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Abigail Clayton (Blair) lives alone.  Very alone.   In fact, the attractive heiress has not left her Manhattan loft apartment for almost two decades. The famous daughter of a wealthy industrialist, Abigail disappeared from the prying eyes of the press and the intrusiveness of her family on her 18th birthday, the day she received her massive inheritance.  During years of self-imposed isolation, Abigail has had contact with only two people—her building’s concierge, Klandermann (Pollak), with whom she communicates via notes—and Dr. Raymond Fontaine (Beau Bridges), a longtime family friend and her sole confidant for most of her life.  

 
When the death of her elderly neighbor prompts NYPD Homicide Detective Frank Giardello (Ribisi) to launch an investigation, Abigail is distressed to find him outside her door, asking to question her.   Having tried to acquire the dead woman’s now vacant apartment to ensure her privacy, Abigail is further upset when her requests go unanswered, and new tenants Lillian (Smart) and Charlie (Lee) move in.

Abigail anxiously monitors her new neighbors from the safety of her front door’s peephole, but her well-ordered world begins to unravel when she finally encounters Lillian and Charlie face-to-face—and her sheltered existence becomes threatened in unexpected and terrifying ways.

Selma Blair (the Hellboy films, Storytelling), Amy Smart (Crank, Road Trip), Jason Lee (My Name Is Earl, Vanilla Sky), Giovanni Ribisi (Avatar, the forthcoming Middle Men), Kevin Pollak (The Usual Suspects, forthcoming Middle Men), Beau Bridges (Max Payne, The Fabulous Baker Boys) and Jason Antoon  (Middle Men, Taking Woodstock) lead the ensemble cast of the thriller  Columbus Circle.  The George Gallo (Middle Men, Midnight Run screenplay)-directed thriller was shot entirely in the Los Angeles area.   Gallo and Pollak co-wrote the screenplay, which re-teams them with the producers of Middle Men, Oxymoron Entertainment’s Christopher Mallick and Blue Star Entertainment’s William Sherak and Jason Shuman.  
Columbus Circle marks the second film from Oxymoron Entertainment’s Christopher Mallick after the upcoming Middle Men.  Mallick, Blue Star Entertainment’s William Sherak & Jason Shuman (Middle Men, Role Models) are the producers for Columbus Circle.   Led by George Gallo (Middle Men, Midnight Run screenplay), the film features a talented behind-the-scenes creative team, including director of photography Anastas Michos (Man on the Moon, Mona Lisa Smile, Born on the Fourth of July, Interview With The Vampire); production designer Martina Buckley (The Oh in Ohio, Dancing at the Blue Iguana, Cry Wolf); editor Malcolm Campbell (Middle Men, Shanghai Knights, Ace Ventura:  When Nature Calls, Coming to America); and costume designer Rebecca Bentjen (Iron Man, The Answer Man).  The film’s composer is Brian Tyler (Eagle Eye, Fast and Furious, Constantine.) 

Columbus Circle is an Oxymoron Entertainment Production in Association with Blue Star Entertainment.  

ABOUT THE PRODUCTION

THE STORY

In Columbus Circle, everyone has secrets, including Abigail Clayton, a public figure who dropped off the radar almost two decades ago, for reasons known only to her.   The heiress has created a solitary, peaceful environment within the walls of her luxury Manhattan apartment, however, her serenity is shattered forever when a homicide across the hall and a mysterious couple become her new neighbors.

Director/screenwriter George Gallo directed and co-wrote the screenplay with Kevin Pollak:

“It’s a traditional thriller in a Hitchcock mode, where normal people find themselves in incredible circumstances that pull them out of their comfort zone,” says Gallo.  “In our film, Abigail has not left her apartment in many years—when a homicide occurs across the hall and new neighbors move in, her life begins to change radically, and she is forced to begin breaking patterns.”

Gallo employed various camera angles to tell the story from Abigail’s point of view:

“There are a lot of twists and turns, where you think one thing is going on, but something else is happening.  It’s told from the point of view of Selma Blair’s character, Abigail—how she views the outside world from a kind of paranoid, reclusive state,” explains Gallo.   “So it’s been fun using the camera in that way, through peepholes and under doors, because that’s her view as she witnesses things and sometimes misinterprets them.   There’s also a con going on, which is really creepy, but also has a lot of humor to it, along with some real honest thrills.” 

Columbus Circle was conceived during a brainstorming session high above the Atlantic Ocean as Oxymoron Entertainment chief Chris Mallick, director George Gallo, producer Jason Shuman, Kevin Pollak, Giovanni Ribisi and composer Brian Tyler returned to the U.S. from France, where Middle Men had been screened at the Cannes Film Festival.  When another Oxymoron project stalled, for which sets had been designed and built, the filmmakers discussed the possibility of using the beautifully appointed apartments as background for a new story.

Producer Chris Mallick describes the unusual genesis of the film:

“On the plane back from Cannes, I posed a question to Kevin Pollak, George Gallo, Jason Shuman and Brian Tyler,” recalls Mallick.  “’I’ve got two completed sets at CBS Radford Studios—should we strike them and just absorb the costs, or do you think we could figure out a new story to tell?’  Very quickly, Kevin and George, with input from the others, had an outline of a totally fresh story, and seven hours later, we had the bones of the script.”

“Chris Mallick had convinced me to get on this G4 to go to Cannes—no small feat because I don’t like to fly and hadn’t been on an airplane for about thirty years,” laughs director George Gallo, who also directed Middle Men.  “So, on the way back, Chris asked Kevin and me about writing a movie, and Kevin began spinning this tale basically off the top of his head.  By the time we landed in Saskatchewan to refuel, Kevin had worked out the first, second and third acts, and together, we completed the script in nine days.   That’s how Columbus Circle  was born.”
Veteran actor and comedian Kevin Pollak makes his screenwriting debut with Columbus Circle:
“I came up with the story idea, based on these two loft sets that had already been built,” adds Kevin Pollak.   “You’d think that these constraints would be hell for a writer, but I found them liberating, because it was something I didn’t have to concentrate on or create—it was already there.”

Producer William Sherak, who had not accompanied the group to Cannes because his wife was nine months pregnant, received a call from Mallick:

“’Do you think it’s possible to use our existing sets to tell a whole new story?’ Chris asked me.  And I responded, ‘Absolutely.  Anything’s possible—we live in the business of make-believe, so why not?’  When they returned from Cannes, my partner said to me, ‘We have a new idea, George Gallo and Kevin Pollak are going to write the script and we’re shooting in three weeks.’  So, we started prepping.”


The filmmakers embraced the screenplay, which had evolved during their trip home from Cannes:

“We were talking about movies we love, thrillers from the ‘40s and ‘50s,” recalls producer Jason Shuman.  “We missed the feel of the movies we loved growing up—the noir, thriller, actor-intense films with character depth and twists and turns.   Columbus Circle has those qualities, and it’s really what drew me to the project.”

“Columbus Circle is a thriller in the sense and style of certain films of previous decades, but it takes place in the present day,” says Chis Mallick.  “The characters are so rich that it’s sort of a throwback to that period of time. “

Columbus Circle is not only the film’s title, but also the New York neighborhood where Abigail lives.

