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	COMBINED CONTINUITY & DIALOGUE
	TITLE

no.
START
end
total
title

	LABORATORY: MEASURE 0.00 AT START MARK.
11.15

SCENE 1 - INT. BANK - DAY - FS - LILLIAN WALKS FG. TO A FEMALE BANK TELLER.  OTHER CUSTOMERS ARE IN BG.
15.10
SCENE 2 - MFS - LILLIAN STEPS FG. TO THE BANK TELLER.  OTHER CUSTOMERS ARE IN BG.
LILLIAN
Excuse me.  I’d like to see someone about closing an account.  

BANK TELLER (face off) 

That would be Mister Ross, the bank manager. (on) His desk is right over there.
THE BANK TELLER GESTURES L.FG.

LILLIAN
Thank you.

BANK TELLER

Mm-hmm.

LILLIAN WALKS L.FG.
30.06
SCENE 3 - EXT. JERRY’S CAR - DAY - MS - THROUGH THE FRONT WINDSHIELD, IN FG., TO FRANK AS HE ANSWERS HIS RINGING CELL PHONE.  JERRY DRIVES.  CAMERA MOVES BACK WITH THE CAR.
FRANK (into cell phone)
Giardello. 

35.02

SCENE 4 - INT. ABIGAIL’S APARTMENT - DAY - MCS - ABIGAIL HOLDS HER CELL PHONE.
ABIGAIL (into cell phone)
(tearfully) Detective, this is Abigail Clayton. 

38.09

SCENE 5 - EXT. JERRY’S CAR - DAY - MS - THROUGH THE FRONT WINDSHIELD, IN FG., TO FRANK AND JERRY.  CAMERA MOVES BACK WITH THE CAR.
FRANK (into cell phone)
Hey, we’re on our way.  Is everything all right?
ABIGAIL (over cell phone)
On your way?
42.12

SCENE 6 - INT. ABIGAIL’S APARTMENT - DAY - MCS - ABIGAIL.
FRANK (over cell phone)
Uh, yeah, since we last spoke.
ABIGAIL (into cell phone)
Since we last spoke?  Two weeks ago? 

48.14

SCENE 7 - EXT. JERRY’S CAR - DAY - MS - THROUGH THE FRONT WINDSHIELD, IN FG., TO FRANK AND JERRY.  CAMERA MOVES BACK WITH THE CAR.
FRANK (into cell phone)
No, we spoke less than a half hour ago.
52.03
SCENE 8 - INT. ABIGAIL’S APARTMENT - DAY - MCS - ABIGAIL REACTS.  CAMERA DOLLIES R.
ABIGAIL (into cell phone)
No, you must be mistaken.  I was in the shower.  
I didn’t take any calls.
56.14

SCENE 9 - EXT. JERRY’S CAR - DAY - MCS - THROUGH THE FRONT WINDSHIELD, IN FG., TO FRANK.  CAMERA MOVES BACK WITH THE CAR.
FRANK (into cell phone)
That wasn’t you I was talking to?
ABIGAIL (over cell phone)
No.  
60.05

SCENE 10 - INT. ABIGAIL’S APARTMENT - DAY - MCS - ABIGAIL REACTS.  CAMERA DOLLIES R.
ABIGAIL (into cell phone)
Oh, my God.
63.01
SCENE 11 - INT. BANK - DAY - MS - PAST LILLIAN, SITTING IN L.FG., TO THE BANK MANAGER.
BANK MANAGER
How can I help you? 

64.07

SCENE 12 - MS - PAST THE BANK MANAGER, IN R.FG., TO LILLIAN.  CAMERA DOLLIES L.  OTHER CUSTOMERS ARE IN BG.
LILLIAN 

I’d like to close out an account.
LILLIAN HANDS THE BANK MANAGER A FILE FOLDER.

BANK MANAGER (face off) 

All right.  
72.06

SCENE 13 - MCS - PAST LILLIAN, IN R.FG., TO THE BANK MANAGER AS HE EXAMINES HER FAKE ID AND REACTS, SMILING.
BANK MANAGER 

You can hang on to this.  
HE HANDS HER THE ID CARD.

79.10

SCENE 14 - MS - PAST THE BANK MANAGER, IN L.FG., TO LILLIAN.  OTHER CUSTOMERS ARE IN BG.
BANK MANAGER
All... 
90.08

SCENE 15 - MS - PAST LILLIAN, IN R.FG., TO THE BANK MANAGER. 
BANK MANAGER
...righty.  Account closure.  
96.01

SCENE 16 - MCS - PAST THE BANK MANAGER, IN L.FG., TO LILLIAN.  CAMERA DOLLIES R.  OTHER CUSTOMERS ARE IN BG.
BANK MANAGER (face off) 
Um, may I have the account pass code, please? 

LILLIAN
Hula hoop fourteen.
CAMERA DOLLIES L. AS THE BANK MANAGER TYPES ON HIS COMPUTER KEYBOARD. 

111.07

SCENE 17 - INT. ABIGAIL’S APARTMENT - DAY - FS - ABIGAIL STANDS AT HER DESK, TYPING FURIOUSLY ON THE COMPUTER KEYBOARD.  CAMERA MOVES IN.
114.13

SCENE 18 - MCS - THE COMPUTER SCREEN, SHOWING ABIGAIL LOGGING IN TO HER BANK WEBSITE.
116.11

SCENE 19 - INT. BANK - DAY - MS - PAST THE BANK MANAGER, IN FG., TO LILLIAN.  CAMERA DOLLIES L.  OTHER CUSTOMERS ARE IN BG.
BANK MANAGER (face off) 

Huh. 

