LOOKS DOWN, SHAKES HER HEAD.
	
	


	
	LISA TO TOMMY:
Wasn't all our faults.  
	2/171
	1313+05

14:35+13
	1316+07

14:37+15
	3+02

2+02
	LISA TO TOMMY THEN TOMMY TO LISA:
- Wasn't all our faults.  
- Yes, it was.  

	
	
	
	


	
	TOMMY TO LISA:
(OVER) Yes, it was.  
	
	
	
	
	

	
	
	
	


	
	TOMMY TO GIRLS:
You win//as a team.  You lose as a// team.
	2/172
	1316+10

14:37+18
	1320+06

14:40+06
	3+12

2+12
	TOMMY TO GIRLS:
You win as a team.  You lose as a team.

	
	
	(RUNS OVER SCENE END)
	


	
	TOMMY AND LISA GESTURE.
	
	


	
	LISA TO TOMMY:
Shania called too early//She's just not up to it.  
	2/173
	1320+09

14:40+09
	1325+00

14:43+08
	4+07

2+23
	LISA TO TOMMY:
Shania called too early.  She's just not up to it.  

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT BETWEEN THEM.
	
	


	
	BELLE TO LISA:
No//it wasn't just her fault.  I was late. 
	2/174
	1325+03

14:43+11
	1328+10

14:45+18
	3+07

2+07
	BELLE TO LISA THEN LISA TO BELLE:
- It wasn't just her.  I was late.
- Why are you sticking up for her?  

	
	
	(RUNS OVER SCENE END)
	


	
	LISA TO BELLE:
Why are you sticking up for her?  
	
	
	
	
	

	
	
	
	


	
	SHANIA TO LISA:
(ANGRILY) Cos she ain't a stuck up bitch//like you!  
	2/175
	1328+13

14:45+21
	1333+04

14:48+20
	4+07

2+23
	SHANIA TO LISA THEN TOMMY TO SHANIA:
- Because she ain't a stuck up bitch like you!  
- Shania, shut it!  

	
	
	(RUNS OVER SCENE END)
	


	
	TOMMY GESTURES.
	
	


	
	TOMMY TO SHANIA:
Shania//shut it!  
	
	
	
	
	

	
	
	
	


	
	SHANIA TO TOMMY:
Oh, so//what, it was my fault?  
	2/176
	1333+07

14:48+23
	1335+12

14:50+12
	2+05

1+13
	SHANIA TO TOMMY THEN TOMMY TO SHANIA:
- So it was my fault?  
- That's not what I said.  

	
	
	(RUNS OVER SCENE END)
	


	
	TOMMY TO SHANIA:
That's not//what I said.  
	
	
	
	
	

	
	
	
	


	
	LISA TO TOMMY:
I'm sorry, I'm not risking my//chance of a medal because of her.  
	2/177
	1335+15

14:50+15
	1341+01

14:54+01
	5+02

3+10
	LISA TO TOMMY:
(I'm sorry,) I'm not risking my chance of a medal because of her.  

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT BETWEEN THEM AS SHANIA STANDS.
	
	


	
	SHANIA:
(MUMBLES) Fuck sake.  
	
	
	
	
	

	
	
	
	


	
	TOMMY GLANCES AROUND, GESTURES.
	
	


	
	TOMMY TO lisa/SHANIA:
(OVER) Hey, hey, hey!//What did I just say?  
	2/178
	1341+04

14:54+04
	1344+11

14:56+11
	3+07

2+07
	TOMMY TO lisa/SHANIA THEN SHANIA TO TOMMY:
- What did I just say?  
- Are you dumb, (Tommy)?!  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA TO TOMMY:
Are you dumb, Tommy?!  
	
	
	
	
	

	
	
	
	


	
	SHANIA TO TOMMY:
Her and her daddy//call the shots around here, not you!
	2/179
	1344+14

14:56+14
	1348+10

14:59+02
	3+12

2+12
	SHANIA TO TOMMY:
Her and her daddy call the shots around here, not you!  

(CALL THE SHOTS:  IMPLIES DAVID AND LISA MAKE THE IMPORTANT DECISIONS REGARDING THE TEAM)

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA TO TOMMY:
So if//that don't want me on the team, then fine.  Fine, I'm done.  I quit.  
	2/180
	1348+13

14:59+05
	1353+07

15:02+07
	4+10

3+02
	SHANIA TO TOMMY:
So if that don't want me on the team, then fine.  I'm done.  I quit.  

	
	
	(RUNS OVER SCENE END)
	


	
	TRIX SITS UP.
	
	


	
	TRIX TO SHANIA:
Shania.   
	2/181
	1353+10

15:02+10
	1355+02

15:03+10
	1+08

1+00
	TRIX TO SHANIA:  (OPTIONAL)
Shania.   

	
	
	
	


	
	SHANIA GESTURES.
	
	


	
	SHANIA TO TRIX:
Oh//shut up, Trix, man, I ain't your little//project, yeah!  
	2/182
	1355+05

15:03+13
	1360+08

15:07+00
	5+03

3+11
	SHANIA TO TRIX:
Shut up!  I ain't your little project!  (TO ALL) All of you, I'm done!  

	
	
	(RUNS OVER SCENE END)
	


	
	SHANIA TO ALL:
... all of you, I'm done!  
	
	
	
	
	

	
	
	
	


	
	SHE TURNS, EXITS - TOMMY NODS, TURNS.
	DOOR:  OPENS
	


	
	TOMMY TO GIRLS:
Mature, too.  Great.  
	2/183
	1364+11

15:09+19
	1367+08

15:11+16
	2+13

1+21
	TOMMY TO GIRLS:
Mature, too.  Great.  

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT BETWEEN THEM AS LISA SMILES, SHAKES HER HEAD.
	
	


	
	LISA TO TOMMY:
We don't need her.  
	2/184
	1368+01

15:12+01
	1370+07

15:13+15
	2+06

1+14
	LISA TO TOMMY:
We don't need her.  

	
	
	
	


	
	TRIX TURNS TO HER.
	
	


	
	TOMMY TO LISA:
You sure about that?  Mmm?  
	2/185
	1370+10

15:13+18
	1373+04

15:15+12
	2+10

1+18
	TOMMY TO LISA:
You sure about that?

	
	
	
	


	
	CUT AWAY AS TOMMY TURNS, WALKS L - RUBS HIS FACE.
	
	


	
	TOMMY (TO HIMSELF):
(SOFTLY) Jesus Christ.  
	2/186
	1377+00

15:18+00
	1379+15

15:19+23
	2+15

1+23
	TOMMY (TO HIMSELF):  (OPTIONAL)
Jesus Christ.  

	
	
	
	


	1380+03

15:20+03
	LAST FRAME OF ACTION REEL 2A/2B

FOOTAGE FROM SUBTITLE NO:  2/186 TO LAST FRAME ACTION:

FOOTAGE FROM 1ST FRAME ACTION TO LAST FRAME ACTION:      
	0+04
1380+03
15:20+03
	