“Technically and in all respects, Columbus Circle is the point from which all distances in New York are measured, so it is the very center of New York City,” says Mallick.  “It has interesting architecture, rich history and a certain cachet about it, situated right on Central Park with incredible views.  It seemed the perfect location for a wealthy recluse like Abigail to live---she does not go outside, but she can look outside and view the city life on the street from the safety of her window and balcony.” 
CASTING

Within a very short period during preproduction, the filmmakers attracted a versatile and talented cast for Columbus Circle, some of whom had contributed their ideas to the creation of the story. 

“Giovanni Ribisi, who plays Detective Frank Giardello, worked on the story with us and he was immediately interested in being in the film, as was Kevin Pollak,”

notes Chris Mallick.  “Giovanni then called his longtime friend Jason Lee, who was just finishing four years on “My Name Is Earl” and who was intrigued by the project.   We thought of Selma Blair and Amy Smart almost immediately, and we were fortunate that they were both available and interested.”

“When Giovanni and I met to discuss the film, right away I knew it was something I wanted to do,” says Jason Lee, who plays the handsome, debonair Charlie Stanford, a charmer with a not-so-hidden agenda.    “I loved the energy, going from something so steady as the TV series to something completely unexpected.  This project has meant a lot to me because everyone is collaborating and everyone is so excited to contribute.”

“We had initially discussed the character of Charlie in the vein of Cary Grant in His Girl Friday—that style of acting and filmmaking and the repartee between actors,” adds Ribisi.  “We aimed to infuse humor and irony within something that otherwise might take itself too seriously in a contemporary thriller.   Jason and I have known each other for years, and when we discussed Columbus Circle, he was definitely game.  He was just fearless in attacking the role.” 

At the core of Columbus Circle is the character of Abigail, the reclusive heiress portrayed by Selma Blair.   Director/co screenwriter George Gallo immediately knew that Blair was the perfect choice to play the central character:

“Selma is a terrific actress, and as soon as her name came up, I said ‘She’s the one,’” recalls Gallo.   “She has a lot of colors—there’s something about her that’s a little bit haunted in a way, both introverted and extroverted—as is her character,  who wants to emerge from her shell desperately—but doesn’t know how.”

Gallo credits Blair with coloring her character with many of the quirks and habits of a person who has led a solitary life.

“Selma used these cryptic, broken sentences when Abigail speaks with her confidant, Dr. Ray Fontaine, as she imagined the character who rarely speaks to anyone might.  Selma came up with that, as well as many other nuances, which really enriched the character of Abigail. “

Gallo wanted to create a sense of mystery about Abigail from the first time she appears in the film.

“I didn’t want the audience to know who she was, so for the first ten minutes of the movie, she is merely a silhouette; she’s become almost a ghost in her own apartment.  So when Detective Giardello (Ribisi) arrives to interview her about the homicide across the hall, we see her sidestepping every pool of light in the room, almost like a vampire.  It’s a really cool scene.”

Blair loved reuniting with Gallo, with whom she’d worked before.

“George is someone I consider a friend.  He’s written some wonderful films, and he is a joy to work with,” notes Blair.  “George is an amazing director in that he really doesn’t have an ego.  He’s open to listening to everyone’s input, and he’s great at orchestrating collaboration.”

Blair had some specific instincts when creating her character:

“I knew that I didn’t want to play someone who is depressed.  Abigail has huge reserves of pain from her childhood and being in the limelight as a public figure,” explains Blair.  “However, I wanted there to be a kind of serenity to her and in her surroundings, what she watches, what she reads, and with a bit of a stilted voice like the women in the films she watches.  Abigail turned out to be quite different than I had originally thought when I first read the script—she is a peculiar and wonderful character.”

“Selma is amazingly gifted.  I’ve never come across an actor who can say almost anything with her eyes,” says William Sherak.  “She’s so expressive, which is so important for the role of Abigail, where the character doesn’t speak very much—She is truly spectacular.”

Abigail’s solitude is disrupted when her elderly neighbor’s murder prompts a homicide investigation in which she unwillingly becomes involved; and with the subsequent arrival of two new tenants, Charlie (Jason Lee) and his girlfriend Lillian (Amy Smart).   Via her front door’s peephole, Abigail witnesses a disturbing encounter between the two, which leads to a tentative friendship with Lillian.   

“When Lillian and Charlie move across the hall from Abigail, they’re very intrigued by her and they want to get to know this ‘heiress in hiding,’” says Amy Smart.   “So they slowly find ways to invite themselves into her life.  Even though they come from such opposite worlds, Lillian and Abigail find a common thread in their pasts and they become friends.”

Abigail is alternately intrigued and disturbed by her new neighbors as well.  When she witnesses a violent altercation between Lillian and Charlie, she is shocked.

“On the surface, it appears that Charlie is a professional, articulate and very caring person, and very protective of Lillian,” says Lee of his character.  “His relationship with Lillian is very important to him, however, through a series of unfortunate events and his need to protect this plan he and Lillian have, he must take some unexpected actions in order to pursue their objective undetected.  The stress of this subterfuge takes its toll on Charlie, and thus on Lillian.”

It is Lillian who encourages Abigail to step out of her apartment for the first time in years.

“Abigail has Lillian over for dinner and they’re drinking wine, loosening up and they start to discuss their lives,” recalls Smart.  “Lillian is trying to bring Abigail out of her shell, so she talks Abigail into taking a walk down the hall—which is terrifying for Abigail, but with Lillian’s support, Abigail is able to take a few steps outside her home and to open up a bit.”

Until this breakthrough, Abigail’s only contact with anyone in the building has been with the quirky concierge, Klandermann (Kevin Pollak).  Pollak, who also makes his screenwriting debut with Columbus Circle as co screenwriter with George Gallo, relished playing the nebbish Klandermann.

“Klandermann is kind of a lovable goofball.  He means well; he’ll step on your toe and apologize for four days,” laughs Pollak.  “Klandermann and Abigail communicate only through notes—he’s never met her to my knowledge.  Klandermann is Abigail’s liaison to the world--he helps her with basic grocery chores and other needs of her day-to-day life.  As the texture of the intertwining stories and lives of the characters begin to develop, we see a new side of him, which has been a real thrill to play.”

Beau Bridges is Dr. Ray Fontaine, a family friend who is Abigail’s only confidant.  She has trusted him with her secrets, her whereabouts and her fears.  As the story unfolds, her reliance on him increases dramatically.

“Dr. Ray and Abigail are almost like a father and daughter, and it’s quite obvious that he cares deeply for her and he wants her to be as comfortable as possible,” notes Bridges.  “He is the only person whom she allows into her world, this beautiful penthouse apartment in New York City.   He’s basically on call for her 24/7, and as the film progresses, that gets a little tiring for him.”

Bridges enjoyed reuniting with his friend Jason Lee, a cast mate from My Name Is Earl, in which Bridges played Earl’s father.  

“Jason called me while I was hiking in the mountains in Utah, and he asked if I’d be interested.  As soon as I read the script, I said ‘This is great!’   The screenplay was excellent, and George is wonderful to work with.  As the ‘chief,’ he infused everyone with his great spirit.  He has a strong vision of what he wants and he invited all of us to the party.”

The cast, filmmakers and crew all enjoyed the on-set atmosphere created by Gallo, whose creativity and story sense is equaled by the heart and humor he brings to the set.

“It’s amazing working with George,” says producer Chris Mallick.  “George and I have become very dear friends through collaborating on Middle Men and now with Columbus Circle—we have the same sensibilities and a lot of the same experiences, so while we’re working, we’re kidding around and having a great time.  It makes the work so much more enjoyable.”