121.02

SCENE 20 - MS - PAST LILLIAN, IN L.FG., TO THE BANK MANAGER AS HE TYPES.
122.15

SCENE 21 - INT. ABIGAIL’S APARTMENT - DAY - MS - CAMERA MOVES IN ON ABIGAIL AS SHE TYPES.
CAMERA SWISH PANS R.

126.04

SCENE 22 - INT. BANK - DAY - MS - PAST LILLIAN, IN L.FG., TO THE BANK MANAGER.
BANK MANAGER
Oh.  There we go.  
130.08

SCENE 23 - INT. ABIGAIL’S APARTMENT - DAY - MS - ABIGAIL WALKS R. AND OPENS HER WINDOW SHADES, WALKING L.
136.00

SCENE 24 - MFS - ABIGAIL STEPS L.BG., PULLING OPEN THE WINDOW SHADES.
137.00

SCENE 25 - INT. BANK - DAY - MS - PAST LILLIAN, IN L.FG., TO THE BANK MANAGER AS HE READS THROUGH HER FILE.
139.03

SCENE 26 - MS - PAST THE BANK MANAGER, IN R.FG., TO LILLIAN.  OTHER CUSTOMERS ARE IN BG.
BANK MANAGER (face off) 
All right, Miss Clayton.  
143.11

SCENE 27 - INT. ABIGAIL’S APARTMENT - DAY - MFS - ABIGAIL STEPS R., PULLING OPEN THE WINDOW SHADES.
146.02

SCENE 28 - INT. BANK - DAY - MS - PAST LILLIAN, IN L.FG., TO THE BANK MANAGER.
BANK MANAGER
Everything appears to be in order here. 

151.01

SCENE 29 - MS - PAST THE BANK MANAGER, IN R.FG., TO LILLIAN.  OTHER CUSTOMERS ARE IN BG.  
LILLIAN
Wonderful.
CAMERA DOLLIES R.
BANK MANAGER (face off) 

Now, um, before we finish, I’m, uh, required to ask you a few questions.  
160.08

SCENE 30 - MS - PAST LILLIAN, IN R.FG., TO THE BANK MANAGER.
BANK MANAGER
I apologize.  It’ll just take a few minutes of your time.
164.05

SCENE 31 - CS - LILLIAN.
166.12

SCENE 32 - INT. ABIGAIL’S APARTMENT - DAY - MCS - ABIGAIL WALKS L., TALKING ON HER CELL PHONE.  CAMERA PANS WITH HER.
ABIGAIL (into cell phone)
Justine Waters has decided... 
169.07

SCENE 33 - MCS - ABIGAIL WALKS R., CAMERA PANNING WITH HER.
ABIGAIL (into cell phone)
...to come out of hiding. 

171.04

SCENE 34 - INT. BANK - DAY - MS - PAST LILLIAN, IN L.FG., TO THE BANK MANAGER.  HE BEGINS TO SIGN A PAPER, THEN REACTS.  
BANK MANAGER
(chuckles) Out of ink.  
179.07

SCENE 35 - MS - PAST THE BANK MANAGER, IN R.FG., TO LILLIAN.  OTHER CUSTOMERS ARE IN BG.
BANK MANAGER (face off)  
Oh, it’s gonna be one of those days, all right.

184.08
SCENE 36 - INT. ABIGAIL’S APARTMENT - DAY - MCS - ABIGAIL WALKS L. WITH THE CELL PHONE.
ABIGAIL (into cell phone)
She will be at... 
186.06

SCENE 37 - MCS - ABIGAIL STEPS L.
ABIGAIL (into cell phone)
...the Waters Bank... 

187.10

SCENE 38 - MS - ABIGAIL PACES L. AND R.
ABIGAIL (into cell phone)
...Fifty-ninth and Broadway.
189.11

SCENE 39 - INT. BANK - DAY - MS - PAST THE BANK MANAGER, IN FG., TO LILLIAN.  CAMERA DOLLIES R.  OTHER CUSTOMERS ARE IN BG.
BANK MANAGER (face off) 

All right.  
192.01

SCENE 40 - MS - PAST LILLIAN, IN R.FG., TO THE BANK MANAGER.  CAMERA DOLLIES L.
BANK MANAGER 

Were you at any time dissatisfied with our service?
196.15

SCENE 41 - MS - PAST THE BANK MANAGER, IN L.FG., TO LILLIAN.  OTHER CUSTOMERS ARE IN BG.
LILLIAN
No.

200.13

SCENE 42 - MS - PAST LILLIAN, IN R.FG., TO THE BANK MANAGER.  CAMERA DOLLIES L.
BANK MANAGER
Glad to hear it.
204.03

SCENE 43 - INT. ABIGAIL’S APARTMENT - DAY - MS - ABIGAIL PACES R., CAMERA MOVING WITH HER.
ABIGAIL (into cell phone)
She goes by the name... 
205.06

SCENE 44 - MCS - ABIGAIL.
ABIGAIL (into cell phone)
...Abigail Clayton... 
207.04

SCENE 45 - MS - ABIGAIL PACES R.
ABIGAIL (into cell phone)
...and... 

208.09

SCENE 46 - INT. BANK - DAY - MS - PAST LILLIAN, IN L.FG., TO THE BANK MANAGER.
BANK MANAGER
May I ask, what are your reasons for withdrawing your money?
213.03

SCENE 47 - INT. ABIGAIL’S APARTMENT - DAY - MS - ABIGAIL STEPS L.
ABIGAIL (into cell phone)
...she’ll be wearing a black dress.
216.11
SCENE 48 - INT. BANK - DAY - MS - PAST THE BANK MANAGER, IN R.FG., TO LILLIAN.  OTHER CUSTOMERS ARE IN BG.
LILLIAN
I’m leaving the country.
BANK MANAGER (face off) 

Wonderful!  
220.11

SCENE 49 - MS - PAST LILLIAN, IN L.FG., TO THE BANK MANAGER.
BANK MANAGER
Are you going to Europe?  I was just in Paris with my fian-...

224.13

SCENE 50 - MCS - LILLIAN.  SEVERAL ARMORED CAR GUARDS APPROACH IN BG.
BANK MANAGER (off) 

...-cée.  We stayed at--  Oh, God, what is the name of that hotel?  It was great.  It had these butlers in it and, um--  Oh, man, what is the name of the hotel?  
DISPATCHER (over radio) 

(low and indistinct chatter)
LILLIAN REACTS.

243.05
SCENE 51 - MS - PAST LILLIAN, IN L.FG., TO THE BANK MANAGER.
BANK MANAGER
Excuse me.
THE BANK MANAGER TAKES A SIGNATURE FORM FROM THE O.S. ARMORED CAR GUARDS.

BANK MANAGER
Fellas, how’s it going?  
248.07

SCENE 52 - FS - THE BANK MANAGER AND LILLIAN.  TWO ARMORED CAR GUARDS STAND R.
BANK MANAGER
Hmm.  

249.15

SCENE 53 - MS - PAST THE BANK MANAGER, IN R.FG., TO LILLIAN.  THE ARMORED CAR GUARDS ARE IN R.BG.
BANK MANAGER (face off) 

Looks like you guys got a busy day ahead of you, huh?  You stay hydrated out there.  Remember, only stop at the red lights and the short skirt-...

260.00

SCENE 54 - FS - THE BANK MANAGER HANDS THE FORM BACK TO THE ARMORED CAR GUARDS.  LILLIAN SITS R.
BANK MANAGER 

...-s, huh?
262.05
SCENE 55 - MS - PAST THE BANK MANAGER, IN R.FG., TO LILLIAN.  OTHER CUSTOMERS ARE IN BG.
BANK MANAGER (face off) 

(chuckles) 

CAMERA DOLLIES R. 

BANK MANAGER (face off) 

Uh....
272.08
SCENE 56 - MS - PAST LILLIAN, IN R.FG., TO THE BANK MANAGER.
BANK MANAGER
Are you all right?
275.06

SCENE 57 - MS - PAST THE BANK MANAGER, IN L.FG., TO LILLIAN.  OTHER CUSTOMERS ARE IN BG.
LILLIAN
Yes, I’m--  Yes, I’m...I-I-I-I just need to hurry.  
I have a plane to catch.
BANK MANAGER (face off) 

Ahh.  Leaving things till the last minute, huh?  
289.12

SCENE 58 - MS - PAST LILLIAN, IN R.FG., TO THE BANK MANAGER.
BANK MANAGER
A woman after my own heart.  My father always says, “If you didn’t do it at the last minute, you didn’t do it right.”  

298.06

SCENE 59 - MCS - PAST THE BANK MANAGER, IN L.FG., TO LILLIAN.  OTHER CUSTOMERS ARE IN BG.
LILLIAN
That’s funny. 

BANK MANAGER (face off) 

Yeah...

301.12

SCENE 60 - MS - PAST LILLIAN, IN R.FG., TO THE BANK MANAGER.
BANK MANAGER
...he’s a funny guy.  
304.10

SCENE 61 - MS - PAST THE BANK MANAGER, IN L.FG., TO LILLIAN.  OTHER CUSTOMERS ARE IN BG.
BANK MANAGER (face off) 

Uh...

306.11

SCENE 62 - MS - PAST LILLIAN, IN R.FG., TO THE BANK MANAGER.
BANK MANAGER
...finally, is there anything we can do to improve? 

311.00

SCENE 63 - MS - PAST THE BANK MANAGER, IN FG., TO LILLIAN.  CAMERA DOLLIES L.  OTHER CUSTOMERS ARE IN BG.
LILLIAN
No.  You’ve been great.
BANK MANAGER (face off) 

Well, thank you.  Okay.  So, um... 
318.10

SCENE 64 - MS - PAST LILLIAN, IN L.FG., TO THE BANK MANAGER.
BANK MANAGER
...are there any other questions I can answer for you before we liquidate your account?  
323.09
SCENE 65 - MS - PAST THE BANK MANAGER, IN R.FG., TO LILLIAN.  OTHER CUSTOMERS ARE IN BG.
LILLIAN
Yes.  Can you give me the account balance?
328.09

SCENE 66 - MCS - THE BANK MANAGER.
BANK MANAGER
Not a problem.  
HE TYPES ON THE COMPUTER KEYBOARD.  CAMERA DOLLIES L. TO INCLUDE LILLIAN IN L.FG.

337.07

SCENE 67 - MCS - PAST THE BANK MANAGER, IN L.FG., TO LILLIAN.  OTHER CUSTOMERS ARE IN BG.
BANK MANAGER (face off) 
Hmm.  Seven twenty.