“George is extremely collaborative—he believes that a good idea can come from anyone,” notes producer William Sherak.  “George allows and encourages input, which makes it a fun set to produce on—you’re not just keeping the pin in the grenade, which is what most movies are like.  George is very much of the mindset of collaboration rather than a volatile exchange of ideas.  And because his default setting is a great writer, he’s not scared to hear new ideas because he knows he can fine tune them himself.” 

FILMING BEGINS

Principal photography for Columbus Circle began on June 21, 2009 at CBS Radford Studios’ Stage 10, where the majority of the film takes place.  The sets—two New York City luxury high-rise apartments—served as Abigail’s apartment and that of her longtime elderly neighbor, Mrs. Lonnigan.   After Mrs. Lonnigan is murdered, the newly vacant apartment becomes home to Lillian and Charlie, Abigail’s mysterious new neighbors.   Set in the heart of New York’s Columbus Circle, the film was actually shot in the Los Angeles area, predominantly on stage, with a few key scenes shot around the Radford lot, a private home nearby and exteriors and interiors in downtown Los Angeles.

The filmmakers and crew, many of whom have New York roots, on relished creating the atmosphere of New York City in Southern California: 

“I’ve live there for a good bit of my life, and George Gallo grew up there, ” says producer Chris Mallick.  “It’s a city many of us know well, so it’s not as difficult as one might think to shoot L.A. for New York.  In fact, much of downtown Los Angeles plays really well for New York.”

For pivotal scenes at a Midtown New York bank, the company utilized the historic former Farmers & Merchants bank on Main Street in downtown Los Angeles.  The building, built in 1905 in the Classical Revival style, was ideal to represent a Manhattan “temple of finance,” a style which was very popular in the early 1900s.

Other locations downtown were employed to represent a New York antique shop, as well as an alley and stairwell used for a violent confrontation.  A stretch of Wilshire Boulevard was used for a memorable bus accident scene.  
“New York has an incredible energy and a particular feel, like no other city in the world.  It’s a character unto itself,” notes producer Jason Shuman.  “The challenge is to mimic that same energy, character and charisma by way of the details.  New York informed everything on this film from exterior location choices, design and set dressing, translights and costumes, to the pace of the background artists, the New York cabs and the street signage.  It all contributes to bringing the look and feel of Manhattan to the film.”

“New York is my home, even though I’ve lived in Los Angeles for twenty five years, and this feels like a real New York story to me.  I’ve shot other films in downtown L.A. for New York, so the only challenge is to avoid shooting palm trees—just block them with a truck or something! “ laughs Gallo.

“I grew up in California, but I’ve been in New York City for fifteen years,” notes Jason Antoon, who brought a Manhattan sensibility to the California set.  “I’m mellow in L.A. because of the weather here, and when I’m in New York, I’m able to stay mellow inside—while walking really fast!”

The interiors of the two quintessentially New York luxury apartments were created by production designer Martina Buckley and her team.  Buckley, who had spent several years in New York, worked with the filmmakers on back stories for the key characters to inform the look of their apartments.

“For Abigail’s apartment, we wanted to reflect a level of sophistication in this woman who had locked herself inside for years, and also to see how she’s been occupying herself during this time,” explains Buckley.  “Abigail is a talented cook, so we created a high-end designer kitchen for Abigail, featuring Italian Pedini cabinets and modular counter spaces, wonderful products from Kitchen Aid, as well as high-end culinary tools.  In all of the spaces in her apartment, we wanted to be able to ‘peel away the layers’ as we spend more time in her apartment, to reveal more of her background, interests and mindset.”

Buckley chose china for Abigail from Kate Spade’s latest line, and she arranged for a chef from French Laundry to create the food served at Abigail’s table.

“We felt that if the actors had to eat beautiful food on camera, we wanted to support them with the aroma of the amazing meals prepared by a noted chef,” says Buckley.

The art department created a family crest for Abigail’s china, which becomes a key clue for Detective Giardello when he questions the uncomfortable Abigail about her neighbor’s murder. Some of the artwork adorning the various sets is the work of director George Gallo.

“George is a very accomplished impressionist painter, whose work is featured in many galleries.  I wanted to use some of his beautiful art in the background of certain scenes,” says Buckley.

Gallo’s paintings can be spotted in many of his films, usually in the background and seen for only a brief moment.

“I don’t feel it would be proper to feature my paintings in a film, calling attention to them, but if you look quickly, you may spot one or two,” notes Gallo.  When pressed, Gallo reveals his work is a part of the set dressing for Columbus Circle:

“In the first few minutes of the film, Mrs. Lonnigan, Abigail’s elderly neighbor, meets her demise.  So, if you look quickly, you’ll see her corpse next to one of my landscapes!”  

Recluses have been a source of fascination and curiosity through the years.  Public figures, such as Howard Hughes, J. D. Salinger and others who have “dropped out” create a mystery about them that most cannot understand.  This  became an inspiration for Kevin Pollak in creating the character of Abigail:

“In creating her back story, I thought of John F. Kennedy Jr., who lived his life in public, from the poignant 1963 picture of him at his father’s funeral—that historical American moment,” says Pollak.  “I wondered if he or someone like him, so much in the public eye, had suddenly withdrawn, what would happen?   In our story, Abigail was once considered ‘America’s little darling,’ famous and much revered—then she vanished.  Who is that person?  What was she hiding from?”

“She’s kind of an elegant shut-in.  She has access to a lot of money, so she creates this world that she can be at peace in, taking the time to make everything perfect,” says Selma Blair.  “She’s not someone who just gives up—she finds real peace in being at home.  She’s kind of an elegant shut-in!”

“I think there’s something so electric and enigmatic about someone who has everything---and they choose seclusion,” explains Shuman.  “We are so used to people wanting attention, desiring the spotlight, craving being in front of the camera—that exploring the motivations of someone who has made the choice to sequester herself is quite interesting.  Abigail doesn’t think anyone knows who she really is, however the new neighbors across the hall do, and they’re attempting to exploit her.”

“Why would a young, wealthy, beautiful woman choose to spend years of her life indoors in her apartment, creating a complete universe for herself?   It’s fascinating to watch because it is fear-based, fear of everything,” says Gallo.  “One of the interesting aspects of Columbus Circle is that Abigail begins to confront each of her fears one by one, and begins to conquer them—something her con artist neighbors did not expect.  I love those kind of arcs, where the paranoid reclusive wallflower turns into quite a strong character and becomes very empowered.”

The filmmakers and cast enjoyed creating a modern thriller inspired by the classics, with rich characters and an engrossing storyline. 

“I would call Columbus Circle an intelligent thriller,” says producer Chris Mallick.

“It has been a wonderful, collaborative experience, working with such talented and experienced actors—many of the same people with whom we worked on Middle Men.   We had a great time making this movie, and I hope that audiences will sense that as the story unfolds.”

Bubba Ganter, a longtime associate of the filmmakers who plays the apartment’s doorman, says, “If I were standing outside the theatre, I would love to hear people exiting and saying ‘God, that Columbus Circle was intriguing—kept us on the edge of our seats!’”

“I think filmgoers will have a lot of fun watching Columbus Circle.  There are some legitimate, scary and thrilling moments in the film, so I think they’ll get the daylights scare out of them—but they’ll also laugh more than once,” notes George Gallo. 