LILLIAN REACTS.

LILLIAN
(laughs) Seven hundred and twenty million?
BANK MANAGER (off) 

(laughs - continues under following scenes and dialogue) 

LILLIAN (overlapping) 

(laughs - continues under following scenes and dialogue)

355.12

SCENE 68 - MCS - PAST LILLIAN, IN R.FG., TO THE BANK MANAGER.
357.06
SCENE 69 - MCS - PAST THE BANK MANAGER, IN L.FG., TO LILLIAN.  OTHER CUSTOMERS ARE IN BG.
BANK MANAGER (face off) 

You want it all in singles?  
363.04

SCENE 70 - MCS - PAST LILLIAN, IN R.FG., TO THE BANK MANAGER.
BANK MANAGER
Are you gonna buy France?
365.06

SCENE 71 - CS - LILLIAN REACTS. 
LILLIAN
Oh, my God.
367.10

SCENE 72 - MS - PAST LILLIAN, IN R.FG., TO THE BANK MANAGER.
369.09
SCENE 73 - CS - LILLIAN.
BANK MANAGER (off) 

Seven hundred and twenty million.
LILLIAN (overlapping) 

Oh, my God.
374.14
SCENE 74 - MS - PAST LILLIAN, IN R.FG., TO THE BANK MANAGER.
BANK MANAGER
You are a card.  Seven dollars twenty cents.  
381.05

SCENE 75 - MCS - PAST THE BANK MANAGER, IN L.FG., TO LILLIAN.  OTHER CUSTOMERS ARE IN BG.
LILLIAN and BANK MANAGER (face off) 

(laugh)

CAMERA DOLLIES L.
389.04
SCENE 76 - MCS - THE BANK MANAGER.
BANK MANAGER
So did you want that in a cashier’s check?  

392.05

SCENE 77 - MS - PAST THE BANK MANAGER, IN R.FG., TO LILLIAN.  OTHER CUSTOMERS ARE IN BG.
LILLIAN
(laughs) 

LILLIAN reacts.
BANK MANAGER (face off) 

Uh, seven dollars twenty cents.  Is that...
408.04

SCENE 78 - MS - PAST LILLIAN, IN L.FG., TO THE BANK MANAGER.
BANK MANAGER
...is that not accurate? 

FADE TO WHITE.
FADE IN ON:
SCENE 79 - INT. ABIGAIL’S APARTMENT - NIGHT - MS - FLASHBACK - PAST ABIGAIL, SITTING IN L.FG., TO LILLIAN.
LILLIAN
I had seven dollars and twenty cents to my name.
FADE TO WHITE.
FADE IN ON:
SCENE 80 - INT. BANK - DAY - CS - LILLIAN REACTS. 
LILLIAN
(chuckles) 

BANK MANAGER (off) 

Uh...Miss Clayton, are, are you all right?
LILLIAN
(whimpers) 
431.00
SCENE 81 - FS - LILLIAN STANDS AND STUMBLES FG. AS THE BANK MANAGER WATCHES.  OTHER CUSTOMERS ARE IN BG.  
LILLIAN EXITS IN R.FG.  CAMERA PANS L. ONTO ABIGAIL, STANDING AT THE COUNTER.  

ABIGAIL
Psst. 
454.12
SCENE 82 - MFS - PAST ABIGAIL, IN L.FG., TO LILLIAN AS SHE STOPS AND TURNS FG.  A MALE SECURITY GUARD STANDS IN BG.
LILLIAN
What are you doing here?
LILLIAN STEPS FG. TO ABIGAIL.
461.11
SCENE 83 - MCS - PAST LILLIAN, IN R.FG., TO ABIGAIL.  OTHER CUSTOMERS ARE IN BG.
ABIGAIL
I left.  I couldn’t stay there anymore.  You made sure of that.
471.10

SCENE 84 - MS - ABIGAIL AND LILLIAN.  OTHER CUSTOMERS ARE IN BG.
LILLIAN 

Can we go someplace and talk?
ABIGAIL
(exhales) I don’t think there’s time for that...
480.00

SCENE 85 - MCS - PAST LILLIAN, IN R.FG., TO ABIGAIL.  OTHER CUSTOMERS ARE IN BG.
ABIGAIL
...Abigail.  I made some phone calls.
484.09

SCENE 86 - MCS - PAST ABIGAIL, IN L.FG., TO LILLIAN.  OTHER CUSTOMERS ARE IN BG.
LILLIAN
Phone calls?
ABIGAIL (face off) 

Yeah.  
487.01

SCENE 87 - MCS - PAST LILLIAN, IN R.FG., TO ABIGAIL.  OTHER CUSTOMERS ARE IN BG.
ABIGAIL 

I called a whole bunch of people.  I mean, you’ve been in hiding for a long time.  This is your big coming out party, Abigail.  

497.09

SCENE 88 - MCS - PAST ABIGAIL, IN L.FG., TO LILLIAN.  OTHER CUSTOMERS ARE IN BG.
LILLIAN
Why do you keep calling me Abigail?
500.03

SCENE 89 - CS - PAST LILLIAN, IN R.FG., TO ABIGAIL.  OTHER CUSTOMERS ARE IN BG. 
ABIGAIL
That’s what you told the man your name was.  Didn’t you?  That’s what you wanted to do.  Steal my life, look like me, steal my money.  
515.05

SCENE 90 - CS - PAST ABIGAIL, IN L.FG., TO LILLIAN.  OTHER CUSTOMERS ARE IN BG.
ABIGAIL
Or maybe it’s Justine.  

LILLIAN
I’m sorry.  I have so much to tell you.  

526.04

SCENE 91 - CS - PAST LILLIAN, IN R.FG., TO ABIGAIL.  OTHER CUSTOMERS ARE IN BG.
ABIGAIL
Gee, I don’t think we have much time, so I hope it’s not a long story.
531.08

SCENE 92 - CS - PAST ABIGAIL, IN L.FG., TO LILLIAN.  OTHER CUSTOMERS ARE IN BG.
LILLIAN
Please.  There’s gotta be another way.  

536.13

SCENE 93 - CS - PAST LILLIAN, IN R.FG., TO ABIGAIL.  OTHER CUSTOMERS ARE IN BG.
ABIGAIL
You should leave.  
544.07

SCENE 94 - CS - PAST ABIGAIL, IN L.FG., TO LILLIAN.  OTHER CUSTOMERS ARE IN BG.
ABIGAIL (face off) 
Go.  
LILLIAN TURNS AND STEPS BG.

558.04

SCENE 95 - CS - ABIGAIL.  OTHER CUSTOMERS ARE IN BG.
ABIGAIL
(softly) Psst. (whispering) There’s a body in your apartment.
569.06
SCENE 96 - EXT. SIDEWALK - DAY - MS - PAST PEDESTRIANS, CROSSING IN FG., TO LILLIAN AS SHE STEPS FG. OUT OF THE BANK.
REPORTERS (off) 

(low and indistinct chatter - continues under following scenes and dialogue)
572.13
SCENE 97 - MCS - A FEMALE TV REPORTER LOOKS R.  OTHER REPORTERS AND PEDESTRIANS ARE IN BG.
573.10
SCENE 98 - MONTAGE OF SCENES SHOWING LILLIAN AS SHE IS SURROUNDED BY THE REPORTERS AND PHOTOGRAPHERS.
FEMALE REPORTER

Excuse me!  Excuse me, are you Justine Waters?  

LILLIAN
(indistinct) No!  

FADE TO WHITE.
FADE IN ON:
SCENE 99 - MCS - ABIGAIL STEPS R., CAMERA PANNING WITH HER.  SHE STOPS AND SMILES, THEN STEPS R.  PEDESTRIANS ARE IN BG. 
FADE TO WHITE.
FADE IN ON:
SCENE 100 - MONTAGE OF SCENES SHOWING LILLIAN AS SHE IS SURROUNDED BY THE REPORTERS AND PHOTOGRAPHERS.
FADE TO WHITE.
FADE IN ON:
SCENE 101 - MFS - SLOW MOTION - ABIGAIL WALKS FG., SMILING.  THE CROWD OF REPORTERS AND PHOTOGRAPHERS ARE IN BG.  
631.04
SCENE 102 - MS - SLOW MOTION - LILLIAN REACTS, COVERING HER FACE WITH HER HANDS AND FALLING TO HER KNEES, SURROUNDED BY REPORTERS AND PHOTOGRAPHERS.  CAMERA TILTS DOWN WITH HER.
636.10
SCENE 103 - MFS - SLOW MOTION - ABIGAIL WALKS FG.  THE CROWD OF REPORTERS AND PHOTOGRAPHERS ARE IN BG.  
643.11
SCENE 104 - MCS - SLOW MOTION - PAST A REPORTER, IN L.FG., TO LILLIAN AS SHE REACTS.
647.09
SCENE 105 - MS - SLOW MOTION - ABIGAIL WALKS FG.  SHE STOPS, SEEING FRANK IN R.FG.  THE CROWD OF REPORTERS AND PHOTOGRAPHERS ARE IN BG.  
664.02
SCENE 106 - MS - PAST ABIGAIL, IN L.FG., TO JERRY AND FRANK.  PEDESTRIANS ARE IN BG.
667.00
SCENE 107 - MCS - PAST FRANK, IN R.FG., TO ABIGAIL.  THE CROWD OF REPORTERS AND PHOTOGRAPHERS ARE IN BG.  
671.03
SCENE 108 - MCS - PAST ABIGAIL, IN L.FG., TO FRANK.  PEDESTRIANS ARE IN BG.
674.12
SCENE 109 - CS - ABIGAIL.  THE CROWD OF REPORTERS AND PHOTOGRAPHERS ARE IN BG.  
680.02
SCENE 110 - MS - PAST ABIGAIL, IN L.FG., TO JERRY AND FRANK.  FRANK TIPS HIS HEAD L., THEN STEPS FG. PAST ABIGAIL.  PEDESTRIANS ARE IN BG.  
686.11
SCENE 111 - MCS - ABIGAIL SMILES AS FRANK AND JERRY STEP BG. PAST HER.  THE CROWD OF REPORTERS AND PHOTOGRAPHERS ARE IN BG.  
DISSOLVE TO:
SCENE 112 - MCS - ABIGAIL REACTS.  THE CROWD OF REPORTERS AND PHOTOGRAPHERS ARE IN BG.  
702.04
SCENE 113 - MS - ABIGAIL MOVES R., CAMERA PANNING WITH HER.  SHE RAISES HER ARM, HAILING A TAXI CAB.  PEDESTRIANS ARE IN BG.
709.01
SCENE 114 - MCS - ABIGAIL WAITS AS A TAXI CAB STOPS, THEN GETS INTO THE REAR PASSENGER SEAT.  PEDESTRIANS ARE IN BG.
714.07
SCENE 115 - INT. TAXI CAB - DAY - MCS - ABIGAIL SITS DOWN AND CLOSES THE DOOR.  
DISSOLVE TO:
SCENE 116 - EXT. SIDEWALK - DAY - FS - HIGH ANGLE - THE CROWD OF REPORTERS AND PHOTOGRAPHERS SURROUNDING LILLIAN.
DISSOLVE TO:
SCENE 117 - FS - HIGH ANGLE - FRANK AND JERRY PUSH THROUGH THE CROWD.
DISSOLVE TO:
SCENE 118 - FS - HIGH ANGLE - JERRY HANDCUFFS LILLIAN AS FRANK LEADS HER R. THROUGH THE CROWD.  
DISSOLVE TO:
SCENE 119 - FS - HIGH ANGLE - THE CROWD MOVES R., AFTER O.S. LILLIAN, FRANK AND JERRY.
DISSOLVE TO:
SCENE 120 - FS - HIGH ANGLE - THE CROWD MOVES R.
TAXI CAB DRIVER (voice over) 