ABOUT THE CAST
SELMA BLAIR (Abigail): One of today's most exciting and versatile actresses, Selma Blair first gained our attention for her performance in Roger Kumble's Cruel Intentions, a youthful retelling of the classic novel Les Liaisons Dangereuses. 
 
For the small screen, Blair starred opposite Molly Shannon in the NBC show Kath & Kim based on the successful Australian comedy of the same name about a dysfunctional mother (Shannon) and daughter (Blair) relationship. 
Blair recently reprised her role in Guillermo del Toro's highly anticipated sequel to Hellboy entitled Hellboy 2: The Golden Army.   Blair also recently starred in Lori Petty's The Poker House.  The film premiered at the Los Angeles Film Festival.
 

After graduating from high school in Michigan, Blair moved to New York City to pursue her goal of being a photographer but found her way to acting classes at The Stella Adler Conservatory and The Column Theatre. 
 

Blair starred in Guillermo del Toro's blockbuster hit Hellboy, based on the popular comic.  Her other film credits include Robert Luketic's hit comedy Legally Blonde, Roger Kumble's The Sweetest Thing, Dana Lustig's Kill Me Later, Todd Solondz' Storytelling, John Waters' A Dirty Shame, Paul Weitz's In Good Company opposite Topher Grace, Marcos Siega's Pretty Persuasion, Thomas Sigel's The Big Empty opposite Elias Koteas, Robert Benton's Feast of Love opposite Greg Kinnear and Morgan Freeman, Ed Burn's Purple Violets, George Gallo's My Mom's New Boyfriend opposite Antonio Banderas, Meg Ryan, and Colin Hanks, and Tom Shankland's WAZ opposite Stellan Skarsgard.

AMY SMART (Lillian): has emerged as one of Hollywood’s brightest talents on both the silver screen and on television.  

Amy recently completed production on the horror film Seventh Moon for director Eduardo Sanchez. The film focuses on a young newlywed couple honeymooning in China during the ‘Hungry Ghost’ festival –a celebration that honors the dead who are freed to walk among the living during the seventh full moon.  Additionally, Amy reprised her role in Crank 2: High Voltage, reteaming her with both Jason Statham and directors Brian Taylor and Mark Neveldine. 

Amy will soon be seen in several high profile projects scheduled for release this year.  First up is the horror film Mirrors opposite Kiefer Sutherland. The film, directed by Alexandre Aja, is about a mall security guard who becomes wrapped up in a mystery involving a particular department store's mirrors, which seem to bring out the worst in people.  She will also star opposite Patrick Wilson in the feature film Life in Flight, a drama that explores a happily married couple’s relationship as well as Love N’ Dancing , a dramedy that tells the story of a bored-with-life English teacher and a West Coast Swing champion dancer who come together in both dance and love.

Amy was last seen in the thriller Crank.  Smart played opposite Jason Statham, a hit man who goes on a 24-hour rampage with his girlfriend after he discovers that he has been poisoned.  Prior to that, Smart co-starred opposite Nick Nolte in the independent film, Peaceful Warrior, directed by Victor Salva.  The film is an on-screen adaptation of Dan Millman’s best selling autobiography. Smart’s additional film credits include New Line Cinema’s romantic comedy, Just Friends, The Butterfly Effect, Blind Horizon, Starsky & Hutch, Project Greenlight’s Battle of Shaker Heights, Rat Race, Roadtrip, Scotland, PA , Outside Providence, Varsity Blues, Starf*cker, Starship Troopers, and The Last Time I Committed Suicide.

Smart previously starred in the John Wells’ series Smith on CBS opposite Ray Liotta, Simon Baker and Virginia Madsen. Smart’s additional television roles include Noel’s love interest on the WB’s Felicity and the NBC miniseries The 70’s. 
Amy also participates in various non-profit organizations such as Heal the Bay and the Environmental Media Association.   She currently resides in Los Angeles.

JASON LEE (Charlie) With a flourishing career that includes an Independent Spirit Award for his performance in writer-director Kevin Smith's Chasing Amy and memorable roles in multiple features for such directors as Smith, Cameron Crowe and Lawrence Kasdan, Jason Lee has solidly established himself among critics, directors and peers. 

Lee starred in and was a producer of the half-hour NBC comedy series My Name is Earl, about a hapless crook who has an epiphany after winning a small fortune in the lottery.  Determined to change his karma, 'Earl' sets out to right all the wrongs he's inflicted on people.  Lee has received two Golden Globe and SAG Award nominations for his role of 'Earl Hickey.'  The show recently completed its fourth and final season.  

Lee starred in the CG/live-action hybrid feature film Alvin and the Chipmunks, for Fox 2000 and 20th Century Fox Animation.  He played 'Dave Seville,' the songwriter/father-figure to singing chipmunks 'Alvin,' 'Simon' and 'Theodore.'  To date, the film has grossed over $350 million worldwide.

Lee previously co-starred as the voice of 'Syndrome' in Walt Disney Pictures and Pixar's Award-winning animated feature The Incredibles.  He also voiced a character in Sony's motion-capture feature Monster House about three teenagers who discover their neighbor's house is a monster, as well as voicing the title character in Underdog, Spyglass Entertainment and Walt Disney Pictures' live-action adaptation of the classic 1960s cartoon.  

Born and raised in Huntington Beach, CA, Lee turned a childhood pastime of skateboarding into a professional career.  After moving to Los Angeles during his early twenties, however, he began developing an interest in acting.  "I met friends that were actors and thought maybe I should try it out," says Lee, who appeared in commercials and music videos.  "After watching Steve Buscemi as the bellboy in Barton Fink, I knew I wanted to be in movies," he says.

Lee's big break came in 1995 with the lead role in writer-director Kevin Smith's comedy, Mallrats, in which he deftly portrayed the inconsiderate slacker, 'Brodie.'  Lee went on to star in Smith's Chasing Amy, for which he won an Independent Spirit Award for best supporting male for his role as Ben Affleck's insecure, outspoken roommate 'Banky.'  Lee went on to showcase his intuitive timing as the demonic 'Azrael' in Smith's supernatural comedy Dogma.  He reunited with Smith in the Dimension Films comedy Jay and Silent Bob Strike Back and Clerks II.   

Lee also starred in writer-director Cameron Crowe's ensemble feature, Almost Famous, in the role of 'Jeff Bebe,' the lead singer of a 1970's rock band called Stillwater.  The film won the Golden Globe award for Best Film.  He then re-teamed with Crowe on the writer-director's Vanilla Sky, for Paramount Pictures.  Lee played the best friend to Tom Cruise's character.  

After working with director Lawrence Kasdan in the ensemble comedy Mumford, Lee reunited for the director's suspense thriller, Dreamcatcher.
Other film credits include writer-director Rebecca Miller's The Ballad of Jack and Rose with Daniel Day-Lewis and Catherine Keener;  director Barry Sonnenfeld's ensemble comedy Big Trouble; Enemy of the State; and Kissing a Fool.

In Summer 2006, Lee wrote and directed the short film, The White Door, starring Giovanni Ribisi and Beth Riesgraf. 

Lee is a professional photographer, as well as an avid supporter and collector of the arts.  He is also actively involved with his skateboard company, Stereo Sound Agency, which recently celebrated its 15-year anniversary.