Where to?
DISSOLVE TO:
SCENE 121 - INT. TAXI CAB - DAY - MCS - ABIGAIL.
ABIGAIL
Kennedy Airport.
738.15
SCENE 122 - MCS - THE YOUNG MALE TAXI CAB DRIVER.
TAXI CAB DRIVER

What’s all that about?
ABIGAIL (off) 

Oh, they just found that girl...
744.10

SCENE 123 - MCS - ABIGAIL.
ABIGAIL 

...Justine Waters. 

TAXI CAB DRIVER (off) 

Ahh, no kidding.  
751.00

SCENE 124 - MCS - THE TAXI CAB DRIVER.
TAXI CAB DRIVER
No bags? 

753.02

SCENE 125 - CS - ABIGAIL.
ABIGAIL
No baggage.
756.05

SCENE 126 - MCS - THE TAXI CAB DRIVER.
TAXI CAB DRIVER
So where you goin’?
759.06

SCENE 127 - MCS - ABIGAIL.
ABIGAIL
Someplace safe and warm.
TAXI CAB DRIVER (off) 

Ahh.
766.08
SCENE 128 - MCS - THE TAXI CAB DRIVER.
TAXI CAB DRIVER
Safe and warm.  I always wanted to go there myself, ma’am.
770.14

SCENE 129 - CS - ABIGAIL.
ABIGAIL
No, not, not “ma’am.”  You can...you can call me Lillian.
799.01
SCENE 130 - EXT. BRIDGE - DAY - FS - HIGH ANGLE - THE TAXI CAB MOVES L. ALONG A BRIDGE.  OTHER VEHICLES ARE IN BG.
END CREDITS ROLL UP.

CAMERA PULLS BACK AND TRAVELS L.  

FADE TO BLACK. 
1161.00

LAST FRAME OF PICTURE IS 1161.00

END OF REEL 5AB

END OF FILM


	                             LABORATORY: 0.00 AT START MARK

                                                       15.10 = 1ST SCENE END

                                                       30.06 = 2ND SCENE END

                                                       35.02 = 3RD SCENE END

                                                       (Flat/Cinemascope)

5-1
/15.12
17.08
1.12
lillian to bank TELLER


Excuse me.

5-2
17.12
21.04
3.08
lillian to bank TELLER


I’d like to see someone about 

closing an account.

5-3
21.08
24.08
3.00
bank TELLER to lillian


That would be Mr. Ross, the bank manager.

5-4
24.12
27.02
2.06
bank TELLER to lillian


His desk is right over there.

5-5
27.06
29.00
1.10
lillian to bank TELLER


Thank you.

5-6
33.06
35.00/
1.10
frank to caller (into cell phone)

Giardello.

5-7
/35.04
38.06/
3.02
abigail to frank (into cell phone)

Detective, this is Abigail Clayton.

5-8
/38.10
42.10/
4.00
frank to abigail (into cell phone), THEN


ABIGAIL TO FRANK (over cell phone)

-We’re on our way.  Is everything all right?

-On your way?

(On...way  :  to appear in ITALICS)

5-9
/42.14
45.08
2.10
frank to abigail (over cell phone)

ITAL



      Yeah, since we last spoke.

5-10
45.12
48.12/
3.00
abigail to frank (into cell phone)

Since we last spoke?  Two weeks ago?

5-11
/49.00
52.00/
3.00
frank to abigail (into cell phone)

No, we spoke less than a half hour ago.

5-12
/52.04
56.12/
4.08
abigail to frank (into cell phone)

No, you must be mistaken.  I was 

in the shower.  I didn’t take any calls.

5-13
/57.00
62.04
5.04
frank to abigail (into cell phone), THEN


ABIGAIL TO FRANK (into cell phone)

-That wasn’t you I was talking to?

-No.  Oh, my God.

5-14
/63.02
67.14
4.12
BANK MANAGER to lilLIAN, THEN

LILLIAN TO BANK MANAGER

-How can I help you?

-I’d like to close out an account.

5-15
68.08
71.00
2.08
BANK MANAGER to lillian


All right.

5-16
76.14
79.10/
2.12
BANK MANAGER to lillian


You can hang on to this.

5-17
89.06
92.04
2.14
BANK MANAGER to himself


All righty.