GIOVANNI RIBISI (Detective Frank Giardello) received the ShoWest Newcomer of the Year award in 1999, and he has since established himself as a popular screen presence capable of playing a wide variety of roles. 

Ribisi recently starred in Middle Men for director George Gallo and Chris Mallick’s Oxymoron Entertainment, and he appeared in Michael Mann’s Public Enemies, rounding out an all-star cast including Johnny Depp, Christian Bale and Marion Cotillard. He also stars in James Cameron’s highly anticipated 3-D adventure film, Avatar, slated for release on December 18, 2009.

Among his best-known films are Steven Spielberg’s Saving Private Ryan, Sofia Coppola’s The Virgin Suicides and Lost in Translation, Anthony Minghella’s Cold Mountain, and David Lynch’s Lost Highway.  Other credits include Flight of the Phoenix, Boiler Room, Gone in Sixty Seconds, The Other Sister, Sky Captain and the World of Tomorrow, Suburbia, Heaven, First Love Last Rites, That Thing You Do!, The Mod Squad, Masked and Anonymous and The Big White. He received an Independent Spirit nomination for his performance in Sam Raimi’s The Gift. 

Beginning his acting career at the age of nine, in addition to his numerous film credits, Ribisi also has an impressive list of television guest starring roles on his resume from Highway to Heaven, My Two Dads, and The Wonder Years, to more recent roles on Chicago Hope, The X-Files, Friends, Entourage and My Name is Earl.

KEVIN POLLAK (Klandermann) has captured the attention of audiences worldwide with his range of both dramatic and comedic roles. Over the past two decades, he has appeared in over fifty films, as well as countless television projects, and has established himself as one of the few stand-up comedians to have a successful dramatic film career. In addition, Pollak was recently named by Comedy Central as one of the Top 100 Comedians of all Time.
Pollak will next be seen in Oxymoron Entertainment’s Middle Men with Luke Wilson and Giovanni Ribisi; and with Chaz Palminteri in Streetwater.   Pollak starred with Tim Allen in Santa Clause 3, and he co-starred with Matthew Perry, in the indie, dark comedy film, Numb.

Pollak first started performing stand-up comedy at the age of ten, and became a touring professional stand-up by the age twenty. In 1988, he landed a role in George Lucas’ Willow, directed by Ron Howard, and next appeared in Barry Levinson’s Avalon, for which he received an overwhelming response from the film community. 

It was Pollak’s role in the 1992 film A Few Good Men, directed by Rob Reiner, starring Tom Cruise, Jack Nicholson and Demi Moore, that brought him to the attention of mainstream Hollywood. He went on to co-star in the box-office success Grumpy Old Men, and its sequel, Grumpier Old Men. 

In 1994, Pollak was offered a plum role opposite Gabriel Byrne, Kevin Spacy, Benicio Del Toro, Chaz Palmeteri and Stephen Baldwin in The Usual Suspects.  Although the director, Bryan Singer, and the writer, Christopher McQuarrie, were complete unknowns at the time, the film debuted at the Cannes Film Festival to a frenzied response, and went on to win two Academy Awards and a special award from The National Board of Review for "Best Ensemble Cast."  The film's popularity has never diminished thanks to a seemingly never-ending need for its DVD. 

Later that same year, the call came from Martin Scorsese for Pollak to join Robert De Niro, Joe Pesci and Sharon Stone in his Vegas epic Casino. The film would garner several Academy Award nominations, and is known as one Scorsese's classics. In 1999, he appeared opposite Arnold Schwarzenegger and Gabriel Byrne in Universal Picture’s End of Days, and followed it with a starring role in Paramount Classics’ political thriller Deterrence, written and directed by Rod Lurie, for which Pollak received overwhelming critical praise.

In 2002, he reteamed with Eddie Murphy in Dr. Doolittle 2, starred in Stolen Summer and finished up the year by appearing in The Santa Clause 2 with Tim Allen.  Pollak next starred in Seven Times Lucky for writer/director Gary Yates which debuted at the Sundance Film Festival, earning extraordinary reviews.  In 2005 Pollak teamed up with Gary Yates again on the film, Hotel Niagra.

For television, Pollak has starred in The Underworld, a crime telepic for Warner Bros. and NBC, which he co-created and co-executive produced with Chris McQuarrie (Academy Award winning screenwriter of The Usual Suspects) and Lucy Webb. He also starred in the CBS sitcom Work With Me, which he co-executive produced, and starred in one of the episodes of Tom Hanks’ multi-award winning series, From the Earth to the Moon. 

Other important television credits include voicing ‘Mr. Bell,’ for the first season of The Drew Carey Show and hosting the first season of Bravo’s Celebrity Poker Showdown.  Pollak also starred in two of his own HBO stand-up comedy specials, the latest being Kevin Pollak, Stop With The Kicking, directed by David Steinberg.

JASON ANTOON (Detective Jerry Eaans) recently appeared in Ang Lee’s Taking Woodstock, opposite Emile Hirsch.  Some of his other feature film credits include Music and Lyrics, Perfect Stranger, Minority Report, Little Black Book, Two Weeks Notice, and The Producers.   On television, Antoon appeared in HBO’s Live From Baghdad as well as the popular series Law & Order, Spin City, and Sex and the City. 

Antoon grew up in Southern California, and, in 1990, he left for Carnegie Mellon University, where he received a Bachelor of Fine Arts degree in Drama.  Antoon moved to New York in 1994, where he became an understudy in Steve Martin's Picasso at the Lapin Agile.  His big break came when he was cast in his Broadway debut, the Tony-award winning musical Contact. For his performance he received a Drama Desk Nomination for Best Supporting Actor in a Musical.
BEAU BRIDGES (Dr. Ray Fontaine) is an award-winning actor who has portrayed a myriad of characters during his successful career spanning more than six decades.  Part of a preeminent Hollywood acting dynasty, he started at a young age and has worked virtually non-stop in his profession ever since.
Bridges recently wrapped production in South Africa on Free Willy: South Africa starring with Bindi Irwin.  He was last seen on the big screen in the 20th Century Fox dramatic thriller Max Payne starring alongside Mark Wahlberg. Bridges played the role of B. B. Hensley, a former cop and mentor figure to Payne, who helps him track down a killer. 
Recently Bridges shared a 2009 Grammy Award win with Al Gore, Cynthia Nixon and Blair Underwood for An Inconvenient Truth, which won the category of Best Spoken Word Album.  In 2008 Bridges lent his voice for a very special documentary entitled, Operation Homecoming: Writing the Wartime Experience, which received a 2008 Academy Award nomination for Best Documentary Feature. He wrapped production on two made-for-television films in 2007: Stargate: The Arc of Truth and Stargate: Continuum, based on the popular Sci-fi drama Stargate SG-1  in which he played General Hank Landry.  MGM Home Entertainment released Stargate: The Arc of Truth last year. He was last seen on the small screen as a guest star on NBC’s hit comedy My Name Is Earl as Carl, Earl’s father. His role as Carl garnered him a 2007 Emmy nomination for Outstanding Guest Actor in a Comedy Series.