5-18
93.00
96.01/
3.01
BANK MANAGER to himself


Account closure.

5-19
97.08
102.00
4.08
BANK MANAGER to lillian


May I have the account pass code,

please?

5-20
102.14
107.02
4.04
lillian to BANK MANAGER


Hula hoop 14.

5-21
129.00
130.08/
1.08
BANK MANAGER to lillian


There we go.

5-22
/139.04
143.11/
4.07
BANK MANAGER to lillian


All right, Miss Clayton.

5-23
146.08
151.00/
4.08
BANK MANAGER to lillian


Everything appears to be in order here.

5-24
151.08
153.02
1.10
lillian to BANK MANAGER 


Wonderful.

5-25
153.06
156.09
3.03
BANK MANAGER to lillian


Now, before we finish...

5-26
156.13
160.06/
3.09
BANK MANAGER to lillian


...I’m required to ask you a few questions.

5-27
/160.10
164.05/
3.11
BANK MANAGER to lillian


I apologize.  It’ll just take 

a few minutes of your time.

5-28
/166.13
171.04/
4.07
abigail to person (into cell phone)

Justine Waters has decided 

to come out of hiding.

5-29
178.00
180.00
2.00
BANK MANAGER to lillian


Out of ink.

(I.e., ‘This pen is out of ink.’)
5-30
180.04
183.14
3.10
BANK MANAGER to lillian


Oh, it’s gonna be one of those days, all right.

(all right  :  slang emphatic)
5-31
/184.09
189.10/
5.01
abigail to person (into cell phone)

She will be at the Waters Bank, 

59th and Broadway.

5-32
/189.14
192.00/
2.02
BANK MANAGER to lillian


All right.

5-33
/192.04
196.10
4.06
BANK MANAGER to lillian


Were you at any time dissatisfied 

with our service?

5-34
199.00
200.13/
1.13
lillian to BANK MANAGER


No.

5-35
201.10
204.02/
2.08
BANK MANAGER to lillian


Glad to hear it.
5-36
/204.06
208.06/
4.00
abigail to person (into cell phone)

She goes by the name Abigail Clayton and...

5-37
/208.10
213.00/
4.06
BANK MANAGER to lillian


May I ask, what are your reasons 

for withdrawing your money?

5-38
/213.04
216.10/
3.06
abigail to person (into cell phone)

...she’ll be wearing a black dress.

5-39
/216.14
218.12
1.14
lillian to BANK MANAGER


I’m leaving the country.

5-40
219.00
225.06
6.06
BANK MANAGER to lillian


Wonderful!  Are you going to Europe?

I was just in Paris with my fiancée.

5-41
225.10
230.04
4.10
BANK MANAGER tO LILLIAN, 

THEN TO HIMSELF

We stayed at-- Oh, God, 

what is the name of that hotel?  

5-42
230.08
235.10
5.02
BANK MANAGER to lillian

It was great.  

It had these butlers in it and-- 

5-43
236.06
241.10
5.04
BANK MANAGER to himself


Oh, man, what is the name of the hotel?

5-44
/243.06
245.14
2.08
BANK MANAGER to lillian


Excuse me.

5-45
246.02
248.07/
2.05
BANK MANAGER to armored car guards
Fellas, how’s it going?

5-46
/250.00
253.12
3.12
BANK MANAGER to armored car guards
Looks like you guys got a busy day 

ahead of you, huh?

5-47
254.00
256.04
2.04
BANK MANAGER to armored car guards
You stay hydrated out there.

5-48
256.08
261.00
4.08
BANK MANAGER to armored car guards
Remember, only stop at the red lights

and the short skirts, huh?

5-49
273.08
275.06/
1.14
BANK MANAGER to lillian


Are you all right?

5-50
/275.10
279.08
3.14
lillian to BANK MANAGER


Yes, I’m--  Yes, I’m...

5-51
280.06
286.00
5.10
lillian to BANK MANAGER


...I just need to hurry.  I have a plane to catch.

5-52
286.08
292.08
6.00
BANK MANAGER to lillian


Leaving things till the last minute, huh?

A woman after my own heart.

5-53
292.12
296.04
3.08
BANK MANAGER to lillian


My father always says, “If you 

didn’t do it at the last minute... 

5-54
296.08
298.06/
1.14
BANK MANAGER to lillian


...you didn’t do it right.” 

5-55
299.06
304.00
4.10
lillian to BANK MANAGER, THEN

BANK MANAGER TO LILLIAN

-That’s funny.

-He’s a funny guy.

5-56
/306.12
311.00/
4.04
BANK MANAGER to lillian


Finally, is there anything we can do to improve?

5-57
311.14
316.00
4.02
lillian to BANK MANAGER, THEN

BANK MANAGER TO LILLIAN

-No.  You’ve been great.

-Well, thank you.

5-58
316.04
318.08/
2.04
BANK MANAGER to lillian


Okay.  So...

5-59
/318.12
323.06/
4.10
BANK MANAGER to lillian



...are there any other questions I can answer 

for you before we liquidate your account?

5-60
/323.10
328.09/
4.15
lillian to BANK MANAGER


Yes.  Can you give me the account balance?

5-61
328.14
331.02
2.04
BANK MANAGER to lillian


Not a problem.

5-62
340.04
343.04
3.00
BANK MANAGER to lillian


Seven twenty.