Bridges was extremely busy having filmed several independent features including, Don’t Fade Away with Mischa Barton, Americanizing Shelley which premiered at the 2007 Nashville Film Festival and Spinning into Butter with Sarah Jessica Parker and Miranda Richardson which premiered at the 2007 Montreal World Film Festival. He also appeared in several feature films in 2006 including Warner Bros./Section Eight’s The Good German from director Steven Soderbergh, also starring Cate Blanchett and George Clooney, in which he plays a German officer in World War II and Paramount’s live action/animated remake of Charlotte’s Web from director Gary Winick.
Bridges also appeared in the Steven Spielberg-produced mini-series Into The West  for TNT.  Filming for this six-part epic western took place in Calgary.  The film is directed by Robert Dornhelm and Simon Wincer and co-stars Josh Brolin, Keri Russell, Matthew Settle and Skeet Ulrich.  The series aired over six weeks in summer 2005 and was nominated for a Golden Globe award.  
In 2005 Bridges appeared in two critically-acclaimed independent films - The Ballad of Jack and Rose written and directed by Rebecca Miller, and Smile written and directed by Jeff Kramer.  In July 2004, Bridges appeared in the biopic Evel Knievel for TNT.  In this film, Bridges plays John Bork, the father-in-law of the title character.  In May of the same year, Bridges was seen opposite Kim Delaney in the NBC mini-series 10.5,  about a deadly earthquake that hit the West Coast. The project centered on a seismologist at the University of Washington who discovered a correlation between the early tremors and warned that they will lead to a big one. Bridges played the President of the United States.  10.5 delivered NBC the highest ratings for a telefilm in five years.  John Schneider, David Cubitt, Fred Ward and Dule Hill also starred in the picture.  Bridges reprised his role in the sequel 10.5: Apocalypse, which aired on NBC in 2006.
In April 2003, Bridges starred in Showtime’s Out of the Ashes, based on Gisella Perl’s autobiographical novel, I Was a Doctor at Auschwitz.   Bridges appeared opposite Bruce Davison, Richard Crenna, and Christine Lahti.  Bridges was also seen on the popular WB series Everwood, along with James Earl Jones.

Bridges joined the CBS series The Agency when it premiered in the fall of 2001 and returned to star in the second season in 2002 and 2003.

He earned a 2002 Emmy nomination in the category of Outstanding Lead Actor in a Miniseries or a Movie for his role as Michael Mulvaney in the Lifetime original movie We Were the Mulvaneys.  The movie, based on the best-selling novel of the same name by Joyce Carol Oates, also stared Blythe Danner and Tammy Blanchard.  
In September 1999, Bridges starred as Phineas Taylor Barnum, the legendary showman who transformed the circus from a one-ring juggling act to a three-ring spectacle in A&E’s original production P.T. Barnum.  Beau’s son Jordan portrayed young P.T. Barnum, marking the first time father and son have played the same character in a film.  Co-produced by A&E and Hallmark Entertainment, the four-hour biopic garnered Bridges a 2000 Emmy nomination for Best Actor in a Miniseries or Movie.
Also in 1999, Bridges starred in Showtime’s new production of the classic telepicture Inherit the Wind, opposite Jack Lemmon and George C. Scott.  Bridges received an Emmy nomination in the category of Outstanding Supporting Actor in a Miniseries or a Movie for this role.  In 1997, Bridges received his third Emmy Award for his portrayal of Governor Farley of Idaho in HBO's The Second Civil War, a black comedy about race relations, rebellion, and the American dream run amok.  James Coburn, Dan Hedaya, James Earl Jones, Elizabeth Pena and Denis Leary also starred in this film.  

In 1996, Bridges starred in a hard-hitting drama for Showtime, Hidden in America.  He received lead actor nominations for both the Emmy Award and SAG Award for his portrayal of a family man who finds himself without a job and struggling to feed his children after his company downsizes and his wife's untimely death leaves the family penniless.  Jeff Bridges served as executive producer on the film, which has drawn much needed attention to the issue of childhood hunger in the United States.  On June 23, 1997, the film was screened in Washington D.C. for members of Congress, hunger activists and community leaders to garner more attention to the issue and possible solutions.   Also in 1996, Bridges starred as Richard Nixon in TNT's Kissinger & Nixon for which he received an Emmy nomination as Best Actor in a Miniseries or Special.  He also starred with Kyra Sedgwick and Helen Mirren in Showtime's Losing Chase, Kevin Bacon's directorial debut. The role earned him a 1996 Golden Globe nomination for Best Actor in a Motion Picture Made-For-Television.  

In 1993, Bridges won an Emmy Award and a Golden Globe Award for his supporting role opposite Holly Hunter in the HBO project The Positively True Adventures of the Alleged Texas Cheerleader Murdering Mom.  He also starred in CBS' The Man with Three Wives, the highest rated television movie of the season.

Bridges starred in the critically acclaimed HBO film Without Warning: The James Brady Story, for which he won the Emmy, Golden Globe and Cable ACE Awards in 1991.  In the film, written by Academy Award winner Robert Bolt, he portrayed former White House Press Secretary James Brady, who was shot and paralyzed during an assassination attempt on President Ronald Reagan.  Brady has become a gun control advocate in the intervening years.

Bridges made his feature film debut in director Lewis Milestone's The Red Pony with Robert Mitchum and Myrna Loy.  In 1967 Bridges played his first adult role in Larry Peerce's feature film, The Incident.  He next co-starred with Sidney Poitier in For Love of Ivy, and portrayed a cub reporter in Norman Jewison's Gaily, Gaily.  Bridges starred in the late Hal Ashby's first film, The Landlord, then teamed with Elizabeth Taylor and Richard Burton in Hammersmith is Out.

Throughout his career, Bridges has demonstrated enviable range.  He played an athletic coach in Sidney Lumet's Child's Play, the boyfriend of an ill-fated skiing champion in The Other Side of the Mountain, Richard Pryor's buddy in Greased Lightning and Sally Field's husband in the powerful Norma Rae.

His film work also includes the independent features Sordid Lives with Olivia Newton-John and Delta Burke, Meeting Daddy with Lloyd Bridges, John Schlesinger's Honky-tonk Freeway, Delbert Mann's Night Crossing, Jonathan Kaplan's Heart Like a Wheel, Tony Richardson's The Hotel New Hampshire, The Killing Time, Iron Triangle, Daddy's Dyin'...Who's Got the Will?, Married to It directed by Arthur Hiller, and The Fabulous Baker Boys, for which he was named Best Supporting Actor by the National Society of Film Critics in 1989.

Bridges has appeared in more than 80 television shows, ranging from The Fugitive with David Janssen, to an Amazing Stories episode directed by Clint Eastwood, to Sea Hunt with his father, Lloyd Bridges.  Bridges starred in the CBS series Harts of the West, had a recurring role on Showtime’s critically-acclaimed comedy series Beggars and Choosers, and starred as the title character in ABC's quirky one-hour drama, Maximum Bob, adapted from Elmore Leonard's best-selling novel. He also starred with his father and son Dylan in The Sand Kings, the debut episode of the Showtime series, Outer Limits.  For his performance, Bridges received Emmy and CableAce nominations for Best Actor.
His television films and specials include Showtime’s Sightings: Heartland Ghost, Voyage of the Unicorn, The Christmas Secret, Songs In Ordinary Time opposite Sissy Spacek, The Haunting of Patricia Johnson, A Stranger to Love, Nightjohn, the CBS mini-series Million Dollar Babies, Wildflower directed by Diane Keaton, Elvis & the Colonel: The Untold Story, UFO Cafe, The Four Feathers, The Man Without a Country, The President's Mistress, Behind the Iron Mask, Witness for the Prosecution, The Child Stealers, Stubby Pringle's Christmas, James A. Michener's Space, and One for Sorrow, Two for Joy, an American Playhouse presentation for PBS.  He also appeared opposite Elizabeth McGovern in the critically acclaimed The Man in the Brooks Brothers Shirt for HBO's Women and Men trilogy, and acted in and executive produced three installments of Showtime’s The Defenders, a series of telefilms based on the original 1960s CBS series.  
Bridges has also directed films in recent years, including The Wild Pair and Seven Hours to Judgment, in which he also starred.  In 1994, Bridges directed his father, Lloyd Bridges, and his son, Jordan Bridges, in a movie-of-the-week titled Secret Sins of the Father.   He also directed Jordan in Thanksgiving Promise, the highest-rated Disney television film ever broadcast at that time.  His after-school Special Don't Touch was nominated for an Emmy.

Bridges has appeared on Broadway in Where's Daddy? by writer William Inge, and Who's Who in Hell by Peter Ustinov.  His most recent theater work was in Ron Lagomarsino’s play Looking for Normal at the Geffen Playhouse in Los Angeles.  Bridges starred opposite Laurie Metcalf and his son Jordan Bridges as a married man who upends his family’s situation when he opts for a sex-change operation. Bridges also appeared in the original production of The Trial of the Catonsville Nine at the Mark Taper Forum in Los Angeles.
Bridges resides in the Los Angeles area with his wife Wendy, four sons and one daughter.

ABOUT THE FILMMAKERS
When GEORGE GALLO (Director, Screenplay) most recently wrote and directed Middle Men for Oxymoron Entertainment’s Christopher Mallick and Blue Star’s William Sherak & Jason Shuman.

When Gallo moved from Mamaroneck, New York, to Los Angeles in 1982, he arrived with $800 in his pocket. After four years of struggle in a town that eats you up and spits you out, his screenplay, Wise Guys, was produced, starring Danny Devito and Joe Piscopo.  He next went on to write Midnight Run, starring Robert De Niro and Charles Grodin, considered an all-time classic comedy.  His other screenplay credits include Bad Boys, starring Will Smith and Martin Lawrence, See Spot Run, The Whole Ten Yards, as well as numerous other screenplays.  

When Gallo first stepped behind the camera, he helmed his screenplay, 29th Street, starring Danny Aiello and Anthony LaPaglia, which earned critical acclaim.  He returned again to direct Trapped In Paradise, starring Nicolas Cage, Jon Lovitz and Dana Carvey.  His other directing credits include Double Take, featuring comedian Eddie Griffin from a screenplay he wrote, and DysFUNKtional Family, that was written by Eddie Griffin and starred him as well. More recently, Gallo wrote and directed Local Color, that he shot in New Orleans pre-Katrina and My Mom’s New Boyfriend, starring Antonio Banderas and Meg Ryan.

Originally attending college as a Fine Arts major, Gallo was inspired after seeing Martin Scorsese's 1973 film Mean Streets, and became a film major instead. When the school informed him that he couldn't switch majors without repeating his first year's studies, he decided to drop out and ended up writing his first film, Wise Guys. 
KEVIN POLLAK (screenplay) has captured the attention of audiences worldwide with his range of both dramatic and comedic roles. Over the past two decades, he has appeared in over fifty films, as well as countless television projects, and has established himself as one of the few stand-up comedians to have a successful dramatic film career. In addition, Pollak was recently named by Comedy Central as one of the Top 100 Comedians of all Time.
Pollak will next be seen in Oxymoron Entertainment’s Middle Men with Luke Wilson and Giovanni Ribisi; and with Chaz Palminteri in Streetwater.   Pollak starred with Tim Allen in Santa Clause 3, and he co-starred with Matthew Perry, in the indie, dark comedy film, Numb.

Pollak first started performing stand-up comedy at the age of ten, and became a touring professional stand-up by the age twenty. In 1988, he landed a role in George Lucas’ Willow, directed by Ron Howard, and next appeared in Barry Levinson’s Avalon, for which he received an overwhelming response from the film community. 

It was Pollak’s role in the 1992 film A Few Good Men, directed by Rob Reiner, starring Tom Cruise, Jack Nicholson and Demi Moore, that brought him to the attention of mainstream Hollywood. He went on to co-star in the box-office success Grumpy Old Men, and its sequel, Grumpier Old Men. 

In 1994, Pollak was offered a plum role opposite Gabriel Byrne, Kevin Spacy, Benicio Del Toro, Chaz Palmeteri and Stephen Baldwin in The Usual Suspects.  Although the director, Bryan Singer, and the writer, Christopher McQuarrie, were complete unknowns at the time, the film debuted at the Cannes Film Festival to a frenzied response, and went on to win two Academy Awards and a special award from The National Board of Review for "Best Ensemble Cast." The film's popularity has never diminished thanks to a seemingly never-ending need for its DVD. 

Later that same year, the call came from Martin Scorsese for Pollak to join Robert De Niro, Joe Pesci and Sharon Stone in his Vegas epic Casino. The film would garner several Academy Award nominations, and is known as one Scorsese's classics. In 1999, he appeared opposite Arnold Schwarzenegger and Gabriel Byrne in Universal Picture’s End of Days, and followed it with a starring role in Paramount Classics’ political thriller Deterrence, written and directed by Rod Lurie, for which Pollak received overwhelming critical praise.

In 2002, he reteamed with Eddie Murphy in Dr. Doolittle 2, starred in Stolen Summer and finished up the year by appearing in The Santa Clause 2 with Tim Allen.  Pollak next starred in Seven Times Lucky for writer/director Gary Yates which debuted at the Sundance Film Festival, earning extraordinary reviews.  In 2005 Pollak teamed up with Gary Yates again on the film, Hotel Niagra.

For television, Pollak has starred in The Underworld, a crime telepic for Warner Bros. and NBC, which he co-created and co-executive produced with Chris McQuarrie (Academy Award winning screenwriter of The Usual Suspects) and Lucy Webb. He also starred in the CBS sitcom Work With Me, which he co-executive produced, and starred in one of the episodes of Tom Hanks’ multi-award winning series, From the Earth to the Moon. 

Other important television credits include voicing ‘Mr. Bell,’ for the first season of The Drew Carey Show and hosting the first season of Bravo’s Celebrity Poker Showdown.  Pollak also starred in two of his own HBO stand-up comedy specials, the latest being Kevin Pollak, Stop With The Kicking, directed by David Steinberg.

CHRISTOPHER MALLICK (Producer) has lived and worked in New York City and Los Angeles, where he owns and operates several Internet-based businesses.  Mallick’s twenty-five years of experience, dating back to the early days of the Internet and in several diverse businesses, brought real life experience to the creation and production of his first  film Middle Men, which was featured at the 2009 Cannes Film Festival.   Mallick owns Oxymoron Productions, which launched in 2006, and is producing films in the $2 to $20 million range, in all genres. Columbus Circle is the second film for Mallick and Oxymoron Productions.
WILLIAM SHERAK (Producer) was born in Baltimore, Maryland but raised in Calabasas, CA.  He studied marketing and management at the University Of Denver before starting his career at Davis Entertainment.

Sherak now co-owns Blue Star Entertainment, one of Hollywood’s freshest and most innovative production companies. He and his partner Jason Shuman, have established themselves as forces within the entertainment industry. 