(note that the Bank Manager means 

7 dollars and 20 cents)
5-63
347.10
352.04
4.10
lillian to BANK MANAGER


720 million?

(note that Lillian assumes that the Bank Manager is speaking about millions of dollars)
5-64
358.00
361.04
3.04
BANK MANAGER to lillian


You want it all in singles?

5-65
/363.05
365.06/
2.01
BANK MANAGER to lillian


Are you gonna buy France?

5-66
365.14
368.06
2.08
lillian to BANK MANAGER


Oh, my God.

5-67
/369.10
374.00
4.06
BANK MANAGER to lilliaN, THEN

LILLIAN TO HERSELF

-720 million.

-Oh, my God.

5-68
375.14
381.05/
5.07
BANK MANAGER to lillian


You are a card.  $7.20.

(card  :  slang for ‘extremely funny person’)
5-69
/389.05
392.05/
3.00
BANK MANAGER to lillian


So did you want that in a cashier’s check?

5-70
405.06
408.04/
2.14
BANK MANAGER to lillian


$7.20.  Is that...

5-71
408.10
411.09
2.15
BANK MANAGER to lillian


...is that not accurate?

5-72
411.13
416.06
4.09
lillian to abigail


I had $7.20 to my name.

5-73
420.00
424.00
4.00
BANK MANAGER to lillian


Miss Clayton, are you all right?

5-74
459.10
461.06
1.12
lillian to abigail


What are you doing here?

5-75
/461.12
463.12
2.00
abigail to lillian


I left.

5-76
465.02
468.06
3.04
abigail to lillian


I couldn’t stay there anymore.

5-77
469.00
471.10/
2.10
abigail to lillian


You made sure of that.

5-78
473.00
475.06
2.06
lillian to abigail



Can we go someplace and talk?

5-79
477.00
479.14/
2.14
abigail to lillian


I don’t think there’s time for that...

5-80
/480.02
484.06/
4.04
abigail to lillian


...Abigail.  I made some phone calls.

5-81
/484.10
486.14/
2.04
lillian to abigail, tHEN

ABIGAIL TO LILLIAN

-Phone calls?

-Yeah.

5-82
/487.02
490.02
3.00
abigail to lillian


I called a whole bunch of people.

5-83
490.06
494.02
3.12
abigail to lillian


I mean, you’ve been in hiding for a long time.  

5-84
494.06
497.08/
3.02
abigail to lillian


This is your big coming out party, Abigail.

5-85
/497.12
500.01/
2.05
lillian to abigail


Why do you keep calling me Abigail?

5-86
/500.05
505.04
4.15
abigail to lillian


That’s what you told the man your name was.  Didn’t you?

5-87
505.10
508.06
2.12
abigail to lillian


That’s what you wanted to do.

5-88
508.12
513.00
4.04
abigail to lillian


Steal my life, look like me...

5-89
513.04
515.05/
2.01
abigail to lillian


...steal my money.

5-90
515.12
519.00
3.04
abigail to lillian


Or maybe it’s Justine.

5-91
519.14
522.00
2.02
lillian to abigail


I’m sorry.

5-92
523.06
526.02/
2.12
lillian to abigail


I have so much to tell you.

5-93
/526.06
531.06/
5.00
abigail to lillian


Gee, I don’t think we have much time, 

so I hope it’s not a long story.

5-94
/531.10
533.14
2.04
lillian to abigail


Please.

5-95
534.02
536.12/
2.10
lillian to abigail


There’s gotta be another way.

5-96
538.12
541.02
2.06
abigail to lillian


You should leave.

5-97
548.02
550.02
2.00
abigail to lillian


Go.

5-98
565.04
568.12
3.08
abigail as if to lillian


There’s a body in your apartment.

5-99
/573.11
577.08
3.13
female reporter to lillian


Excuse me!  Excuse me, are you 

Justine Waters?

5-100
595.12
597.03
1.07
lillian to reporters (optional)

No!

5-101
733.08
735.08
2.00
taxi cab driver to abigail


Where to?

5-102
736.12
738.13/
2.01
abigail to taxi cab driver


Kennedy Airport.

5-103
/739.01
741.00
1.15
taxi cab driver to abigail


What’s all that about?

5-104
741.12
744.10/
2.14
abigail to taxi cab driver


Oh, they just found that girl...

5-105
/744.14
748.14
4.00
abigail to taxi cab DRIVER, THEN

TAXI CAB DRIVER TO ABIGAIL

-...Justine Waters.

-No kidding.

5-106
/751.01
753.02/
2.01
taxi cab driver to abigail


No bags?

5-107
753.08
756.00
2.08
abigail to taxi cab driver 


No baggage.

(baggage  :  note double meaning  
1] ‘luggage’ and 2] painful memories, mistrust and hurt carried from past relationships)
5-108
757.00
759.04/
2.04
taxi cab driver to abigail


So where you going?

5-109
762.00
765.00
3.00
abigail to taxi cab driver 


Someplace safe and warm.

5-110
/766.09
770.14/
4.05
taxi cab driver to abigail


Safe and warm.  I always wanted 

to go there myself, ma’am.

5-111
771.05
774.02
2.13
abigail to taxi cab driver


No, not “ma’am.”

5-112
775.02
777.00
1.14
abigail to taxi cab driver


You can... 

5-113
779.04
782.00
2.12
abigail to taxi cab driver


...you can call me Lillian.

LAST FRAME OF PICTURE IS 1161.00

END OF REEL 5AB

END OF FILM
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