Their past film credits include the forthcoming Middle Men, whih they produced with Chris Mallick and his Oxymoron Entertainment; Sony Pictures’ Darkness Falls (2003), The Messengers (2007), Daddy Day Camp for TriStar, Sony Pictures/Revolution Studios’ romantic comedy Little Black Book, Lions Gate Films’ Comic Book Villains, and the independent film Four Dogs Playing Poker. 

In 2005, Blue Star Entertainment produced their first television movie for Lifetime Network, Dawn Anna, starring Debra Winger, which earned an Emmy-nomination. They also produced The Hard Easy for HBO, Bachelor Party 2 for Fox Home Video -- a sequel to the hit 1984 comedy, and the comedy Harold, starring Cuba Gooding Jr., Spencer Breslin and Nikki Blonski.

Blue Star Entertainment just finished production on I Hate Valentines Day, a romantic comedy starring Nia Vardalos and John Corbett in their first re-teaming since the smash hit My Big Fat Greek Wedding. About to start filming is the medical thriller Unfinished Country, starring Sam Jackson. Projects in development include the independent comedy Cold Turkeys, the family film We’ll Be Out By Christmas for Paramount, the high concept family film Heist School for Fox, and a remake of Baby Boom for MGM.
JASON SHUMAN (Producer) was born in Detroit, Michigan and he and his family moved to Los Angeles just he began high school. Shuman attended USC Film School’s Production program before embarking on his career with producer Arnold Kopelson.

Shuman now co-owns Blue Star Entertainment, one of Hollywood’s most young and innovative production companies. He and his partner William Sherak, have established themselves as forces within the entertainment industry. 

Blue Star produced Middle Men with Chris Mallick and his Oxymoron Entertainment.  Middle Men was featured at the 2009 Cannes Film Festival.  Blue Star’s other films include the Nicolas Cage thriller Bangkok Dangerous (LionsGateFilms) directed by the Pang Brothers, the horror-western The Burrowers, for Lions Gate Films, which debuted at the Toronto Film Festival this past September, and Universal Pictures’ comedy Role Models with Sean William Scott and Paul Rudd.  Also awaiting release is The Messengers Part 2, a sequel to their successful 2007 film.

ANASTOS MICHOS (Director of Photography) is well versed in many genres, from period films (Cadillac Records, a Jeffery Wright - Adrian Brody music driven critical success) to broad comedies (Duplex, a Ben Stiller - Drew Barrymore box office hit). From romantic comedies (Keeping the Faith, Edward Norton’s directorial debut) to thrillers (The Forgotten, Julianne Moore’ science fiction box office hit), Anastas has given each of his films a unique style and look. The relentless camerawork of the FBI thriller Untraceable (staring Diane Lane), the gritty reality of the New York police drama Freedomland, (staring Samuel Jackson), the lush period drama Mona Lisa Smile (staring Julia Roberts), and the polished suspense thriller Perfect Stranger (staring Bruce Willis), are examples of his versatility. He has photographed the leading ladies of Hollywood, Beyonce Knowles, Halle Berry, Kirsten Dunst, Julia Stiles, Meg Ryan, Annette Bening to mention a few, and collaborated with award winning directors, such as Milos Forman, Edward Norton, Mike Newell, and Danny DeVito. His latest film, the soon to be released supernatural thriller After.Life, stars Liam Neeson and Christina Ricci.
Michos worked for more than a decade as one of the industry’s most respected and sought after camera and Steadicam operators before moving up to Director of Photography. His Steadicam credits included Robert Redford’s Quiz Show, Martin Scorsese’s The Age of Innocence, and Oliver Stone’s Born on the Fourth of July, among others.  As “A” operator he collaborated with cinematographer Philippe Rousselot on six films: Sommersby, Flesh and Bone, Interview with the Vampire, Mary Reilly, The People vs. Larry Flynt, and Instinct.  Michos also operated for Haskell Wexler on Other People’s Money, and for Sven Nykvest on With Honors, Curtain Call, and Something to Talk About.
Michos is an active member of the American Society of Cinematographers, the Academy of Motion Picture Arts and Sciences, the Society of Motion Picture and Television Engineers and the Society of Operating Cameraman.  Michos maintains a home both in Athens and New York City.

MALCOLM CAMPBELL (Editor) has an extensive resume with almost thirty films to his credit.  He collaborated previously with Writer/Director George Gallo on Middle Men, Local Color and Double Take.  His recent films include Hot Rod, Son Of The Mask, Scary Movie 3, Shanghai Knights, Stealing Harvard, Double Take, and Keeping The Faith.  Other credits include Superstar, My Favorite Martian and Home Alone 3.

Campbell began his career working closely with Director John Landis, editing such films as Coming To America and Trading Places.  Campbell also worked on one of the most popular music videos of all time—Michael Jackson’s Thriller.  Other films Campbell edited with Landis at the helm are Three Amigos, Amazon Woman On The Moon, Spies Like Us, Into The Night, Twilight Zone:  The Movie, An American Werewolf In London and The Blues Brothers.

Other selected features for the talented editor include Nothing To Lose, Ace Ventura 2:  When Nature Calls, Richie Rich, Wayne’s World 2, Hot Shots! Part Deux, Brain Donors, Nothing But Trouble, Enid is Sleeping and Real Men.
MARTINA BUCKLEY (Production Designer) was awarded Best Production Design for a Feature Film at the 2001 Milan International Film Festival for her work on Dancing at the Blue Iguana, starring Kristin Bauer, Daryl Hannah and Sandra Oh.   She most recently designed the forthcomingThe Chameleon,

Directed by Jean-Paul Salome.   Earlier this year, Buckley designed Grace for director Paul Solet.  Grace  was an official selection for The Sundance Film Festival earlier this year.  Buckley’s other film credits include The O in Ohio  starring Parker Posey, Danny DeVito and Paul Rudd; 8MM2 starring Jonathon Schaech; Cry Wolf, The Forsaken, The Last Big Thing starring Mark Ruffalo and Snitch, starring Marlee Matlin.

Buckley has designed numerous music videos for recording artists, including Tori Amos, System of a Down, Genuwine with Timberland, Echo and the Bunnymen, Maxwell and Estelle’s “American Boy” with Kanye West.

Born in Cork, Ireland, Buckley moved to Connecticut to attend college, studying literature and fine art painting.  She later moved to New York, where she worked in the fashion industry before relocatin g to Los Angeles to pursue a career in film.  After working in the wardrobe department, she switched gears to the art department, where she worked in various capacities and becoming a production designer.

REBECCA BENTJEN (Costume Designer) recently designed the costumes for the worldwide hit film Iron Man, starring Robert Downey, Jr., Gwyneth Paltrow and Jeff Bridges.  Her work on the film earned her a nomination, shared with Laura Jean Shannon, from the Costume Designers Guild.  Bentjen’s other recent films include Meet Monica Velour  starring Kim Cattrall, Brian Dennehy and Keith David; The Answer Man starring Lauren Graham and Jeff Daniels; Miss Nobody and Right At Your Door.  She also served as costume designer for the 2003 telefilm Wuthering Heights.

A self-proclaimed cinemaphile and frock lover, Los Angeles native Bentjen counts her lucky stars that she has been able to combine her love of film and fashion as a costume designer for film and television over the past fourteen years. 
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